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Plenty of La Glamour Promised For 


12th Annual Cannes Festival 


By GENE MOSKOWITZ + 


Cannes, April 14, 

The 12th Cannes Film Festival | 
has already had its running time 
extended due to the large amount 


of film entries. It now unspools 
from April 30 to May 15. 
Robert Favre Le Bret, chef de 


fest, specified that the oft-repeated 
headline connotation of VARIETY } 
in re most important fests, “Where 
are the dames?” would not be 
necessary this year. There will be 
plenty of them, plus enough pix to 
insure a sufficient number of un- 


usual entries on the assumption 
that the more films the merrier | 
and the more chance for having 
enough outstanding ones among 
then 

That is the keynote of Cannes, 
first festival of the year and usu- | 
ally of top inte and participa- 
tion. Dating also gives Cannes first 
chance at yearly crop of new 
films. In spite of Yank indie foreign 
film distrib outcries to the con- 
trary, Le Bret opines that Cannes 
is a healthy spot for international 
film biz transactions as well as an 


international 
tion, a tou 
prestige aiial 


diplomatic manifesta- 
t gambit and a pic 


The bud as been upped 10% 
to $135,000 but rising costs have | 
negated the hike. However, over | 
600 journalists from all over the 

Continucs 


Satchmovic Justa Slay 


To Fans in Hot & Hectic 
- Flying Yugoslav Tour 


Belgrade, April 14 
Despite bad weather and 19 con- 
tinuous hours of travel, Louis 
Armstrong and his troupe of six 
jazz musicians gave a delayed con- 
cert to enthusiastic Yugoslav hep- 


cats which did not break up until 
2 am 
Originally scheduled for 9 p.m., 


the concert was postponed twice. 


Yugosla mcert officials estab-j 
lished radio contact with Arm-| 
strong’s plane over Austria, secur- 
ing his agreement to go on with} 
the program at any time up until 
midnight | 


Walking on 
ing clothes, 


stage in their travel- 
many carrying bor-| 


rowed instruments, the group re-|iS no passport to theatrical immor- | 


ceived a standing ovation. Arm- 


| other 
|; combo, recently put the beat to 


|servative and dull nonentities 
; there is afoot another type of con- 





‘Sermons With A Beat,’ 


London Parson’s Pitc 


London, April 14, 


Rev. Geoffrey Beaumont, a London 
parson who is staging rock ’n’ roll 
services in local taverns. Rev. 
Beaumont, backed by a quintet of 
parsons and a_ teenage 


Good Friday services in the Rose 

Tavern, in nearby Camberwell, 
Rev. Beaumont said: “I see no 

reason Why we should ‘not use the 


{rhythms of the day to sing hymns 
j}and I see no reason why 


the con- 


gregation should not beer if 


they want to.” 


sip 


Schary Hits Slobs 
Who Seek Stardom 


Wearing Loafers 


Dore Schary, former production 
chief of the Metro lot at Culver 
City and latterly a Broadway stage 
producer, addressed the 75th grad- 
uation class of the American Acad- 
emy of Dramatic Arts in N. Y. last 


~ 


|week. Among his comments: 
“One of the temptations that will 
beset you as you seek for your 


careers is the temptation to con- 


| form. Usually we view the concept 
| of 


that 
con- 
But 


conforming 
resolve us 


as something 


will into stuffy, 


formity—specifically, the shuffling, 
shambling type of acting which is 


jrapidly destroying the diction, the 
style, the range and the intelligi- 


bility of the American actor. Real- 
ism is not only required in much 
of our theatre, but is also desired 
—but it is too querulous to ask, “Is 
there someone in the house who 
speaks English?” A pair of moc- 
casins is no sure path to stardom: 
a pair of worn levis is no sign of 
masculinity and a sweaty T-shirt 


tality. Cleanliness is not only next 


strong decided not to cut the con-| to Godliness—it also is a nice thing 


eert short as originally planned, 


(Continued on page 14) 


to view occasionally in the theatre. 
(Continued on page 159) 
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| FOREIGN PIX 
AT S41, 990, 


By FRED HIFT 





Economic status of the foreign 
film in the United States continues 
to rise steadily. 


} As European producers learn to | 


“If they won't roll with you, | adjust to American tastes and mar- 
|rock with them,” is the motto of|Ket conditions, aided in no in- 
{considerable measure by (a) the 


spreading internationalism of all 


motion picture production and (b) | 


the declining output of Hollywood, 
the much-sought “two-way street 
of film commerce” between con- 
tinents is gradually being estab- 
lished. 

In 1958, the revenue of foreign- 
produced features playing in the 
U.S. hit a new high of $41,992,225 
from the release of 661 feature 
films, VARIETY data shows. Those 
actually in alien tongues, totaling 
585, took in $14,824,975 in gross 
film rental, a whopping $5,000,000 
|increase over 1957 when 739 filnis 
got $9,572,968. 

The British alone, despite the 
fiasco of Rank Film Distributors 
of America, which closed shop in 
the States March 28, 1959, still 
earned $27,167,250 in film rental 
on 76 releases, which includes a 
top hit (often considered Ameri- 
can) like “Bridge on the River 
Kwai” (good for more than $14,- 
000,000 in the U.S. during 1958 
plus “The- Key,” which took in 
better than $2,000,000. 

British films handled by the 
major distributors in the States 
during 1958 are included in the 
count. Primarily involved were Co- 

(Continued on page 30) 


Return to Peyton 


- Paperback Deal 
Historic $256,000 


In one of the largest paperbook 
deals ever made, Western Printing 

Dell Books) has handed a $265,000 
advance to Julian Messner Inc., 
publishers, for the rights to “Re- 
turn to Peyton Place.” 20th-Fox 
has the film rights. Author gets 
50° of advance right away. 

Like “Peyton Place,” the sequel 
was written by Grace Metallious. 
| The picture “Peyton Place” was a 
| big grosser. 20th paid $125,000 
' for it. 
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Jukebox Ops 


Public Relations Image 


Again Wrestle With 


at Chi Meet 





Armstrong Show Based 
| On Jukebox Racket 


TV plans to take an unmelodic 
view of the recent jukebox goings- 
on, 

“Sound of Violence: The Juke- 
box Rackets,” a semi-documentary 
based on the findings of a Congres- 
sional investigation by the Senate 
Select Committee in Improper Ac- 
tivities in the Labor Management 
Field, will be seen on “Armstrong 
Circle Theatre” on CBS-TV Wed- 
nesday, April 29 

Art Wallace is scripting the show 
which will depict how the citizenry 
pays tribute to hoodlums, syndi- 
cates and phoney labor unions in 
what is reportedly a half-billion-a- 
year jukebox industry) 


Warnings Fail To 
- Dampen Market 


For Film Shares 


Either caution has gone with the 
wind, or Wall Street investors don't 
believe that the warning signals 
posted by the New York Stock Ex- 
change and many brokers about 
“speculative” stocks apply to show 


business securities 
For the fact remains that four 
film-theatre securities hit new 


highs on big board last week de- 
spite the professionals’ announced 
advice to handle the “speculatives” 


with care 

American Broadcasting - Para- 
mount Theatres rose $2.75, closing 
at $25.50, from a low of $20.50 


This represented the corporation's 
biggest jump in a Jong period and 
reflects the continuing gains made 
on the broadcasting end, along with 
the steadiness of theatre earnings 

Loew's Theatres went to a new 
peak level of $12.37!» per common 
share, from a low of $10.50. Inves- 
tors were primarily attracted by 
the company’s announced plans of 
face-lifting important properties 
similar to the refurbishing job on 
Manhattan's Loew's State. Latter 


‘ received wide publicity. 


Twentieth-Fox trading, hinging 
i (Continued on page 159) 


Chicago, April 14. 
The jukebox industry, which 
| perhaps saw only a slight discol- 


oration there before, now admits 
it has a beaut of a black eye, 
thanks to Senator McClellan and 


his Rackets Committee. How soon 
the industry chooses to stop duck- 
ing the headline epithets and 
charge back with a national level 
public relations campaign appears 
less certain, however 


There seemed little doubt, at 
last week's Music Operators of 
America confab here, that publi- 


city is the poultice, but the organ- 
ized operators have been foot- 
dragging for years, and vet observ- 
ers came away from the Morrison 


Hotel sessions with a we'll-believe- 
it-when-we-see-it consensus MOA 
at various junctures has talked 
p.r. with a number of firms and 
currently is in discussion with a 
Chicago ou‘fit, the Publie Rela- 
tions Board. Latter, which knows 
something of the business per its 
flacking for American Music In- 
dustries ‘AMI), first pitehed the 


ops three years ago, then dropped 


out of the picture to return again 
this veal e 

Despite collectively poor 
public nage. as shaped in large 
part by the Senate committee, and 
the Damoclean sword of copyright 
bills in both branches of Congress, 
the Morrison meeting was a dull- 
ish affair which not even the “pep 
rally” statements from the dais 
could quite ke up Assorted 
speakers ire thin and without 
the organization warned of the 
perils on the one hand, while de 


Continued on page 158 


Hawaii's Nona Beamer 
Stirs Up Hula’s Nest 
With Volcanic Dance 


Honolulu, April 14 


Is a dance in honor of a legend- 
ary goddess of old Hawaii in vio- 
lation of Christian tenets? 


That's the crux of a hot dispute 
revolving about Nona Beamer, vet- 
eran hula dancer, instructor in the 
dances of old Hawaii, and femcee. 

Her troupe's dance, performed 
in the staid Kona Inn on. Hawail 
island as a tourist attraction, has 
drawn critical fire from the youth- 


ful haole (white) pastor of Hawaii's 
oldest church 
The clergyman contends the 


dance to Pele, the Hawaiians’ leg- 
endary goddess of volcanoes, is 
(Continued on page 17) 
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Some Fun Time, Eh, Kids! Pfeiffer's 
Not-So-Pvt. War With Jack E. Leonard 


By JACK PITMAN 


Chicago, April 14. 

Show business, long the target 
for outsider sneers and slings, was 
again wounded ftom within over 
the past fortnight. That it was 
producer Jules Pfeiffer was no 
surprise, and that it was inevitable 
hardly was doubted when he re- 
placed Jack E. Leonard as head- 
liner of his “Fun Time” vaude 
revue and began pouring out in- 
vective at the comic and a string 
of other targets 

As a stoker of tabloid fires, the 
Pfeiffer “act” (he bodaciously ad- 
vertised himself as star) could 
match Sally Rand and her fans at 
the Century of Progress, and a lot 
of less cultural capers that have 
stigmatized the town fore and aft. 
To lay citizens who sat in on the 
nightly Pfeiffer seminars, and to 
the seething show trade here, it 
appeared to be a shocking public 
exhibition, 

‘Fat Jack’ Gets Jack 

By last Wednesday (8), two days 
after sacking Leonard, Pifeiffer 
was calling “Fat Jack Lubitsky” 
(Leonard’s maiden name) a “yellow 
dog.” shouting “drop dead!” to an 
outraged (though sparse) audience 
and otherwise taking on hecklers 
tort for retort, and implying that 
gossip columnist Irv Kupcinet was 
somewhat less than a true patroit 
for espousing the local Shaw 
Society 

The audience that night, domin- 
antly Jewish (per a party), sniffed 
anti-Semitic overtones 
Jewish, as are Leonard and Kup- 
cinet said as much in ripostes 
across thee -footlights, and beefed 
in large ine 
American Guild of Variety Artists 
and Actors Equity 

3oth unions appeared helpless. 
But res of phon to tne Cai- 
cago Better Business Bureau led to 
mulling possible court action on 
incite-to-roit charges, the ignition 
being Pfeiffer’s refusal of refunds 

Continued on page 159 


numbers nex dav to 


Queen Mother to Attend 
2 Royal Variety Bills 


London, April 14. 

Two Royal Variety shows are 
skedded this year on behalf of the 
Variety Artistes Benevolent Fund 
The first will be attended by the 
Queen Mother and will be or- 
ganized by Jack Hylton at the Pal- 
ace, Manchester, on June 23. 
There will be another at the Vic- 
toria Palace in November, at 
which it is expected that the 
Queen Mother will again attend. A 
midnight matinee has also been 
fixed in aid of the fund at the 
Davis Theatre, Croydon, on May 1 

This is welcome news for the 
Fund which is finding it increas- 
ingly difficult to get stars to ap- 
pear on Sundays because of con- 


(Pfeiffer is- 


- 
. 

| 

’ 





Jerry Pickmans Robbed 


Jerry Pickman, Paramount ad- 
pub v.p. and his wife, Minette 
were among the victims of a bur- 
glarizing at the Racquet Club in 
Palm Springs, Cal., last Sunday 
(12). Their guest cotiage was 
taken for $5,000 in Mrs. Pickman’s 
jewelry. 

The Pickmans, now back in Ney 
York, were insured. A couple of 
the stolen pieces had been in the 
family for years and had impor- 
tant sentimental value. 


Silliphant Deplores 
That Bum Literary Rap 
Pinned on Vidpix Writer 


Hollywood, April 14 
Stirling Silliphant, one of tele- 
vision’s more facile and _ prolific 
writers, will have written 21 half- 
hour scripts in the first four 
months of this year, and wryly 
maintains that Hollywood telefilm 
producers are io some extent re- 
sponsible for the volume. 
“For some reason,” the 
hour producer is suspect of any- 
thing literary. Not necessarily of 
quality, but if you try to put some 
thought or subtlety into a line of 
dialog he invariably cuts it 
Any literary symbolism, any depth 
and he doesn’t want it. As a result, 
the writer doesn’t have to work too 
hard and the script doesn't have to 

be as good as he'd like it to be.” 
Silliphant isn’t pure of the rea- 
son, but he says the producers have 
explained it this way: “ ‘The tele- 
vision audience isn't like the audi- 
ence for the legitimate theatre 
which wants to be challenged and 





halt 
Nait- 


out 


stimulated. The television viewer 
just wants to be entertained; he 
doesn't want to think.’ ” This view- 
point is less prevalent with 
anthology producers than with 
those doing running series, but it’s 


a dominant 
lieves. 

He excepts “Naked City” from 
the list, however. He's created 
something of a record by penning 
31 out of this season's total of 39 
scripts, yet hasn't gone stale or 
run dry. Reason is that the show is 
unique in both its opportunity and 

Continued on page 14) 


force, Silliphant be- 





Japanese and N.Y. City 
Ballets’ Co-Performances 


Japanese Imperial Ballet com 
pany of 22 (they provide their own 
music) will give 16 performances 
starting May 26 with the N.Y. City 
Ballet. Latter will give three 
works each performance and then 
defer one by the visitors. 

Japanese will preview one per- 
formance only at the United Na- 








flicting tv and recording dates. tions and negotiations are now 
At the annual meeting of the afoot to secure bookings in Was! 
VABF Prince Littler was elected ington and, en route back to 
prexy and Arthur Scott retained Japan, in Los Angeles and San 
his post as organizing secretary. Francisco, 
aaeaeenenentieaiesineal — 
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Nudie to End All ‘Nudies’ 


London, April 14. 
The Cameo-Royal, Charing 
Cross Road, which specializes 
in sexy and horror pix, has 
suddenly toned down the gar- 


ish front-of-house’ displays 
which fhas consisted of such 
gimmicks as a_ full-length 
statue of Brigitte Bardot, 


screaming teasers of its cur- 
rent tilms and an all-out cam- 
paign against the entertain- 
ment tax. This was done des- 
pite the fact that its current 
offering is “Around The 
World With Nothing On.” 
Love concession to sensation 
in the present demure front- 
of-house display is the phrase: 
“The Nudie to End all Nudie 
Films.” 

Manager George Apps told 
Variety: “This was our own 
idea, and did not come as a 
hint from the London County 
Council, though, naturally, we 
keep the LCC in mind when 
we plan our displays. We just 
thought that the nudist film 
would gain by being put over 
with dignity. We shall judge 
every display in future on the 
particular film.” 








Hollywood and 
Vegas Vagaries 








By ABEL GREEN 

The 1,500 attendees at the Inter- 
national Variety Clubs convention 
in Las Vegas two weeks ago, many 











of especially the overseas 
cont gearing themselves to 
take in the Academy Awards the 


week, got the feeling that 
they “paid their dues,” in full, at 
the casinos. There was unusual 
comment at e run of bad luck 





yout tI 








to the gamblers, most of whom are 

showmen and who realize 
hat the average casino doesn't 
need any “bust-out’’ games. since 
the law of averages works in their 


favor regardless 
La Nouvelle Eve 
don Katleman’s El 


show at Bel- 
Rancho Vegas 


a pleasant surprise Unlike the 
Thunderbird’s last January poor 
road company of the Lido de Paris 
show, which is still a blockbuster 
at the Stardust—with casino bull- 
ishness to match—this is a very 
sprightly show and, in some re- 
spects, possessed of more “bounce” 
than the Lido import. Harold Min- 


sky’s strip show at the Dunes is 
also better than heretofore 
It was hot “Cat” reunion in 
Vegas with “Big Daddy” Burl Ives 
at the Flamingo and Elizabeth Tay- 
lor, star of that Metro blockbuster 
film, an ex-officio extra added at- 
Continued on page 24) 


CONVICTS AS CRITICS 
OF ‘CAPONE’ PICTURE 


Minneapolis, April 14 
Convicts at Minnesota State 
prison saw Allied Artists’ new film. 


Al Capone” at special in-prison 
invitational screening and supplied 


the company with some 100 cards 
of comment: 
Said one: “Good, but tt for 
nother ere is still the same 
setup only—no one man gets the 


i 
r 
publicity that 
4 third: ‘“‘\ 
movie of Al 
fied him to ne 
man was 


Al Capone did.” 
Iy impression of this 
Capone is that glori- 
end—lI believe the 

something in the 


class of Hitler—he was a cheap 
punk th no regard or respect 
for human beings 


AID CANADA’S CULTURE 


Sundry Grants -In- Aid To 
Orchestra, Drama, Fests 
Ottawa, April 14 
veen officials of Ca- 
hestras and the 
incil this week may re- 
sult in upped financial aid for the 
longhair groups The Canada 
Council was set up by the federal 
government to administer financial 
assistance to education and cul- 
agencies. A similar survey 





tural 
was made of ballet organizations 
in Canada but results have not 
been announced. 

Canada Council this week made 
grants totalling $17,500 to seven 
orchestras for summer concerts, 
plus other grants including 

Up to $2,500 each to orchestras 
n Ottawa, Winnipeg, Halifax, Que- 

(Continued en page 26) 


Legion Post Spurns Negro Protest 


For Second Year Repe 
Medium Detes 


Davis Jr. 156, Wildwood 


Wildwood, N. J., April 14. 

Inflated salaries are again ex- 
pected to be the rule in this resort 

One of the first major bookings 
is the Will Mastin Trio starring 
Sammy Davis Jr. They're going in 
for $15,000 weekly at the Bolero 
starting Aug. 17. 


‘Kremlin-Cola’ Derided 
By Pepsi’s Alfred Steele 
While Crawford Beams 


Albany, April 14 
Alfred N. Steele, board chairman 
of Pepsi-Cola and husband of Joan 








| Crawford, crashed the columns of 
both Albany papers last week with 


outspoken criticism of the State 
Department's failure to give Amer- 
ican industry a “real greenlight” 
to go after the foreign markets and 
with a rap at Communist Russia's 
efforts to grab a major share of the 
world trade 

Steele voiced his opinions during 
a press conference at which his 
wife was present—before the open- 
ing of a regional Adorama, attend- 
ed by 125 Pe psi-C ola bottlers from 
eight states, in the Manger-De Witt 
Clinton Hotel. 


Gannett’s Knickerbocker News 
front-paged Steele’s criticism of 
our foreign policy and of the State 
Dept That paper ran the story, 
with small uts’” of Miss Craw- 


ford and of Steele 

Steele, who arrived the night be- 
fore, with Mrs. Steele, in a ch: 
feured bearing her initials on 





Cal 


the door, told reporters, “If we 
keep going at our present rate, it 
won't be long before we're No. 1.” 
Pepsi-Cola claims an increase of 
160°% in sales since 1950 

Although he expressed concern 


Continued on page 19 


Kaye, Sinatra Booked 


For Tours of Aussie 
Sydney, AI ril 14 

anny Ka € debufs here June 

18 at the Em; Sydney, f 


I 1or a 
four-week run under the J. C. Wil- 








liamson banner, switching for a 
similar term at the Princess, Mel 
bourne, in association with Garnet 
Carroll. Kaye may go for quickie 


and Brisbane 
Kaye will do 


runs in Adelaide 
Understood that 











practically a one-man show here 
No figure has been stated cover- 
ing Kaye's terms, but figuring is 
it’s a top one plus percentage 
Kaye has been a longtime fave 
with the Aussies via his films and 
disks. 

Frank Sinatra planes in here 
March 28 for quick runaround 
over the Stadium loop for Lee 
Gordon. Crooner will give about 
22 shows in Sydney and Melbourne 
alone, 

———— = 
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ats Minstrels, Blackface 
ted by NAACP 
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Hudson, N. Y., April 14 

For the second year, the Hudson 
chapter, National Assn. for the 

Advancement of Colored People, 
protested against the title of the 
American Legion post’s “Black and 
| White Revue,” and against the fact 
it was a minstrel show, this time 
going further, by requesting Harry 
| Belafonte, star of “Odds Against 
| Tomorrow” (scenes for which are 
| being shot in Hudson) not to at- 
tend. Belafonte said that the New 
York chapter of NAACP also asked 
(him to stay away from the per- 
formance. He did, when it was pre- 
sented last week in Walter Reade 
Jr.'s Community. 

That theatre was hired last vear, 
too, when the NAACP'’s protest led 
to the denial of use of the high 
school auditorium. The local chap- 
ter, claiming the title was deroga- 
tory and the minstrel show was an 
“unfair stereotyping” of the Negro 
race, carried its 1958 complaint to 
the State Education Department 
at Albany. 

The Legion post denied the an- 
nual show was intended to cast any 
reflection on Negroes 

Leonard Cordata, general chaire 
man of the 1959 show, said an invi- 
tation had been extended to execus 


tives of Har-Bel Productions mak- 
ing Odds Against Tomorrow.” 
Cordata added that some of the 


film company’s executives came to 
one of the rehearsals 





Marlene Dietrich as N.Y. 
Museum’s Image-Legend 


By LEONARD LEVINSON 


the Marlene 
Manhattan's 


Spring will be 
Dietrich season at 
Museum of Modern Art. The base- 
nt flickery on 53rd Street is 
“Marlene Dietri-« 
Image and Legend’ for nine weeks 
and under that title is showing, 
at the rate of one a week, nine pix, 
from ‘“‘Morocco” (1930) to “Witness 
for the Prosecution” (1957 
ring the actress 

Probably 
staged a 
of an_ artist's 
sprocket holes 
the pad 
black-tie 
several 


ny 
rit 


presenting 


star- 


first time a 
retrospective exhibition 
work between 
Museum blasted off 
champagne and 

gala ‘7! which sold out 
weeks prior. Benefit gave 
the film library fund a 6G charge. 

For their $12.50 per, patrons 
viewed 11 reels of choice Dietrich- 
iana assembled for the occasion, 
While photography, direction, dia- 
log, Cary Grant, James Stewart, 
Gary Cooper, Clive Brook and 
Dickie Moore (‘seen at 2) may be 
different today, the Image and 
Legend, who walked on in person 
at the finish to receive the homage 


museum 


with a 





of the audience. was the same 
femme fatale first captured by 
The Blue Angel” and retained 


Continued on page 14 
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“WILL EXHIBS 





Marilyn As UA Stock- Toutress 


A screening of 


Marilyn Monroe's 


April 14. 
for 35 


Cincinnati, / 
“Some Like It Hot” 


Ciney stock brokers was accompanied by a five-minute pitch on 
United Artists growth and prospects. Bill Gandall, UA’s N.Y. rep, 


who arrang« 


od the special preview, 


supplied figures on his firm's 


sales advances and production potentials. 


Stunt made the lead business 
the day 


_Albe e 


m 
be tore 


news item in the Cincy Enquirer 


the Marilyn Monroe starrer’s unveiling at RKO 








Exhibs Remember Tough Terms When 
A Company's Films Develop Wobble; 
Case As United Artists’ ‘Moral 


Trade sources, both 
hibitor and distributor 
that United Artists “can ride high” 
with its recently-enunciated “no 
review” policy as long as the com- 
pany has pictures that the public 
wants to see. It’s maintained, how- 
ever, that should UA run into a 
period when it saddled with 
weak entries, it can be in real 
trouble. This is the time, it’s said, 


is 


when the exhibitors recall the pre-| 


vious tough policy and refuse to 
cooperate when playdates are bad- 
ly needed 

UA savs it’s been misunder- 
stood; that it will review terms, 
but only after it has all the facts 
on a picture 


Cited as an example of how ex- 


hibitors obtain their revenge is the! 


experience of Metro several years 
ago when the film company de- 
manded 50°- with “no look” for 
“['ll Cry Tomorrow” and “High 
Society.” 
Not only 
Standing status 
company,” but it 
financial losses as a result. 
tion to losing on 
pictures concerned, the company 
was also confronted with an un- 
official boycott when it found it- 
self with a batch of lacklustre en- 
tries. On so-called ordinary pic- 
tures on which the company 
viously obtained 8,000 to 10,000 
dates because of its prior friendly 
relationship with theatremen, the 
bookings fell to as low as 5,000. 
It's figured that the extra coin 
that G-G obtained because of the 
“must” percent policy on the 
two pix was subsequently complete- 
ly wiped out. No official figures 
are available, but some tradesters 
estimate that Metro lost about 
$1,000.000 at a time when the com- 
pany was in desperate financial 
straits 
Metro, ur 
new sales 


as the “friendiy 
suffered serious 
In addi- 


dates the two 


age 


regime and 

subsequently 
revised this policy and has since 
regained its “friendly” status. This 
position is currently working to the 
company’s advantage, particularly 
when it come to pix that are not 
considered str« boxoffice con- 
tenders. ffl 


Arizona Talking 


der a new 
manager, 


we 


12-Stage Studio 


Phoenix, April 14. 
tal is projecting a 
al studio 25 miles 


Arizona capi 
$6,500,000 rent 
north of here, 
interest can be created among 
Hollywood producers to warrant its 
construction 

J. A. Kiley Associates, 
here, is reported to 
written plan to the 


brokers 
have under- 
extent of $2,- 


000,000, with balance said to be 
available from other backers in 
state 

Project, calling for eventual 12 


sound stages and also four standing 
sets near the Tonto National For- 
est, would offer complete produc- 
tion facilities in every line. 


UA Lists 285 More Shares 





United Artists, increasing the 
number of shares on the N. Y. 
Stock Exchange, now has 840,012 
shares listed 

New total came after the addi- 
tion of 285 shares. 





in the ex-¢@ 
camp, feel | 


pre- | 


providing sufficient | 





Sells 20,000 Rep Shares 


Associated Motion Picture In- 
dustries, holding company in which 
Herbert J. Yates is a key figure, 
has sold off 20,000 shares of Re- 
public $1 cumulative preferred 
stock, resulting in a direct owner- 
ship of 29.600 shares. 

AMPI's holdings of 202,423 com- 
mon shares remain unchanged. 


WB Unloading 


31157 Holdings 
Of Asso. British? 





did Metro lose its long- | 


Reports were renewed both in 
New York and London this week 
that Warners has placed on the 
block its 37!2° stock holdings in 
Associated British Pictures Corp. 
The price: $20,000,000. 

This British enterprise is en- 
gaged in operating a theatrical ex- 
hibition circuit, film production and 
the ABC-TV network in the Mid- 
lands and North of England. 

That WB was flirting with the 
possibility of unloading has been 
in the rumor stage for some time 
This week it was said that Jack L. 
Warner, WB president, is more 
than ever bent on selling out 

Arnold Bernhard & Co., Wall 
Street investment advisors, notes 
that proceeds of the sale could be 
used by WB in buying in more of 
its stock on the New York Stock 
Exchange, this being in line with 
the company’s capitalization shrink- 
age program. 


Berhnard’s Analysis: 
Film Issues High But 
With Big Growth Due 


Motion picture stocks on the New 


+ 





|(Seaton Productions) 
' with exhibitor desires for stepped-/ 


TS WAY TO MORE 
LMS: PERLBERG 


| 
By GENE ARNEEL | 
William Perlberg | 
goes along 


Producer 


up Hollywood production— but on 
one condition He want an ex- 
hibitor guarantee against the film- 
making losses. 

In New York from the Coast last 
week, Perlberg Iet off some steam | 
on the matter. He said that 75% | 
of all West Coast production re-| 
sults ir « loss, the industry is sus- | 
tained on the remaining 25%, and 


|an increase in lensing would only 


{mean more 


“catastrophies.” To} 


| Samuel Goldwyn’s oft-quoted ob- | 


| York Stock Exchange are overval-. 


ued in terms of current quotations 
versus “intrinsic value,” according 
to Arnold Bernhard & Co. The 
disparity between one and the 
other is particularly wide as con- 
cerning Columbia, 20th-Fox and 
Paramount 

But theres’ a future growth to 
consider, say over the next three to 
| five years. The overall stock mar- 
| ket has a 13° increase now appar- 
}ent in appreciation whereas 10 
amusement industry _ situations 
have a potential increase of 42% 

Thus Bernhard, via its Value 
Line investment analysis survey, 
| sees good things ahead for the film 
business. 

Impressive to this Wall Street 
outfit is the way the big film and 
theatre companies are either put- 
ting to work heretofore unearning 
assets (such as studio facilities for 
television production) or selling 
off unearning assets (film libraries, 


ting the proceeds to use in reduc- 
tion of capitalization. 

The theatrical motion picture au- 
dience is not likely to expand com- 





(Continued on page 14) 


uneconomic theatres, etc.) and put- | 


mensurate with the increase antici- | 


servation that Hollywood eventual-| 
ly will be turning out only 100 fea- 
tures per year, Perlberg§ says 
amen. As for theatre shutterings 
he thinks it’s only right that cer- 


tain “shooting galleries” should 
fold. Conversely, he applauds 
Loew's for the refurbishing job 


done on N. Y. Loew's State Thea- 
tre and other exhibitors engaged in 
face-lifting. 

Perlberg also sounded off about 
| admission prices which, he com- 
| plained, are too high. He'd like to 
see some scale-cutting on a wide- | 
| flung basis, particularly mid-week, | 
iS a means of bringing back the 
“mass audience.” Sporadic tests 
e lowered admissions are not 
enough; it would have to be done 
by a large number of theatremen 
in order to accurately judge re- 
sults, he feels. 

Periberg - Seaton’s latest, for 
Paramount, is “But Not for Me,” 
now completed. The future sched- 
ule reflects the migraines which 
film-makers are now subject to, in 
terms of casting. 

Perlberg reported he’s now try- 
ing to line up a cast for “Pleasure 
of His Company” although this 
doesn't roll until next year. He 
found it necessary to sign Tony 
Curtis for “Rat Race” a year and a 
half ago; this begins production 
late in 1959. Perlberg goes to 
Paris May 16 on the preliminaries 
for “Counterfeit Traitor,” which 
won't go before the cameras before 
the summer of 1960. 

Longterm commitments must be 
made in order to assure a star's 
availability, Perlberg noted, despite 
the dangers entailed. Said dangers 
include the one about the star to- 
day not being a star two years 
hence 


=e 


SHARE LOSSES?’ 





Not Having Played 


Of, Gigi 


Uniquely Positioned to Exploit 
Its 9-Award Academy Sweep 





Hecklers’ Season Nears 

1 citing near frustration 
time azain for show business 
stockholders who attend annual 
meetings for purposes of heck- 
ling as well as voting. 

The familiar antagonistic 
voices may be heard at either 
the upcoming sessions of 20th- 
Fox or American Broadcast- 
ing-Par nount Theatres, but 
not both. These two corpora- 
tions have their annual stock 
conclaves set for the same 
time _namely May 19. 


Warn US. Films To 
Heed ‘Nationalism 
Rise Among Latins 


Latin American 
beginning to make itself strongly 
felt and American film interests 
better be vigilant in combatting t*e 
restrictive moves that inevitab!y 
follow in the weke of such feeling 

That's the advice 
last week from Latin 
film executive, who 
remain anonymous 
good chance to be treated fairly 
down there,” he said, “but we can't 
let down our guard. We've got to 
stay on the ball in watching 
situation and not letting things slip 
up on us.’ 

Reality 


ism was 








is 


nationalism 


brought back 
America by a 
preferred to 
“We've vot a 


the 


of such rising national 
confirmed .in N.Y. last 
week by Robert J. Corkery. the 
Motion Picture Export Assn. v.p 
in charge of Latin America, who 
recently returned from a trin to 
Argentina where he managed to 
extend for a year the film agree 
ment under which 200 pictures 
are imvoried. New deal runs 
of April 1. which the start 
the fiscal veai 


Corkery also 


as 
is ot 
reported that. 
the first time, Americans had 
joined the Argentine industry in 
Continued on page 17 


the 


National Boxoffice Survey 


Biz Offish; ‘Some Hot’ First For 3d Time, ‘Life’ 
Second, ‘Rio’ 3d, ‘Dog’ 4th, ‘Beauty’ 5th 


Although many key cities covered 
by Variety this session are reflect- 
ing the familiar downbeat after a 
booming holiday week, many pix 
are holding in fine style. Mild 
weather plus rain and then a re- 
turn to winter is not helping trade 
much. Near proximity of U.S. in- 
come tax deadline also is proving 
a dampening factor. 

“Some Like It Hot” (UA) is tak- 
ing No. 1 spot for third week in a 
row. Although not as big as Easter 
holiday session, the Marilyn Mon- 
roe starrer looks to top the $350,- 
000 mark in bigger key cities. 

“Imitation of Life” (U), fourth 
a week ago, is winding up in sec- 
ond position. “Rio Bravo” (WB) is 
capturing ninth place as compared 
with third last round 

“Shaggy Dog” (BV) is pushing 
up from sixth to land in fourth 
spot. “Sleeping Beauty” (BV) will 
wind in fifth place while “Gigi” 
(M-G), given a boost by its many 
Oscars, is finishing sixth, It was 
10th last week. 

“South Seas Adventure” (Cine- 
rama) is taking seventh money. 
“Green Mansions” (M-G) is landing 
in eighth position. “Separate 
Tables” (UA), helped by the Aca- 
demy Awards, will make ninth. It 
was a runner-up film last stanza. 
. “Sound and wy” (20th) is cap- 
turing 10th place. “Tempest” (Par) 


| okay 


will take 11th position while “Mat- 
ing Game" (M-G) rounds out the 
Top 12 list. “South Pacific (Magnz 
and “Horse's Mouth” (Lopert) are 
the two runnerup pix. 

“Al Capone” (AA) looms as one 
of biggest new entrants, continu’ng 
in smash fashion at the N.Y. Vic- 


toria and opening up lofty in 
Balto. “Compulsion” (20th), an- 
other newie, also shows promise, 


being great in Boston and still big 
in second week in N.Y. 

“10 Commandments” 
on repeat runs 
and Buffalo 
(UA) shapes 
“Westbound” 
Detroit 

‘I Want 
booster 


(Par), back 
is rated big in Chi 
“Alias Jesse James” 
lusty in Portland. 
(WB) looms slow in 


To Live” (UA), with 
from the Oscars, is sharp 
ir K.C., sock in Frisco and good in 
L.A. “Defiant Ones,” also from 
United Artists, is good in Buffalo 
and trim in Cincy. “My Uncle” 
(Cont) shapes fast in K.C. 

“Cat on Hot Tin Roof” (M-G), 
in K.C., looks good in Min- 
neapolis. “Journey,” from same 
company, is solid in Toronto and 
Minneapolis and okay in Philly. 

“Windjammer” (NT) is stout in 
Minneapolis and big in Boston. 
“Back Orchid” (Par) looms good :n 


| Balto and nice in Minneapolis, 


iComp!ete 
Pages 8-9) 


Boxoffice Reports o 


+ 


for 


The winning of the Academy 
“best picture” category usually 
means $800,000 to $1,000,000 extra 
in film rental for the distributor, 
but in the case of “Gigi,” which 
copped nine awards last week, it 
could conceivably result in $1,- 
500,000 to $2,000,000 in additional 
revenue for Metro. 

Unlike previous Oscar winners, 
“Gigi” had not been fully played 
off at the time it received the rec- 
ord number of accolades. As a re- 
sult of M-G's delayed playoff pol- 
icy, the picture still has not real- 
ized the full boxoffice poiential of 
three of most lucrative sections of 
the country—the N. Y. metropoli- 
tan area, the west coasi, and Ilii- 
nois. It's figured that business in 
these so-called “virgin territor:es” 
plus the revenue from immediate 
replays in other key territories 
could give “Gigi” the largest post- 
Oscar coin ever garnered by an 
Academy Award winning p/‘cture. 

In New York, for example, the 
picture opened on a_ hardticket 
basis at the legit Royale Theatre. 
After 25 weeks of sellout business 
on the reserved seat po! cy, it 
shifted to the 561-seat arty Sutton 
On continuous run where it is now 
in its 23d week. Metro received 
$280,000 in film rental from the 
hardticket engagement and ap- 
proximately $340,000 so far from 
the Sutton run. On the basis of 
the close to a $1,000,000 which 
‘Cat On a Hot Tin Root” drew 
f:om the N. Y. metropolitan area, 
Metro figures “Gigi” can come 
close to that figure once it hits 
the neighborhood houses and the- 
atres in Long Island, Westchester 
and New Jersey 

In Los Angeles, “Gigi” opened 

(Continued on Page » 10 


Decca Up 187, 
Owns 857, of 





U. 


With sales running lf ahead 
of last year, first au Fo earnings 
of Decca Records will be “slightly 
higher” than in 1958 when the disk 
outfit earned lle per share on a 
profit of $168,117 At the same 
time, the company plans to con- 
tinue in 1959 its $1 annual divvs 

These points were made by 
Decca-Universal Pictures  prexy 
Milton R. Rackmil at the enrual 
meeting of Decrs harshold:-s 
yesterday (Tues.) jn New York. In 
a question-filled but sedate one- 
hour session, Rackmil also dis- 
closed that Universal, which is now 
85°° owned by Decca, had in- 
vested approximately $1,500,000 in 
various securities. At first Rack- 
mil declined to indentify the 
stocks and bonds that U had pur- 
chased with the cash on hand, 


but he later acknowledged that the 
film company has acquired some 
Decca shares and that it “might” 
buy some more stock in the disk 
company. 

The Decca-U topper flatly stated 
that the picture division would be 
in the black for the second quarter 
of the currest fiscal year. He re- 
iterated that the management has 
no intention of merging Decca and 
Universal at this time, but “when 
we think it is advantage»sus for the 
company, we will do it.” He indi- 
cated that all economics that could 
conceivably accrue from a merger 


have already been made, includ- 
ing certain tax savings. 
Rackmil emphatically told the 


shareholders that U has no inten- 
tion to engage in telepix produc- 
tion because “we do not feel it will 
be a profitable venture for us.” 
On the subject of U's post-'48 li- 


brary, Rackmil said the company 
does not plan to do “an: g at 
the moment.” He point » the 


necessity of making arrangements 
with the various Guilds and to the 
(Continued on page 22) 
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Columbia's Overseas Take Up 11%;; 
Kastner In Market-Growth Analysis; 
Native Product's Bettered Quality 


By HY HOLLINGER 


anticipates an 11% 
increase in foreign business for 
the fiscal vear ending May 30, ac- 
cording to Lacy W. Kastner, presi- 
dent of the company’s interna- 
tional subsidiary. Just back from 
a global tour of the company’s 
offices, Kastner indicated that the 
general upbeat would be exper- 
ienced despite the fact that Amer- 
ican pictures are getting less play- 
ing time because “national prod- 
t 


Columbia 


is gaining in importance both | 


in quality and popularity.” 


He explained this discrepancy | 


by pointing out that the block- 
buster pictures do so much more 
business that it makes up for the 
losses on the ordinary films. Over- 
all Kastner 
outlook “excellent” for American 
pictures, but stressed that the 
trend would be bigger pix, fewer 
and pix with an international 


pix 
outlook. This program, he main- 
tained, would bring about “greater 
results than ever.” 

Unlike the general industry 
trend, Columbia has no intention 
of closing or consolidating foreign 
offices. “I don’t believe in it,” 
Kastner declared. “If you're go ng | 
to represent more and more in-| 
dependent producers, you must 
have your own offices uncer your 
own control in order to give the 
best representation.” Col, he ad- 


mitted. has streamlined its foreign 
operation and_ has introduced 
mechanized accounting procedures. 
3ut c’osings and _ consolidations 
with other companies are com- 
pletely out of the question, Kast- 
ner stated. 


of fact, he pointed 


s a matter 
oul, Coi recently opened its own 
offices in Holland and Portugal io 
replace agent representation. The 
result, he said, was a 400° in- 
crease in business. He noted that 


Col now maintains some 150 of its 
own offices throughout the world 
aid only works through a handful 
of agents in some of the minor 
markets 

e aim of the 
subsidiary, Kastner went on, Is to 
distribute more pictures of an 
national calibre. As a result, 


Radical Changes 
In Next 2-3 Years: 
Max E. Youngstein 


Radical changes in the film busi- 
ness over the next two to three 


international 








years. with film companies turning 
into “entertainment companies” 2s 
they diversify into allied fields, 
vere predicted in N.Y. yesterday 
(Tues by Max E. Youngstein, 
United Artists ad-pub v.p. and 
partner. Youngstein was guest of | 
honor at a luncheon of the Assn. | 
of Motion Picture Advertisers at | 
the Hotel Piccadilly, with virtvally 
al’ of the UA brass on the dais. 
“iftily and humorously intro- 
duved by Arthur L. Mayer, Young- 
ste vowing to keep his talk “non- | 
controversial.” nevertheless man-|! 


aved to get in a couple of digs at 
his f vorite target, the Motion Pic- 
ture Assn. of America, and in a 
ro nt Way got a number of 
beets off his chest. 


With the UA partners flanking 
him. and by their very presence | 
involved in what he had to say, | 
Youngstein practiced notable re-| 
Stra'nt for an occasion on which 
most everyone expected him 


blest with a big gun. 

The UA exee noted with pride 
that. since 1951, UA had steadily 
added to its manpower, which had | 
more than tripled, and with promo- 
pac ns coming from the ranks, he 


xpressed confidence that the com- | 
He nv would weather the next two | 
or three “difficult years.’ 


Youngstein deplored the seins 
trv der 


Rai'ev type of promotion. “We are 
Willing to sacrifice everything 
that hes made the industry erent 
So that we, personally, should be 
‘ound acceptable,” he said. | 








termed the foreign | 


| ditional sense, Disney 


to | 


‘rture from the Barnum & | 


+ 


U Pfd. Pays $1.06 


Board of directors of Universal 
declared a quarterly dividend of 
$1.0614 per share on the company’s 
414° cumulative preferred stock 

Melon is payable June 1 to 
stockholders of record on May 15. 


Disney Rejoins 
Johnston Group 


Wait Disney Productions has re- 
joined the membership of the Mo- 
tion Picture Assn. of America after 
an absence of more than four years. 
Move is regarded as being of par 
ticular significance because of the 
almost major-company status which 
the Disney outfit apparently is 
achieving. Independent in the tra- 
nonetheless 
has five upcoming pictures for re- 





lease within the next six months 
which represents a budget of 
$15.000,000. 

Disney has become a producer 
members of MPAA while its sub- 
sidiary, Buena Vista, has become 


a distributor member. 

Disney bowed out of MPAA in 
February, 1955, after an association 
that began in January, 1934. At 
the time of the bowout Disney was 
active in the affairs of the Societ 
of Independent Motion Picture 
Producers and there seemed an 


overlapping of allegiance. SIMPP 
more or less has ceased to be 
active 

It's noted that Disney did not 
join the Motion Picture Export 
Assn., which is MPAA foreign 
trading affiliate. Disney has only 
limited distribution facilities 


abroad, the product mosily being 
released through other cutfits 


¥ 4 e ; ‘ 
Columbians’ Studio Seance 
On Future B.O. Prospects 
Hollywood, April 14 
Week of production and policy 
confabs between Columbia Pic- 
tures top eastern and Coast brass 


started vesterday ‘(Mon idio 
when completed footage 1 be 
run off 

In from N. Y. are exec vp At 
Montague, sales vp Rube Jackte1 


International prexy Lacy W. Kast 
ner, and vp Paul Lazarus Jr. Also 
attending from east are ad-pul 
exec Jonas Rosenfeld Jr., ad-pul 


director Robert S. Ferguson 
sales execs Morris Goodman 
George Josephs. William Schneid- 
er, vp of Donahue & Coe, Col’s ad 
agency, is here too. 

Local contingent sitting in on 
huddles are studio vps Samuel J 
Briskin and B. B. Kahane. and stu- 
cio ad-pub chief John Flinn 


U. S. to Europe 
Harry Ackerman 
Patrick T. Ahern 
Cantinflas 
Jack Cassidy 
Harold Clurman 
Jules Dassin 
S. Charles Einfeld 
Louise Fadenza 
Irving Feld 
M. J. Frankovich 
Lucette Gabaill 
Jacques Gelman 
Sid Hickox 
Howard Kany 
Richard Keith 
Ilya Lopert 
— L. Mankiewicz 

Valter McLaughlin 
ae rmund Miller 
Paul Paray 
Elmer Rice 
Mike Romanoff 
Ben Sack 
Jimmy Savo 
Spyros P. Skouras 
Brian Sullivan 
Heitor Villa-Lobos 


New York to L. A. 
Jill Corey 
Morton DaCosta 
Robert Fryer 
Sidney Gordon 
George Jessel 
Gina Lollobrigida 
Ralph Martin 
Ernest E. Stern 


|Metro’s $14,000,000 


Riding on Nine Pix. 


Hollywood, April 14. 

Metro, with $10,000,000 worth of 
production currently before the 
cameras via six features, will boost 
outlay to $14,000,000 within the 
next two weeks, 
tional films get under way. 

Upcoming trio includes 
So Few,” Edmund Grainger 
duction budgetted between 
500,000-$3,000,000 and 
Frank Sinatra, Gina Lollabrigida 
and Dean Jones. Other two are 
lower-bracketed, Andrew Stone’s 
“The Last Voyage” carrying a 
$750,000 tab, and David E. Rose’ 
“The House of the Seven Hawks” 
around $500,000. 

Studio last week launched a pair 


“Never 
pro- 
$2.- 


of high ones, both in the $2,500,000- | 
“Wrec he | . 
wrees oS |rangement with Avala Films of Belgrade... 


$3,000,000 class 
Mary Deare,” Julian Blaustein’s 
first for Metro, and Sol C. Sie- 
gel’s “Home from the Hill.” Gary 
Cooper and Charlton Heston top- 
bill former, Robert Mitchum and 
Eleanor Parker the second. 

Also in work and 
budget category as pair 


“It Started With a Kiss,” plus 
“Tarzan, the Ape Man,” “Girls! 
Town” and “Libel!” budgetted at 


$400,000 apiece 


UPT HQ Quits 
Times Sq. For 
ABC's West 66 St. 


United Paramount 
vacating its longtime premises at 
the Paramount Building, 1501 
Broadway. This exhibition branch 





Theatres is 








of American Broadcasting - Para- 
mount Theatres on April 17 will 

tch its homeoffice to 7 West 
66th Street, Manhattan, where the 
broadcasting division has been lo- 
cated right along 

Leonard H. Goldenson. AB-PT 
president, has been svending most 
of his time | at the 66th St. studio, 
vhereas Edward L. Hyman 
and other “UP T execs have stayed 
at the Broadway location. They're 
now to be under the same roof 
Continuing at the Par homeoffice 
building are the film svndication 
unit of ABC and A8C-Paramount 
Records 

L. A. to N. Y. 

FE idie A } rs 

Dick Brill 

Bob Carroll J 

Bob Chandle1 

arol Channing 

Sam Cooke 

Joan Davis 

Henry Denker 

Trant Dolar 

William Do; 


Rusty Draper 
Constance Ford 
Sally Forrest 


Arthur Freed 
Mitzi Gaynor 
Richard Gehman 
L. Wolfe Gilbert 
3ert Granet 

Hal Hacke 
Martha Hyer 
Charles Laught« 
Peggy Lee 

Alan Jay Lerner 
Frederick Loewe 
Julie London 
Sophia Loren 
Jean Martin 
Jesse H. Martin 
Edwin Miller 
Mitch Miller 
Irving Mills 

Jo Morrow 

Don Morrow 
Jerry Pickman 
Carlo Ponti 

Jess Rand 

Tony Randall 
Sbeldon Reynolds 
Tommy Sands 
Sol C. Siegel 
George B. Shubert 
Frank Tashlin 
Shelley Winters 
Gig Young 


murepe to U. S. 
Monty Bat 
Alice Gho tley 
Victor Hoare 
Raoul Levy 
Jean Seherg 
Edward Snechetti 
Gerhard Stindt 
S. A. G. Swenson 
Robert Tavlor 


when three addi- | 


starring | 


in the same} 
above is} 


| duction to be 








| Hospital for surgery 
| paper campail 





|Jane”...A 


{into a kiddie 


0D DDD bbb DAAAAAAAAAAAAADAAAAAA AAAS 


New York Sound Track 


FHF oteeee- 








Soerere 


This year, to mark the 20th Anniversary of the Venice Film Festival 


retrospective showings of famous films which had their premieres or 
won prizes at Venice will be stressed. 
The success of Universal's “Imitation of Life’ with the women’s 


trade led tradesters to speculate on the return of the film soap opera— 
or as U’s ad manager Jeff Livingston puts it “the res yf the 
detergents.” 

Couple of weeks ago Wolfe Cohen, president of Warner Interna- 
tional, told a Variery reporter there was nothing to a report that Jo- 
seph Hummel was bowing out as WB's v.p.-Continental manager and 
that Arthur Abeles’ job as managing director of the United Kingdom 
would be expanded to instinite supervision of operations on the Con- 
| tinent. Cohen didn’t equivocate. A week later it was he who announced 


irgence ¢ 


lthe change, exactly as Varrety’s man had heard it. The reporter's 
lesson was learned re thinking Cohen would level. 
Dino DeLaurentiis denied plans to produce a “Divine Comedy” with 


Alessandro Blasetti directing via an Italo-Yugoslav co-production ar- 
also says he has no plans 
for a pic version of Irwin Shaw's “The Blonde on the Via Veneto,” as 
rumored recently. 

Marv Kitman of Armstrong Daily, a publication dedicated to the 
hosses, conducts a unique column exclusively filled with material sup- 
posed not of interest to betting gentry. He describes his purpose as the 
“uplift” of the culture of the breed-followers. But he complains that 
“stereotypes” are of many kinds and he suffers because press agents for 
show biz are snobs. He can’t break down their refusal to believe that 
material can be planted in a bit-and-spur organ. 

The persistence of sex, and the desire for explicitness, always an is- 
sue between film showmen and censors had a sidebar commentary in 


| the literary supp of last Sunday’s N.Y. Times (12) with four coupon- 


“The Modern 
“The Mar- 


by Alan Walton, 
by Dr. Frank Caprio, 


carrying ads, to wit, “Aphrodisiacs” 
Woman's Guide to Sexual Maturity” 


riage Bed” by Dr. Harry Tashman, “Sexual Pleasure in Marriage” by 
Jerome and Julia Rainer. ; 
George P. Skouras, head of United Artists Theatre Circuit. is chair- 


{man of a dinner to be sponsored by the motion picture industry for 
| the purpose of raising funds for Brandeis University 


The $100-a-plate 
dinner will be held at the Waldorf-Astoria, May 5 

Nobody, but nobody, in the picture business has had a straight like 
Uncle Sam is doing for UA’s Max E. Youngstein on “The Naked Maja.” 
Everytime the P.O. Dept. frowns on the Goya “art” it's a free ad— 
and how! 


The Strand, Stanley Warner firstrun in Albany, was the scene Tues- 
day morning (14) of exhibition for the American Cancer Society's 18- 
minute film on cancer of the uterus, “Time and Two Women,” and for 


a forum in which local physicians discussed the subject and answered 


written questions. 


It was the second consecutive year the theatre had been donated 
for a film on, and a forum about, cancer, admission being limited to 
women. In 1958, Mrs. Averell Harriman, wife of the then Governof, 
was among those attendin; 

DEFA, the East German film monopoly, plans to produce 28 pictures 
in 1959 U.S. film industry watching with more than ordinary in- 
terest whether Dr. Ludwig Ehrhardt, now the West German Minister 
of Economics, will become German Chancellor replacing Dr. Konrad 
Adenauer. Ehrhardt is a staunch advocate of free trade and has been 
a stumbling block in the German film industry's hope for government- 


al subsidies. Germany is the only major European mart where the 
Americans don’t now ha a film agreement. 

C. V. Whitney Pictures bought “The Jazz Priest.” original by Max 
Lief, to return to indie production . Sidney Poitier costars in Pen- 
nebaker’s ‘Paris Blues,” to be produced by George Glass and Walter 
| Seltzer plotted around Negro and white musicians in Paris and for 
which Duke Ellington wii] write an original jazz score Jerry Wald 


dickering with Lindsay Crosby, 
. Henry Levin renewed to ¢ 


3ing’s youngest, for ‘Hour 


rect at 20th-Fox 


d Dog Man” 


As president of RKO Theatres which operates the Pantages, Holly- 
wood, where the Oscars staged annually and which event Sol A. 
Schwartz attended last week, he knows the answers with the Hollywood 
brand of photogs so that when one approached him, the theatre topper 
said, “We're nobody.” But he didn't expect the succinct acquiescence, 
“IT know!” Same thing repeated, not quite as harshly, when he 
TWA(‘d east on the same night flight with Ingrid Bergman, Lars Schmidt 
and her daughter, and the newsreels, still and ty cameramen were 
|there at dawn for the fil ; 

Aussie commitments in June and July is the cause for Danny Kaye 
doing a personal pre-release tour in 15 key cities, interviews ith disk 
jockies and advance screenings of “The Five Pennies.” the Red Nichols 
biopic ‘Par)—his own Dena production—next month in advance of the 
Down Under tour. 

Milton Sperling will film “The White Raja.” based on biog by the 
Ranee of Sarawak, in Malaya late this year for Warner Bros. release 

Earl Holliman with Jerry Lewis in Paramount's “Journey to a 


Planet,” directed by 
North from Ro 
“Even Steven 


Small 
launches 
Nick Lucas into 
ner indie 

Minnesota exhibitors fighting hard to induce the state lecislature not 
to continue daylight saving time were heartened by a statement at- 
tributed to Gov. A. O. Freeman that “I think DST is dying, and Id like 
to have a funeral for it.” However, the issue still is in grave doubt be- 
cause tremendous pressure is being exerted on the legislators by news- 
papers in the Twin Cities and KSTP-TV. 

N.Y. actor Leslie Barrett into Hal Wallis’ “Career” Metro changed 
titles on pair of films: “The Secret Classroom” for “Strike Heaven in 
the Face,” and “Go Naked the World” for “No Rent in His Hand” 

. Dan O'Herlihy with Robert Mitchum in Raymond Stross indie. (‘A 


Norman Taurog Frank P. Rosenberg 
in Italy come July for United Artists 
upcoming Patric Knowles-George Kell- 


Terrible Beauty,” rolling July 13 in Dublin under direction of George 
Marshall Metro pacted British actor Richard Johnson and cast him 
in “Never So Few”... . Irving Cooper scripting “High Over the Atlan- 
tic’ for indie producer Benedict Bogeaus Angela Lansbury and 


Isabel Jeans added to cast of 
lensed in Austria 


Olympia,” Paramount-Ponti-Girosi pro- 


Newcomer Fay Spain deserves the rest she’s now getting back west 
after her bally work here for “Al Capone.” Gal had one of the tough- 


est weeklong schedules on t 
sults of the “Welcome Back 
v.p. Bernard Goodman, on the 
Disney's casting director n 


e books... Warners now 
Jack” sales drive. Best in history, says 
basis of returns in so far Jack Baur, 
town on the prowl for a 12-year-old girl 


tallving the re- 


for “The Glad Game This is to be an adaptation of Eleanor H. Por- 
ter’s “Pollyanna,” which done in the years ago with Mary Pick- 
ford. 


Fortunat Baronet, Unive: 
What 


s foreign publicity topper, in New York 
is said to be the biggest advance trade 
s history is being mapped by pub-ad top- 
the Doris Day starrer, “It Hapened to 
reenwriter Malvin Wald which appeared 
Parade, a children’s magazine, 12 years ago has been made 
featurette b e indie company of Gayle, Swimmer & 
Anthony. Tallulah Bankhead does the narration. 

When Sal Mineo complet: role in 20th-Fox’s “A 


(Contir 


gn in Columbi 
per Jonas Rosenfield Jr. for 
short story by 


in Story 


his 


Private Af- 


ied on page 19) 
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LOPERT DOES WHAT UA CANNOT 





Heineman’s UA Adjustments 


United Artists’ 


by William J. Heineman, v.p. 
that he could not imagine what 
his original policy declaration, 


only if ex! 
the UA policy 
1. To establish, 


in six points: 


policy with respect 
general exhibitor relations was re-stated in N. Y 
in charge of 


in which he 
bitors had fulfilled contract obligations, 


on a business- 


to contract adjustments and 
vesterday ( Tues.) 
distribution. Siating 
“all the fuss’ about 
said UA would adjust 
he summed up 


has caused 


like manner, a uniform, orderly 


plan of distribution. 

2. To sell product on an equitable and realistic basis. 

3. To collect money due the producers 

4. To put an end to exhibitors making arbitrary adjustments 
without prior consultation and approval 

5. To meet with any customer willing to present the facts 

6. To give relief if a revision of percentage terms is justified. 

Feelir t UA is that the original Heineman statement was 
widely misinterpreted and misquoted, particularly since UA leit 


the doo 
them. UA originally 
rentals b way ot forcing 


le open to adjustments where the situation justifies 
had been bitter 
| adjustn ne ents 


over exhibitors withhelding 





Clear Path for Private Enterprise 
With Soviet Film Trust But US. 
Showmen Oughta Check Shelton 




















The ; now open for the dis-* 
ie ghate pation ~ae te ISUOA ARAKI SHIFT 
‘ ] f +t} So *t-Americar ee 
onl iar ; ra — Former Tokyo Head For Metro 
rer ef of the US. In- Now Ditto For AA 
tion A he US agen 
oe De Bad beamed ee Itsuo Araki, formerly Metro's 
las ek general sales manager in Japé 
Riaalie warned. however. that, | this week joined Allied Artists ir 
looked a stically, the chances the same capacity 
for sales in either direction were AA now handles its own distribu- 
slim pending t gaining of experi- “on in Japan. Unti! the be ginning 
ence sides with the pic- of this month the company s films 
tures . dv have been Were released by Eihai Co. Ltd. 
poug 
Ref ) e first and “‘of- . 
f é be ween 
Menoisans ina'we'suae dest. Qld Yank Films 
ur e Soviets purchased 
te Ame ires and the Mo- 
t P r Assn. bought ( 
s R features. Technical an am 
details und that agreement have , 
yet to | ed oui and the pre- 
rst films, which was 
incites a saeon's Pay Qyerseas 
long 
sare P Ree EP isr ere The grossing potential of the 
a ne vy er o deal with the ¢,. ae et ee ce ] 
Russians However, anyone |p en (elevisien market for Hoel- 
daslinen e the nrotection” of i) wood vantage te eg? Is det 1iled 
Washington and the benefits of the a ee sue i the SV Film sse- 
jo gee M wit ‘aid Pcs pat Maximum gross to be derived 
eee : ag ip eres in the foreign tv m arket including 
ak titles 4 7 ietians’s tae wet anada, is about $26,000 pic 
: and, as detailed, in the country by 
prova nd ; ( the now-estavp- ate oye 
fre EO country eakdown in the TV Film 
She t was his impres- section, very few American pix 
sion that the Soviets. at the mo- /reach that maximum potentia 
cE 4 ention of making Grossing potential of a top 
tadie « » ona ie dubbed foreign film on U. S. tele- 
laa a ne to see how sion, When sold in syndication, is 
things worked out with tue first 2D0ut $30,000. Lesser quality for- 
atnh etd < So far. MPEA has Ci8® Pix. as detailed in another TV 
not even dé d which of its mem- Film eculon story, gross fewet 
ber « nies will handle which | 4!lars 
f > te 7 ten grag a aaiaatas — 
Frankel’s Status 
J. Jay Frankel, whose company FILM COUNCIL CHIDES 
reps RKO, Warner and Paramount 9 
in Iron ¢ leals, and who has COMMERCE ‘ GOLDEN 
been huddling with the Russians 
said last eck that Moscow had Hollywood, April 14 
asked f a batch of screening ' lollywood AFL Film Council 
Continued on vage 14) has taken sharp issue with Govern 
ae ment officials in Washington en- 
couraging greater American film 
(j D : Chil . production abroad, by training na- 
inerama ue In lie; tive craftsmen and loosed a blast 
at a statement by Nathan Golden 


Makes 16th Nationality 
Tooled for 3-Booth Media 


the 16th foreign 
country to } a Cinerama instal- 
lation. A deal has been set for the 
constructior of a new theatre 
E i equipped for the show- 
l C if s 
{ ent was made by 
S \ thor the the 
a cul Thy dickerir 
V I Ree Cine 1 wei 
f t » t OV the en- 
t ( ’ tio rhe Chile 
i l ypably be in- 
C deal is finalized 
I t i to be the first 
f ( I especially for 
Cine be Santiago de 
 ( r \ ( \ the project 
are A ) cescribed 
( i on ige 14) 


Commerce Dept.'s 
picture section 


chief of U. S 
motion 











Golden, in Council's view, has 
asked for more production over- 
seas and less in Hollywood, long a 
sore spot in producer-labor rela 
tions. Council for some years ha 
been fighting so-called “‘runawa 
production” outside the conf 
of the U. S., where crafts othe 
than Hollywood membership are 
used, 

To offset Governmental feelin 
the Council voted unanimously to 
hire professional public relations 
and advertising counsel to wage a 
renewed drive pgainst “runaway 
production.” Addit onal strong a 
tion also is planned i Council to 
bring pressure on Government 
leaders in an effort to keep pro 
duction in Hollywood, or at least 
in the U. S., where American crafts 
|} may be employed, 


J. NOTES Tit 
AaTIC oUBaIE 


United Artists, its hands full 
with the independents, is relying 
more and more on Lopert Films to 
handle pictures which either it 
cannot release under its obliga- 
tions to the Code or else which 
might prove a source of potential 
embarrassment to the compan) 

Thus UA negotiated for the 
Lopert outfit, a wholly-owned but 
independently-operated subsidiary, 
to release the Charles Chaplin re- 
issue, “Modern Times;” and 
separately, it was the Lopert com- 
pany which was cited in making a 
deal with the expatriate American 





Bank Loan Costs Haunt Distribs, 
Raise Anger Against Theatres 


| 


Delinquent in Rental Payoffs 


+ 





EDDIE BRACKEN FILMS 





Paradise Co. To Shoot Torres 
Novel, ‘Women’s Barracks’ 
Paradise Productions has been 

formed for the making of 

“Women's Barracks,” filmization 

of the Tereska Torres novel 

Harold Robbins is providing the 

script. 


Principals in the new outfit in- 









* United Artists’ blast at exhibi- 
tors who don't pay up on their 
contracts has focussed attention on 
the pressures that are exerted on 
the major companies in this age of 
the independents. 

While other distributors haven't 
gone on record the way UA did in 
stating their view that adjust- 
ments on contract terms should be 
made only after theatres have de- 
livered rental due, they all face 
basically the same problem as UA, 




















director, Jules Dassin. It’s Lopert clude Eddie Bracken, who'll have It's no longe! a case of “personal 
Films, again, which is being as- one of the male leads, and pro- relations but more a question of 
signed UA’s foreign releases and ducer Nato De Angeles the independent pushing his dis- 
which took over the product of the _-— -~—--- tributor for monies due 
now defunct Rank Film Distribu- To the indie the issue is a very 
tors of America, including Rank’s : practical one. First, he has bor- 
major “A Night To Remember.” eSi lla a eS rowed money from the bank. Sec- 
According to Robert Benjamin ond, he has to pay it back. The 
UA board chairman. these are ‘ longer he delays, the higher the 
pictures which UA couldn't handle Off interest due on the loan, which— 
in its regular release schedule set armings in most cases—is money coming 
“and that’s one of the reasons why out of his own pocket. It's bad 
we made the deal with Lopert enough if the picture isn’t earning 
Films in the first place.” UA S| what it should. It's werse if it does 
bought the company from Ilya ump or ar bring in the dough, but the coin is 
Lopert, independent’ distributor held up by exhibitors who retused 
and sometimer producer. Lopert Operating earnings for Para- to pay pending adjustment 
heads the subsid, with guidance ‘ a > the ¢ as The exhibitor point-of-view is 
from the distribution-experienced a ar - tor the full year o that films are not merc iandise like 
UA brass. Company is said to func- 1998. and off again for the final soap or shoes. Each can of film 
tion autonomously, which means @W@rter on a comparison basis ;-") potential hit or miss. If it’s 
Lopert can buy pictures with the eased ap But — atte revenue a hit, they don’t mind paying 
approval of the UA management. ajo = 1 age the 4 cle though the charge even then usual- 
fe ; : ure libra! oas Sidiary o 1 PY ai : 
Like Kingsley’s Music Corp. of America made for 4 pee . —nageapntay ste — 
( ) LS é SS, > ne vs 
His setup is very similar, in in- robust gains in consolidated in- p41 assumption, born of deendion of 
tent at least, to that of Edward L. come tradition,” is that the distributor 
Kingsley at Columbia Pictures Par in ‘58 had net earnings of wij] agree to a downward revision 
where Kingsley-international $4.567.000, or $2.60 per share on of terms 
sery >S Ss } ‘Ee > si g ce 1 4 ) iSIs ) 755 tet sna ) ut- , ry 
the ‘Br igit rag Rn pry pee el. : ai ee ; mmc By rs Or 4 ve cme wage ge vee 
ae . “rue , waaay bem getaitiny pede igre *. nh quietly, have begun to file suits 
others. While Kingsley acts as a ‘57 amounted to $5,425,000, or $2.80 against exhibitors who refuse to 
paid consultant to Columbia, his per share, on 1,939,716 shares out- come across with rentals due. In 
able degree of independence neg aged: ee oe ee able it plain that they'll ne serve ace 
i g oO e corporation’s continuing ac- counts that withhold funds. Trouble 
In any case, however, the intent quisition of its own sue on the with that is that the policy works 
of both Col and UA in maintaining open market fine as long as the attractions are 
subsidiaries or semi-subsids is Tot d income fo: ig and important, but tends to fall 
identical. The other companies 8 wa 12,554.000, or flat on the many in-between entries 
have observed these setups with 15 pei ! includes $7.- ch require volume and on 
considerable interest for some time, 987,000, or $4.55 per share, in hich the exhibitor can exact his 
and one or two of them are said terms of special income iten enge fron the over-zealous 
to be studying the possibility of which largely means the MCA rev- 1jo 
tone Bag Ao ‘ae wae ta ae enue Tota consolidate d ines me fo Latter. of course, is cau tht be- 
pointed a man in Europe to scout of Is reported at $4,763,000, o1 a vf eo : - coo S See 
for product Should he come “up aay er shan be oor rs ee re an out: 
we pris 25 -—cnatong ' a reduction of $642.00, represent- today he is responsible to an out- 
with sufficient films, a Par subsid lear sets ted tietandenl : ‘wactment side producer At the exhibitor 
may be in the works also : ¥ "4 fils nt of an investment where things tend to oy toug h 
‘ : ane : il affi ed company . as - . . “o& 
\ hat puzzles observers is the Operational earnings in the Continued on page 19 
shape of the future, when more and , wf =< } 
“ape. die “ fourth quarter of ‘58 were listed 
bigger dubbed imports will come $760.000. or 42c eee . 
in. There may weil come a point et eo Eo nswge Sime ’ : ° 
it's said, when the frame of the Pared with $1,188,000, or 6le per AA $ Future Looking Up; 
subsidiary, actually restricted to S@"e for the corresponding period | ’ ‘ > UF: 
subdistribution, may become in- ©! 97. Total consolidated income Carone and Macabre Hit 
adequate. There was considerable '" te 58 fourth ge $n . } : 
surprise voiced in the trade, for 1 a net charge of $1,915,000 o1 | t t T ll \ 
instance, that “Night To Remem- $1.09 per share, due to adjustments plo tne 14 azima 
ber” should go out via the limited Of investments in affiliated com- \fter a couple of years of severe 
Lopert operation, even though he Panies in-the-red operations, Allied Ar- 
expanded his sales staff to handle fists now appears certain to emerge 
the volume of the British films from the current fiscal semester, 
Question is asked, too, whether | leler- Sachson Producing which en is next June 30, with a 
future Bardot films made by Raoul promt Few weeks aro Steve 
Levy for Col release will be chan- = : . — Broid} aeeres nt spi . ul ated about 
neled via Kingsley-International Ne independent production >? ssibi Ry of : one Ree 
instead of Col itself. In most cases company, Le-Saec Productions, has wiace , ik but could say nothing 
that would, of course, mean @ been forme Herbert Leder and ° cain Pa : 
head-on collision with the Code yjonroe Sachsot Noy 2g n nsees Al : oi 
and the provision that no Motion Plan is to produce three a ve “ 0 eee gh Phis Jot : _" 
Picture Assn. of America member First film on the schedule is “Pret . vs-l - rd —— entry in 
company can handle pix that lack Boy Flo based on the life of Peco mrangye tage Mage e caenets 
thie Code seal According lo { gar 1 Pic is di to ro'l i tel s to make the big differ- 
- “ ence 
Continued on page 11 New York ut May 25 Acker n. in New York from the 
- Cr t last week. s 1 he’s hoveful 
that the sales denvartment’s prog- 
A F ° ° nostications about the domestic 
riend of the Medium Sp Ne 
‘ Tl predictions are multi-million- 
dollar And rather then let the 
S a \ } nicture » it alone t the point 
After seeing his first pict i abo nine ’ Acl man and his ociates are 
“The Hanging Tre local \ pro i \ ntint ( the bally t incl- 
d ypped a note to St. Paul D 1 film ed ! il:c, s s Ientall 
re ions Pot t as it may, tl fact is that 
1 just h ppened to be strollir past the I KO O ind “Capor can't i major 
I ed that ‘The Hangin Ire s sho ik g that money- he and a bi factor in 
( Cooper seldom appears a bad pic e. 4 é of c vir AA 1 t corr from 
n ient decided to go in.” wrote Will ss to gair 
I ve en Staving |} iv In fart Also col but irgely ire 
I wal d tv so long that I mt f une I e mo\ Macabre,’ which wil provide 
It kept running through my min Whe ( ercials bout half of its eart to the 
( ( B me Wa 1 t to t i s pict € bookkeering credited to 1958 and 
\ out j ruption House on Haunted Hill which 
“From now on its pictures in theatre f goes down all for 1959 
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Last Train From Gun Hill 
(COLOR; V'VISION) 


Good b.c. 
Hollywood, Avril 10. 


release of Hal Wallis pro- 
with Bryna Pro- 





Superior western. 





Paramount 


duction (in association 
ductions). Stars Kirk Douglas and An- 
thony Quinn; costars Carolyn Jones and 


Earl Holliman. Associate produeer, Paul 
Nathan Directed by John Sturges. 
Screenplay, James Poe; based en a story 
by Les Crutchfield; eamera (Technicolor), 
Charles Lang Jr.; music, Dimitri Tiom- 
kin; editor, Warren Low. Previewed at 
the studio, April 10, ’59. Running time, 
94 MINS. 

Matt Morgan Kirk Douglas 
Craig Belden ..Anthony Quinn 
Linda .. Carolyn Jones 
Rick Belden Earl Holliman 
MOOTO. .. .-  carceceneeeee Brad Dexter 
Lee Smithers Brian Hutton 
Catherine Sr. ff 
Skag errr er Binz Russell 
Rartende . Val Avery 


r 
Sheriff Bartlett Walter Sande 


Hal Wallis’ “Last Train From 
Gun Hill” is a top western. Al- 
though there are some psychologi- 
cal undertones, it is a film that 


plays for almost pure action. In 
addition to characters of dimen- 
sion, there is suspense, romance 


and humor. With stars in a top- 
drawer production the prognosis is 
big draw at the boxoffice. 

James Poe’s screenplay can be 
summed up succinctly. Kirk 
Douglas’ Indian wife is raped and 
killed by two young brutes, Earl 
Holliman and Brian Hutton. 
Douglas, marshal of the town of 
Pauley, finds a clue that leads him 
to the neighboring community of 
yun Hill. He discovers his fugi- 
tive, Holliman, is the son of his 
old friend, Anthony Quinn. His 
problem, aside from the complex- 
ities of personal relationships with 
Quinn, is how to get Holliman away 
to justice on that “last train,” 
with Quinn and his hired gun- 
hands determined to thwart him. 

Director John Sturges has taken 
Poe's screenplay and used it to 
employ the rule: get the characters 
in jeopardy in the first reel and 
keep them there until the last. 


Low's editing deserves a note. 
Done often in purposely short 
takes, it is never blurred or con- 
fusing, but always adept at con- 
veying the elements of melodrama 
sought by the other a: oe 
owe 


Serious Charge 
(BRITISH) 


Well-made, impressive drama 
of scandal in a small town 
with a fine performance by 
Anthony Quayle. Lacks stellar 
names for U. S. but is a worth- 
while entry. 





London, April 7 

Eros release of a Mickey Delamar pro 
duction. Stars Anthony Quayle. Sarah 
Churchill, Andrew Ray. Directed by Ter 
ence Young. Screenplay. Guy Elmes 
Mickey Delamar; camera, George Perina! 
editor, Reginald Beck: music, Leighton 
Lucas. Previewed at Studio One, London 
Running time, 105 MINS. 
Howard Phillips 
Hester Peters . 
Larry Thompson .. 


Anthony Quayle 
Sarah Churchill 
Andrew Ray 


Mrs. Phillips Irene Browne 
Mr. Thompson Percy Herbert 
Mr. Peters Noel Howlett 





Wensley Pithers 
Leigh Madison 
Judith Furse 
Jean Cadell 


Police Sergeant 
Mary Williams 
Probation Officer 
Almshouse Matron 


Verger Wilfred Brambell 
Mrs. Browning Olive Sloane 
Fishmonver George Roderick 
Curley Thompson Cliff Richard 
Michelle Liliane Brousse 


Producer Mickey Delamar and 
director Terence Young have done 
a smooth, conscientious job in 
transferring Philip King’s play, 
“Serious Charge,” to the screen. 
Its basic theme — alleged homo- 
sexuality—is a tricky one and of 
course has earned the pic an “X" 
certificate. But the guiding hands 
have resisted all temptation to- 
wards sensationalism. The result is 
a holding, thoughtful drama which 
will satisfy any intelligent audi- 
ence. & could make a worthwhile 
U. S. entrv despite its lack: of 
stellar weight. 

The screenplay, by Delmar and 
Guy Elmes, is a literate piece of 
craftsmanship with plenty of shafts 
of auiet humor. It sticks verv faith- 
fully to the play. The plausible and 
rather alarming situation takes 
place in a small British town which 
|is riddled with vossipmongers and 
| the current problem of juve delin- 





. ae : . | quency. A new vicar arrives. He's 
This = accomplished by a lees |e youne goodlooking bachelor, ath- 
storyline embellished only with | jetic. sincere. keen ard he tries to 
enough invention and variety to| grapple with the sitvation. He 
maintain the suspense. Even | comes uv avainst a virdictive teen- 
Sturges’ transition shot h {ager who leads a local gang of 

apie _ snots, such aSjcmalltime hoodlums. The kid 
ones of a vintage locomotive, dou-| frames the vicar by alleging a 
ble in value by contributing atmos-| homo attack. An attractive, but 
phere and pace. Time, an impor-| frustrated young spinster who 
tant story element, is bridged with-| loves the vicar, unwittinely be- 
out resorting to such devices as|comes the chief witress for the 


the moving clock-hand or conspi- 
cuous dissolves. In short, imagina- 
tion and skill raise a simple story 
above its apparent level. 

Sturges also uses his gifted cam- 
eraman, Charles Lang Jr., to the 
film's advantage. 
Slips into a few cliches in dialog, 


Poe’s screenplay 


pros¢cution and the cleric is prac- 
tically forced out of town as a 
result of the scandal. 

Terence Young’s direction is 
| slick and he has obviously kept a 
keen eye on the editing. The at- 
mosvhere of the small town is well 
conveyed while the camerawork is 


but it is remarkable in that it| lively and alert. Yeung also has 
avoids more. It is refreshing in|the benefit of a first-rate cast 
its ability to shut up when action | Anthony Quavle’s well rounded 


should take over, when a gesture 
or look completely conveys mean- 
ing and words would be irrelevant 


or redundant and weakening. 


Lang has one technique, opening | 


portrayal of the vicar is sympa- 
thetic and gripping. 

He convincingly stresses the 
foc teaggnen inner feelings of a man 
who. unjustly accused of an ahom- 





on a background with a medium] inable art. fee's that his rections 
shot and then pulling back to bring | t© the filthy slander prove that he 
in the scene’s central character |S Pot fitted for his colline. Sarah 
that seems fresh and effective. | Churchill's role as the spinster is 
Lang also employs an unusual num- drab and not a higniv rewarding 
ber of very long shots in his sun- | 0"¢., However. she still hes som 


baked 
figures 


exteriors, with 


barely 


the 


scape 


“arty 


volvement. 


It helps considerably to have ac- | 
tors who are arrestng in their own 


right, able to concentrate atten- 
tion as Douglas ard Quinn do 
They must be equally strong, and 





V human | 
discernible black 
minatures on the raw, yellow land- 
; aw, J ? A row , icahle vaune- 

None of this is contciously Andrew Rav, the despicable vou 
but acts as an imperceptible 
aid in heightening tension and in- 


food moments, 
she real'zes 
| comvrom‘sed 


particular'v w! 
how her 
the men 


en 
action has 
she loves 
ster who is the cause of all the 
trouble, gives a well-observed ner- 
formance? and is a typical, credible 
juve delinquent. 

There are also some telling per- 
formances by those in lesser roles 
Notablv the wise humorous 
niece of work hv Irere Browne. a 
Quavle’s worldly mother: a moving 


ely] 


oOo some egree -aqually i d 

“o . : kal ae whose death is caused hw Ray, and 
that Quinn is a widower an@ has by Perey Herhert. p< Reav’s word 
raised his son alone (to be a‘rapist | ,, ane d went all toga ste 
and murderer, as it turns out). i ra vr Ch Ri ‘nat ag ‘ — 
— Douglas, though the action of pet het pon ‘costcggae = iv aa 
Nuinn’s son, faces the same rear-|‘; 0. Oy : a ¢ tinny 
ing of a motherless son. Douglas rein wg ng epogdiag 
and Quinn, by performances in shle nersonalitv ot bs of Asad ma c,, + 
depth, give the film the inevitabil- | jy< Charce.” iene tahoe a ennai 
ity of tragedy beater. is a vie that anv indie 
_Carolyn Jones delivers impres- | nroducer can be quietly provd of 
sively, leaving no doubt that her} having made. ” Rich 
earlier work in smaller roles was paki SeastaieBinngs — 

no ‘ident, and she will be seen 

in increasingly mere important ‘Room at the Top’ Into 
parts from now on. “Earl Hollimen ‘abe ° . 

is most effective and sympathetic. Chicago Esquire April 24 
as - weakling son. Brian Hui- | Chicago, April 14 
ton, heretofcre handicapped by : ae ape 7 
some Method ‘aera shakes | _ the Esquire has snared the Brit- 


this limitation to create a realistic 
character of considerable perspec- 
in- 


tive. A good supporting cast 
cludes Brad Dexter, Ziva Rodann 


ish “Room at the Top” (Cont.), nov 
in New York, and shaping as one 
of the hottest pictures from that 
country in years. 


Bing Russell, Val Avery and Walter Starring Laurence Harvey and 
Sande Simone Signoret, the pic opens 
Dimitri Tiomkin’s score is ex-| here April 24. Esquire, by the way 
citingly orchestrated, reverberating | is only house in the country 

with tautness and passion. Warren! owned by Paramount studios. 





Life in Emergency | 
Ward 10 
(BRITISH) | 


Pleasant hospital yarn based 
on successfull ty series—story 
of the fight to save a small boy 
with a hote in his heart is 
topical and soundly done. 
Okay b.o. prospects. 


Eros (Ted Lloyd) production and release 
Stars Michael Craig, Wilfrid Hyde White 
and Dorothy Alison. Directed by Robert 
Day. Screenplay. Tessa Diamond, Hazel 
Adair: editor, Lito Carruthers; camera, 
Geoffrey Faithfull; music, Phillip Green 
At Plaza. London. Running time 86 MINS. 


Dr. Stephen Russell Michael Craig 


Prof. Bourne-Evans Wilfrid Hyde White 
Sister Janet Fraser Dorothy Alison 
Dr. Paddy O’Meara Glyn Owen 
Nurse Pat Roberts Rosemary Miller 
Dr. Dawson Charles Tingwell 
Dr. Forrester Frederick Bartman 
Mrs. Pryo Joan Sims 
Dr. Tom Hunter Rupert Davies 
Anne Hunter Sheila Sweet 
Mr. Phillips David Lodge 
Mrs. Phillips Dorothy Gordon | 


David Phillips Christopher Witty 


Joe Cooney Tony Quinn 
-otte Douglas Ives 
Mr. Pryor George Tovey 
Nurse Vincent Pauline Stroud 
Nurse April Andrews Christina Gregg 





Hospital yarns have an irresist- 
ible faseination for filmmakers. 
Understandably, because drama, 
comedy and pathos can be neatly 
plotted against a background which 
offers audience participation. Either 
audiences are familiar with hospi- 
tals or, regrettably, may be at 
some time. “Life” is the latest 
British hospital pic and its some- 
what cumbersome, documentary 
title is due to it being based on a 
highly successful commercial tv se- 
ries called “Emergency Ward 10.” 
It should prove more than useful 
as a booking in U.K. 

There is nothing new about this 
film, but it is directed and acted 
with real enthusiasm. Though it 
has all the hospital cliches, there | 
is a disarming sincerity about the 
pic. Main theme concerns a little 
boy with a hole in) his heart. Al- 
though it’s obvious that the opera- 
tion will be a success in time for 
the fadeout, interest and some ten- 
sion is held till the end. There is 
also the friction between a new 
surgeon, who arrives back from the 
U.S. with a modification of a heart- 
and-lung machine, and the man 
who thought he was going to get 


the job. 
There Was some romance be- 
tween various members of the 


staff; a woman patient, due to have 
quadruplets, the oldest inhabitant 
«mong the patients who dies ai the} 
first use of the new man’s inven- 
tion, some mixed nurses and med- 
icos, a neglected wife, the inevit- 
able hospital party—all providing 
enough material to keep this film 
going nicely for its 86 minutes. 


Screenplay, written by Tessa 
Diamond and Hazel Adair, who 
wrote the original tv skein, con- 
centrates neither entirely on 


comedy nor mawkish pathos but 
seems to capture the average hospi- 
tal atmosphere 

Some very good acting stints 
heip. Michael Craig is the stalwart 
new surgeon whose belief in his 
new experiment sparks off much 
of the drama. Wilfrid Hyde White 
sails wittily and blandly through 
his role of chief surgeon. Dorothy 
“lison has an unrewarding part 
as the hospital sister who wins 
Craig's affections 

Among the surgeons, 
Glyn Owen brings rebust comedy 
to the role of the obstetrician 
while Rupert Davies, Charles Ting- 


hospital 


well and Frederick Bartman are 
the other varied surgeons. Sheila 
Sweet as a neglected wife: Rose- 
mary Miller and Pauline Stroud, 
as a couple of understanding 
nurses, also contribute useful 


cameos, Some comedy touches are 


provided by Tony Quinn as the 
oldest inhabitant of the ward and 
by Joan Sims as the expectant 
mother of the quads. Touching mo- 


ments come from Dorothy Gordon 
and David Lodge as the parents of 








th boy, who himself is 
cl played by Christopher 
Witty 

The operation sequences are 
well directed by Robert Day, who 


of close liaison with 
al College of Surgeons. 
} 


Ist Mama Nicht 
Fabelhafit? 


(Isn't Moms Febulous?) 
(GERMAN) 
Berlin, April 7. 

UFA release of ( 4 prouuction. Star 
Luise Uirict features Gunnar Moeller 
( rles Brauer liareld Martens, Paul 
K ger. Fila Benhoff. Directed by Peter 
Beauvais Screenplay, Barbara Noack 

i Ilse Lutz-Dupc camera, Igor Ob 
€ music Nobert Schultze At 
UFA Pavillon, Berlin. Running time, 95 
MINS 

“Isn't Mama Fabulous?” is of 


special importance since it's first 
UFA-made feature film. Before 
“Mama,” the new UFA has only 
made vidpix via its own produc- 
tion setup or only financed theat- 
rical pix. The best that can be 
said about UFA’s first venture on | 


| phere. 


its own is that it’s a nice, little 
film. Some may wonder why it 
was not a more ambitious effort, 
but at least it isn’t disappointing. 


Screenplay by Barbara Noack 
and Ilse Lutz-Dupont centers 
around Luise Ulrich who contri- 


butes another of her mother roles 
which have won her a following 
here. Here she takes care of her 
three of whom the first one 
is suffering from marriage, the 
second from first love and the last 


sons 


and smallest one from boyhood 
troubles. Miss Ulrich mané ges all 
trials to everyone’s satisfaction 


Film mainly benefits from her fine 
acting as well as the polished dia- 
log 


Peter Beauvais directed this 
smoothly. UFA, incidentally, took 
him under exclusive contract after 


this pic Hans. 


Watusi 
(COLOR) 


African adventure pic using 


o'd “King Solomon's Mines” 
footage. Exploitable. 
Hollywodo, April 10 
Metro release of Zimbalist produc 
tion Stars George Montgomery, Taina 
Elg. David Farrar Associate producer, 
Donald Zimbalist; director Kurt Neu 
mann; screenplay. James Clavell; based 
on “King Solomon's Mines” by H. Rider 
Haggard; camera (Technicolor), Harold 
E. Wellman: editor, William B. Gulick. 
Previewed at Academy Awards Theatre, 
April 8, ‘59 Running time, 85 MINS. 
Harry Quartermain George Montgomery 
Erica Neuler Taina Elg 
Rick Cobb David Farrar 
Umbopa Rex Ingram 
Mohamet Dan Seymour 
Jim-Jim Robert Goodwin 
Amtaga Anthony M. Davis 
Gagool Paul Thompson 


Wilhelm Von Kentner Harold Dyrenforth 
Credits on “Watusi” say it is 
based on H. Rider Haggard’s “King 
Solomon's Mines.” More accurate- 
ly, the new Metro production 
should be credited to the same 
studio's film of the Haggard novel 
The Al Zimbalist production is 
frankly an effort to take advantage 
of some superior African location 
film lensed 10 years ago for the 
original feature. Photographically, 
the new film is a triumph of match- 
ing shots and authentic atmos- 
Dramatically it is as old- 
hat as H. Rider Haggard. Metro 
has a smart ad campaign on ‘Wat- 
usi” that will give it initial draw, 
but a fast playoff is indicated. 
James Clavell’s screenplay’ sets 
the action in 1919. George Mont- 
gomery is the son of the original 
hero, returned to Africa to pursue 
the original quest, King Solomon's 
legendary mines. As his helper in 


penetrating the “forbidden coun- 
try,”” Montgomery enlists an ald 


friend of his father, David Farrar. 
En route they pick up Taina Elg, 


daughter of a native-massacred 
missionary. They find the ‘mines,’ 
which turn out to be not mines 
but caves packed with chests load- 
ed with uncut gems. But after 
| suffering extreme hardship and 
| danger to possess the treasure 
Montgomery and Miss Elg elect to 
remain in the Watusi country 


Farrar departs with his well-gotten 
gains 

Clavell’s story is 
ceived. Aside from the standard 
hazards of crocidiles, snakes et al., 
the only plot centers around Mont- 
gomery’s hatred of Germans. His 
mother was killed in a U-boat sink- 


poorly con- 





ing in World War I. Miss Elg is 
German. This keeps them apart 
until tolerance breaks on all par- 
ties and it is decided that each 
man is an individual and must be 
so judged This n premise 
could have been credible the dia- 





log supported it, but it does not 


There is another flaw in the film 


Original footage for “King Solo- 
mon’s Mines” is excellently 
matched by merman Harold | 
Vellman and editor William E 
Gulick. New exteriors are remark- 
able in duplicating the African 
veldt. But it was surely an error 
to use in “Watusi,.” two of the 
most famous sequences trom the 
earlier the stampede scene and the 
Watusi dance scene. The stam- 
pede was one of the most idel 
and deservedly) commented upon 
In the dance scene, the lead dancer 
was practically a trademark of the 
1950 production, instanliy recog- 
nizable to anyone who Sa that 
film or its ad campaign. Audiences 
might get the idea from recognition 
of these two scenes that the ave 
seen the whole film before. There 
are other sequences, too, of 
importance, but of disturbir ni- 
niscence 

George Montgomery tt rd 


to fit himself into a role that is 
entirely alien to his background 


but is not successful. Miss Elg’s 
character is never defined beyond 
being a handy female to provide 
romantic interest. David Farrar is 
wasted in a meaningless role. 
Others involved are no more suc- 


cessful 
The late 

“Watusi,” 

served as 


Kurt Neumann directed 
and Donald Zimbalist 
associate producer 

y e. 


! 


Riot in Juvenile Prisen 





Male delinquents and female 
dittoes go co-educational. Sen- 
sational angles. 


Hollywood, April 14. 


United Artists release of a Vogue Pie 
tures production Stars Jerome Thor, 
Marcia Henderson, Scott Mariowe, John 
Hoyt; co-stars Virginia Aldridge; fea- 
tures Dick Tyler, Dorothy Provine, Jack 
Grinnage, George Brenlin, Ann Doran, 
Richard Reeve A} MeGranary, Paul 
Jasmin Produced by Robert E. Kent. 
Directed by Edward L. Cahn. Story and 
screenplay, Orville H. Hampton; camera, 


Maury Gertsman; music, Emil Newman; 
editor, Eddie Mann. Previewed at Gold- 
wyn Studios, April §, ‘59. Running time, 
71 MINS 
Dr. Paul Furman Jerome Thor 
Grace Hartwell Marcia Henderson 
Eddie Bassett Scott Marlowe 
Colonel Walton John Hoyt 
Stu. Killion Dick Tyler 
Kitiy Virginia Aldridge 
Babe Dorothy Provine 
Dink Jack Grinnage 
Matches George Brenlin 
Bess Monahan Ann Doran 
Andy Quillan Richard Reeves 
Governor Al MeGranary 
Bobby Paul Jasmin 
“Riot in Juvenile Prison,”’ pro- 


ducer Robert E. Kent's Vogue Pic- 
ture for United Artists, is a stand- 
ard teen meller in which a co- 
educational reform school is the 
central idea. The attempted rape 
and the fights over girls make pos- 
sible sensational campaign, but 
weaknesses in the screenplay will 
keep the film at the bottom half 
of double bills in most situations. 


The use of a large number of 
youthful extras gives the film some 
‘size and the spacious _private- 
school-type setting relieves the 
picture of prison pallor 

A social psyehiatrist, Jerome 


Thor, takes over a boys’ reforma- 
tory following a public scandal in- 
volving the death of two inmates 
under th. brutal administration of 
the warden, John Hoyt 

The doctor's first action is to 
make the “prison” co-educational 
by bringing girls in from the dis- 
taff delinquency dorm. A matron, 
Marcia Henderson, objects’ to the 
merger on the ground that there 
are probably rapists among the 
male inmates. The warden objects 
on the ground that soft treatment 
is too good for the “young 
punks.” 

The objections seem vindicated 
when two troublemakers, Scott 
Marlowe and Dick Tyler, fight one 
another over two girls, Virginia 
Aldridge and Dorothy Provine, and 
when Tyler attempts rape upon 
Miss Aldridge. Public clamor at 
the new scandal causes power to 
revert to Hoyt. 

Resentment at renewed brutality 
causes a riot which brings Jerome 
Thor back into the driver's seat 
and, presumably, his premise— 
that lovingkindness and science 
will accomplish more than brutal- 
ity—is proved It isn’t, for the 
character changes needed to sup- 
port the point never take place. 
It’s the old “love of a good woman” 
which changes Marlowe, if indeed 
he has changed, and there is only 
the characters’ word for it that 
changes have taken place in oth- 
ers 


A capable cast makes up for 
much of the screenplay’s defi- 
ciency but they're often left hang- 
ing with impossible dialog. Direc- 
tor Edward L. Cahn handles what 
could have been questionable 
scenes with good taste Maury 
Gertsman’s camera work and Ede 


die Mann's editing are slickly pro 
fessional and Emil Newman's mue 
sic adds a punch Gle 


Hev Boy. Hey Girl 


Low -budzet exploitationer for 
Louis Prima-Keely Smith fans. 


(SONGS) 








Hollywood, April 10. 

Columbia reiease of Harry Romm pro 
duction tars Louis Prima, Keely Smith, 
ames Gregor Directed by David Lowell 
Rich. Secreenp] Raphael Hayes, James 
We camera, R Cery: editor. Al Clark. 
Previewed the s:udio April 2 59. 

inning time, 83 MINS 
Louis Prima Louis Prima 
Dorothy Spe €i Keely Smith 
Father Burton James Gregory 
Mart an Henry Slate 
Br Kim Charney 
Grace Dawson Barbara Heller 
Shirley Asa Maynor 

Sam Butera and The Witnesses 





Considering the popularity of 
Louis Prima and Keely Smith in 
their recordings and personal ap- 


Romm’s_ produc- 
ley Girl” should 


perances. Harry 
tion of “Hey Boy 
turn a neat profit on its probable 
cost. The Celumbia release in 
which they're starred is an unpre- 
tentious item. but it will be attrac- 
tive to Prima-Smith fans and an 
acceptabie programming item in 
general. 

The problem in these produc- 
tions is to give non-acting personal- 
ities something to do between mu- 
sical numbers. A hazard is that 
if too much is given them to do, 
they don’t show up well. The 


screenplay by Raphael Hayes and 
James West makes a neat compro- 
(Continued on page 24) 
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The Importance of the Title 

Metro has organized committees on both coasts of publicity, ad- 
vertising, sales and story personnel for the purpose of selecting 
titles for pictures on a long-range basis. For example, if the com- 
pany purchases a novel in galley form, it is decided before the — 
is published if the title is suitable for subsequent promotion as 
film. 

The new policy resulted in the altering of the title of Tom 
Chamales’ new novel, which Metro recently acquired, from its 
original “No Rent in His Hand” to “Go Naked in the World.” As a 
result, the book will be issued under the new title when it is pub- 
lished, thus giving Metro what it believes to be a better handle for 
the film version 

As part of its title research program, M-G {Is giving all company 
staffers an opportunity to come up with appropriate titles. The 
person supplying the title eventually employed is awarded a $250 
prize —— 

Neer me 
Day-and-dating “Imitation of? 
Life” in colored and white theatres . 9 
in the south, a policy employed for While You’re Away, Dear 
the first time by Universal, is pro- | Although he’s been out of 
viding the company with hefty} theatrical action for more than 
grosses from the Dixie territory | a year, there’s been an abun- 
In most instances, the Negro} dance of public and press at- 
houses—because of their smaller | tention via Col. Tom Parker 
size an@ lower admission prices—| given Elvis Presley and Para- 
play picture considerably after the mount is hep to it . As a result 
first-run dates in the key white the film company next month 
houses will reissue two of soldier-in- 
In the case of “Imitation,” with | Germany's features, both pro- 
its theme of the Negro mother dis duced by Hal Wallis. : 
owned by a daughter who seeks to | To be licensed either singly 
pass for white, the operators of | Or in a package are “King 
the Negro houses agreed to book | Creole,” last picture Presley 
the film day-and-date on a percent-| Made before induction in the 
age bas ;. These theatres usually | = S$. Army, and “Loving You, 
play films at flat rates. ee xt ct to last. ats 
According to U sales chief Henry 
H. Martin, “Imitation” is doing ; Tes C f “3d Sex’ 
more business at the Negro the- egion or _} 
atres than any previous pic in Uni- 
versal’s histo! Word-of-mouth ‘Room at Top’ Rates B; 
he contended e big factor that P “s 
is bringing cus ers into the col- A-3 for Naked Maja 
ored houses In six bookings so 
far, the second week business in The Veit Harlan film from Ger- 
the Negro theatres is surpassing | many, “The Third Sex,” has been 
the take of the first session. In | Condemned by the Roman Catholic 
Miami, for example, the film tal-| National Legion of Decency. Leg- 
lied $9500 for the first week in| ion also B-rated the British “Room 
the Negro theatre and jumped to | at the Top” and it put “The Naked 
$10,300 for the second round. Mar- | Maje” into its A-III (Unobjection- 
tin said that normal business for | 4ble tor Adults) classification. 
this house is usually $3,500 | In condemning “Third Sex,” the 
en enatthecs comin: tek: Legion noted that it dealt with 
ical ta naneiaa ig lifferent ad | Petvezsion and “is judged to be 
versa employing a ariverent a¢ | moraily dangerous and unaccept- 
CoMDMES Wa gs not use the | able in a mass entertainment med- 
ee ‘ —— Despite |ium.” Also, it maintained, the film 
Was Seay appear be controver-| was done in a way “as to elicit 
sial subject ma ty the film com-| .ympathy for an immoral solution 
pany has run » no difficulty in | t9 a domestic and social problem.” 
booking the picture in the south “Third Sex” is distributed by 
In some border desegregated areas, David Dietz’s D & F Distributing 
however, local exhibitors have sug-| Corp. Harlan, who made the pic- 
gested to Universal that it might! ture, is the same man who directed 
work out better if the company | the infamous “Jew Suess” film for 
booked the picture in Negro area | the Nazis. 
t eatres as = J in the formerly |; In rating “Naked Maja,” the 
segregated downtown key houses. | Legion made it clear it wasn't sanc- 
Cities in w Universal has tioning the proposed advertising. 
successfully day-and-dated “Imi- 
tation” include Ne Orleans, Wash- 
ington hes Itime Okla 
homa C and Charlotte. Similar 
nae th ire set for Houston, Ma- | 
con, Tulsa, Nashville, Norfolk, Sa 
vannal Augusta Atl lanta, Littl 
Rock, Jacksonville d Tampa. 
The deal, which is not yet a deal 
MADRID ME CETING MAPS got the green light late last week 
as William Zeckendorf handed to 
‘BEN- HUR’ BALLYHO0 Spyros P. Skouras a_ $2,500,000 
check representing cash downpay- 
Madrid, April 14 ment on Webb & Knapp’s purchase 
The first of t e worldwide con- | Of the 20th-Fox studio real estate 
ferences on the foreign selling and The gesture of passing the check 
pron on plans for Metro's “Ben- was more symbolic than anything 
Hur” opened here today (Tues else, indicating only that (1) Zeck- 
In fr Ne York are Morton A.| endorf had the money, and (2) both 
Spring, president of Loew's Inter-| parties were willing to consum- 
national; Maurice “Red” Silver-| mate a deal under the basic condi- 
ste v.p., and Se our R. Mayer, | tions prescribed. 
regional director of Latin Ameri- Meanwhile, considerable nego- 
can, the Middle East and the Far | tiating still lies ahead, and the $2.,- 
East 500,000 initialer was put in the 
Dave Lewis. continental director! custody of 20th general counsel 
for Europe with Paris headquart- Otto Koegel, 20th can’t deposit the 
ers, territorial managers, sales and money until all details are fina!ly 
publicity personnel from Great agreed upon, Also, 20th stockhold- 
Britain and the Continent, are also ers must approve the deal. 
here for the meeting which will _This may take some time, par- 
Iso set merchandising and sales ticularly since some _ important 
plans for other Metro films to be questions still remain to be settled 
rele ised in the international mar-| and none of the various exhibits 
ket in 1959-60 in the contract have yet been ap- 
At the conclusion of the session proved and signed. The biggest 
Saturday (18), the homeoffice execs, problem remaining is: What hap- 
fly to Tokyo for the second con-| pens to the $2,500,000 if, after six 


ference (April 21-25) 


c en 


months, Zeckendorf can’t come up 


| 





‘ONE SIDE CON 
MAKING O1STRIBS 


With the drive-in season again 
open, some of the distributors are 
voicing concern over the “unethical 
gimmicks” being used by the) 
ozoners as part of their operating 
policy. “If they keep it up, they 
will succeed in destroying pictures 
as a medium,” complained one 
sales topper. 

Distribs understand and ap- 
preciate the need for concession 
sales, which in the drive-ins often 
top 50° of the gross, but they’re 
also getting to feel that the ozoners 
will use any kind of come-on to 
get people into the theatres—in- 
cluding per car charges—since 
once a family is in, additional and 
often heavy spending is automatic, 
whether it’s for the traditional hot 
dog and a coke or for a much more | 
complete line of groceries. 

Rub, of course, is that the dis-| 
tributors don’t share in ete 
but the boxoffice dollar. 

“If pictures have just become an | 
adjunct to the drive-in operation, 
then why shouldn't we sell through 
restaurants?” a distribution exec 
asked last week, “The big Miami 
hotels come to us all the time, 
asking for 16m prints of our films. | 
Of course, we don’t give them the)! 
pictures, but at least there we'd | 
know they’re being shown in good | 
surroundings, and we'd know who 


” 


‘em 





sees 


Now 4,300 

Drive-ins, today numbering 
around 4,300, have become a vital 
part of the film biz. It’s estimated 
that they deliver about 15° to 
17 of the total national gross. 
Ratio of their attendance, however, 
is figured to be much higher, pos- 
sibly over 25°. One of the reasons 
why this doesn’t readily show up 
on the books is that so many of the 
open-airers admit children for 
free, knowing that this'll bring in 
the adults and will result in added 
concession sales. 

Distribution toppers say the 
drive-ins are becoming increas- 
ingly powerful, and in many cases 
are able to bid the top product 
away from the hardtoppers in their 
areas. 

At the moment, the drive-ins S 
living off the fat of the land, i 
the accumulation of product ioe ~ 
by the regular houses during the 
winter months. Come summer, the 
ozoners will book the firstrun pro- 
duct, adding considerably ta the 
distribs’ revenue. Actually, while 
the drive-in season got its “offical” 
start a week or two ago, an ever- | 
growing number of openair thea- 
tres remaining open either all 
year or else deep into the winter, 
opening up early in the spring. It's 
done partly with the aid of in-car 
heaters. 


is 


with the second $2,500,000 down- | 
payment? 

20th wants to make sure that, if 
anything goes wrong, it can keep} 
that money. Zeckendorf's lawyers | 
are understood to be seeking an 
“out” under which, if the deal goes 
kaplunk, the check is returned to 
Webb & Knapp, which got Lazar 
Freres financing to come up with | 
it in the first place. 

Studio property has now finally 
been surveyed and the acreage in- | 
dicates a final payment to 20th of | 
about $55,000,000, somewhat below | 
the original expectation of $57,- 
000,000 to $60,000,000, The studio 
itself is not to be sold for five, 
years. After that, Webb & Knapp 
can exercise its option on the lot, 
but must lease it back to 20th for | 
a 25 year period. 

While Zeckendorf would pay $5.- 
000,000 in a sixmonths period, and 
the remainder over a_ ten-year) 
period, he would actually be buy- 
ing pieces of land as he needs 
them. Various parcels would be 
differently priced. 20th keeps all 
mineral rights, which means it 
isn't selling its oil wells. 


“ew iva 


| proceeds 


-_—— 


Holiday Booms London Biz; ‘Capone’ 
Big $18,700; Tiger’ Sock 116, ‘Hound’ 
WMG, All 2d ‘Steps’ 116 for 4th 





The New Sub wasting | 


Quote from an article by 


Geoffrey Shurlock, the Pro- 
duction Code Administrator, 
in the Screen Producers 


Guild journal: 

“More and more of our 
films are being based on sub- 
ject matter that is further 
and further removed from the 
standards of mass entertain- 
ment on which the Code was 
based. Some of the novels 
and plays recently purchased 
have drawn low whistles even 
from sophisticates. 

“As your agents, we report 
to you that it is becoming 
steadily more difficult to 
bring this new material with- 
in Code requirements.” 








Catholics Actively Aid 


‘Embezzled Heaven’ Film 
With Vatican Footage 


The Roman Catholic Legion of 
Decency, for the second time, has 
recommended a for Catholic 
patronage. Picture involved is the 
German “Embezzled Heaven,” 
based on the Franz Werfel novel 
Shot partly in the Vatican, the 
film has a long sequence involving 
the late Pope Pius XII. 

Legion's first concession to a 
“positive” approach to films was 
its recommendation of “Inn of the 
Sixth Happiness.” Move got very 
little publicity in the Catholic 
press, “Inn” had as its central 
character Ingrid Bergman, playing 
a Protestant Volunteer missionary 
in China 


film 





Historic Rancho Acquired 


As Disney Location Spot 
Hollywood, April 14. 

Walt Disney, in purchasing the 
315-acre Golden Oak Rancho, 25 
miles from Hollywood, for $300,- 
000 has acquired a true historic 
Early California site which he'll 
utilize for a permanent film loca- 
tion. 

First recorded California gold 
strike was made there, nine years 
before gold was found at Sutter's 
Fort in northern part of the state 
Disney is believed to have paid 
more for property than was orig- 
| inally taken out in “nuggets.” 


Leckendorf Binds’ His 20th Realty 
‘Deal But Much Negotiating Remains 


Story is that the first $2,500,000 
is returnable to Zeckendorf, but 
only if it turns out that there are 


complications with the Los Angeles 
zoning authorities, Since the prop- 


erty will be improved via com- 
mercial development, such prob- 
lems aren't expected. 20th, ac- 
cording to Skouras, will not be in 
any way involved in the transac- 
tion beyond the sale of the land 
i.e. it won't share in any of the 


construction projects 

There have been 
ports that Skouras, 
with Zeckendorf, 
number of very 
for the studio acreage. 20th prez 
left Monday night (13) for Europe 

Wall Street advices are that 
from the 20th-Fox sale 
of its studio real estate, at least 
in part, will be earmarked by film 
company’s management for capital 
contraction—that purchase of 
its own stock on the open market 
when the “price is right."” The 20th 


persistent re- 
since huddling 
has received 

favorable offers 


1S, 


issue, trading at the $40 level 
amounts to 2,293,186 shares out- 
standing. 


London, April 7. 

The Easter holiday weekend 
provided a terrific impetus to West 
End first-runs, giving most situa- 
|tions one of their -best holiday 
| weeks in a long time. With only 
|}one exception, business was at an 
| exceptionally high level. 
| The big surprise was the tre- 
;mendous gross racked up by “Al 
Capone,” which in its first weex 
at the Odeon, Marble Art hit a 
record $18,700. °° «#i. great in 
|second round. Uther new entries 
which drew the crowds were “Tiger 
Bay,” which | oks a smash $11,000 
in its second week at the Leicester 
Square Theatre. “Hound of Basker- 
villes,” which is lively $11,500 in 
its second London Pavilion round, 
which had its best opening take 
in four years with pic. 

Holdovers also continued in great 


style. “39 Steps” was brisk $11,- 
000 in its fourth week at Odeon, 
Leicester Square. “Gigi” clicked 


to a great $11,600 (for 12 perform- 
ances) at the Columbia on 10th 
week “Carlton-Browne of the 
F.O.” was sturdy in fifth Warner 
week 

“Room At Top” was again in the 
money with a tall $7,100 in its 
seventh Rialto stanza. “Ten Com- 
mandments,” on a return @gage- 
ment at the Plaza, hit a fine $9,000 
in its third week, 

The long-running blockbusters 
also maintained the pace. “Seven 
Wonders of the World” was big 
in its 57th Casino week; “South 
Pacific” topped $21,300 in its 59th 
Dominion round; while “Around 
World in 80 Days” was a!most 
$10,000 in its $3d Astoria sesh. 

Estimates for Last Week 


Asteria (CWA) (1,474; $1.20- 
$2.15 ‘Around World in 80 Days” 
UA) (93d wk Just under big 

$10,000 

Cc ariton (20th 1,128; 70-$2.15) 
— “Sound and Fury” (20th) (2d 
wk Okay $7,000 or near after 
$8,400 opening week. 

Casino (Indie) (1,155; 70-$2.15)— 
“Seven Wonders of World” (Robin) 
57th wk). Topped big $25,000. 


Cinephone (Indie) (459; 50-$1.20) 
—‘‘Nudist Paradise” (Anglo-Amal) 
and “Liane” (A-Amal) (8th wk). 
Big $5,600. 

Columbia (Col) (740; $1.05-$2.50) 
—‘“Gigi” (M-G) (10th wk). Great 
$11,609 for 12 performances. One 
show had to be abandoned because 
of a technical breakdown. 

Dominion (CMA) (1,712; $1.05- 
$2.50) — “Gigi” (M-G) (10th wk), 
Great $11,600 for 12 performances, 
One show had to be abandgned 
because of a tecnical breakdown. 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific’ (20th) 
50th wk). Mighty $21,300. 

Empire ‘M-G) (3,099; 55-$1.70)— 
‘The Journey” (M-G) (3d wk). 
Stout $12,300 after $18,000 in 
previous week. 

Gamont (CMA) (1,500; 50-$1.70) 

“Whirlpool” (Rank) (3d wih). 
Mild $2,000 after $4,100 for second. 

Leicester Square Theatre CMA) 

376; 50-$1.70) “Tiger Bay” 
Rank (2d wk). Heading for bang- 
up $11,000 or near. Opener was 
$13,800 

London Pavilion (| 
$1.70) — “Hound of Baskervilles” 
UA) (2d wk). Lively $11,500 after 
$13,500 on opening frame 

Odeon, Leicester Square 
2,200: 50-$1.70 “39 
Rank) (4th wk Brisk $11,000 or 
near. Third was $16,500. “Imita- 
tion of Life” ‘U) opens April 9 

Odeon, Marble Arch CMA) 
2.200; 50-$1.70 - “Al Capone” 
ABP) (2d wk Wow $18,000 oF 
more after record $18,700 opening 
week 
* Plaza (Par 1,902; 
“10 Commandments” 
Okay 


A) (1,217; 50- 


(CMA) 
Steps” 


70-$2.15) — 
(Par) (3d wk). 
$9,000 after $10,600 in previ- 


ous week “Life in Emergency 
Vard 10” (Eros) preems April 9. 
Rialto (20th) (592: 50-$1.30) — 
“Room At Top” (IFD) (7th wk). 
Better than ever at tall $7,100. 
Ritz (M-G (432; 50-$1.30) — 
“Tom Thumb” (M-G) (2d wk). Fair 


$2.500 after 
Warner (WB) 


$3,300 opening round. 
(1,785; §0-$1.70)— 


Carlton-Browne of F.O.” (BL) 
(Sth wk). Solid $10,000 or near 
jafter $12,800 in fourth round. 
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Oscared Films Hotsy in L.A.; ‘Gigi 
Giant $29,500, ‘Live’- Defiant’ 16 G. 
Some Hot’ Torrid 286, Mame 276 


Los Angeles, April 14. 
First-runs here were given a shot 


in the arm this week with a couple | 
of sock openers, some Academy | 
Award winners and several stout | 


holdovers, giving a healthy tone 
to biz. “Gigi,” top Oscar winner, 
leads the city with a mighty $29.- 
500 in second stanza, four thea- 
tres 

“Some Like It Hot” shapes boff 
$28,000 opening session at Chinese. 
“Auntie Mame,” out on first gen- 
eral release,’is heading for smash 
$27,000 or near in three houses. 
“I Want To Live’-“Defianf Ones,” 
repeater in three spots, looms good 
$16,000. 

“Shaggy Dog” looks bangup 
$15,000 in two small-seaters, fourth 
week. “Imitation of Life’ looms 
good in fourth round at Hollywood 
Paramount. “Diary of Anne 
Frank” shapes slow in second 
Egyptian stanza, but other hard- 
ticket films are showing up well 
Best leoks to be “Around World in 
80 Days.” still in the money in 
121st session at the Carthay. 

Estimates for This Weck 

Chinese (FWC: (1,408: $2-S2.40 
—*Some Like It Hot” (UA Boffo 
$28.660 Last week, “Auntie 
Mame,” (WB) (16th wk), $13.390. 

Dewntewn Paramount, Wiltern, 
New Fox (ABPT-SW-FWC) (3.360: 
2.344: 765: 90-$1.75) — ‘Auntie 
Mame” (WB) (1st general release 
Smash $27,000 or near. Last week. 
Downtown Paramount with Holly- 
wood, “Rio Bravo” (3d wk). ‘For- 
bidden Island” (Col) 3d sowk 
(Downpar), “Stranger in Arms” 
(L Hollywood), $13,600. Wiltern 
with Les Angeles, Hawaii, “Night 
Quarter Moon” (M-G), carious re- 
issues (1st wk), $16,200. 

Orpheum, Hollywood, El Rey 
(Metropolitan-FWC) (2.213: 756 
861; 90-$1.50’—"I Want to L ve” 
UA) and “Defiant Ones” ‘UA: (Re- 
peats Good $16,000. Last week 
Orpheum, “Alias Jesse James” 
(UA 3d wk), “Delicate Delin- 
quent” (Par) ‘reissue) (2d wk 
$2,500 El Rey, “Rally Round 
Flag” (20th) (2d wk), $2,600. 

Hawaii, Uptown (G&S-FWC 
(2.106: 1.715: 90-51.50'\—“Cat On 
Hot Tin Roof” ‘(M-G) and “Some 
Came Running” (M-G) (reveats 
Slim $5.500. Last week. Upiown 
with Hillstreet, “Never Sieal 

Cont tinued on page 20 


Life Smash 176, 
Cleve.; Hot’ 136 «: 


Cleveland, April 14. 

Holdovers predominate here this 
stanza and are making for very 
sturdy grosses. Best ovener is 
“Gigi,” back on repeat date be- 
cause of its many Academy Awards, 
with an average take at the Still- 
man. “Imitation of Life” shanes 
sock in fourth session at the Hipp 
while “Rio Bravo” is rated okay 
in third at the Allen as is *“Tem- 
pest” in third at the Ohio. “Some 
Like It Hot’ stay smash in its 
third State round. 

Estimates for This Week 

Allen (SW) (3,800; 85-$1.50\— 
“Rio Bravo” (WB) (3d wk). Okay 
$12,000. Last week, $17,000. 

Continental) Art (Art Theatre 
Guild’ (850; $1.25)\—‘Tosca” (In- 
die) (2d wk). Fair $2,000. Last 
week, $2,800. 

Height Art ‘Art Theatre Guild) 
(925; $1.25\—"Inspector Maigret” 
(Indie Good $2,700. Last week, 
“Horse's Mouth” (Lopert) (8th wk), 
$1,900 

Hippedrome (‘Telem’t) (3.700: 85- 
$1.50'—"“Imitation of Life” U) (4th 
wk Sock $17,000. Last week, 
$26,000 

Lower Mall (Community 500: 
70-90)—* Adultress” Indie and 
“Di of Gestapo Agent” (Indie) 
Mild £2,300. Last week, “Wench” 
(Ind.e) and “Sins ef Youth” ‘In- 
die', £2,600. 

Ohio (Loew) (1,244; 75-$1.25)~ 





“Tempest” (Par) i3d wk). Okay 
$7,000. Last week, $15,000. 
Palace SW-Cinerama) 1,522; 


$1.25-$2.40'\—"“South Seas Adven- 
ture” (Cinerama} (19th wk). Brisk 
$10,500. Last week, $13,000. 

State (Loew) (2,700; 85-81.50 
“Some Like It Hot” (UA) (3d wk 
Robust $13,000. Last week. ©15.000 

Stillman ‘Loew) (2,700: 75-$1.25 
—"Gigi” (M-G) (2d run Average 
$8.000. Last week, “Green Man- 
sions” (M-G) (2d wk), $6,000. 


“Ggi’ Record $17,000 In 
Hub; ‘Compulsion’ Boffo 
- ‘Some Hot’ 306, 3 





Key City Grosses 


at Beacon Hill where 





Estimated Total Gross 


Broadway Grosses 


Estimated Total Gross ing a big gross in final at the Bos- 














* is rated stout at Paramount 
“Imitation of Life” 
the State in third. 
Estimates for This Week 


‘Orchid’ Lofty 86, 
Omaha; Dog’ 56, 4 


Monroe oe Whooping 
$17,000 in Prov. i, 


“Some Like It Hot” 
with a smash second round : 
Majestic is solid with “S 
* in second session 





Es timates for This Ww eck | 


Estimates for This Week 
mild $5,000 Satter $5.000 dosent : 





$7 006. First was $9,000 


“Some Like It Hot” 
pane in town at Ng $1 


"Strand Nationa! 


Down to Terror” 


‘Dog’ Stalwart $17,000, 
Port.; ‘James’ Le id 9G 





Buccaneer’ Wham 186, 
Toronto; ‘Book’ Lively 


136, = oye 


best of new pix 





at the Guild, and dav-dat 


“First Man Into Space 





500. Last week. $3.1 
Fex Evergreen 
~ rs Estimates for Th's Week 





Grylnen (Evergreen 





50\—“‘Black Orchid” 





Some Hot Cincy 2 Wow 186- 
pou Hey ib, id Seas s IX, a 


“Some Like It Hot ; 
the flagship Albee, ling 
the slack of some holdovers on t! 
Cincy film front this week 





the Palace, shapes fairish 


s and suburban Twin 


Estimates for This Week 


‘Some Hot’ Still Sockeroo $24,000 
In D.C; Life’ Loud 186, ‘Dos’ 106 | 


Washington, April 14. 

Gloomy weekend downpour 
dulled mainstem trade this stanza, 
but “Some Like It Hot,” in fourth 
at Capitol, and “Imitation of Life,” 
in second at Keith’s still were 
socko. “The Trap,” initialing in 
two houses, did fair trade. “Shaggy 
Dog,” wiih its juve lure, slipped 
to a hep session in third Columbia 
week. “Mating Game” is good in 
third Palace round. “Sound and 
Fury” was disappointing in third 
frame. “South Seas Adventure,” a 
tourist attraction. benefited from 
weather being adverse for sight- 
seeing 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
1,490; 1,000; 90-$1.25) — “The 
Trap” (Par Fair $13,000. Last 
week, “Rio Bravo” (WB) (3d wk 
$12,000. 

Capitel ‘Loew 3.426; 90-$1.49 
—‘‘Some Like It Hot” (UA) (4th 
wk). Still socko at $24,000 follow- 
ing $30,000 in third. Holds again 

Columbia ‘Loew) (904: 90-$1.25) 
—‘‘Shaggy Dog” ‘BV) (3d wk’. Hep 
$10,000 after $16,000 for second 
Remains on 
Keith’s (RKO 1850: 90-$1.49 
“Imitation of Life’ (U) (2d wk) 
Big $18,000 after $24,000 opener 
Continues. 

MacArthur (K-B) (990: $1.10)— 
“The Circle” (Kass) (2d wk). Okay 
$3,200. Last week, $5,000 

Ontario (K-B 1.240; 90-$1.49 
—“Sound and Fury” (20th) (3d 
wk). Disappointing $300 after 
$5.200 for second 

Palace ‘Loew) (2.290: 90-$1.25)— 
Mating Game M-G) (3d wk) 
Good $13.000. Last week, $14,500 

Plaza ‘T-L 276; 90-$1.49) — 
“Tides of Passion” (Janus). Mild 
$4,500. Last week. ‘Poor But Beau- 
tiful’” (T-L) (2d wk), $4,000 

Town (Indie) (900: 90-$1.25) — 
“Devil Strikes at Night” (ndie 
Moderate $4.000 Last week, 
Stranger in My Arms” (U), $2,601 

Trans-Lux ‘T-L) ‘600: 90-$1.49 
—' Gidget Col) ‘(3d wk). Falling 
to fair $4.500. Last week, $7.50( 

Uptown ‘SW 1.100; $1.25-$1.49) 





—‘Sleeping Beauty BV) (8th wk 
Solid $10,009. Last week, $12,701 

Warner ‘S\\ -C inerama 1,308 
$1.20-$2.75 : t Seas Adven- 
ture” (Cinerama 17th wk). Sock 
$15 1.500 on 11 showin Last week 


$24,500 with 17 shows. Remains or 


© Ger Grand 116, 
Frisco; Life’ 156 


San Francisco, April 14 

Academy Award winners are tops 
at the wickets here this round 

ith “Gigi” and “I Want to Live” 
creat, latter being brought back to 
the St. Francis with amazing re- 
sults. “Gigi” soared above its 39th- 
week figure to land a whopping 
take in 40th session at the Stage- 
door. “Imitation of Life’ still is 
excellent in fourth Golden Gate 
stanza. “Sound and Fury” is rated 
fine opening round at the Fox 
“Rio Bravo” looms good in fourth 
Paramount week 

Estimates for This Week 

Golden Gate (RKO) (2.859: $1.25 
—"‘Imitation of Life” (1 4th wk 
Still sturdy with $10,000. Last 
week, $12.000 

Fox (FWC) (4.651; $1.25-$1.50)\— 


“Sound and Fury” (20th) and “In- 
Between Age" 20th). Fine $14.00 
Last week, “Shaggy Dog” (BV) (3d 


wk), $13.500 

Warfield (Loew) (2.656: 90-$1.25 
— ‘Green Mansions” (M-G) (3d wk 
Fair $7,000. Last week. $9.700 

Paramount (Par) ‘2.646: 90-$1.25 
—‘‘Rio Bravo” (WB) (4th wk). Good 
$9.500. Last week, $11.500 

St. Francis (Par 1.400; $1.25- 
$1.50/\—"I Want to Live” +UA) and 
‘Defiant Ones” UA) (reissues 
Great $15.000. Last week, ‘“Tem- 
pest” (Par) (3d wk), $8,000 

Orpheum (SW-Cinerama) (1.45¢ 
$1.75-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (20th wk). Good 
$16,500. Last week $19,500. 
Stagedoor (A-R) (440; $1.25-$3.! 

“Gigi” (M-G 40th wk). ig 
$11,000. Last week, $8,000 

Presidio (Hardy-Parsons) (774 
$1.25-$1.50) — “Forbidden Fru 
Indie) (6th wk). Nice $2,400. Last 
week, $3.000 

Vogue (S.F. Theatres) (364: $1.25) 
—‘“Summer Wind Blows” (Indie) 
2d wk). Okay $2,000. Last week 
$3,200 

Alexandria (United California 
1.170; $1.50-$3.50 “South  Pa- 
cific’ (Magna) ‘4Ilst wk). Okay 
$9,000. ‘Last week, same. 
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Chi Holds Up: ‘Bravo’ Brisk $40,000, 
‘10C’s’ Big 136, ‘Some Hot’ Socko 


266, ‘Life’ Lively 336, ‘Game’ 186 


Chicago, April 14. 


Holdovers continue to rack up 
hefty coin here. Despite baseball 
interest, coolish weather is apt to 


aid the first-run wickets this round. 
Top newcomer is the Chicago's 
“Rio Bravo,”. heading for a spark- 


ling $40,000. “10 Commandments,” 
on reissue, is rated big $13,000 at 
Todd's Cinestage 

Fourth rounds of “Some Like it 
Hot" at United Artists and 
tation of Life” at the Roosevelt 


“Imi- | 


+ 





both shape socko. “Green Man- 
sions” looms good in third Oriental | 
frame. “Mating Game” looks solid 


in ditto Woods session. 
Esquire’s second term of “Never 


Steal Anything Small” expects 
okay coin. Fourth stanza of “Shag- 
gy Dog” is figured torrid at Gar- 
rick. World's “Horse's Mouth” is 
fancy in th frame 

With Oscar laurels, “Gigi” 


is soaring to new high in seventh 
week at the Loop. “Sleeping Beau- 


Fury Fancy 206, 


| 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








Philly; ‘Hot’ 216 


Philadelphia, April 14 
The weather is being blamed for 
the way trade at first-runs was 
knocked out over the weekend 
However, “Sound and Fury’ shapes 
loud at the Boyd and there are 
some other strong spots, mostly 


| holdovers. Cashing in on the Oscar- 


| Goldman 


ty"’ shapes hep in ninth at State- 
Lake 

Of the hard ticket pix, “South 
Seas Adventure” posted a strong 
29th Palace round While “South 
Pacific’ is dandy in 55th week at 
McVickers 

Estimates for This Week 

Chicago ‘B&K) (3,900; 90-$1.80) 
—‘Rio Bravo WB Fat $40,000. 
Last week Auntie Mame” (WB 
(llth wk), $22,000. 

Esquire ‘H&E Balaban) (1,350; 
$1.50 “Never Steal Anything 
Small” (I °d wk). Okay $7,000 
Last week. £9.800 

Garrick ‘B&K) (850; 90-$1.25)— 
“Shagey Dog” (BV) (4th wk).- Tor- 
rid $17,500. Last week, $23,500. 

Loop ‘Telem't) (606; 90-$1.80)— 
“Gigi M-G) (7th wk). Oscar im- 
petus spe g $23.500, house rec- 
ord. Last week. $13,500 

McVickers |JL&S) (1.580: $1.25- 
$3.30 South Pacific” (Magna) 
(55th wk Dandy $22,000. Last 
week, $20.000 

Monroe (Jovan) (1.000; 65-90)\— 
“Kidl Her Gently” (Col) and “Mur- 
der by Contract” (Col) Fair | 


Continued on page 20 


‘Some Hot’ Wow $21,000, 
Paces Det.; ‘Blitzkrieg’ 


Fast 196, ‘Rio’ 186, 4 


Deiroit, April 14. 


Biz continues good at downtown 
houses holdovers again bol- 
stering trade. Only two newcomers 





Westbound” at Broad- 
and a fast “Last Blitz 


—a weak 
way-Capito 


krieg™’ att Fox. “Gigi,” revived 
for another tour of duty as a re 
sult of A lemy Awards, is strong 
at Trans-Lux Krim 

Some Like It Hot” still is wow | 
in third heat at the Michigan. “Rio 
Bravo s big in fourth week at 


the Palms 
up in nint 


Tables” is 


Separate 


via Oscar Mating Game” re- 
mains nice fourth week at the 
Adams 
Estimates for This Week 

Fox ‘Fox-Detroit) (5,000; $1.25- 
$1.49 “Last Blitzkrieg” (Col) and 
“Good Day for Hanging” ‘Col 
Fast $19.000. Last week. “Sound 
and Fury” (20th) and “Cop Haters” 
(UA), $11,000 in second week. 

Michigan ‘United Detroit) (4,- 
000; $1.25-$1.49'—“Some Like It 
Hot” ‘UA- and “No Name on Bul- 
let” (UA- ('d wk-. Wow $21,000 
Last week, $24.000 

Palms ‘UD- (2,961; $1.25-$1.49)— 
“Rio Bravo WB) and “Machete” 
(Ind 4th wk Swell $18,000 cr 
near. Last ‘ek, $24,000. 


Madison (UD) (1,900; $1.25-$1.49) 
“Separate Tables” (UA) (9th wk). 
Great $10,000 against $8,500 of last 
week because of Oscars. 
Broadway-Capitol (UD) (3,500: 
90-$1.25 Westbound” (WB) and 
“Born ! (WB). Slow $9.,- 
500. Last week, “Road Racers” and 


aantrinee’® 
LeECKIeSS 


“Daddy-O” ‘Al, $13,500. 

United Artists (UA) (1,667; 
$1.25-$1.75 “Sleeping Beauty” 
(BV 6th wk Wide-awake $20,- 
000. Last week, $25,800. 

Adams (Balaban) (1,700; $1.25- 
$1.50'\—‘‘Mating Game” (M-G) (4th 
wk Fine $7,000. Last week, 
$8,500 

Music Heil (‘SW-Cinerama) (1,- 
208: $1.55-S2.65'\—"‘South Seas Ad- 
venture” (Cinerama) (28th wk). 


Great $16,009. Last week, $29,400. 
Trans-Lux Krim (Trans-Lux) (1,- 


000; $1.25\—"Gigi"” (M-G). 
$6,000 on return date. Last week, 
“Black Orchid” 


9-day third week. 


round at the Madison | 





| 


| 


ing, “Separate Tables” is soaring 
to a lofty take at the Midtown in 
eighth session. “Sleeping Beauty” 
shapes brisk in fourth round at the 
Standout longrun is 
“Some Like It Hot.” which looms 
great in fourth Stanley stanza. “Rio 
Bravo” looks big in fourth week 
at Stanton 
Estimates for This Week 


Arcadia (S&S) (536; 99-§1.80)— 
“Journey” ‘(M-G) (5th wks, Okay 
$4.700. Last week, $5,000. 

Boyd SW-Cinerama 1.430; 
$1.10-$2.60'\—"‘South Seas Adven- 
ture” (Cinerama 8th wk Big 
$15.000. Last week, $16,000 


Fox ‘National! ‘2,250; $1.10-$1.80 


—‘Sound and Fury” ‘20th’. Loud 
$20,000. Last week. “Raliy Round 
Flag” (20th) (5th wk), $11,000 with 
preview 

Goldman ‘Goldman) (1.200; 99- 
$1.80'—“‘Sleeping Beauty’ BV 
4th wk). Brisk $15,000. Last week 
$24.000 

Midiewn Goldman 1.250; 99- 
$1.80'\—"“Separate Tables’ (‘UA 
8th wk). Tall $10.000 or over. Last 
week. $7,500 

Randolph (Goldman) (1,250; 94- 
$1.80'\—"‘Tempest” ‘Par 2d wk). 


Oke $7.500. Last week, $16,000 
Stanley ‘SW) (2.900: 99-$1.80)— 
“Some Like It Hot” (UA) (4th wk), 


Wew $21.000. Last week, $27,000 
Stanton SW 1.483; 99-$1.40'— 
“Rio Bravo” (‘WB 4th wk). Big 
$11.000. Last week, $14.000 
Studio (Goldberg) (285; 95-$1.80) 
—‘‘Sins of Rose Bernd” (Indie 
Okay $3.900. Last week, “Third 
Sex” (Indie) (4th wk), $2,500 
Trans-Lux ‘T-L) (500; 99-$1.80) 


—‘‘Night to Remember” (Rank) (3d 
wk). Mild $3,800. Last week, $5,000 
Viking ‘Slev) (1,000; 90-$1.80)— 


“Gidget” (Col). Fair $7,500. Last 
week, “Mating Game” (M-G) (3d 
wk), $7.000. 

World (Pathe) (604; 94-$1.80)— 


“Nine Lives” (Indie). Dull $3.000 
Last week, “Most Dangereus Sin” 
(Indie) (2d wk), $2,100. 








‘Beauty’ Fast $10,000, 
Indpls.; ‘Some Hot’ 9G 
Indianapolis, April 14 
Holdovers are dominating the 
first-run situation here this stanza. 
“Gidget” opened fair at the Indi- 
ana. “Some Like It Hot" still is 
going great in a second week at 
Loew's and will stay a_ third. 
“Sleeping Beauty,” 
at the Lyric, is set for a fourth. 
Estimates for This Week 
Cirele ‘Cockrill-Dolle) (2,800; 
75-$1)—"“Rio Bravo) (WB) (3d wk). 
Oke $7,000. Last week, $8,500. 


Indiana ‘C-D) (3.200; 75-$1) — 
“Gidget” (Col) and “Life Begins at 
17” (Col). Fair $9,000. Last week, 
“At War With Army” (Par) (re- 
issue) and ‘“Spookchasers” (AA), | 
$7,000. 


Keith’s ‘C-D) (1,300; 90-$1.25)— 
“Rally Round Flag” (20th) «3d wk). 
Modest $6.500. Last week, $9,000. 
Loew's (Loew) (2,427; 90-$1.25) 

“Some Like It Hot’ (UA) (2d 
wk). Big $9,000. Last week, 


Swell | $15,000. 


Lyric (C-D) — 


(850; 90-$1.25) 


(M-G), $5,000 in| “Sleeping Beauty” (BV) (3d wk). | 


Hot $10,000. Last week, $13,000. 


in third week | 


‘Capone’ Bangup $12,000, 
Balto; Monroe Big 106, 


‘Life’ Torrid at $7,000. 


Baltimore, April 14. 

“Al Capone” is making an im- 
pressive showing at the Hippo- 
drome where opening biz is rated 
terrific. Elsewhere, holdovers pix 
| are looking best and these include 
“Some Like It Hot,” big in fourth 
at Century; “Imitation of Life,” 
torrid in third at Mayfair; and 
|“Sleeping Beauty,” nice in eighth 
|frame at the New. “Rio Bravo” 
| looks just good in fourth at the 
|Stanley. ‘Green Mansions” is on 
| disappointing side at the Town 
| opening week. 

Estimates for This Week 

Century (R-F) (3,100; 50-$1.50)— 
“Some Like It Hot" (UA) (4th wk). 
Big $10,000 for Marilyn Monroe 
| pic after $13,000 in previous week. 
| Cinema (Schwaber) (460; 90- 
$1.50\—“Forbidden Fruit” (Indie) 
2d wk). Warm $2,700 after $3,000 
opener. 

Five West (Schwaber) 
$1.50\—“Crucible” (Kings). 





(460; 90- 
Slow 


$2,000. Last week, “Case of Dr. 
Laurent” (T-L) (4th wk), $2,300. 

Hippodrome (R-F) (2,300; 50- 
$1.25) — “Al Capone” (AA). Smash 
$12,000. Last week, “Tempest” 
Par) (2d wk), $8,000. 

Little (R-F) (300; 50-$1.25'\— 
“Two-Headed Spy” (Col). Good 


$2,000. Last week, “Star Is Born” 


WB) ‘reissue’, $1,500. 
Mayfair (R-F) (900; 50-$1.50)— 
“Imitation of Life” (U) (3d wk 


Torrid $7,000 after $10,000 in sec- 
ond. 

New (R-F) (1,600; 
“Sleeping Beauty” (BV) (8th wk). 
Good $8,000 after $15,000 in sev- 


enth 

Playhouse ‘Schwaber) (460; 90- 
$1.50'\—"Black Orchid” (Par) (4th 
wk Steady $3,000. Third was 
same. 

Stanley (WB) (3,200; 50-$1.50)— 
‘Rio Bravo” (WB) (4th wk). Mild 
$6,000 after $10,000 in third week. 

Town (R-F) (1,125; 50-$1.25)— 
“Green Mansions” (M-G). Disap- 
pointing $5,000. Last week, 


“Sound and Fury” (20th) (2d wk), 
$6,000 


Mols. Spotty But 
Dog Mighty 136 


Minneapolis, April 14 

Loop newcomers number only 
four currently, and only one looms 
great. It is “Shaggy Dog,” mighty 
at the 1,000-seat Gopher. Gross on 
opening weeks should be Gopher's 
best weeks in several years 
“Gigi,” downtown for third time, 
looks great at the World. 

In its 21st stanza, the hard-ticket 
“Windjammer” continues amazing- 
ly great. Sixth week for high step- 
ping “Sleeping Beauty” is tall 
“Mating Game” still is good in 
third at Lyric. 

Estimates for This Week 

Academy (Mann) ‘947; $1-$1.49 
—*Sleeping Beauty” (BV) (6th wk). 
Sturdy $7,500. Last week, $7,000. 

Century (‘S-W)  ($1.75-$2.65)— 
“Windjammer” (NT) (21st wk). 
Getting a play from transients be- 
ing lured here by Shipstad-John- 
son “Ice Follies” which started a 
month’s engagement last week 
Extra juve matinees helping. Stout 
$17,500. Last week, $17,500. 

Gopher (Berger) (1,000; 85-$1)— 
‘Shaggy Dog” (BV). Sensational 
$13,000 or close. Last week, 

|“Gidget” (Col) (3d wk), $4,000. 

Lyric (Par) (1,000; 85-$1.25)— 
“Mating Game” (M-G) (3d awk). 


Still delivering well at good $6,000. | 


Last week, $8,000. 

RKO Orpheum (RKO) (2.800; 85- 
$1\-——“‘Lonelyhearts” (UA) and 
“Gun Runners” (UA). Drab $5,000. 
Last week, “Anna Lucasta” (UA), 
$5,000. 


| “House on Haunted Hill” (AA) (3d 


wk). Okay $3,500. Last week, 
$4,500. 
State (Par) (2,300; $1-$1.25)— 


“Rio Bravo” (WB) (4th wk). This 
b.o. champion had to move out 
after fourth day of fourth stanza 
to make way for a legit show. Sat- 
isfactory $5,000 for 3 days. Last 
week, $8,000. 

Suburban World (Mann) (800; 85) 
—“Cat on Hot Tin Roof” (M-G) 
(2d run). Brought into this arty 
house after having had long Loop 
run and engagements in some 
nabes. Helped by Academy awards 
nominations. Good $2,500. Last 
week, “My Nine Lives” (Indie), 
$1,800 
| World 
| “Gigi” 
“The 
1 $4,000. 


(Mann) (400; 85-$1.49)— 
(M-G). Wow $8,500. 
Journey” (M-G) (4th wk), 


Bway Spotty; Monroe Huge 666, 2d, 


Room’ Record $21,300 in 2d, ‘Tables’ 
Great 356, 17th, Compulsion’ 226 


Current stanza at Broadway de- ! looks to reach sturdy $14,000. Third 


luxers is a typical post-holiday | 
week, but the downbeat is accen- | 
tuated by nearness of the U.S in- | 
come tax deadline. Business is off | 
drastically from Easter week in 
most locations, with the absence of 


any newcomers also hurting. All- 
day rain last Saturday and rain 
plus snow on Sunday was rated 


no help. 

Biggest coin is going to “Green 
Mansions” with annual Easter 
stageshow at the Music Hall where 
a trim $125,000 looms for current 
4th) week. “Some Like It Hot” 


| continues its amazing gait at the 


50-$1.50)— | 


' frame. 


RKO Pan (RKO) (1,800; 85-$1)— | 


State, with a mighty $66,000 col- 
lected in second session. Com- 
bined total for opening week and 
the round just ended is considered 
the greatest yet for a film theatre 
having only 1,800 seats. 

“Compulsion” shapes big $22,000 
for second week at the Criterion. | 
“Al Capone” continued smash with 
$28.600 in third stanza at the Vic- 
toria. “Sound and Fury” looks 
good $27,000 in third session at 
the Paramount and stays. 

Both “Gigi” and ‘Separate 
Tables” were greatly helped by 
the Academy Awards. “Gigi’’ held 
at mighty $23,300 in 23d round at 
the Sutton while ‘Tables’ looks to 
soar to a great $23,500 in 17th 
week at the Astor and smash $11,- 
500 in same frame at the Nor- 
mandie 

“Diary of Anne Frank” hit lofty 
$28,300 at the Palace in fourth 
“Tempest” is sagging to a 
fair $18,000 im current (3d) stanza 


at the Capitol 

“Rio Bravo” with stageshow 
looks to get a mild $39,000 in 
fourth week at the Roxy, with 


“Imitation of Life’ replacing next 
Friday. “Shaggy Dog” is holding 
with a sturdy $14,000 or near in 


fourth session at the Odeon and 
a big $11,000 at the Trans-Lux 


52d Street where day-dating. 

“Sleeping Beauty” is off con- 
siderably from the holiday week, 
naturally, but is still solid at $18,- 
000 in eighth round at the Cri- 
terion 

“Room at Top” is pacing the 
new pix at arty- theatres with an 
amazing $21,280 for second round 
at the Fine Arts, establishing a | 
new high for second week at this 
house. “Law Is the Law” is still 
big in fifth round at the Baronet. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Separate Tables” (UA) (17th wk) 
This round ending today (Wed.) is 
soaring to great $23,500. The 16th 


week was $18,000. Academy 
Awards given full credit for big | 


upbeat in trade. 

Baronet (Reade) (430; $1.25-$2)— 
“Law Is the Law” (Cont) (6th wk) 
Fifth session finished Monday (13 
was big $7,400. Fourth was 
$8,600 

Beekman (R&B) (590; 
$1.75\—"He Who Must Die” (Kass- 
ler) (16th wk). The 15th week 
completed Saturday (11) was nice 
$6,300. The 

Capitol (Loew) (4,820; $1-$2.50) 
—‘The Tempest” (Par) (3d wk). 
This stanza winding up today 
Wed. looks like fair $18,000 or 
less. Second was $27,000. 

Criterion (Moss) (1,671; 90-$2.40 
—*Sleeping Beauty” (BV) (9th wk) 


$1.20- 


| $1.80-$3.50)—“South 


was $27,000. Stays indef. 

Palace (RKO) (1,642: $1.50-$3)— 
“Diary of Anne Frank” (20th) (5th 
wk). Fourth stanza finished yes- 
terday ‘Tues.) was lofty $28.300 
‘or 10 shows. The third was $36,- 
000 for 12 performances 
Paramount (‘AB-PT) (3.665; $1- 

—“Sound and Fury” (20th) (3d 
\.a). This frame ending tomorrow 
Thurs.) will hit good $27,000 or 
close. The second week was $34,000 


$2 


Stays “Warlock” (20th) opens 
April 30 
Paris ‘Pathe Cinema) (568; 90- 


$1.80'—‘‘Horse’s Mouth” ‘Lopert) 
(23d wk). The 22d stanza finished 
Sunday (12) was solid $8,500. The 
2lst week, $10,800 

Radio City Music Hall 
fellers) (6.200; 90-$2.75)—-“Green 
Mansions” ‘M-G) and Easter stage- 
show (4th wk). Current sessi#n end- 
ing today (Wed.) is heading for 
trim $125,000. Third week, $155,- 
000. Stays a fifth stanza, with 
“Count Your’ Blessings’ (M-G 
opening April 23. 

Rivoli (UAT) (1,545; 90-$2)— 
“Compulsion” (20th) (3d wk). Sec- 
ond round winding up yesterday 
‘Tues.) was big $22,000 or close. 
First was $30,000. 

Plaza ‘Lopert) (525; $1.50-$2)— 
“Third Sex” (Indie) (4th wk). Third 
frame ended last night (Tues.) was 
nice $7,300. Second was $10,200. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Rio Bravo” (WB) and stageshow 
4th-final wk). This round winding 
up tomorrow (Thurs.) or in 9 days, 
looks to hit mild $39,000. Third 
regular week was $52,000. “Imita- 
tion of Life’ (U) opens Friday (17). 
Current week was helped by pre- 
view of “Life” last Friday night. 

State (Loew) (1,900; 90-$2)— 
“Some Like If Hot” (UA) (3d wk). 
First holdover round ended Satur- 


(Rocke- 


; day (11) was mighty $66,000. Ini- 


tial week, $96.700. First three days 
of current (3d) week was holding 
near second week's gait. 

Sutton (R&B) (561: 95-$1.8n)— 
“Gigi” (M-G) (24th wk). The 23d 
stanza completed Saturday (11) 
held with mighty $23,300. The 21st 
week, $23,600. The many Oscars 
given “Gigi” held responsible for 
this fine showing so far along in 
run, 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50\—“Shaggy Dog” (BV) (4th 
wk). This frame finishing up today 
(Wed.) is heading for big $11,000. 
Third was $15,000. Holds, natch! 

Victoria (City Inv.) (1,003; 50-$2) 
—“Al Capone” (AA) (4th wk). 
Third session ended last night 
(Tues.) was smash $28,600. Second 
was $37,000. 

Warner (‘SW Cinerama) (1,600; 
Seas Adven- 
ture” (Cinerama) (39th wk). The 
38th week ended Saturday (11) was 
fair $15,200. The 37th week, $26,- 
800 but with more shows. “Porgy 
and Bess” (Goldwyn) due to open 
June 24, but house likely will close 
before that date to prep for “Bess” 
preem. 





14th stanza, $16,000. | 


‘Dog’ Great $20,000 In 
 Hotsy L’ville; ‘Tempest’ 
Trim 66, Monroe 836 


Louisville, April 14. 


Eighth frame ended last night! It's W ; = ; 

. “ s alt Disney Week in old 
(Tues was solid $18,000. Seventh Derbytown, with blockbuster 
was $40.000. kr 


Fine Arts (Davis) (468; 90-$1.80) 
—"Room At Top” (Cont) (3d wk). 
Second session completed Sunday 
12) was an amazing $21,300, sec- 
ond week high. First was record 
$23,800. Third round started out 
like it was going to hold near the 
smash second week 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Eighth Day of 
Week” (Cont) (4th wk). Third 
week completed Monday (13) was 
okay $3,100. Second, $4,900. 

Guild (Guild) (450; $1-$1.75)— 
“Adventures of Tom Sawyer” 
(NTA) (reissue) (4th wk). Holding 
at lusty $7,500 or close after $16,- 


000 in third week. Stays. 
Normandie (Trans-Lux) (592; 
$1.80-$2,80) — “Separate Tables” 


(UA) (17th wk). Present round 
finishing today (Wed.) is perking 
1to sock $11,500 as compared with 
16th week's $7,500. Pickup, of 
course, stems from Oscaring of 
) rs in pic. 

Odeon (Moss) (813; 90-$1.80)— 
“Shaggy Dog” (BV) (4th wk). Pres- 


Shaggy Dog” attracting long lines 
| at Rialto. Fifth week of “Sleeping 
| Beauty” at Brown is likewise show- 
ing considerable draw. “Tempest” 
|}at Kentucky shapes solid. “Some 
Like It Hot” at United Artists 
| looks lively in fourth week 
Estimates for This Week 
Brown (Fourth Ave.) (1,200; 75- 
$1.25) — “Sleeping Beauty” (BV) 
| (5th wk). Okay $5,500 after last 
week's $7,000. 
| Kentucky (Switow) (900; 60-90) 
|—“The Tempest” (Par). Excellent 
$6,000. Last week, “Last Blitz- 
krieg” (Col) and “Good Day For 
Hanging” (Col), $5,009. 
Mary Anderson ‘People’s (1,000; 
60-90 “Rio Bravo” (WB) (4th 
| wk), Likely fair $4,800 after third 
week's $5,500 
Rialto ‘Fourth Ave.) (3,000; 60- 
90)\—"‘Shaggy Dog” (BV). Tremen- 
dous opening, and lines Saturday 
(11). Heading for wow $20,000 or 
| near. Last week, “Sound and Fury” 
(20th) (2d wk), $8,000. 
United Artists ‘UA) 
| $1)—"‘Some Like It Hot” (UA) (4th 
| wk). Likely nice $8,500 for Marilyn 


>) — 


(3,000; 60- 


| ent round winding today (Wed.) | Monroe pic. Last week, $11,000. 
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Youngstein on Oscar: ‘Inexcusable’: 
Manhattan Sees Event Unshowmanly; 
Retrospectively, Ad-Breaks Not Bad 


There was sharp criticism of the, 


Academy Awards television show | fusion on the stage. Few in the 
among eastern film executives last east could understand that either 
week | Jerry Waid or Alan Handley, who 

Though impressed by the large directed the show, would have | 


audience attracted by the parade 
ars on the air, these execs 
nevertheless felt that the industry 
had accomplished very little with 
the show, and made itself look 
ridiculous when the program liter- 


of stl 


ally ran out of material. 

if the Academy telecast is to be 
repeated next year, which most 
think should be done, opinion in 


N_ Y. last week was that a new and 
more imaginative format would 
have to be found. 


Blunt Talk 





whole thing was a waste 
of time and money,” declared Max 
FE. Youngstein, v.p.~of United Art- 
ists I'm certainly not in favor 
of another television show along 
these lines. Perhaps it would be 
better to treat the whole event as 


news and to give the public just 
15 minutes or a half hour of the 
highlights, with the presentation 
of the top awards. At least, that 
way we wouldn't almost forcibly 
remove a potential audience of 
many millions from the theatre 
boxoffice that night.” 

Youngstein thought Oscarcast 
had “done more harm than good.” 


He noted that most of the stars 
anpearing on the show didn’t act 
like entertainers, and he bemoaned 
the absence of plugs for the in- 


dustry and its product. This ‘he 
called “inexcusable.” 
In varying degrees, these opin- 


ions were echoed by other top 
people in the business. Some felt 
a greater degree of dignity was 
called for in the presentation of 
the awards. Others observed that 
the technica! awards should be de- 
leted from any future telecast. Still 
others expressed shock at the lack 
of taste in some of the supposedly 
funny cracks of the various m.c.s. 

ngled out here were the two 
re“erence—by Beb Hope—and 
Mort Sahl—to Diane Vavsi, an ac- 
tress who recently left Hollywood 
to settle in Vermont. 

Quite a few in the industry 
opined that it would be foolish for 
the business to again pick up the 
tab next year. Some believe that 
it could be “sold’’ to tv as public 
service programming. Others say 
openly that there'd be nothing 
wrong with having a sponsor foot 
the bill. 

“How ridiculous for the film in- 
dustry to buy up all the station 
breaks to avoid any advertising, 
and then to purchase that extra 15 
minutes of time at the last minute, 
only to fall flat in the end and not 
even to make a pitch for the new 
films,” was one comment. 

Awards show this year actually 
ran into the same basic problems 
which it has encountered in the 
past. It’s not essentially a tv show 
about Hollywood, but rather a kind 
of news event in which the ty 
came-as are permitted to look in 
on the presentation of what 
amounts to an _ intra-industry 
affair. Because of the star lineup 
the show corrals wide public in- 
terest, and curiosity about who 
wins what is high, 

When all's said and done, 
ever 
Vision 


how- 
the show is judged as a tele- 
vent, staged for tv and de- 
signed to please the viewers. On 
that level, it inevitably gets 
panned by the crities (and this year 
was no exception) and incurs the 
weath of those who see this as a 
unique opportunity for Hollywood 
to put its best foot forward. 
While the show last week was 
considered by many to have better 
pacing than last year’s event. it 
also tailed—with a few exceptions 
—to bring any of its participants 
alive. “It’s almost embarassing to 
see all these nervous glamour per- 
sonalities come up, take a bow and 
walk off,” said one man “These 
people didn’t look like actors. They 


gave the impression of a bunch 
of dressed-up kids at a party where 
they had to be at their best be- 
havior.” 

Criticism of the show by indus- 
—— contained an element of 
1urt 


pl ide over the disaster of the 
fir ale, when NBC had to put on a 
15-minute sports reel to fill out 
the remaining time, but not after 


eral long minutes of awkward con- 


provided for the possibility of fin- | 


ishing up early. This became par- 
ticularly puzzling since, during the 
entire show, there hadn't been a 
single mention of upcoming prod- 
uct, a plug for the industry or even 
a well-produced production nu 
ber. 


Loyal Monday Fans At 
Home for Oscarcast; 
Minneapolis Comments 


Minneapolis, April 14 

Localgexhibitors, who like those 
elsewhere throughout the nation 
had been advertising the Acade 
awards television show on their 
screens more than a week in ad- 
vance, saw their hone realized 

That hope was that the show 
would dent their normally slow 
Monday night business to almost 
negligible proportions, indicating 
that the comparatively few patrons 
who ordinarily would show wu; 
probably were at home watching 
the video program. 

Exhibitor ledders here expressed 
themselves as happy with the show 
Consensus of their opinion was 
that Hollywood did a good job 
which will pay off at the boxoffice 








over the long run and whatever 
modest boxoffice monetary sacri- 
fice was involved is well worth 
while because over the long p 


the patronage stimulus will 
itself felt. 

“It seems as if everybody was 
watching the show and ail the 
comments that have been reaching 
us regarding it have been favor 
able,” said Charles Winchell, Unit- 
ed Paramount circuit president- 
general manager here. “I myself 
liked what I saw and I'll venture 
to hazard that there'll be immedi- 
ate boxoffice gains resultant from 
the presentation.” 

Similar sentiments were voiced 
by Frank Mantzke, North Central 
Allied president, and Harry Weiss 
RKO Theatres district manager 

“I don’t think it was super by 
long ways, but it filled the bill and 
the absence of commercials along 
made it effective.” Mantzke pointed 
out. “I think it'll do the boxoffice 
much good in the months ahead.” 

“It impressed me as a well done 
show that was capable of holding 
its vast audience for the entire two 
hours,” asserted Weiss. “I believe 
it'll bear F much boxoffice fruit.” 


JACK GOULD OF TIMES 
EXCORIATES OSCARC AST 


a 








Jack Gould devoted his N 
Sunday Times (12) column to an 
autopsy of last week’s Academy 
ceremonies, finding verv little to 
extol. He singled out “bed tacte” 
at some length beginning with a 
scalpel job on Jerry Lewis, of 
which he said: 

“For sustained poor taste 
what to do and sav the 
comedian relentlessly ce 
firmed everyone’s appre - 
sions, beginning with a d l- 
ly parochial gqaq that e 
sioned some kind of humor 
linking President Eisen] r 
to the tiresome social world of 
Frank Sinatra.” 

Gould continued: “But dubious 
Neanners appeared elsewhere. Rosa- 


lind Russell was forced to listen to 
a forlorn doggerel that belittled 
the sienificance of her portrayal of 
“Auntie Mame,” which only hap- 
nened to be one of the nominations 





for the best-actress award Bob 
Tope unleased a devastating shaft 
at Diane Varsi, the young player 


who with her infant son left the 
West Coast for a furnished room in 


New England. Nobody, it seen 
resigns from Hollywood. 

“The staging of the show aS 
far from enticing. A delightful 


number from “Gigi” was reenacted 
as if it were the finale from a 
school play; the charm of M: 
Chevalier was all but buried 
the presentation of the major s 
nominations was indescribably 


iurice 
And 





he ramarac } . = 
the cameras had panned over sev-! hackneyed and stilted.” 





Oscar & People 


Kansas City, April 14. 

Columnist Bill Vaughan of 
the Kansas City Star cracks: 

“In a year when the mon- 
sters seem to have dominated 
the movie screen, how does it 
happen that most of the Os- 
cars were won by people? 


Public Poll Not 
Film Colony s 
Oscar Picks 




















Fortunately for “Gig David 
Niven and Susan Hayward, the pub- | 
lie doesn’t determine winners of 
the Academy Awards Had the 
nan in the street been voting 
neither the picture nor the two 
stars would have copped an Oscar 

This is on the basis of results 
of a survey conducted by Sind- 
nger & Co., which pulse-takes the 

iblic on manv matters ranging 
from affection for Hollywood and 
picture preferences to thoughts 
bout the Berlin crisis 

As for the Oscar contenders the 
public. according to Sindlinger, 
would have votes nicture tie 
between “Cat T n Roof” 
1d untie and would 
iave chosen Ros Russell as 
best actress neer Tracy as 
top actor 

MGM's ‘Gigi’ 
= Continued from rase 3 aa 
ird at the Paramount and 
l€ I t t continuous at the 
Four Star. Just prior.to the Aca- 
Award apenas it was 
ed and dat for multiple runs 
in the L. A territ ry where it is 


currently playing 


A similar pattern was foliowed 
in Chieago—having played har? 
ticket ffrst at the Harris and then 


it the Cinestage 
continuous at tl 
immediately 
at the Loop 


and shifting to 
Loop. The Oscar 
boosted business 
last week. A gross of 





win 


$3.473 at the 600-seat house last 
Wednesday topped all weekdays in 
the history of the theatre. It also 


beat the grosses for any Sunday in 








2d Guessing John Q’s Why-Not 


Chicago, April he 
What a difference one block and a stubborn public image can 
make to a theatre 
Case in point is Todd's Cinestage in the Loop, which has been 


sloughed but bad since the exit a month ago of “Around World in 




















80 Days” after nearly 100 roadshown weeks. Since then. grosses 
have been modest to poor, first via “A Night to Remember” (Rank), 
which lasted three weeks, and currently with “Mr. Lonelyhearts” 
(UA 

Favored analysis pins the dismal performance lately on fact the 
house is a block off the Randolph St. “cinema row,” plus its long 
standing as a reserved-seat theatre, first as the Selwyn legitery, 
and, in 1957, as the Cinestage with “80 Days.” 

The slough has caused some fast booking switches, with popu- 
lar-priced “10 Commandments” (Par) due in shortly and seen hy- 
poing on basis of earlier bally and fat biz hereabouts. “Al Capone” 

AA) is de ywn to follow, reverting the > house to fir: trun 

Inside sin ict 
(ir Ices 

At least two U.S. film companies have turned thumbs cown Gistribu- 
tion of the theatrical version of a television film on the life of Christ, 
called “Crown of Gloi Explanation is that the picture, produced by 
Joseph Breen Jr., son of Joseph Breen, former administrator of the 
Production Code, pin-points the Je ws as the “villians” of the piece and 
is apt to create fresh anti-Semitism at a time when even factions In 
the Roman Catholic church are trying to remove the “Christ-killer” 
onus from the Jews 

The fi nanced in large part by the Rev. Patrick Peyton's Rosary 
movement and shot in Spai was screened for several Jewish groups 
recently in N.Y. by Martin Quigley, the film tradepaper publisher who 
is a leading Catholic layman. It is understood that their reaction was 
negative and they were greatly eng by what one man described 
as the “crude” characterization of the Jews in the picture 

Film orig lly was shot in 15 half-hour segments representing the 
15 mysteries of the Rosary. Breen Jr. is writer-director of Father Pey- 
ton’s “Family Theatre of the Air.” Picture follows strictly the Roman 
Catholic version of the passion of Christ, and thus—on release—may 
also conflict with some Protestant opinion 

Several projects involving films on the life of Ci are planned. 
The most imminent appears to be a picture to be pr aa ced in Spain 
by Samuel Bronston ‘who is Jewish) and John Farrow Roman Cath- 
olic). 20th-Fox via George Stevens will shoot “The Greatest Story Ever 
Told.” 

With both banks and major studios now intent on “blockbusters” 
Mo h a potential for multi-million dollar returns, the daring, offbeat 

ima iker is being given short thrift. actor Richard Widmark charges. 

Spe: iking also as an indie producer, Widmark maintained recently 
hat the blockbuster mentalit Hollywood had “raised an iron cur- 
tain to new creative talent and to new ideas and freshness in film mak- 
ing.” The modest-budgeted picture today is considered hardly worth- 
while, he added 

It has become the fashion to disparage the worthwhile, interesting, 
inexpensively-made picture as a consistent dud at the boxoffice Wid- 
mark held. “This simply is not true. While obviously there have been 
failures in this category, too, the fact remains that the good ones, made 
approximately in the $500,000 bracket, have returned a tidy and re- 


industries this would be considered an excel- 
vestment. In Hollywood today, kind of 
issed as peanuts.” 


t. In other 
capital in 
dism 


spectable profi 
lent return on 
modest profit is 


this 








the “Cioi”® mm is : 4 “Adam and Eve.” Mexican import which has no spoken dialog— 
the “Gigi” run. A similar boxoffice 44). g narration—is proving an unusual money-maker in terms of the 
spurt was experienced at the Sut- 4 merican market. William M. Horn, who has the domestic distribution 
ton in N. Y. and other theatres jicohts this week said the picture has played 6,130 dates, including such 
wae [oe ee Ve a at circuits as the RKO chain in New York. 
the time of Oscar nod. In Chi the Horn, working with 183 color prints and doing business with states 
entire surrounding territory is still ,i¢hters, claimed he already has in $700,000'in film rentals and has 
open for the picture remitted over $250,000 to the producers ‘he’s on a percentage Alberto 
“c Repeats Only Gout made the picture in collaboration with Mexico’s National Cinema 
In areas where the picture has Bank. 
played, Metro is accepting repeat Film, on its initial outing at the Fox Wilshire, Los Angeles, was 
dates on a percentage basis only. weak because of a campaign that emphasized the Biblical angles. This 
Sales v.p. Jack Byrne has ear- was changed to s-e-x- and the sales mounted, said Horn 
marked the entire 400 available ——— 
prints for all dates. Over half of The “Naked Maja,” reclining on the huge sign above the Astor and 
the prints were committed for Victoria Theatres on Broadway, has become a clothed Maja under the 
dates set before the winning of combined prodding of the N.Y. censor and the N.Y. License Commis- 
e Oscar. The remainder hinged sioner 
on the winning of the award. The United Artists early kast week sneaked up the sign on its Broadway 
film is being rebooked in every vantage point. Reaction wasn't long in coming, and UA covered the 
key city through April 30. In the midriff and lower portions of its Goya masterpiece with a huge, white 
Southeast area. a total of 58 book- sheet that left only one bare breast showing and eventually ripped in 
ings are already i: This is said the middle to once again expose the lady's skin 
to be equivalent to 41 full weeks On Monday, painters went to work on the clothing job ‘a demure 
of playing time slip) and another pitf for New York morality was eliminated 
In the three territories where the ——- 
picture hasn't been played off “Anna Lucasta,’ ‘UA) at RKO Orpheum drew a savage slam in Min- 
Gigi” is being made available on neapolis Morning Tribune from Will Jones who wrote 
a regular clearance basis. In areas “Twice, while watching ‘Anna Lucesta’ unreal, I considered getting 
where the picture has already up and walking out. But I was held in my seat by a perverse kind of 
played, it is being offered to “se- fascination. It seems to be getting continually worse, I told myself 
ect” houses which Metro feels each time, but it can't get any worse than this. Then I stayed in my 
in bring the best results with per- seat and proved myself wreng both times. I have long admired Eartha 
entage playing time Kitt’s work and I have been much impressed by Sammy Davis Jr.'s 
Before the Academy Award, the talents. But this co-starring effort of theirs is simply unbelievable.” 
Arthur Freed production, brought —— 
in at a cost of $3,200,000, tallied Jack Harris, Philadelphia producer who specializes in science fic- 
about $3,500,000 in film rental for tion pix The Blob” and “The 4-D Man’ has hopes of coming up 
ome 3,500 dates. On this basis, it’s with a mammoth entry as Ss next project. He’s contemplating a pro- 
ipated that the domestic rent- | duction to be called ‘“‘Dinosaurus” and he’s trying to interest Cinerama 
al will hit $5,000,000 to $6,000,- in the project. He thinks the big-big screen and the outsize prehistoric 
000, equivalent to a gross of $10,- monsters should make for a boxoffice blockbuster. 
000,000 to $12.000.000 a 
— . —_ Instead of pre-occupying itself w ith toll television, Congress would 
S uare-Corrects Sahl do bette! to look in on the tasteless Madison Avenue ads on free tv, sez 
q Bill Perlberg. He also beefs about the way motivating scenes are be- 
Albany, April 14. ing cut from the old features on video, so as to make more room for 
“Nan Knickerbocker” in Albany | Commercials 
Knickerbocker News, corrected a hag 7 
quip of Mort Sahl during the Audrey Hepburt who wanted to play the role of Anne Frank in the 
Academy Awards telecast. Come-| film, stipulated that director George Stevens could have her for only 
dian had thanked Trans-World Air-| two months since she had picture commitments before and after. That 
ines “for flying all these stars here | WaS a Condition Stevens couldn't accept and Millie Perkins was there- 
onight and Diana Varsi out.” | after chosen. 
“The truth is,’ yped the col- —__—— 
umnist, “determined Diane flew Popularity of “The Shaggy Dog,” which did a fine Easter and post- 
American Airl -not TWA—all| Easter business in the Albany exchange district, was cited last week by 
the wa f 1 San ncisco to} Hugh M. Flick, former state censor, as further proof of the “strong and 
\lbany. Ard Herve Larche, pub-| enduring appeal of clear, wholesome, entertainment for the family.” 
licity represe tive for American — 
Airlines ¢ e | up to Benning- Office of ¢ 1 & Defense Mobilization, Battle Creek, Mich.. look- 
ton. That's the thanks you get, sir.” | ing for an experienced documentary film writer. Pays $8,300 per annum, 
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OSCAR NEEDS AN AUTHOR 


Second thoughts on the 31st annual Academy Awards, which left a 
$2,000,000 talent cast standing around with egg on its collective at- 
tractive kissers, because the Oscarcast ran 20 minutes short and had no 
finale : 


First and foremost, to the in-person auditor at the RKO Pantages | 


Theatre, from whence Hollywood's big annual hoopla originates, the 
conclusion was that, while it is right that the telecast be primed for 
the at-home viewers, it is wrong to slight the in-person (at $15-a-head) 
attendees at the gala event. 


It's wrong on the prime count that the lack of audience response re- 
flects itself heinously over the air. That’s how and why studio audi- 
ences were born—to generate enthusiasm. So much so that many a 
listener (rad'o) and looker (video) to the big commercial operas finds 
himself contagiously ensnared. At the Pan, at least to a couple of visi'- 
ors from the Broadway environs, seated pretty well down front (fifth 


row), many of Hope's, Sahl’s, Lewis’ and othe: sallies went out into 
the wild blue yonder. This seemed to be the case generally. As to Jer- 
ry Lewis’ judgment—or lack of it—quite patently much of his palaver | 
registered better over the air than in person. 


But the prime observation is (1) that all that glitters in Hollywood is 
not necessarily golden entertainment, as witness the criticism about 
the sum impact, plus (2) (and this doesn’t apply solely to the 20-min- 
ute mistiming) the moral that Oscar needs a new script. Certain’y Hol- 
lywood’s aitempts at video production, if intended to “show television 
how a tv show should be done,” missed fire. Maybe the Hollywood & 
Vine set had better give it back to Madison Ave. 


And transcending everything, with or without that estimated $900.- 


000 bankrolling (whether by the industry or Oldsmobile; and better it | 


should be the GM product, judging by last week's attempt), Oscar has 
another introspective problem—the “genuineness” of the awards. Did 
Burl Ives get the nod for “Country” or vicariously for the hot “Cat’’? 
Was David Niven paid off for “Around The World” by getting the 
“Separate Tables” nod? Did they give Liz the back-of-the-hand for 
private behaviour or was Susan Hayward belatedly rewarded for past 
performances rather than “I Want To Live.” As for this year’s “best” 
picture, “Gigi,” it set > new high record with 10 awards—including 
the special “honorary” Oscar to Maurice Chevalier—and yet not one 
player from the film's cast, male or female, was nominated for thespic 


honors 





The basic 
the boxoffice. The Nielsen ratings were astronomic and the looker- 
ship really peaked. But did this 31st annual Oscarcast accent sufficient- 
ly that the picture business still has vitality? Or, as some wag ob- 
served, maybe it pointed up that tv spectaculars are so inept that may- 
be this is how Hollywood figures it will chase ‘em back to the picture 
theatres 


The responsibilities are diverse and need not necessarily be focused 
on any one emcee or any one producer. Maybe it’s just a case of west 
is Hollywood and east is video; and if the twain are to meet perhaps 


the east should sit in the saddle in projecting the Hollywood story 
Essentially, the annual Oscar event is a global news story, of extraor- 
dinary interest, and perhaps it could be better projected as a docu- 


mentary than as an entertainment. It seems strange that, as an enter- 
tainment, done by the top marquee names and talents, it failed to make 
the grade 





There was an extraordinary press coverage on this year’s Oscars 
further primed by the international conclave of the Variety Clubs at 
Las Vegas which a contingent from London and Paris attended. in- 
cluding some top showmen as Mike Frankovich, James Casseres. C. J 
Latta and others. Right after the Las Vegas “do” tthey segued to Hol- 
lywood for the Academy Awards. There was as much French heard in 
the lobby of the Beverly Hills Hotel as English is spoken in the George 
V, Paris. The foreigners, in the post-Oscars skullpractising, politedly 
observed, “Anyway, it’s a great big important event for the film in- 
dustry.’ 














Lop 


the policy 


ert Does What UA Cannot 


te, Continued from page 5 
& Stein, copyright lawyers, 
eventually were appointed to rep 
Chaplin's interests in the U.S. in 
the question of stolen prints of 
Chaplin's films. 

A UA spokesman last week said 
he knew of no advances made by 
UA ‘in N.Y.) to acquire Chaplin’s 
latest, “The King in New York,” 
for U.S. release. 


——— 
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Kingsley, will be flex- 
ible 
Question of Potential 

part is that the 
like UA and Col, to this 
moment, would rather use their 
own facilities for pictures with the 
largest possible potential rather 
than to expand time and energy 
on foreign films which—even 
when successful—can't rack in the 
kind of substantial grosses an 
American hit is apt to produce. 
That's one of the reasons why 20th- 


Answer in 


majors 





“= 


MISSIONARY FILM WINS 





‘Cj , 
Fox to this day stays clear of im- Sixth ——— a Three 
ports ederation Aw 
Example could be provided by “The Inn of the Sixth Happi- 
some of the films Lopert himself) jes.” has garnered three of the 


acquired—prior to his UA, merger 
—and for which he paid high guar- 
antees only to find that, as in the 
case of “Guendalina,” “Gates of 
Paris” and “Cabiria,” the public 
response was lukewarm. 


annual awards for 1958 handed out 
by the Federation of Motion Pic- 
ture Councils Inc. The film 
named as the best picture of the 
year, Ingrid Bergman rated as the 
top actress and Mark Robson was 


Question of whether or not tagged best director. 
Lopert has the Chaplin film po 
, a aos Ponapaart Spencer Tracy was honored as 
Modern Times,” made in 1936, is P Tracy 


best actor for his performance in 
“The Old Man and the Sea.” 
Federation's annual meeting gets 
under way today (Wed.) in Phila- 
delphia and runs through tomor- 
row. It is being held at the War- 
wick Hotel. Among those address- 
ing the confab will be Mrs. Mar- 
garet G. Twyman, community re- 


International 
Management Co. 
the U.S. rights. 
Roy Export Co., 
which reps Chaplin on overseas 
Sales, was quoted in The N.Y. 
Times last week as stating that it 
had not authorized the release of 
any Chaplin pictures in the States 
with the exception of “Modern 
Times,’ which was licensed to 
Lopert via an arrangement made 
by UA. 


currently in dispute 
Art Production 
claims to have 
However, the 


ture Assn, of America. 
Also Frank Capra, Silas F. Sead- 
ler of Loew's, Gordon S. White and 
Chaplin pictures have popped , Taylor Mills of the MPAA, and in- 
up in various American cities from | dividual Council members from 
time to time. UA, which no longer | Various states. 
holds distribution rights to any of| Mrs. Dean Gray Edwards is pres- 
the films of its onetime part owner. lident of the Councils which rep- 
has informed Roy Export of such | resents some 60 froups throughout 
dates as a matter of course. Sargoy ' the country. 


. 


purpose of the annual Hollywood spectacular is to beef up 


was | 


lations director of the Motion Pic- | 


Oscar’s Reunion Muff 


Jerry Lewis later expressed 
himself that “it’s no cinch for 
anybody to follow that world- 
famous galaxy of _ stars.” 
When he cracked, “And they 
said Martin and Lewis would 
never again appear on the 
same stage.” Dean Martin 
made a surprise gesture at the 
reference. Some in Pantages 
| audience said afterwards 
“What a spot it was for both 
| Dean and Jerry to take off— 
they could have ad libbed 
twice that lapse of 15 or 20 
minutes without getting their 
hair curled!” 

In actuality, only those in 
the Pantages Theatre could 
know how -nonplussed that 
famed “cast” appeared when 
it became evident they were 
told to do the corny “every- 
body dance, kids.” 


Let British See 
Susan Hayward 





| 


e 








London, April 14. 
In a leading article the London 
News Chronicle urged the Britisn 
Film Censor to grant a certificate 
to United Artists “I Want To Live.” 
for which Susan Hayward received 
the Oscar as best actress. 


sor apparently has demanded cuts 
in the final sequences on the 
grounds that an execution is not 
suitable material for  entertain- 
ment, 

The cuts. the News Chronicle 
suggests, would seriously weaken 
the film The Censor, it adds, 
would be auite right to ban the 


showing of the pic to children “but 
it is about time that British adults 
were treated in an adult way.” 


Film, TV Fads For & Agin; 
Lewis ‘Attitude’ Ranned; 
Comment on Necklines 


St. Paul, April 14. 
In the same issue two St. Paul 
Dispatch newspaper columnists ex- 
pressed opinions at variance with 
each other re the merits of the 
Academy awards television show. 
Ed.-critic Pill Diehl found the 
telecast much to his liking, al- 





though he declared ‘it had its fal- | 


tering moments” and “Jerry Lewis’ 
don't-give-a-rip attitude should 
eliminate him from the show in 
future vears.” However. his con- 
clusion was that “all-in-all. the Os- 
car telecast was a dazzler.” 

On the other hand, the sheet’s 

| television columnist, P. M. Clepper, 
asserted thet “they need more than 
|a lineuo of personalities, no mat- 
ter if thev are of the calibre of 
Laurence Olivier and Gary Cooper 
who only read a few lines from the 
teleprompter.” 

Clepver didn’t think the show 
succeeded in “getting people in- 
terested in seeing some films.” 
What he.thought the show should 
have had were “samples” of the 
stars’ “wares.” He pointed out 
‘that if didn’t include 
foot of motion picture film.” 
| Incidentally, Clepper also com- 
/mented re the gowns which Sophia 
Loren and Dana Wynters wore. If 
they're “samples” of the “upped” 
necklines which the show's pro- 


ducers demanded, he wrote, “then | 


we must have planned to come like 
| Venus di Milo before the edict was 
enforced.” 


ee 


The cen- | 


“a single | 





DEMAND FOR REPEATS 


Gigi’ Didn't Do Too Well First 
Time Around 
Minneapolis, April 14. 

As to be expected and probably 











typical of what's occurring through- | 


|out the nation, “Gigi’s’ Academy 
|}awards sweep brought «4 record- 
| breaking flood of exhibitors in per- 
son, telephone calls, telegrams and 
to the local M-G-M branch 
| the next day. The quest, of course, 
was for as speedy repeat playdates 
as possible 

It seemed, all of a sudden, as 
though every one of the territory's 
exhibitors wanted the picture back, 
says Sid Eckman, branch manager 
here 

The 


“sensational” demand far 


| exceeds the supply, asserts Eckman | 


who has been able to corral “only” 
seven prints. These were booked 
solid through May within two days 
| after the remarkable “Gigi” vic- 
| tories. 

“Gigi” didn't prove outstanding 
boxoffice hit here originally. 
that the present. development un- 
doubtedly will belatedly awaken 
the Northwest public to its merits, 
| Eckman points out. 


Cavalcade for Susan In 
Her Adopted Georgia; 
| Cadet-Twins See Mommy 


| Carrollton, Ga., April 14. 

| Susan Hayward returned to her 
adopted home and received a wel- 
come befitting a winner of Oscar 
for “Best Actress” from Academy 
of Motion Picture Arts and 
Sciences 

| Miss Hayward, accompanied by 
| husband, Eaton Chalkley, was met 
| at Atlanta Municipal Airport by 
Carrollton delegation headed by 
Mayor Stewart Martin. A two and 
ja half-mile motorcade then drove 
the 30 miles to this town, now 
home of the actress, where a throng 
of several thousand people gath- 
ered for a brief ceremony at her 
| husband's automobile dealership. 
She was presented with the key to 
city, a huge bouquet and a plaque 
commemorating the occasion. Ob- 
viously tired, Miss Hayward was 
|shown consideration by Carrollton 
townfolk and ceremonies were 
shortened to little more than five 
minutes, for which she was duly 
grateful 
of appreciation to the crowd. 

| One of her fans asked what she 
had done with the Oscar she won 
for her performance in “I Want to 
Live,” she quipped: 

“They took it back.” 

Miss Hayward’s twin boys, stu- 
dents at Georgia Military Academy 
in College Park, suburb of Atlanta, 
were among those who saw their 
mother take the big prize. Al- 
| though school regulations decree 
that light go out long before 10:30 
p.m., time of telecast start, boys 
were allowed to do their studying 
during free periods on that day, 
| then made to take a two-hour nap, 
awakened at 10 p.m. and allewed 
to see telecast from coast on a 
private set in a 
college. 
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over the decades Hollywood “pe 





More ‘Personal Appearances’ 


Amid the dizzying criticisms of last week's Oscarcast 
this page is replete), nobody has taxed 
‘rsona! appearances’ 


(of which 
recall that 
have tended 


memory two 


toward the kind of stumbling embarrassment now under postmor- 


n 


tem 
quently muffs by a mile. 

Worse, in terms of improvem 
ears, endearingly and indulgent] 
monotony of 
Indian file 


badly-managed glamour goes 
of beautiful women 


Studio-showmanship Hollywood has; hall-showmanship it fre- 


ent Hollywood seems, to eastern 
vy prone to exoneraie itself. The 
on, “the protracted 
and handsome men,” in Jack 


Gould's phrase, “who, by evening's end become almost indistin- 


guishable from one another.” 


age of the industry. Poitier 


And what price public relations imagination? 
nomination of a Negro actor, Sidney Poitier, the 13,000,000 Negroes 
in America are forgotten, though they are among the loyal patron- 


After the first 


doesn't win and silence ensues. 


There’s nary a glimpse or mention of a Negro. 


Clemenceau’s dictum that war 


was too important to leave to the 


Generals suggests the thought that aiter 31 yvears the Academy 


Awards are too important to leave to the quipsters. 


Does the 


industry posses no truly impressive, tactful while witty raconteur 
of the quality of, say, John Mason Brown, AlaStair Cooke or Gilbert 


Highet? 


So | 


She made a short speech | 


classroom at | 


NBC Oughta Deadhead Oscarcasts; 
And Meanwhile Refund $21,000: 


Coast Guard's Own Postmortems 


+ 


By BOB CHANDLER 
Hollywood, April 14 
Sentiment gaining strength 
| Within the Academy of Motion Pic- 
| ture Arts & Sciences for the an- 
| nual Oscar telecasts to be placed 
ion a “public service” basis. Such 
| status involves no time charges by 
lthe network, with the Academy 
| providing the show and talent 
Whether this would mean a 
| switch from NBC-TV to some other 
network would depend on.the for- 
mer’s reaction to such a proposi- 
| tion. NBC presently receives about 
|$300,000 from the Academy for 
ithe telecast, $175,000 of it in time 
| charges and the other $125.000 for 
| the cost of the pickup. NBC's con- 
i tract still has another vear to run 
| Network. meanwhile. has made 
the Academy an offer to extend 
its pact for three more years, run- 
ning through 1963. Academy has 
| neither accented nor rejected the 
|offer. pending further discussion 
of the public service angle. In 
|light of the huge audience gar- 
| nered bv this vear’s Oscarcast, 
|}marv Academy execs feel anv net- 
work would be vlad to grah the 
|event gratis for its news-audience 
values 
| Defend Handley, Lewis 
Meanwhile, discussion about the 
monumental 20-minute fluff con- 
| tinued here last week Academy 
| made a request to NBC for a $21.- 
|/000 rebate for the time less, in 
| effect stating that the fluff was 
| NBC's fault. Publicly, however, 
Academy prexy George Stevens 
coneratulated and thanked all in- 
volved in the production, and while 
| thanking Alan Handley for taking 
the’ blame for the booboo, said his 
| statement shoulderine the respon- 
| sibilitv “is no more ‘ustified than 
the criticism levelled at Jerry 
Lewis.” 

Laiter found two more supvort- 
ers in George Burns and Jerry 
Wald, Burns stating that Lewis is 
| beine bum-rapned for having been 
| asked to do the impossible and 
|}merelv doirt his best to salvace 
| what he could, Wald stated that any 
|eriticism of Lewis is “entirely un 
| fair.” Lewis’ ren stated he hed 
heen »psked hackstage to stretch 
| the full 25 minutes and the comic 
had replied he couldnt. but would 
| trv to stretch a few minutes, long 
| enouch to get the web to 9:15 when 
i’ could switch away. 


is 











French Critics Chide 
Hol!;woed Voting For 
Old Hat Art Values 


Paris, April 14 

According to Michel Aubriant, 
film critic of the daily paper Paris- 
Presse, the Academy Awards 
should fill anybody interested in 
fiims with consternation. In his 
column, he onined that onlv ob- 
vious commercial kudos were hand- 
ed out instead of trying to crown 
the more ambitious and courageous 
works of vounger talents in this 
time of Hollywood crises with films 
losing ground to video in America 





and to local films in its world 
marts, 
Aubriant felt that outside the 


speci®l prize for Maurice Chevalier 
and the Oscar for Jacques Tati, the 
awards were indicative of Holly- 
wood's clinging to old fashioned 
values while other countries made 
more audacious pix 

He felt that “Gigi’ (MG) was a 
laborious and maladroit pic and a 
erave reflection of slipping Acad- 
}emy functions in givine it all those 


prizes. If Susan Hayward de- 
served it. he claimed, that it still 
should have gone to somebody 


new, while David Niven’s nod also 
showed the rut in Hollywood think- 
ine to him 

He was in accord with the Burl 
Ives award but thought the Wendy 
Hil'er recognition came too late 
and for an insignificant role. 


WB Dividend at 30c 


Continuing its regular stock- 
holder payoff pace, Warners board 
this week declared a dividend of 
30c. per share of common stock. 

It’s payable May 5 to holders of 
record on April 20. 
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JAMES GREGORY r 
with HENRY SLATE 
. o KIM CHARNEY 


BARBARA HELLER 
and SAM BUTERA 


and THE WITNESSES 
Written by RAPHAEL HAYES 
and JAMES WEST 

Produced by HARRY ROMM 

, Directed by DAVID LOWELL RICH 
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e Special disc-jockey kit goes to 1,000 top spinners 
across the country! 


e Smash Capitol Records promotion of sound- 
track album! Sock standee displays in 
8,000 record stores! Saturation 
deejay coverage! 


@ Louis Prima and Keely Smith plug HEY BOY! .. 
HEY GIRL! during engagements at night- 
clubs everywhere, starting with the 
Chez Paris, Chicago and the ; ae 
Copacabana in New York! .- 


e Celebrity quotes sell thé world via 
special radio transcription! 


e Giant buttons featuring photos . 
of the stars and picture title 
to be distributed by Capitol 
Records and Columbia 
Pictures! 
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dmovies with the Ne] song-and-fun team! 
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Foreign Film Traffic Speed-Up Shown | 
By Data of N.Y. State Censor Pesce |’ 





The New York State film censor + 


in the year ended March 31, 1959, 
saw almost twice as many foreign 
films as he did American ones. 
Though the number of Hollywood 
features submitted to him dropped 
sharply the flood of imports—par- 
ticularly features—continued vir- 
tually unabated, with only a slight 
decline registered. 

The censor in 1958-59 had sub- 
mitted to his office a total of 459 
American and 647 foreign features 
and shorts. In 1957-58, the com- 
parable total was 613 U.S. films 
and 710 imports. The 1958-59 | 
breakdown shows 273 Hollywood | 
features and 525 overseas films 
passed on. The prior year, the 
totals were 383 and 554 respective- 
ly. In the year just ended, only 
eight pictures were nixed by the 
censor, the rest either passed as | 
seen, or with some cuts. 

\ minute percentage of the for- 
eign films—only 32 out of a total 
of 496 sent through by the 12 lead- 
ing countries—carried the seal of 
the industry’s Production Code, 
indicating that foreign producers, 
now less than ever, find the seal 
necessary assurance to ob.ain 
bookings. While the major com- 
panies will net release pictures 
without a Code seal, both Colum- 
bia Pictures and United’ Artists 
have found ways of ge ting around 
that problem. Columbia has 
Kingsley-International, and UA 
now has Lopert Films. 

The statistics for the year were 
made available to VaRIETY by 
Louis M. Pesce, head of the mo- 
tion picture division of the N.Y. 
State Education Depzrtment, 
which is in effect the censor board. 
No film that doesn’t carry the 
sta’e seal can he released in N.Y. 
State. While submissicn to the 
censor doesn’t automatically mean 
that the film is to be released, it 
is safe to assume that a distributor 
wouldn't go through the trouble of 
getting the seal, and paying for it, | 
unless he intended to put out the 
picture involved. Thus. the Pesce 
figures are the only available 
kauge of the number of imports 
going into the key N.Y. market. 

Leading all imports again in the 
year just enced were the Chinese | 
films from Hong Kong, which ran 
up to a total of 118, a drop of about 
20 from the prior year. These 
pictures play in a handful of 
houses in Chinatown in N.Y.. but | 
have, of course, a much wider re- 
lease on the Coast. 

The Mexicans are nex: 
with 110 features submitted as 
against 131 in 1957-58. Germany 
lose sharply this year, to 72 films, 
up 15 from before. The British 
brought in 43, quite a sharp drop 
from the 76 of last year, but Italy 
was up for the first time in three | 
years to 53 against 39 in 1957-58. 
Fraace imported 51 against 34 last 
year and the Russians submitted 
17, only two more than the prior 
Stance. Greece screened 14, Aus- 
tralia one, Austria eight, Japan 
three and Spain six. 


Clear Path 


jee Continued from page 5 





in line | 















—_ 
prin‘s and that he “had submitted | 
a list of possible titles to Shelton. | 
Frankel plans to go to Moscow | 
v — the next two weeks to scout | 
a deal. 

According to Shelton, there was | 
a hesitance to approve any deals | 
while the big official deal was still 
pending. In fact, the film compa- 
nies were openly advised that no 
Soviet sales could be negotiated 
pending conclusion of that first 
agreement. This was so, Shelton 
explained, because it was sought | 
to avoid mixups in regard to the | 
premieres stipulated under the ex- | 
change pact. 

He agreed, however, that even 
now, if private deals were consum- 
nated, it would be perfectly pos- | 
sible for the first premiere to in- | 
volve a privately-sold rather than 
one of the “official” pictures. 

If the Russians are planning, or 
e hoping for additional sales of | 

1e1r 


pictures in the U.S., the! 
evidence is against it. According | 
to Artkino, which is the official | 
| 


Soviet agency in the U.S., some of 
the big Russien pictures including 
“The House I Live In,” are being 
assigned to Artkino for American 
release. Artkino is,, theore ie>llv. 
in a posilion to assign distribution | 
rights to someone else. 


ART KRAMER GOES HOME 


Back To Columbia As Asst. Te 
Sam Briskin 


Hollywood, April 14. 

Arthur Kramer, onetime head o 
Columbia Pictures’ story dept., and 
more recently a film dept. staffer 
with William Morris Agency, re- 
turns to Col in newly-created post 
of assistant to Samuel J. Briskin, 
studio operations vp. He checks in 
within the next few weeks. 

Prior to joining Morris office 
last year, Kramer had been story 
editor and writers’ supervisor at 
20th-Fox since 1955. 











Continued 
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he said, Col is making 16 pictures 
in England, 12 in Mexico, three in 


France ‘via a deal with Raoul 
Levy), and is also dickering for 


co-production deass with Germany 
and Japan. At the same time, the 
foreign subsid is constantly on the 
lookout for foreign product that 
can be handled on a regional basis. 
For example, it has a French en- 
try for distribution in France and 
the French colonies. In addition, 
Col is also distributing 28 French 
films in Latin America where the 
company is in a strong position be- 
cause of its tieup with the Mexican 
films. The Mexican pix are also 
distributed to Spanish-speaking 
theatres in the United States. 

Kastner indicated that there is 
a great potential for co-production 
with India and-Japan, both lead- 
ing film-making countries with 
“excellent” facilities. He pointed 
out that the Indian film industry 
turns out 300 films annually; the 
Japanese, 250, and non-Commun- 
ist China 250. 

The international topper noted 
a general liberalization of foreign 
restrictions, particularly with re- 
gard to frozen coin. “With the ex- 


| tent of the production now going 


on overseas,” he said, ‘‘we’re short 
of sterling and French francs.” 

Kastner, however, declined to 
reveal the ratio of the take Amer- 
ican companies are currently re- 
ceiving from abroad as compared 
to domestic. 











Cinerama Due 
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as a Jeading Chilean architect, and 
his partner, Alberto Merlet. 

In another deal involving Cine- 
rama, Stanley Warner has ar- 
ranged for Samuel Silk and Wil- 
liam Halperin, owners of the Pal- 
ace Theatre building in Cleveland, 
to take over the operation of the 
house and to continue the show- 
ing of the eurrent “Cinerama South 
Seas Adventure.’ Stanley's lease 
on the house expired Sunday (12) 

Under a film deal negotiated by 
B. G. Kranze, v.p. of the Stanley 
Warner Cinerama operation, the 
Palace run will continue without 
interruption. When “Cinerama 
South Seas Adventure” concludes 
its run, Silk and Halperin plan to 
re-run the first four Cinerama of- 
ferings, starting with ‘This Is Cine- 
rama.” 


; given 


‘Better Quality’ Pushing 
Yank Films Into Strong 


Cont’ Comeback: Dassin 


Although national product Is 
gaining increased playing time and 
popularity throughout Europe, Hol- 
lywood films — “after a rather 
empty period’ — are making a 
strong comeback, according to ex- 


patriate American director Jules 
Dassin. 
In New York for several days 


last week to wrap up a deal which 
will se® him associated with pro- 
ducer Lew Kerner in the making 
of pix for release by Ilya Lopert, 
Dassin maintained the resurgence 
“is probably due to 
quality of the pictures” and the 
more adult treatment they are 
He attributed this to the 
new structure of film-making in 
the U. S. as represented by the in- 
dependent producer. 

Dassin and Kerner, operating un- 
der the corporate title of Dassin- 
Kerner Productions, will function 
on the Continent and the U. S., ac- 
cording to Kerner,” and will be 
concerned with legit and tv pro- 
duction as well theatrical film- 
making 

The first entry of the new pro- 
duetion team will be made in Eu- 
rope, probably in Paris where Das- 
sin has headquartered for the past 
10 years. One of three properties 
are being considered — two by 
French authors and an original by 
Dassin, who has been acclaimed in 
the U. S. recently for such French 
entries as “Rififi’ and the current 
“He Who Must Die.” 

As their second offering, Dassin 


as 


and Kerner plan to film “Studs 
Lonigan,” a property owned for 
some time by Kerner. Aim is to 


make this film in Chicago and Hol- 
lywood. Lopert is providing the 
complete financing for the produc- 
tion program, 








Satchmovie 





aumas Continued from page 1 jaa 
but even played on beyond the 
time called for. 

At a hotel dinner afterwards 


surrounded by local musicians 
pressmen, radio, television, stage 
and other Ljubljana cultural per- 
sonalities, Armstrong said his in- 
scription in a book on jazz history 
owned by a leader of a Ljubljana 
jazz band summed up his feelings 
over his reception: “‘“Man, you are 
a living aspirin; you like music as 
much as me—Satchmovic 

Armstrong’s appearances in Za- 
greb attracted over 13.000 Croati- 
an hepcats, who paid double 
origina! price on the blackmarket. 
The tickets ranged up to $6, beau- 
coup high for the average Yugo- 
slav. 

Armstrong’s music is ver 
lar in Yugoslavia. His brand is al- 
most daily on the musical pro- 
gram of Yugoslav radio broadcasts 
while his records are very popular 
'too. The last two appearances in 
Yugoslavia were in Belgrade last 
week—a matinee in the afternoon 
and an evening concert, after 
| which he and his troupe will de- 
‘part by air to Israel. 


popu- 














Goldwyn: Self-Censoring a ‘Must 


Philadelphia, April 14 


One of the most important ingredients in any picture is good 


taste, Samuel Goldwyn told the 


America Motion Picture Councils here 
Mulvey 


were read by James 
Goldwyn. 
“A picture must be developed 


A. 


not cheap or vulgar or offensive,” said Goldwyn 


Federation of Women’s Clubs of 
last week. His remarks 
who accepted an award for 
and handled in a manner that is 


“This does not 


mean that pictures must be so bland or innocuous that they must 


be geared to the mental outlook 
must 
problems in a realistic manner; 
itself and with its audience. 


be provocative of thought; it can treat 


of a 12-year-old child. A picture 


with real human 
it can and must be honest with 
But all this must be done within 


the bounds of taste which every person sets for himself.” 
Declaring that he is staunchly opposed to any, form of censorship, 


Goldwyn nevertheless emphasized the duty 


exercise the highest degree of 


of the producer “to 
self-censorship that is possible.” 


Self censorship, he indicated, begins with the choice of subject 


matter and goes through every 


said, “the producer must have 
the public and complete faith in 


phase of picture-making from the 
writing of the script to the editing 


g. “In the entire process,” he 
both a sense of responsibili y to 


his own judgment as to what will 


be goud—and deceni—entertainment.” 


Da er ae 


shorts. 





(525 features and 122 shorts). 
12 countries. 
Origin 
Hong Kong 
Mexico 


Greece 
Australia 
Austria 
Japan 
Spain 


the better | 


Charting Overseas 


The office of the New York State censor in the year ended March 
31, 1959, passed on a total of 1,106 foreign and American features and 
Figure is substantially below the 1957-58 total, with the 
American films accounting for most of the drop. 
pictures submitted were licensed either in toto or with cuts. The censor 
saw 459 Hollywood films (273 features and 186 shorts) and 647 imports 
Following is the breakdown on the first 


se! 


Influx To NY. | 


All but eight of the 


With Code 
Features Shorts Seal 
118 1 —_ 
110 1 2 
oe oa 17 — 
coe 24 14 
on. 2 2 
<< wo 2 3 
17 20 — 
14 3 —_ 
1 11 11 
8 1 —_ 
3 4 — 
6 yee - 
496 86 32 








‘Area-Saturation Openings’ Backed 





EXHIB RELATIONS TRIO 





MPAA's Eric Johnston Appoints 
Skouras, Krim and Himself 
Johnston has appointed a 
exhibitor 1 
of the of directors 
Motion Picture Assn. of America 
Members include Spyros P. Skou- 
ras, Arthur B. Krim and himself. 
Johnston, in a telegram to S. H 
Fabian, chairman of the American 
Congress of Exhibitors, invited the 
exhibs to meet with the MPAA 
group at lunch in N. Y. May 12 


Eric 
elations 


of the 


committee on 


board 











Silliphant 


qua Continued from page 8 =a 


“We've 
mature 


its refpect for the writer 
been able to do adult 
themes without interference from 
the sponsor, agency or network” 
Viceroy, Ted Bates and ABC-TV) 


and 


We've shown a suicide on-screen, a 
child in jeopardy for 24 hours, 
things that ordinarily are taboo.” 

Moreove the writer is in on 


all facets of production. Silliphant 
for example, is now in New York 
on a for about a 
Copa girl. He'll spend three or four 
nights backstage at the Copa with 
the production manager, soaking 
up atmosphere and figuring what 
can be shot there. After his script’s 
written he works with t 
then on hand for 
finally gets a look at rough cu 


story tne series 


le directo! 


is shooting 
Topper is the chance to experi- 
ment in terms of story form. Holly- 


wood often gets too hidebound in 
its treatment of story, Silliphant 
feels. Everything’s got to be neat 
and tidy—a story must have a be- 
ginning, a middle and an end. On 
“City,” in a small way, they've 
tried to be less orthodox, in one 


|case leaving an ending hanging in 


mid-air. “‘We got some complaints, 
Silliphant admits, “but we had to 
choose between satisfying the 
viewer's curiosity and satisfying 
him emotionally with another ele- 
ment in the story, and we 
the latter.” 


chose 
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Marlene Dietrich 


Continued from page 2 





through a dozen good pictures and 
twice as many turkeys. 

The Dietrich presence enhanced 
|‘the image and legend. Up close at 
the reception which followed, the 
illusion held. Seeing the highlights 
|on the screen, hearing her speak 
|of her career, reviewing her war 
service, etc., the conclusion must 
be drawn that no role dreamt up 
for her has ever been as exciting 
and glamorous—and, especially 
as happy—as the life that Marlene 
| Dietrich has lived. 

In her talk, star said that al- 
; though her association with Josef 
| von Sternberg was frequently com- 
pared to that of Trilby and Sven- 
| gali, she considered it much truer 
| to call it that of Eliza Doolittle and 

Professor Higgins, 





By Ads Seen Today's Necessity 


+ 


Adoption of organized—perhaps 
on a monthly basis—‘‘area satura- 
tion openings” backed by terri- 
torial advertising campaigns is ad- 
vocated by George G. Kerasotes. 
President of Theatre Owners of 
America contends that regional 
openings “are the most promising 
merchandising development in the 
industry in years’- and that local 
level ad campaigns “are the only 
effectiv@ replacement for the pres- 
ent emasculated national advertis- 
ing efforts of the film companies, 

Kerasotes pointed out that War- 
ner Bros.’ recent five-state three 
exchange area opening of “The 
Hanging Tree” increased business 
170°¢ over normal in the Kansas 
City territory alone. He noted that 
local exhibitor ad execs and WB 
men got together and mapped out 
an ad campaign aimed specifically 
for the five-state market. He main- 
tained that the results were s0 
“extraordinary” that WB is now 
readying another picture for similar 
handling and is increasing the nume- 
ber of prints to be made available 
for this second film 

Kerasotes feels that 20th-Fox’s 
recent decision giving branch mane 
agers the authority to direct the 
publicity and advertising cam- 
paigns in their areas as part of 
their new sales autonomy is an- 
other step toward obtaining in- 
creased area saturation openings. 

The TOA chieftain has requested 
all of the majors to adopt area 
premieres. on an organized basis 
so there would be a kickoff each 
month in some exchange zone,— 
with every exchange being covered 
with several such openings over 
the course of a year. However, the 
film companies—although in favor 
of area openings on a limited basis 
—have indicated that it would be 
difficult to arrange the openings 
on an organized basis with the com- 
panies cooperating to decide what 
areas would be covered each month 
so as to avoid duplication 

If a cooperative effort im- 
possible, Kerasotes said, he hoped 
that the companies would act in- 





1s 


dependently in stepping up this 
merchandising policy. He warned, 
however, tha “good” pictures 


should be employed. “Blockbusters 
will stand by themselves in most 
instances,” he said, “and if a poor 
film is used and the public is mis- 
led, the eventual results will be 
detrimental rather than helpful to 


our industry.” 








| Analysis Sees 


Continued from 





pase 3 as 


pated for gross national product in 
the next three to five years, accord- 
ing to Bernhard. But the film com- 
panies are sufficiently loaded with 
cash to reduc® shares outstanding 
(along with per-share dividend ob- 
ligations) and new money sources 
are being put to use. 

Another important plus factor is 
the numerical reduction in the the- 
atrical market, in Bernhard’s opin- 
ion. This is that there'll be fewer 


theatres, with the smaller and non- 
profitable ones wiped out, but with 
the survivors doing better and pro- 
viding the distributors with more 
‘income at less overhead expense. 
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Gotham Ads Convictable? 


Albany, April 14. 


Although neither of the Joint Legislative Committee on Offen- 
sive and Obscene Material’s bills proposing a tightening of con- 
trol, by the State Education Department's Motion Picture Division, 
on film advertising, passed at the recent session, Counsel James A. 
FitzPatrick, of Plattsburg, believes that stricter enforcement of 
present statutes should be undertaken. If it were, positive results 
would come, and the motion picture industry would be the “bene- 
ficiary.” FitzPatrick expressed the opinion, on a recent visit to Al- 
bany, that certain film advertising, particularly in New York City, 
was of such character that action should be taken against it. He 
believed convictions could be obtained, too, under present laws. 








Albany Committee 


Report Attacks 


Lurid Come-Ons and Imported Sex 


By JAMES L. CONNERS 


Albany, April 7. 

Joint Legislative Committee on 
Offensive and Obscene Material 
finds a “need for immediate and 
substantial improvements; this im- 
provement can best be accom- 
plished voluntarily and within the 
industry, by a return to the re- 
sponsibility, principle and letter of 
the production and advertising 
codes.” 

The Committee so stated in its 
annual report, filed with the Leg- 
islature Tuesday (24). 

Five and one-half pages were 
deveted to a consideration of “‘Mo- 
tion Picture Content and Adver- 
tising.” 

The report declared that “Should 
the ind jtry fail to take such ac- 
tion, additional state or federal 
controls would appear inevitable.” 

After observing that “Proposals 
to place control upon motion pic- 
ture advertising and to classify 
motion pictures are being discused 
in numerous states,” said the re- 
port, “pending the forthcoming 
decision of the U.S. Supreme 
Court in the ‘Lady Chatterley’s 
Lover” case, the Committee rec- 
ommends further study be given to 
all proposals currently advanced.” 

1930 Codes ‘Excellent’ 

Commending the motion picture 
industry's Production and Adver- 
tising Codes, adopted in 1930, as 


“exeellent” and their accompany- | 
ing declaration of principle as one | 
“leaves little to be desired,” | 


that 
the Joint Committee opined, “Pri- 
or adherence to the rules so es- 
tablished is believed to have con- 
tributed materially to the success 
of the motion picture industry and 


to the respect which it has enjoyed | 


as a great medium of education 
and entertainment.” 


The Joint Committee declared 
that in recent years “The pres- 
sures of television. accompanied | 
by a decline in theatre attend- 


ance, has apparently inducted nu- 
merous producers to seek business 
by filming and advertising material 
which appears to be in complete 
violation of the spirit and letter 
of the industry’s own codes. This 
tendency has been abetted by the 
apparent lenient attitude of the 
U.S. Supreme Court and by some 


liberalizing provisions of the code, | 


adopted in 1956 “in order to bring 
the code up-to-date.” 

As a result, 
Committee, the 
and billboards have been filled 
with ‘adult’ er ‘realistic’ “presen- 
tation dealing with sexual immor- 


nation’s 


ality, sexual crime. pervérsion, nu- 
dity, brutality and extreme vio- 
lence.” 

“Accounts of protests or of pro- 
posals for censorship which are 
constantly appearing in motion 
picture trade publications” attest 


to the “extent to which the public | 


is new reacting against current mo- 
tion picture practices,” according 
to the Joint Committee report. 
Dailies Curb Ads 
Newspaper editors, “among the 


staunchest defenders of the free- | 


dom to see, print and hear, have 
raised their voice against obvious 
abuse, and many have refused ad- 
vertising copy as submitted,” the 
document stated. 

It cited the refusal of four Chi- 
cago dailies, last November, to 


“accept advertising for ‘Anna Lu- 


casta,’ a United Artis s preduction.” 
Also, the action of the Los Angeles 
Newspaper Publishers Association, 
in warning producers, exhibitors 
and exhibitors “they must improve 


their advertising if they expect to 
continue to run copy in local news- 
Papers.” 


Singling out a quotation from a 


asserted the Joint | 
sereens, 


Artists and entitled “Guns, Girls, 
Gangsters,” that “Sex and violence 
are the ingredients dished out in 
about equal proportions” in that 
picture, “which is designed pri- 
marily for audiences addicted to 
crime stories,” the Committee re- 
port commented, “The description 
might well be applied to many sim- 
|ilar pictures recently produced.” 

“Among the chief offenders 
‘are films imported from abroad, 


| many of which are never submitted 


[arste of a film, again by United 





to the Motion Picture Production 
| Code,” the report continued. Here 
it printed quotations in criticism of 
|“such films.” delivered by Bosley 
| Crowther, N.Y. Times critic, and 
| Arthur Mayer, at a recent lunch- 
|eon of the Associated Motion Pic- 
|ture Advertisers. 
‘Youth’ 

“Many of the individuals and or- 
ganizations who have raised their 
voice against recent motion picture 
| practices are concerned with the 
| effect of objectionable films upon 
| youth,” the report observed. Here 
| the opinion of Louis Pesce, director 
| of the MPD, was set forth. 
The Joint Committee’s findings 
| added: “While protest has mount- 
ed relative to the type of content 
| and advertising above indicated, 
| the industry has continued to pro- 
duce other pictures of great social, 
educational and entertainment val- 
: ue. This recognition should be both 
recognized and appreciated.” 


“Pending determination as to the 
need for state or federal regula- 
tion, it is believed the public can 
| best protect itself from abuse and 
| assure the continued prosperity of 
| this great industry by supporting 
|responsible producers and exhibi- 
tors, and by communicating both 
its approbation and its disapproval 
to representatives of the industry,” 
the report concluded. “Public opin- 
ion, expressed through communi- 
cations directed to the Motion Pic- 
|ture Production Code in Los 
Angeles or New York, may well 
serve to increase the effectiveness 
of this important and necessary 
agency.” 


Mex Govt. Plans Series 
Of Color Documentaries 
To Boost Tourist Biz 


Mexico City, April 14. 

| Color documentary type news- 
reels are latest gimmick to be used 
by the Mexican government to 
boost tourist interest in this coun- 
try. Idea was born when State De- 
partment and Tourist Department 
chiefs huddled prior to the meet- 

ings of the presidents of the U.S. 
| and Mexico in Acapulco. The con- 
fabs brought world attention to 
Mexico. Politicos, fully aware of 
the interest aroused in meeting, 
saw it as an inexpensive means to 
| teut Mexico's resorts and natural 

charms. 

The producing firm of Cinema- 

tegrafica Ariel received official 
okay to do a documentary on the 
| presidential meetings, with Serv- 
| ando Gonzalez directing. Now, the 
| basic idea is to be expanded into 
| a series of documentaries featuring 
| visits of international celebrities. 
| For example, a documentary is be- 
| ing edited now covering the visit 
of the Duchess of Kent to the 
archeological ruins in Yucatan. An- 
| Other short is about ready for re- 
| lease on the recent Casals festival, 
with this drumming up teurist in- 
| terest in Vera Cruz and the Gulf 
Coast. 





| Other sections of Mexico will | 


‘also receive attention. P.an is to 
prepare newsreels in Spanish, Eng- 


review appearing on a trade pub-! lish, French and German. 


County-Line Divides Burg 
But Only Film House 
In Slow-Time Precinct 


New Prague, Minn., April 14. 

It looks as if half of this town 
might have exhibitor-hated day- 
light saving time again this sum- 
mer and the other half, in which 
the only theatre is located, will not. 

Unique situation occurs because 
half of the town is in one county 
and the other half in another and 
the commissioners: of only one of 
the two counties voted to adopt 
the fast time. 

The deviding counties’ line runs 
down the middle of the local main 
street. The DST portion includes 
some stores and all of the churches 
and schools. In addition to the the- 
atre and most stores, the other part 
has the town’s principal employ- 
ment source, a large mill. 

If the state legislature now in 
session votes to continue -DST 
which has hurt the boxoffice the 
past two summers and which ex- 
hibitors and others are fighting or 
passes a law banning it anywhere 
in the state or the other New 
Prague county commissioners have 
a change of heart, the time division 
here will be avoided. 





Judge in First Trial Dead; SF Embassy 
Gets Jury for New Merry-Go-Round 





Blue Laws Persist 

Columbia, S.C., April 14. 

A bill to rescind South 
Carolina’s century-old blue 
laws is before the state legis- 
lature. It would strike down 
bans against Sunday movies, 
golf, fishing and “bear-bait- 
ing.” 

The golf, fishing ahd pre- 
sumably “bear-baiting” provi- 
sions are already winked at, 
but some communities still 
hold to the film ban on the 
Sabbath. 








| NY. Tent’s Heart Award © 
At Las Vegas Convention 


Las Vegas, April 14. 

New York Tent 35 won the Va-' 
riety Clubs International annual | 
Heart Award for its charitable en- | 
deavors during the past year, at 
windup session of elubs’ conven-| 
tion. 





ESTES BROTHERS SUE 
NAIFY OF CALIFORNIA 


| 
San Francisco, April 14. | 
A $420,000 antitrust suit has/| 
been filed against the United Cali- | 
fornia (Naify) circuit and seven) 
major distributors by a pair of | 
Chico brothers whose independent 
theatre closed in 1957. 
The brothers, William and Le- 
roy Estes, filed suit in Federal | 
court, here last week. Their 
lawyer, Maxwell Keith, said suit | 
has two main grounds: | 
(1) Forcing competitive bidding | 
and then accepting high bids | 
while “knowing an independent) 
was being driven out of business”; | 
(2) Allowing a second-run thea- 
tre to enter into first-run bidding. 
Suit centers on United Cali- 
fornia’s two Chico houses, the 
El Rey and Senator, and the Estes’ 
Vecino Theatre, now dark. 
Only major distributor not 
named in the suit was RKO. 





Newspix Inc., a Delaware cor- 
poration, filed a statement and 
designation of New York office for | 
the production of motion pictures | 
on East 64th street. Charley N. | 
Caldwell is attorney-in-fact. Fred- 
erick J. Lind recorded the certifi- 
cate at Albany. 


At closing session, Greater | 
Miami was voted as site of the 1961 | 
convention, although Dublin, Ire- 
land, had bid strongly for this! 
honor. | 

Reelected to second terms, the! 
entire panel of Variety Int'l was| 
returned to office: George Eby, | 
Pittsburgh, International Chief 
Barker; Eddie Emanuel, Philly, 
first assistant ICB; Rotus L, Har- | 
vey, Frisco, second assistant ICB; | 
Ezra Stern, L.A., Dough Guy;} 
James Carreras, London, Property | 
Master. | 


‘Porgy & Bess’ Advance 


With three months still to go be- | 
fore its world premiere at the War- 
ner Theatre. N.Y. on June 24, 
Samuel Goldwyn’s “Porgy and’ 
Bess” is said to have racked up an | 
$83,670 advance in group and or-| 
ganizational block sales through a| 
unit set up by Columbia, which is | 
distributing the picture. | 

About $52,000 of the total Is| 
from the New York area. Balance | 
is made up of orders from other) 
cities where opening dates haven't | 
been set as yet. Bids are being re- | 
ceived for local premieres and full | 
house theatre parties in key cities | 
outside of New York. 








Md. Governor Ponders Censor Bill 


“Police” With Wide Powess of Arbitrary Decision 


And Arrest If Me 


Baltimore, April 14. 
Exhibs are waiting to see what 


do with the censorship bill that | 
passed beth the State Senate and 
House of Representatives at An- 
napolis after weeks of legislative 
haggling that saw two other cen- 
;sorship bills, twins, die. 
| Session formally ended Monday 
|(6) and the Governor has 30 days 
| from that time in which to sign it, 
| veto it or ignore it, with pocket 
veto the result. 
| Bill is called the “police” bill 
| because it would place responsi- 
| bility for enforcement in the hands 
| of police who might, under the law, 
| walk into a film house, decide the 
| film being shown was “obscene” to 
{them and therefore to patrons un- 
| der 18, and make arrests, of both 
/exhibitor and patrons, if thought 
| necessary. 

Ultimate decision would 





rest 


judged guilty, the violator would 
be subject to a fine of $100 and 
30 days in jail. 

Least Evil? 

The “police” bill is generally 
considered the lesser of the three 
that were introduced at the begin- 
ning of the legislative session. 
Twin bills would have given more 
authority to the State Board of 
Motion Picture Censors who would 
have been able to label a film as 
unfit for children of certain ages 





| and then fine the violators $25. 
| The first of the twin bills was 
killed by a House vote at the same 


with the courts where each case | 
would have to be decided and if | 


asure Not Vetoed 





time the “police” bill was passed 
by the House. The surviving twin | 


Governor J. Millard Tawes will) bill, passed the Senate after being 


amended to include children from | 
6 to 16, and was sent to the House | 
Judiciary Committee where it was | 
voted down and died at the same 
time the Senate passed the “police’ 


| bill. 


Sponsors of the twin bills have 
charged that the “police” bill was 
entered to confuse the issue and 
that it was backed by exhibitors 
| who had real reason to fear the 
twin bills. 

Question of what Governor 
Tawes will do with the bill is moot. 
He declined comment while legis- 
lature was in session and since the 
close of the session, has had little 
to say about it. 

Some exhibs feel that it won't 
even reach Tawes. As one put il: 
“TI preferred this bill to the twin! 
bills that died but I'm certainly | 
not in favor of this one either. 

“It’s unconstitutional,” he said. 

“Each case would have to be de- 
cided first, on the issue of whether | 
or not the movie in question is ob- 
| scene,” he said, “and since the! 
‘movie, if it is to be seen at all in| 
theatres in the state. has to be| 
passed bv the Board of Censors, it | 
is, therefore. legally not obscene, 
by their ruling. 

“If taken to court. iudges would 
be ru! ng on issues already decided 
uvon by the Board. I don’t even 
think it will reach the Governor,” 
he said, “*ecause the Attorney 
Genera! w'l! probably declare it 
unconstitutional and that would 





end it there.” 


San Francisco, April 14, 

Federal Judge Lloyd Burke last 
Friday (10) ruled that the owners 
of the independent Embassy Thea- 
tre may have their multi-million- 
dollar antitrust suit against all 
major distributors and Fox circuit 
retried before a jury. 

Original four-month trial of 
suit, filed in 1950 by Embassy 
owners Leland Dibble and Daniel 
McLean, was heard last spring by 
Federal Judge Edward P. Murphy, 
who died before offering a ver- 
dict. He had tried case without a 
jury, after both sides had waived 
jury trial. 

Embassy owners claim Fox and 
major producer-distributors con- 
spired to deny them first-run from 
1938 to 1950 and second-run from 
1938 to 1943. 

Judge Burke's ruling said: 

“No disposition of the case other 


_ than by retrial is indicated .. . 


this court grants plaintiff’s motion 
that the retrial proceed with the 
aid of a jury.” 

Defendants’ lawyers sought to 
avert jury trial by contending that 
the Embassy owners’ waiver of 
jury last spring wasn’t intended 
to apply only to the trial before 
Judge Murphy. 

Ruling works very much in 
plaintiffs’ faver, for no Federal 
Judge in the Ninth (Western) Cir- 
cuit was as familiar with complex 
problems of runs and distribution 
as Judge Murphy. He previously 


| had also tried the Goldwyn anti- 
it 


rust case. One result of Judge 
Murphy's knowledge was that 
Dibble, McLean and the 1,300-seat, 
downtown Embassy took a shel- 


lacking in seme parts of last 
spring's long trial. 
It is unlikely that they, and 


their lawyer, Robert Raven, will 
make the same mistakes twice, 
especially before a jury of laymen. 

Dibble and McLean are seeking 
upwards of $6,000,000 in damages. 

Part of Judge Burke’s ruling, 
however, indicated there may be 
some hope of litigation’s settle- 
ment. Judge wrote: 

“The original trial was lengthy 
and the one in prospect is un- 
likely to require less time. Under 
these circumstances the action 
does not, appear to be ready for 
trial and, pending outcome of 
negotiations of which the court 
has been advised, no definite trial 
date will be set at this time...” 

Dibble, nevertheless, said: 

“We will move in promptly and 
ask that a trial date be set. Our 
lawyers are ready to go to trial 
immediately and shall endeavor 
not to permit defendants’ lawyers 
to stall any longer.” 

He has maintained all along 
that he would not settle, though 


it is well-known Fox and the 
majors have previously offered 
settlements. 


Judge Burke's decision appar- 
ently is having an effect on Sam 
Goldwyn’s suit against Fox and 
20th-Fox, too. Judge Murphy 
hadn't handed down verdict in 
this case, either, and both sides 
apparently wanted to see what 
Judge Burke’s ruling on Embassy's 
plea for jury trial would be before 
making any moves. 

Goldwyn’'s lawyers, headed by 
Joseph Alioto, are scheduled to 
sit down this week to decide what 


| course they'll take, and it’s pos- 


sible they, too, may now demand 
a jury trial for the multi-million- 
dollar suit filed in 1950 by 
Goldwyn. 


Aimed at Film Posters 


Minneapolis, April 14. 
Minnesota legislature Senate's 
committee on general legislation 
approved for passage a bill which 























| would include motion pictures and 


billboards in a list of media banned 
from depicting “obscene or inde- 
cent matter.” 


Previously, the committee had 


‘recommended for passage a meas- 


ure outlawing tv and radio shows 
depicting “crime, bloodshed and 
lust” between the hours of 7 a.m. 
and 9 p.m. 

Both bills go to the full Senate 
for a vote. If passed in the Senate 
they must be acted upon by the 
lower House and signed by the gov- 
ernor before becoming laws. 
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Kansas City Word: 
Change Is for Sure 


By JOHN W. QUINN 
Kansas City, April 14. 

Praise of united effort permeat- 
ed the three-day “Show-A-Rama 
Il” of the United Theatre Owners 
of the Heart of America and the 
Missouri-Illinois Theatre Owners, 
respectively, ending last Thursday 
(26). 

New ways of working together, 
shortage of product to be faced in 
the next year, new tools for busi- 
ness building and new develop- 
ments in concession items drew 
prime interest from the 350 per- 
sons who registered and the sev- 
eral score more who dropped in 
during the programs and the trade | 
show 

Words uttered by George Kera-| 
sotes, president of Theatre Owners 
of America, on Tuesday about the} 
product shortage, were repeated | 
and re-emphasized in the closing | 





address Thursday by Robert L. | 
Lippert, Coast exhibitor, and pro-} 
ducer of Regalscope pictures. ] 


While Lippert said he is “high” 
on this business, it is due for a lot | 
of changes, some that should have} 
been made long ago, and some due | 
right now, all pressured by the 
product shortage. | 

Three changes per week with} 
double bills in drive-ins has not | 
long to go, unless the exhibitor can 
pick up many older pictures he has | 
overlooked. He also urged the ex-| 
hibitors to pay a reasonable price | 
for the little pictures in order to 
preserve what few producers there 
are remaining in the face of tele- 
vision production inroads and ma- 
jor studio operational difficulties. 

Presentation of the special kit 
for the showmanship campaign be- 
tween Easter and Labor Day drew 
peak attention Wednesday after- 
noon. The kit is built around “Mr. 
Hollywood Movie Bee,” a cartoon 
figure which urges persons to “Go 
Out To The Theatre,” and offers 
showmen a prepared supply of} 
mats plugging big summer releases | 
and new faces. 

The kit is almost certain to be} 
used solidly in the great plains | 
area and many other spots across | 
the country, It can be expected to} 
give the. industry the most wide-| 
spread attention it has ever re-| 
ceived as an entertainment medi- 
um, according to M. B, Smith, UTO 
president, who had a leading hand 
in devising the campaign. 

Each exhibitor registered  re- 
ceived one of the ten-dollar kits, | 
and circuit reps bought extras for | 
use in areas including Iowa, IIli- 
nois, Minnesota, Nebraska, Arkan-| 

Oklahoma and California. | 

Trade show of 33 booths sur- 
passed anything ever held here. | 
Among other items appeared a sys- | 
tem for baking greaseless dough- 
nuts, 14 every five minutes from a! 
special mix; a new pizza warmer, | 
with capacity for 18 9-inch pizzas; } 
streamlined hot chocolate dispen. | 
sers; coin-operated dispenser for | 
nilk, ice cream, coffee. 

Greatest show of cooperation! 
came in the report on “The Hang- | 
ing Tree” saturation campaign by | 
Russel! Borg, K. C. Warner branch | 





§as 


manager. The picture’s career in 
the great plains area was mapped} 
out at a meeting of distribs and 
exhibs in Des Moines, a 


sort of 
spontaneous thing that gained mo-| 
mentum enough to result in 350 
playdates for the picture in 30] 


dates just recently with but 15 
prints working. One circuit aver- 
aged 170 per cent business on the 
film, and other reports of the area, 
kept pace. This is in contrast to 
results on “Hanging Tree” in other 
areas, and aiready has plans afoot 
for an even greater effort on “Her- 
cules” for early summer release in 


this area 


* * * 


Back-To-The-Cinema 
London, April 14. | 

Associated British Cinemas last | 
week concluded its back-to-the 
cinema drive, which had been 
keyed to a nationwide advertising 
campaign plugging the slogan 
“don’t take your wife for granted, 
take her to the pictures.” Accord- 
ing to D. J. Goodlatte, managing 
director of the circuit, and Wil- 
liam Cartlidge, the general man- 
ager, it has stimulated the boxof- 
fice and had created interest not 
only in Britain, but in Australia, 


1} 


|eerned, is made up by advertising 


| Coast 





Canada and the United States. 
The British press gave editorial | 


space, plugging the catchphrase 
and one newspaper, in a survey 
among filmgoers, gleaned the in- 
formation that it had eveked new 
interest in cinema-going in the 
30-35 age groups. Another paper 
reported that a wife had* wrapped 
her husband's sandwiches in a 
copy of the advertisement. 

The Cinematograph Exhibitors’ 
Assn. latched on to the campaign 
with the full support of ABC and 
issued 30,000 posters carrying the 


slogan. 
* * * 


| propriate in this case, as Druker 


saw it, and certainly not used here 
in a couple of years, 

Other phases of the campaign 
had a mode! attired in old fash- 
ioned bathing suit walking about 
the downtown area, and another in 
a raccoon coat, both symptomatic of 
the era of the picture. Another fig- 
ure had a costume without a head, 
and carried a sign, “Laughed My 


Head Off” at “Some Like It Hot.” | 
The threeweek run, itself, was 


like old times, for in recent years 
it has taken a release with real 
strength to play single feature, as 
did “Hot,” and to stay more than 
a week in the big 3,500-seater. 

*_ * * 
| Under 16, No Good | 





Supermarketing Dueats | 


San Francisco, April 14. 

United California (Naify) cir- 
cuit has closed deal with Lee 
Brothers supermarkets to mer- 
chandise $2.20 “South Pacific” 
tickets for 99c. 

“South Pacific’ is in its 39th 
week at 1,170-seat Alexandria in 





Frisco and purchasers of $5 or 
more worth of goods at any of the 
24 Lee Bros. markets in the Frisco | 
Bay area will get the cutrate 
tickets, which are good for any | 
might but Friday or Saturday. Dif- 
ference between 99e and $2.20, so 
far as United Cal circuit is con-| 


push the supermarkets give the | 
film. 
7 * * | 
Gt?  ..§©| 


Houston, April 14. | 

Loew’s State Theatre teamed up 
with Admiral radio dealers with 
a contest on “Why I Would Like 
to Take a Journey With an Ad- 
miral Radio.” The contest was con- 
ducted in conjunction with 
the showing of “The Journey” 
(M-G-M-). 

Contest was conducted in the 
lobby of the theatre with some 
10,000 enteries received in a few 
short weeks. | 


* * 


The Drift To Loges 
Los Angeles, April 14. | 

La Brea Theatre, 950-seat 30- 
year-old house in the uptown area, 
will be converted into a modern 
theatre with 750 loge seats by! 
Manhattan Films International. 

Manhattan, a local distrib outfit 
headed by Robert I. Kronenberg, 
will spend approximately $125,000 
in renovations, with house to re- 
open Aug. 1. For past 25 years, it, 
has been operated by Fox West 
Theatres, on lease from 
Chotiner Bros. 

Due to the,fact that the new 
owner is a distrib, Manhattan must 
bid with others for any releases 
slated for theatre. This means it 
might not be able to play its own 
product in house, if over-hid by 
another theatre. Policy of housé 
will be determined later. 

Acquisition of house may tee off 
a chain of: theatres to be owned and 
operated by Manhattan. It’s known 
distrib has been looking into this 
field, with La Brea the first pur- 


chase. 


* * * 


| Jog TV Fans Memories | 
Minneapolis, April 14. 

United Paramount here’ takes 
full cognizance of television West- 
ern’s pull in its newspaper ads for 
“Rio Bravo” at the State theatre. 

Ads “identify” cast members 
Walter Brennan, Ward Bond and 
John Russell as “stars” of “Real 
McCoys.” “Wagon Train” and 
“Lawman,” respectively. 

In the ads names of these sup- 
porting players are in type only a 
trifle smaller than thease of the 
picture's John Wavne, Dean Mar- 
tin and Ricky Nelson. 


Picture grossed a giganti¢ $19,- 
000 its first week 
e @¢. 6 | 
‘Tamale As Symbol! _ 
Kansas City, April 14. 


“Some Like It Hot’ (UA) playing 
three weeks at the Midland Thea- 
tre (Loew) early was figured for 


| boxoffice punch, and consequently | 


was introduced with an unusually 
strong campaign in radio, tv aud) 
newspapers. 

The advertising was linked with 
one of the more extensive exploita- 
tion campaigns here in _ recent 
months. Manager Maurice Druker 
taking to street ballyhoo as a prin- 
cipal project. Emphasizing the 
“hot” of the title, a tamale vendor 
was bought off and gave away his 
wares on a downtown street corner 
day before the opening. He passed 
out several hundred free tamales, 
with the admonition that the re- 
cipient see the picture at the Mid- | 
land. Not new, of course, but ap- | 





- | essentially 


jagain emerging as Hawaii's 


Houston, April 14. 
A contest is being conducted 
here in conjunction with the show- 
ing of the United Artist Pictures 
new Marilyn Monroe pic, “Some 


Like It Hot,”’ showing at Loew’s | 


State Theatre. 
The contest seeks to discover a 
“double” for Miss Monroe with the 
contest only open to blondes who 
are 16 years of age or older. The 
éne who resembles Miss Monroe 
will win a first prize 
prize is $25 and the 
neds will receive $5 each. Ten run- 
ners-up and their dates will re- 
ceive free tickets to Loew's State 
to see the pic. 
* 


* * 


‘Swaparama’ ! 
Fort Worth, April 14. 

Meadowbrock Drive-In Theatre 
has introduced “Swaparama,” the 
swap night idea 

People with items to trade or 
sell are being invited to place them 
on display on the theatre lot. 


Wara U.S. Films 


Continued from page 3 

















| negotiating an overall labor agree- 
'ment, signed by all facets of the 


Argentine film biz 

While inflation in Latin America 
is a major problem, resulting in de- 
creased remittances for the U. S. 
companies, other difficulties are 
arising. In Mexico. the local prod- 
uct is making slow but sure in- 
roads on the playing time of the 
American films. U. S. film execs 
are calling tor a definite sales pro- 
gram to counteract the trend. 

In Cuba, now under the rule of 


| Fidel Castro, the Government has 


created a National Film Institute, 


|; which implies a trend towards na- 


tionalism and which, going by past 
experience usually ends up with 
demands on the Americans. Also, 


| Cuban labor has issued certain de- 


mands for fringe benefits and has 
staged a slowdown strike in an ef- 
fort to get the American companies 
tu make concessions prior to taking 
the case to the Labor Ministry. 
Some of the American film earn- 
ings in Cuba are being remitted. 
The other trouble spot is Vene- 
zeula where, along with other 


| American industries., the film biz 
_|was hard hit 


by new and high 


taxes. 
Corkery 


said there was a pos- 


| sibility that he may meet with Cas- 
itro during the latter's visit in the 


U. S. Castro was due to arrive to- 
day (Wed.) on an “unofficial” 
visit, and MPEA is now trying to 
dope out whether this is a good 
moment to huddle with the Cuban 
leader. 











————- Cont nued from page 1 aaa 


paying honor and tribute to anoth- 


ler deity 


Miss 
hula 


Beamer claims the Pele 
simply a pageant, staged 
to give tourists an 
authentic reenactment of the pag- 


is 


eants and rites of the early-day 
Hawaiians. I.’s anything but idol- 
atry, she insists, no matter how 
impressive it may appear to 
viewers 

Volcano dance or no, Nona’s once 


top 
boxoffice hula attraction. Viewers 


| of the controversial dance say she’s 
| bewitching but far from bewitched. 


Hazard Set in Seattle 


Robert M. Hazard has been 
named United Ariists branch man- 
ager in Seattle. He replaces Arthur 
J. Sullivan who died: 

Hazard joined UA in its San 
Francisco brench in 1951. Prior to 
his appointment he was UA sales 
manager in Seattle. 


of $50. Second | 
next five win- | 


Major Revolution Brewing Behind 
Scenes in Mexico's Film Industry 


| More Mansfield Miles 


Dallas, April 14. 

Jayne Mansfield came home last 
| weekend to warm up the official 
| opening of the new Cotton Bowling 
Center, within a stone’s throw of 
pher family’s home here. New bowl- 
ing spot is owned by Curtis San- 
|ford, who originated the annual 
| Cotton Bow! pigskin tilt here. 

Miss Mansfield, clad in a gold 
gown, tossed a gold-plated bowling 
ball to tumble the 10 gold-painted 
| pins. (Latter were wired together, 











She appeared at the new alleys on 
April 4-5 


RUBENSTEIN & KAPLAN 
COLLECTING $168,000 


Mineapolis, April 14 

As the damages which major dis- 
tributors must pay local former 
circuit owners Rubenstein & Kap- 
lan for clearance discrimination 
| against one of their neighborhood 
theatres here, Federal Judge G. H. 
Nordbye, who tried the anti-trust 
conspiracy suit without a jury and 
gave judgment to the plaintiffs, has 
fixed $168,000 plus the plaintiff's 
counsel fee and the suit’s cost. 

After hearing, arguments re the 
attorney fee, Judge Nordbye still 
is deliberating. Lee Loevinger, the 
plaintiff's counsel, has asked that 
it be sct at $51,000. The defend- 
| ants, who have to foot the bill, 
argued that the amount should be 
$13,750 

Apparently unworried, Loevinger 
has gone on a lengthy vacation in 
advance of the judge’s decision re- 
garding the fee. 


N. Y. Better Projection 
Luncheon Today (Wed.) 


Possibility of establishing an in- 
dusiry committee to promote bet- 
ter projection will be discussed to- 
day ‘Wed.) at a luncheon meeting 
at the Hotel Astor,, N. Y. The 
meeting, called by Theatre Own- 
ers of America, will hear the view- 
points of sound, service, carbon, 
union and trade association rep- 
resentatives 

The session stems from the ef- 





forts of TOA prexy George G. 
Kerasotes to establish a training 
program for theatreowners, oper- 


ators and managers to enable them 
to identify and correct immediate- 
ly inferior picture projection. Necd 
for the training program is based 


on the recent survey of the Mo- 
tion Picture Research Council 
which found poor projection in 


70°c of 700 theatres inspected dur- 
ing a two-year period. 


Harry McWilliams Aboard 
Doob’s ‘Ben-Hur’ Chariot 


Harry McWilliams, veteran in- 
dustry exploiteer, has joined Met- 
ro’s “Ben-Hur” promotion staff. 
He'll serve as assistant to 
Doob who is working on long-range 
“Ben-Hur” promotions 

McWilliams, former 
ploitation chief for 





field ex- 
Columbia, 


wrapped up his assignment for the | 


Motion Picture Assn. of America 
on the Academy Award telecast 
promotion last week. He moved in 
at Metros’ homeoffice on Monday 
(13 
° ° ‘ ’ 
Public Likes ‘Shaggy Dog 
Minneapolis, April 14 
Talk of the industry here is the 
business being chalked up by “The 
Shaggy Dog” (Disney) out in the 
territory in its initial engagements, 
despire luke-warm or worse criti- 
cal reaction 
In Mankato, Minn., for example, 
in its first week at United Para- 
mount’s Grand it out-grossed such 


a boxoffice champ as WB's “Aunt- | 


ie Mame.” It was moved over to 
another house, the State, for a sec- 
lond week 

“Gidget” is another screen at- 
traction that has gotten off to a 
fast boxoffice pace hereabouts. 





Howard Go'dstein, who recently 
acquired the Dix Drive-in at Hud- 
son Falls, N. Y., has appointed 

iSteve Ravena manager. 


4 Mexico City, April 7 

Behind the scenes of the seem- 
ingly tranquil Mexican picture in- 
dustry, a major revolution is shap- 
ing up. So far the radical changes 
being contemplated are very sotto 
voce, with only an occasional hint 
of forthcoming events. 

On the official level, everything 
is denied. But within the industry, 
leading producers and exhibitors, 
as well as distributor executives, 
acknowledge that a new day is 
dawning for the national industry. 
Foremost on the agenda is a cut- 
back in total annual production. 





to make sure Jayne scored a strike.) | 


Oscar | 


Further, there is to be costlier pro- 
duction of so-called “epics.” 

While admitted that Mexican 
producers are short on cash, cur- 


rent activity lending to coproduc- 


tions is partly aimed to get around 
this lack of funds. More impor- 
tant, Mexico wants to truly inter- 
nationalize its film industry not 
only more use of foreign name 
stars (in coproductions) but more 
careful selection of scripts which 
can produce revenues internation- 
ally 

The problem of saturation of 
markets is a prime worry here. In 
the past, and even today with more 
exhibition dates opened up for 
Mexican product within the repub- 
lic, weaker financed independent 
producers have to wait a year or 
more before they can obtain screen- 
ing dates. Most recent holdover is 
the ambitious “Flor de Mayo” 
which has been in cans almost 18 
months, and is just now to be re- 
leased. 

Mexico, of course, is having the 
same problem in getting exhibition 
time for its product in foreign 
markets. Delayed exhibition of 
Mexican pictures works a hardsh p 
on producers here for loans ad- 
vanced by the Film Bank or pri- 


}vate capital, must pay interest 
| rates fluctuating between 5°, to 
6%, and in some cases, sometimes 


hither 

Economic Angle on No. of Pix 

All these economic factors are 
causing producers to think twice 
about maintaining the level of 84 
films a year. This figure may be 
excessive. The independents pro- 
ducing quickies for the provincial 
market can still exploit this phase 

Federico Heuer, who has headed 
the Film Bank for only a few 
months, is key figure in the recon- 
struction drive. He has been the 
champion of less production and 
quality pictures even before he 
assumed his post. Now he recently 
stated that a top of 80 Mexican 
films would be more than enough 
to feed official distributorship 
channels 

There will be no discrimination 
against independent production, 
but these may seek other distribu- 
tion arrangements 

Major Producers as King Pirs 

But major producers are the 
king pins in a revision of the pro- 
duction picture, towards quality 
and internalization. Producers stil! 
have not presented their points of 
view on this matter and Heuer is 
patiently waiting before announc- 
ing further developments. He pub- 
licly stated that a changeover has, 
of necessity, to go slow and build 
on a solid foundation. 

Even the often reported, and 
officially denied realignment of 
distributors, may take place. There 
are proponents for a single strong 


off.cial distributorship to handle 
product internally and external!s 
|No decision has been reached on 
this 

In the drive for assuring a for- 
cign market, Mexico's official dis- 
tributorships have been cuietly 
buying and leasing theatres in 
South America as well as in Eu- 
| rope And this policy will be ex- 
panded in the future so that a 
steady amount of exhibition dates 


'ean be offered producers in foreign 
markets. 

Heuer finally let out figures on 
the government-acquired Churu- 
|buseo Studios. These were bought 
| for $1,080,000 although Film Bank 
|funds were not used. Money came 
| from private institutions and when 
\loans are paid off, then a decision 
|will be reached as to whether or 
| not the government will continue 
as owner. There is talk that dis- 
tributors may take over operation 
at an unspecified date in the fu- 
| ture, 


| 
| 
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ACADEMY AWARD WINNER 
FOR HIS PERFORMANCE 
IN “SEPARATE TABLES 


Production | JANNIVERSARY WALTZ 


starts starring 
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fair.” 
Story,” 





Continued from page 4 
he'll return to New York to begin work on 
which Philip Waxman is producing. 








“The Gene Krupa 


Otto Preminger has signed Charles Beaumont to write the screen- 


play for “Bunny 
. .. Producer Arthur Freed retur 


Lake Is Missing,” 


from the novel by Evelyn Piper 
ned to the Coast after a four-day 


quickie in New York on business relating to filming of “The Bells Are} 


Ringing” for Metro First assignment for British actor Richard | 
Johnson, inked to long-term pact by Metro, is a role in “Never So Few.” | 
. Col. Gregory S. (Pappy) Boyington, author of the “Baa Baa Black | 


SI eep.” his auiobiog, which will be 
mar, taking off 


film ... Signet reissuing its “Gigi” 

will includ 

colades ... Robert Taylor stopped 

from London where he recently completed 
Mike Frankovich, 

returned to his London headquarters over 

ences th company execs in N.Y. 


enroute to the Coast to begin her 









e copy calling attention to the picture’s Academy 


Columbia’s managing director 


and Hollywood .. 
role 


filmed for Columbia by Fred Kohl- | 


on a 26-city tour to plug the book and the upcoming 


paperback with a new cover that 
Award ac- 
off in Gotham enroute to the Coast 
“Adamson of Africa.” 

for Great Britain, 
weekend after confer- 
. Gina Lollobrigida 
Frank Sinatra in Met- 


the 


opposite 


ro’s “Never So F ’ It will be the first film that Miss Lollobrigida has 
made in Hollywood . Joe Mankiewicz off to London to join Sam 
Spiegel in preparation of “Suddenly, Last Summer,” Elizabeth Tay- 
lor-Montgomery Clift starrer Joe Salzburg off to Manila and Hong 
Kong { Lynn Romero Production s which is shooting a feature in the 
area M ) sending out George Montgomery and Taina Elg on be- 
half of “\ Jean Seberg back in the U.S. after completing 
“The Mo That Roared” for Columbia in England. 

Biil Harper, wit has formed Banyon Productions, has _ ac- 
quired f to David Dodge's “Angel's Ransom,” a yarn about a 
yacht ; kidnaped by a gang of murderers. It'll be shot on the 
Fre I . Odeon Theatre on Broadway, playing “Shaggy 
Dog 25 for kids under 12 and $1.50 from adults. Wow! 

Co crece Fyhil hitn HARGREAVES TO LONDON 
5! Cod Ui LAS hHOrs ane 
‘Cor; eq’ B Folks There Will Settle His Future 
Seridt sly Dis isturbe y In Rank, er Ou 
UA Sales Policy. xennetn ». Hare r 
( mittee of the Rank I Distributors of A 2 
A { Exhibitor hich i I out ¢ bu 

‘ yesterday jikely \ eave the R k g - 
: “al — Zi He 's due to fi 
1 f S ( ng from all this \ < to wind up his contract 

vita relating to Asked t his plan re, Har- 
I of United, greav week said were 
A .) ed I indefi There's 4 b { 
J. Heine that he iV ¢ t to re € 
exhitator organiza- U.S M depend i on his Lon- 
" } d that UA would 1 conversation, he said 
reconsider and modi- Rank-Yank closed shop in the 
f e extent that States on March 28, turning ove 
the \ 1 once again en- its roc to Lope t Fi A 
nd goodwill couple of ovutsic pictures— *Ver- 
. ‘ y _ Ng boten” and a Swedish film-— have 
the Congress been turned back to their pro- 
a ed nvitation of the Mo-, ducers. “Verbtoen’ ‘was taken on 
tion P Assn. of America for by Columbia 

joint meeting. S. H. Fabian, Hargreaves established RFDA tn 
Horace Adams, George G. Kera-; the U. S. in early 1957. In 1951 
sotes, Sol Schwartz, Harry Brandt, he became managing director of J. 
and Hart \rthur were named to) Arthur Rank Film Distributors and 
conte ith the MPAA. joint assistant managing director 
. of the Rank Organization, a post 

~ | Which he left to launch the Rank 


Loan Costs 


eee CONntinued from page 5 See 
particularly outside of the key 
houses), he’s faced with the choice 


of laying down the law on the big 
films and losing out on the smaller 
one 

Where the other majors differ 
from UA is that they didn’t come 
out into the open with the problem, 
but are trying to solve it, with 
gradual pressures and persuasion, 
on a personal contact basis. UA’s 
position, which is not essentially 


different from any of the other out- 
fits, came into the limelight simply 
because William J. Heineman, v.p, 
in charge of distribution, hit type 
with his statement that UA would 


no longer adjust until and unless 
the terms of the original contract 
were met 


Exhibitors have not appeared un- 
duly disturbed by the UA policy 
statement, though they see 
axiomatic of a much wider problem 
with which they will have to cope 
in a changed industry. 








‘Kromlin- Cola’ 


See COnt nued 





from page 2 


over reports the Chinese Commu- 
nists are smuggling Pepsi syrup 
into China, through Hong Kong, 
Steele did not think highly of the 
Russian trade efforts, holding “they 
can put on a big show, can bring 
in lots of materials and supplies 
for t natives to look at, but can’t | 
deliver, maintain or distribute 
their products.” 

He also spoke of the Commu- 
nists’ taking over some of our 
plants in East Germany,” saying 
they are now producing “Kremlin- 
Cola” 

Pepsi-Cola is active in 70 foreign | 
countries 


S. J. Hod7e, owner of the Grand 


Theatre and the H & H Drive-In 
Theatre at S.amford, Tex. is ob-! 
serving his ‘th anniversary in| 


show business. 


it as) 


in the U.S. 


venture 


Pilot Cues 7-Yr. Pact For 


Hutton, Patricia Barry 


Hollywood, April 14 

James Hutton and Patricia Barry 
have been inked to seven-year 
termpacts by Metro on the strength 
of their performances as the leads 
in Metro-TV'’s new pilot “You're 
Only Young Once.” 

Tyros were discovered by pro- 
ducer-director Richard Bare, fol- 
lowing decision of Dean Jones to 
pull out of the starring role be- 
cause of his pic commitments. Or- 
dinarily, on a pilot, practice is to 
sign stars for a limited option pe- 
riod on an “if-sold” basis for the 
series 


October titi on DST 


Montpelier, Vt., April 14 
Film exhibitors, especially drive- 
in operators, are interested in the 
fate of a new bill in the Vermont 
Legislature which would eliminate 
ihe month of October from the 
state’s Daylight Saving Time sched- 


ule 

The present law provides that 
the governor may extend DST 
j}through October to keep in time 


with neighboring states. The prac- 
tice has been followed each year 
since 1955. 





| The new measure provides for 
{DST from the last Sunday in 
April to the last Sunday in Sep- 
, tember | 
Weiner Vice Salemson 
Sanford W. Weiner, v.p. and | 
general sales manager of Film| 


Representations, has been elected | 
president of the company. He suc- | 
}ceeds Harold J. Salemson who has | 
resigned. 
Salemson has joined the Blowitz- 
Maskel Co. p.r firm and will work | 
jon Sam Spiegs el's “Suddenly Last | 
Summ er” p.oduction in Europe. 


Theatre and Home Screens Revolve 


Counter-Clockwise To 








Each Other 


an + Film cycles come and go but 
these days, as the moon affects ebb 
WB’ 8 Trainload of Actors TED MANN’ § ACADEMY = tide, the accent in film themes 
Hollywood, April 14 tbears a definite relationship to 

Warner Bros remembering AC UIRES ‘ANNE FRANK’ what appear on television 
the ‘success of its transconti- | Svolving pattern makes for a 
nental train junket in 1933 for Minneapolis, April 14 letea of see-saw balance, with tv 


42d Street,” will repeat stunt Ted Mann has “The Diary of 


via 12-day bus tour to Phila- Anne Frank” for a territory exciu- 
delphia for “The Young Phila- sive hard-ticket run at his local 
delphians.” Academy theatre where it'll fol- | 
Studie will send group of low “The Sound and the Fury.” 


young thesps east, leaving here which latter will be shown on a 






May 6, to stop over in some | continuous, non-reserved seat pol- 
200 towns and cities en route | jey, 
ersona ally pic. ross- - . so 

go param ally bally pic. Ci ; Anne Frank” will be the Acad- 

country project will culminate eee Whee <tiehek seein Ob 

in personal appearances at saistjnadatayge te a a: 

May 19 world preem in in Phill y. rachor e Mann re-built the in- 
es. hese, ————. terior and stalled Todd-AO at a 





“Around 


$250.000 cost. Its first. 
and second, 


List (RKO Chain) San Pa fe" ran 80 and 36 








weeks ely cidentally 
the latt on the strength of what 
. : 
F a it was grossing, could have re 
lises ] ell mained pre ibly for more weeks 
but it 1 i ped to make roon 
for “Slee; Beauty 
F T BR Gt “Beauty” 1 is finishing a prof- 
or ax ener it e Six-we non-hard ticket 
run, It has |} scaled at $1.49 
s kl} ers of List Ind a { i and child 
RKO J tre at a Nev i 
Friday (10) appro s heré 
noration’s merger into cipated t Porgy and B 
Alden Corp. At the same time also eve y will wind up 
Albert A List, Bees lent of th Academy foll ng “Anne Frank 
t outfit, d ad that this com a. ¢ ( rse asa hard-ticke Ol- 
f t ql r earnings In ¢ ) 
1 ) ked “160 un in re ———— 
K ¢ nes 0 the correspond- 
grapes: Adams Exits Ohio Allied 
Sol A. Schwartz, president of AGAMS Exits Uno Allie 
t RKO cha subsidiary re- 
ea som advances on tne ex- Post Due to Health 
n ena business has been a H é n lent of 
better. Also on the theatre i St ; Assn “ nd also Pe ef 
' some refurbishing is IM g.eeytive officer of the Indepen- 
‘T; pre-tax capit | gains bene-) gent T} e Owners of Ohio. has 
of $ 200,000 are expected from | inauished the duties of the lat- 
e unloading of five properties ost “for reasons of health.’ 
List disclosed first quarter (1959 With the approval of the ITOO 
earnings of $1,877,693, or 44c per board ‘ directors, Adams has ap- 
compared with $738,001, or pointed Marshall Fine of Cleve 





ic f share, for the first quarter Jand, ITOO v.p., to ac 
of 1958. Censolidated net earnings for the bal 
ill charges and special items fer; 


t in his-stead 
ice of his preside: 


‘ 
lidi 


were $1,579,732, or 33c per share In revealing his decision, Adams 
in the first "59 quarter, compared | called attention to the fact that 
with $634,090, or 15c per share, 4 when he was nominated for elec- 
year ago. tion in December he had asked the 

Alden company, a coal producer,| board to name someone else be- 
which had losses in 1957 and last cause he was already aware that 
vear, had a profit of $445,735 in| his health was impaired. He said 
the first quarter of the current) he accepted the post on the board's 
year insistence but with the proviso that 

Albert List is to become presi- he would be relieved of the dutics 


his health warranted it. 
Adams offered to resign or to 
appoint a veepee “to relieve me 
from as many of the duties as pos- 
sible.” The board accepted the lat- 
ter offer 

Adams has so far made no deci- 
sion relating to his position as Al- 


dent of the merged operation. Next if 
step is for a vote of approval by 
the Alden stockholders who meet 
on the matter April 21 

Key consideration is that Alden 
has a tax loss carry-forward bene- 
fit of $9,800,000. 


‘ - ; — oe ng lied topper He has, however, 

a ‘riday’s meeting were is “eat aie 
“Tie + delegated Allied officers to partic- 

Ralph E. Case, T. T. Colborn, Wil. | °!€8 . 


irate in industry meetings in which 





liam J. Durocher, Alvin O. Herud, » former articipat 

Milton Hubschman, Dudley G. Lay- | = Cy pene. eunae. 

man, Mrs. Vera G. List, A. Louis 

Oresman, A. H. Parker Jr., Edward Helen Hayes’ Narration 


C. Raftery and Schwartz. Greenfield, N.H., April 14. 
MG-Z a Helen Hayes has just done the 
* narration for ““Crotched Mountain, 
ugsmith to Encore U.S.A...” a half-hour documentary 
Hollywood, April 14. about the treatment and training 
New multiple-pix deal is in work | of crippled children at the Crotched 
between Metro and Albert Zug- 


Mountain Rehabilitation Center 
smith, to take effect upon windup here. The film will be shown here 
of producer's current six-feature 


and abroad to professional and lay 
arrangement. Contract would be audiences interested in rehabilita- 
non-exclusive, and permit Zug- tion of the physically handicapped. 
smith to make outside films. Miss Hayes, currently starring on 
Zugsmith already has completed | Broadway in Eugene O'Neill's “A 
four of the six, and about to roll! Touch of the Poet,” has been a 
the final two, “Girls’ Town” and, Crotched Mountain sponsor since 
“The Platinum High School.” In 


its children’s center opened six 
the can are “High School Con- 


vears ago. During that time, 300 
fidential” and “Night of the Quar-! children have been treated from 





ter Moon,” already in release, and | the 20 states, as well as from Can- 
“The Best Generation” and “The|ada, Germany, Venezuela and 
Big Operator.” i Israel. 














Rebate Proviso: Theatre Must Operate 


North Sattleford, Sask., April 14. 

City council has granted an amusement tax reduction to city 
theatres, the cut being from 6.66% to 5.75° only if the two 
theatres continue operation for the full year. 

The reduction will be handled on a rebate basis at Dec. 31. 
It will represent a return of nearly $1,100 for the theatres 

The amusement tax will not effect admission prices but will 
help keep them at present levels in the face of rising costs and 
television competition. 

Council's decision followed representation by Jack Marshall 
on behalf of the Capitol and Empress theatres asking that the city 
follow the lead of other Saskatchewan centres which had cut 
amusement tax to the five% level. 


picking up trends from motion pic- 
tures and the latter regaining them 
when tv shifts over to a new cycle. 

At this moment, it’s the westerns 





that predominate on the air. So 
Hollywood, in iis theatrical output, 
has cut down sharply on western 
actioners. If they're done, it’s with 
the emphasis on color and scope, 
which tv can't match. There’s no 
question, however, that the western 
Saturation cn tv, here they're 
ee, ha i theatre attend- 
an for t 0 im 
But t ficod o rns on the 
2 has ad ed t ») olher types 
of sh ch of cou used to 
be a on i screen— 
co d | s \s 
tv mak e oa films 
a t 1 and 
tI 
i Lood o ‘ 
ec 
ar { i t 
1 with Cae 
I ( ( i i 
uo 
\ rhe Last 
Mi ‘ } ind 
née ! . 
t iy 
‘ ta } 
| Star t 
‘ I ) l e 
F 
i ) ert 1 top 
long ¢ t e's bound to 
Te ( mented 
rodu ( ( s j Y. last 
1 law 1 } ° 
G a 1 
long, t a1 
erns in the tneatres, too. “Whate 
ey t does in lass proe 
ducti screen can do bet 
er re pressively So 
cycies are bound to spell each 
other 
Richard W.lson, the director of 
“Al Capon said last week in 
N. Y. he'd regret the revival of an- 
other cycle of “typical” gangster 
pix. “When other producers real- 
ize how successful ‘Capone’ is 
they'll very likely try to follow it 


With other pictures of this 


vith type 
I'd be sorry to see that, 


because 


we 
tried to co something special with 
this and I am convinced that the 
‘follow-up’ films will again be of 
the — + kind, by which I 
mean the ll have that ‘crime does 
not pay’ message.” 

Wilson said his own “Capone 
was a picture of “high intentions 
and low pretensions,” and that it 


tried to avoid the pitfalls of other 
gangster films in painting Capone 
as “all evil.” “As a rule, the pic- 
tures about gangsters tend to show 
these hoodlums to have one or two 
redeeming characteristics—he’s in 
love with his girl, or she’s a noble 
soul, who won't leave him. or 
something like that. That's one of 
the reasons why the FBI objected. 
In ‘Capone,’ the man is all evil 
We started out with the idea of 
showing this man to have been a 
monster, anc we don’t deviate from 


that theme. In this picture the 
audience doesn't in the end root 
subconsciously for him to escape 
the law.” 


SCHINES’ FINES PAID 
Ends 10 Years of ‘Squabbling With 
Federals 


Buffalo, April 14. 
Schine Theatres this week paid 
into Federal Court here $68,000 in 
fines imposed early in 1957 by Fed- 
eral Judge Harold P. Burke for 
criminal contempt in failing to 
obey a 1949 U. S. Court order re- 


quiring a sale of certain Schine 
theatres The fines marked the 


end of more than 10 years of legal 
proceedings marked by final refu- 
| Sal of the Supreme Court last Janu- 
| ary to entertain an appeal in the 
| case. 

The fines were as follows: Schine 
| Theatres Inc., $25,000; J. Myer 
| Schine, $25,000; Donald G. Schine, 
| $5,000; Howard M. Antevil, $5,000; 

| Schine Theatrical Co. Inc., Schine 
| Lexington Corp., Schine Circuit 


|Inc., Chesapeake Theatres Corp., 
Darnell Theaters, Inc., Elmart 
| Theaters, Hildemart Corp. and 


| Schine Enter prises, $1,000 each. 
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Geography—And Competition 


Minneapolis Issue of Clearance Complicated 
By Location Factors 


+ 


Minneapolis, April 14. 

How far apart differently owned 
theatres in the same clearance 
spot can be located and still con- 
sidered “competitive” to the degree 
that film distributors may ask 
them to bid competitively on pic- 
tures is an issue in Federal court 
here. 

It has arisen in an action brought 
by circuit owner Harold Field to 
enjoin United Artists from calling 
for competitive bids for certain of 
its pictures from three local neigh- 
borhood houses, Field’s St. Louis 
Park, Ted Mann’s Suburban World 
and United Paramount's Uptown. 

The St. Louis Park is located 
more than two miles distant distant 
from the Suburban World and Up- 
town which are only one block 
apart. 

On a 30-day trial basis Federal 
Judge G. H. Nordbye held there 
could be competitive bidding be- 
tween the Suburban World and St. 
Louis in the earliest clearance slot, 
28 days, although the theatres are 
more than two miles apart. Be- 
cause of its involvement in a! 
Field’s previous mi lion dollar anti- 
trust conspiracy suit against major | 
distributors and United Paramount, 
settled out of court with the St. 
Louis Park getting the 28-day | 
availability which the Uptown had | 

] l- {1 the crea, the 





lc excluciy=t, 
Jatter house did not receive from 
the court its requested permission 
also to bid competitively along 
with the other two theatres. 

The Suburban World started off 
the present legal altercation when 
it asked United Artists for the 
right to bid competitively against 
the St. Louis Park for several U.A. | 
pictures in the earliest uptown sub- 
sequent-run slot, 28 days. The 
Mann house had been playing first- 


runs of foreign pictures almost 
entirely. 
When United Artists complied 


with Mann’s request the St. Louis 
Park went to court. bringing suit 
against the distributor to enjoin it 
temporarily from calling for the 
competitive bidding. | 

Harold Fie:d Jr., of counsel for 
the St. Louis Park, argued suc-| 
cessfully that the Uptown, now in 
the 35-day slot and five days be- | 
hind the Park, should not be given 
the bidding right because the set- 
tlement out of court of the previ- | 
ous anti-trust conspiracy suit on 
the condition that the Field theatre 
was to have clearance over the Up- 
town. 

Field also said that the St. Louis 
Park had no objection to the 
Suburban World have the same 28- 
day availability with it, but felt the 
previous suit’s out-of-court  set- 





Add: Theatre Problems 


Atlanta, April 14. 

A male schoolteacher, iden- 
tified by police as Ralph Fer- 
guson, 26, of Elgin, Ill., was 
arrested in a downtown thea- 
tre clad in female attire and 
held for investigation on a 
charge of “suspicion of im- 
personation of a woman.” 

Detectives W. D. Browning 
and M. A. Johnson picked up 
the schoolteacher as he sat in 
the rear of the Roxy Theatre 
watching the film. 

Dressed in a plaid skirt; 
green jacket and a pink ban- 
danna hiding his short hair, 
Ferguson, who said he teaches 
fifth and sixth grades in Elgin, 
explained that he was headed 
for Florida for his spring holi- 
days. His trousers were stuffed 
inside his jacket. 

Ferguson was arrested after 
a woman called police head- 
quarters and said a man was in 
the ladies’ powder room and 
he didn’t look like a woman at 
all. She said she noticed “his 
big feet and knotty tegs.” 

Ferguson posted a $15 colla- 
teral bond after being booked 
on charges of disorderly con- 
duct-disturbance. He did not 
appear in court when his case 
was called and the bond was 
ordered forfeited. 


New ‘IA’ Accord Set 


Anent Fxchanoe Men 


Indications are that a sett!ement 
has been reached in the the nego- 
tiations between the International 
Alliance of Theatrical & Stage Em- 
‘ployees and the film companies for 








'a new contract for exchange em- 


plovees throughout the country 

Talks, which had been dead- 
locked, were resumed last week 
after Russell Moss, executive v.p 
of the Homeoffice Employees Un- 
ion. Local H-63, representing New 
York white collarites, had issued 
an ultimatum to IA prexy Richard 
F. Walsh that the local would take 
independent action unless an agree- 
ment was reached by Friday (10). 

It’s understood that a tentative 
agreement was reached on Friday 
between Walsh and the film com- 
panies and retails of the contract 
are presently being worked out. 
An announcement of the new 
agreement, which replaces the con- 
tract that expired last November, 
is expected in a few days. 


| 
| 
| 
| 


BREEN VS. GOLDWYN 


Includes Lazar In Action Sale of 
‘Porgy’ Rights 
Santa Monica, Cal., April 14. 

Total of $3,505,000 damages over 
Samuel Goldwyn’s “Porgy and 
Bess” is asked by Robert Breen, 
exec producer of stage production, 
in suit filed against producer, 
Samuel Goldwyn Productions and 
agent Irving Lazar. 

Charging fraud and citing eight 
causes of action, Breen claimed 
that under a contract signed May 
6, 1957 Goldwyn was to acquire his 
40°% interest in Gershwin musical, 
and among provisions he was to act 





| as co-producer on picture and have 


joint artistic control. Lazar was 
named as Breen’s agent. 

In an alternative claim, Breen 
asked for an accounting and five 
per cent of gross, Pic won't go out 
until later in year. 


BIDDING LOVELY FOR 
DISTRIBS, NOT EXHIBS 


Minneapolis, April 14. 

Stage has been reached here that 
nearly every picture is put up for 
Twin Cities’ competitive loop first- 
run bids and no bones is made of 
the fact that this kind of selling 
is enriching the local film ex- 
changes at the involved exhibitors’ 
expense. 

Five 
local 
There are 





different interests 
downtown firstrun theatres. 
United Paramount, RKO 


Theatres and Ted Mann with two 
houses each, and Bennie Berger 
and Stanley - Warner with one 






apiece. Last-named, of course, has 
Cinerama and “Windjammer” and 
doesn't bid for product. 


yanies believe that the 


NY 


Fiim com; 


consent decree requires them to 
call for competitive bids*whenever | 
any one or more of the loop first- | 


run exhibitors request it, and, be- 
sides, they say 
way to apportion product.” 

With the sort of pictures 
now comes out of Hollywood it 
means competitive bidding nearly 
all of the time. 

Recent competitive bids awards 


have found “Separate Tables,” 
“Tempest,” “Some Came _ Run- 
ning,” “Imitation of Life,’ ‘“Aunt- 


’ 


ie Mame” and “Alias Jesse James’ 
going to the RKO Theatres; “Some 


Like It Hot,” “The Mating Game,” 
“Rio Bravo,” “Rally Around the 
Flag, Boys” and “Up Periscope,” 


United Paramount; “Inn of the 
Sixth Happiness,” “The Journey,” 
“Sleeping Beauty,” “White Wilder- 
ness,” “Sound and the Fury,” 
“Bell, Book and Candle” and 
“Tonka,” Mann, and “Shaggy Dog,” 
“Gidget,” “Perfect Furlough,” 
“Onionhead” and “Remarkable 
Mr. Pennybacker,” Berger. 








tlement gave it the right to that | 
clearance without any competitive | 
bidding. | 

In refusing the St. Louis ,Park’s | 
application for the temporary in- | 
junction to restrain United Artists | 
from having the Suburban World | 
and the Park bidding competitively | 
for U.A. pictures, Judge Nordbye | 
heid there has been a changed com- | 
petitive situation in the area as a| 
result of the Suburban World de- | 
velopment, Mann having acquired | 
the latter theatre after the Field | 
suit was settled out of court. | 

However, the judge also stated 
that his finding might be only tem- | 
porary. He said he’s desirous of | 
seeing how the permitted com-| 
petitive bidding works out and he! 
ordered the suit’s parties te come | 
into court again after 30 days when | 
he may render a permanent de- | 
cision | 

Mann says it’s his intention to 
intersperse the Suburban World’s 
foreign picture firstruns with only | 
occasional Hollywood subsequent- | 
run releases in the earliest up-| 
town clearance slot. Because “it | 
was to his interest that U.A. should | 
not be enjoined” he intervened on | 
the defense’s side, being repre- 
sented by attorney Lee Loevinger | 
who has had great success repre- | 
senting exhibitors in anti-trust suits | 
against distributors 
antitrust suit, 


Before Field’s 
when the Uptown and St. Louis 
Park had 28 and 35-day avail-| 


abilities, respectively, the Park was | 
permitted to big competitively for 
the earlier run. A queer quirk of 
the present embroglio, perhaps, is 
the fact that Field comes into pos- | 
session of the Uptown theatre next | 
Nov. 1. All three involved thea- 
tres are among this city’s finest. | 








Edmonton, Alta., April 14 


Alberta’s board of censors last year banned eight features from 


the province, according to the board’s annua 
The board, headed by P. J. A. Fleming, of Edmonton, 
views every film scheduled to be shown in the province. 


legislature. 


report tabled in the 


It re- 


jected four films in 1957 and four in 1956. 
Some 144 passages the board considered offensive were stricken 
from 60 films in 1958, compared with 102 passages from 44 films 


in 1957. 


The banned films, and the board’s comments 
“And God Created Woman”:—‘Sensationally 
cally, nakedly sensual, risque and depraved 


follow: 
uninhibited, cyni- 
Although its turbu- 


lent, free-wheeling morals would probably find ready patrons and 
high profits from a certain section of the community the board 


must be guided by the broad principle tl 


at nothing should be 


passed which is calculated to demoralize the public or shock the 
just sensibilities of any section of 
It is considered that this particular picture goes far beyond mere 


suggestiveness, that it seriously 
all accepted religions. 


the public.’ 


violates moral principles held by 


“God’s Little Acre”:—‘“The board of censors and an appeal board 
were unanimous in the opinion that the blending of degeneracy, 
sex and religion, even apart from the clothing of the women and 


prolonged embracing made the 
—even if extensively cut.” 


picture completely 


objectionable 


“The Flesh is Weak”:—“A grim, sordid, brutal and sadistic story 


of seduction and prostitution with no moral compensation.” 
“08/15”":—“Filled with excessive drinking, drunkenness, drunk- 
en brawling, over-exposure, promiscuity, infide and Prussian 


sadism.” 


“Blonde in Bondage”:— 


leased was banned). 
“The Cool and the Crazy”: 


“High School Confidential”:- 


-(Five sequences showing nakedness 
were ordered removed. The producer refusec 


Dea 


Narcotic 


ete., 
to cut it, so the re- 
ls with the distribution of mari- 
brutal and murderous picture.” 


and illegal drug traffic 


is morally unsound and detrimental to the public interest.” 


“High Schoo] Hellcats”:- 


“An org: 
alecky, criminally deijinquent girls in 


n'zed ng of tough, smart- 
HPs 


high school 


operate | 


“it’s the only fair | 


that | 














‘Fury’ Bangup $9,000, 
Seattle; ‘Dog’ Big 10G 


Seattle, April 14. 
“Sleeping Beauty” bowed out 
after seven good weeks at the Blue 


Mouse. Best new entry this week 
is “Sound and Fury” fancy at 
Coliseum. “Shaggy Dog” still is 


big at Fifth Avenue in fourth week. 


“Auntie Mame” shapes good at 
Music Hall in 15th stanza. Para- 


mount is stout in 12th round with 
“Windjammer.” 
Estimates for This Week) 

Blue Mouse (Hamrick) (739; 90- 
$1.50)—“Green Mansion” (M-G). 
Good $6,000. Last week, ‘Sleeping 
Beauty” (BV), at $2 top. 

Coliseum (‘Fox-Evergreen) (1,870; 
90-$1.50)—“‘Sound and Fury” (20th) 


and “2-Headed Spy” ‘Col). Fast 
$9,000 or near. Last week, “Gidgit” 
(Cal) and “Senior Prom” (Col), 
$9,200. 


Fifth Avenue (Fox-Evergreen) 








| Picture Grosses 


$2.50)\—"‘South 








‘TEMPEST’ ROBUST 86, 
K.C.; ‘BEAUTY’ 106, 3D 


Kansas City, April 14. 

Newcomers are scarce this ses- 
sion, “Tempest” breaking in at 
Paramount and “Old Man and the 
Sea” at Uptown for satisfactory 
performances. “Sleeping Beauty” 
in third week in the Brookside 
looks great. “South Pacific” in 
third week at Capri looks capacity. 
Dickinson Theatres has a_ shar 
booking in “I Want To Live” an 


“Defiant Ones,” to cash in on 
Academy Awards in four spots. 
“Some Like It Hot” is sock in 


fourth Midland week. 
Estimates-for This Week 


Brookside (‘Fox Midwest) (750; 


75-$1.50\—"Sleeping Beauty” (BV) 


(3d wk). Great $10,000. Last week, 


$15,000. 


Capri ‘Durwood) (628; 1.50-$2.25- 
Pacific” (20th (3d 
wk). Capacity $13,500. Last week, 


(2,500; 90-$1.50)—“Shaggy og” | Same. ' 
(BV) and “Little Satage. Piutes” Fairway ‘Fox Midwest) (700; 75- 
(20th) (4th wk). Big $10,000. Last | 90)—“Cat on Hot Tin Roof” (M-G) 
week. $14,800. ? and “Three Faces of Eve” (20th) 
p vie e (2d runs). This is usually a first- 
Music Box (Hamrick) (850; 90-| run situation ard will be oke 
$1.50)—“Mating Game" (M-G) (4th | $1800. Last week, “Sad Horse” 
wk). Mild $2,500 in 4 days. Last} (90th) and “Liit.c Savage” (20th) 
week, $5.300. (2d wk), same 
Orpheum Hamric¢ k) (2 700; 90- Isis, Granada ‘Fox Midwest) (1,- 
$1.50/—“Rio Bravo” (WB) (3d wk). | 360: 1.215: 75-90\—"That Naughty 
Okay $6,500. Last week, $8,700. |Girl” (Indie) and “Plunderers of 
Music Hall (Hamrick) (2,200; 90-| painted Flats” (Indie). Satisfac- 
$1.50)—“Auntie Mame” (WB) (15th tory $8,000. Last week, Isis sub 
| wk). Good $6,000. Last week,| run, Granada hooked with Uptown 
| $6,900. Kimo (Dickinson) (504; 90-$1.25) 
Paramount (Fox-Evergreen) (3.-|/— “My Uncle” (Cont). Fancy 
|} 107; $1.50-$1.75 “Windjammer” | $2,000. Holds. Last week, $2,500. 
(NT) (12th wk). Stout $7,000. Last| Midland (Loew) (3,500; 90-$1.25) 
| week, $7,600 }—"“Some Like It Hot” ‘UA) (4th 
i - |wk). Sock $6,500, for unusually 
LOS ANGELES |long run here; may hold. Last 
‘ . week, $8,000 
(Continued from page 8) Missouri ‘SW-Cinerama) (1,194; 
Small” (U)}, “No Name on Bullet” | $1.25-$2) — “South Seas Adven- 
1(U), $8,200 } ture” (Cinerama) (18th wk). Sturdy 
| Hillstreet RKO 2,752 90- | $10,000. Last week, same 
| $1.50)—“Separate Tables” UA)! Paramount (UP) ‘1,900; 75-$1)~— 
repeat) and “Big Country” (UA | “Tempest” Par). Nice $8,000; may 
reissue Soft $4,000 or aver stay. Last week, “Rio Bravo” (WB) 
Fox Beverly (FWC) (1,170; $2- | 3d wk), $6,000 
$2.40)—"'Green Mansions’ (M-G)| Sockhill ‘Little Art Theatres) 
2d wk). Trim $6,000. Last week, | (750; 90-$1.15 “Horse's Mouth” 
| $9,200 (Lopert) (6th vw Pleasant $1,000. 
| Egyptian ‘UATC) (1.392; $1.65-|Last weke, $1,200. ‘ 
$3.30) — “Diary of Anne Frank” Roxy ‘Durwo 879; 90-$1.25)— 
|(20th) (2d wk). Dull $10,000. Last| “Bell, Book, Candle” (Col) (4th 
| week, $15,700 wk). Oke $3,500. Last week, $4,000. 
| Four Star, State, Iris, Loyola Shawnee Drive-in, Leawood 
| (UATC-FWC 868: 2.404: 825: | Drive-in, Dickinson, Glen (‘Dickin- 
11,298; 90-$2\—“Gigi” ‘(M-G 12th | son) (1,100 cars; 900 cars; 750; 700; 
iwk, Four Star; 2d wk, others). | 90c)—“I Want To Live’ (UA) an 
| Mighty $29.500. Last week, $26,500. } “Defiant Ones” (UA). Sharp $10,- 
| Fine Arts, Vogue (FWC) ‘631:|000 for after Acad Awards. Last 
825; 90-$1.50) — “Shaggy Dog” | week, “Young Captives” (Par) and 
BV) (4th wk Bangup $15,000.|“Tokyo After Dark” (Par), $6,000. 
| Last week, $16.000 Uptown (Fox Midwest) (2,043; 
| Hollywood Parameunt F&M) | 75-$1_—"“Old Man and Sea” (WB, 
| (1,468; $1.40-$2.40)—“Imitation of | Moderate $6,500; holds. Last week 
| Life” (L 4th wk). Good $11,000| “Sound and Fury” (20th), second 
or close. Last week, $14,900 week in Uptown and first week at 


(1,757; 1,612 
(Par) (4th wk 
| week, $8,700 


90-$1.50 


Pantages (RKO) (2.815: $1.25-$2 
— “Sound and Fury” (20th) (4th 
wk). Slim $4,500 Last week, 


$2,400 (4 days 


Fox Wilshire (F WC) (2.296: $1.50- 





$2.40) — “Sleeping Beauty” (BV 
(llth wk). Nice $8,300. Last week 
| $9,200. 

Warner Hellywood ‘SW SW- 
Cinerama) (1,389; $1.20-$2.65) — 
“South Seas Adventure” (Cine- 
rama). Started 29th week Sunday 
| (12) after big $16.800 last week. 
Carthay FWC 1,135 $1.75- 
} $3.50)—“Around World in 80 Days” 
(UA) (121st wk Happy $10,000 
Last week, $10,200 


CHICAGO 


(Continued from page 9) 





$4,500. Last week. “Wolf Larsen” 
1}(AA) and “Johnny Rocco” (AA 
| $5 800 
| Oriental (Indie) (3.400: 90-$1.50) 
|— “Green Mansions” (M-G) (3d 
| wk Good $18,000. Last week, 
| $20,000. 
Palace ‘(SW - Cinerama) 1.434; 
| $1.25-$3.40!\—“‘South Seas Adven- 
| ture” (Cineran 9th wk). Robust 
$19,000. Last week. £27,000 
| Roosevelt (B&*) (1.490; 90-$1.80 
|—‘‘Imitation of Life” ‘l 4th wk). 
| Socko $33.000. Toast week. $40,000 
| State-Lake (B&K 2400: 90- 
| $1 80) - “Sleening Besutv” (BV 
(9th wk). Fancy $19.00. Last week, 
$26.000 

Todd’s Cinestave (Todd) (1.036: 
90-$1.80) — “10 Commandments” 
(Par) (reissue Big £13.0N0. Last 
week, “Lonelyhearts” UA) 2d 
wk), $2,900 

United Artists ‘RP &K) (1.700: 90- 
| $1.80)—“So J » it Hot” (UA) 
1 (4th wk). Wow £26 009. Last week, 
$37 .000 

Weods 4 1200: 90- 
¢150)—"Ma Come” (M-G) (3d 
wk Solid £18,000 in 9 davs. Last 
| week, $23,000. 


“Tempest” | 
Modest $8,500. Last as 


| 


| is cashing 
| with 


| to 
| $12,000 


Downtown, Warner Beverly (SW) | Granada, $6,500 





0C’s’ Stout $14,000, 


Buff; ‘Some Hot’ 13G 
Buffalo, April 14. 

Biz is spotty here currently but 
there are some very big grossers 
even on holdover. “Shaggy Dog” 
still is great in third round at 
Lafayette while “10 Command- 
ments,” back on reissue, shapes 


big at Paramount. “Some Like It 
Hot” also is smash in third at the 
Teck. “Gigi,” back on repeat date, 
in on its Oscar laurels 
a torrid take at the small 
Cinema. 
Estimates for This Week 

Buffalo ‘Loew 3.500; 70-$1)\— 
“Defiant Ones” (UA) and “I Want 
Live” (UA reissues). Good 
Last week. “Green Man- 
sions” (M-G) and “Great St. Louis 


|} Bank Robbery” (UA) (2d wk), 
$8,000 with $1.25 top 

Center (AB-PT) (2,000; 70-$1)— 
“Sad Horse” (20th) and “Little 
Pirate” (Indie). Mild $7,000. Last 
week, “Tempest” ‘Par 2d wk), 
$9,000 

Century (UATC) (2,700; 70-$1) 
—"Bandit of Zhobe” (Col) and 


| 


“City of Fear” (Col). Mild $7,500. 


Last week, “C'deet”’ (Col) and 
“Juke Box Rhythm” (Indie), 
$9.200. 

Lafayette (Basil) (3 000; 50-$1)— 
“Shaggy Dog” (BV) (3d wk). Bright 
$12,000. Last week. £23,000 

Paramourt (‘AB-PT) (3.000; 70- 
$1)—"10 Com: dments” (Par) 
(reissue). Rou ©14.000. Last 
week, “Rio Brevo” (WB) and “For- 
bidden Island” (Co! 3d__swk), 
$9.500 

Teck (Loew) (1.200: 70-$1)— 

| “Some Like It Pot” (UA) (3d wk). 
Potent $13,000 Last week, 
$15.000. 

Cinema (“artina) (450: 70-81)— 
“Gisi’ (M-G). S-aerkiine $6,000 on 
repeat dete. Tect Week, “Great 
Adventur Y e) end “Golden 
Age of Comedy” (Indie (6 days), 


$2,000. 
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“INVADE THE EARTH! WH 
ABDUCT ITS WOMEN! 
LEVEL ITS CITIES!” 










From behind the moon, 
the electronic war erupts! 


Bie 


(aus 


ARE COMING! 


Preceded by a line-up of eye-stopping promotional material 
that out-circuses the circus! Sock trailer! Sock advertising! 
Terrific TV trailers! Inspired by typical Terry Turner show- 
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manship! Never has there been a science-fiction pic- 
ture to equal it for the unique, the unusual, the fantastic! 


Presented by M-G-M in 
BIG SCREEN COLOR! 


A TOHO PRODUCTION 





22 PICTURES 


VARIETY 





Wednesday, April 15, 1959 





TOA Warns: 70m Only for Roadshows 


Not Sufficient Product in Sight for a Year With 


New Widescreen 


oo 


Owners of America has 
its members not to 


Theatre 
cautioned 


in- | 


stall 70m projection equipment un- | 


less they plan a roadshow opera- 
tion. The exhibitor organization's 
recommendation is based on a re- 
cent survey of 
65m and 70m product from 
major film companies. 

Even the roadshow houses, TOA 
warned, might have difficulty get- 
ting enough product for a full 
year’s operation to permit orderly 
amortization of the sizeable invest- 
ment that will be required for the 
new equipment. 

TOA prexy George G. Kerasotes 
wrote the president of every major 
film company seeking the following 
information 

(1). What 70m or wide film proc- 
ess the company plans to use. 

(2). How many pictures the com- 
pany plans to release in this proc- 


the 





the forthcoming | 


ess in the foreseeable future. 

3). The schedule of these pic- 
tures so exhibitors who equip 
would know the frequency and 
availability of such product. 

4). The company’s policy on 
serving smaller situations which 
are equipped 

Replies received by Kerasotes in- 
dicated that only Loew’s with 
“Ben-Hur,” Walt Disney with ‘The 
Big Fisherman” and the current 
‘Sleeping Beauty,”” and Columbia 
with “Porgy and Bess” have specific 
pictures in 70m or related wide 
screen processes. Only 20th-Fox 
advised of plans to make “one or 
two pictures a year” in 70m. No 
company indicated, at this time, 
any definite program which would 
assure theatreowners of a steady 
flow of product. However, all the 
companies inferred that the 70m 
product would also be made avail- 
able 

TOA check revealed that only 
five Hollywood films are specific- 
aily slated for widefilm distribu- 
tion. They are 

‘Ben Hur,” photographed in 
Loew's 65m system which requires 
70m projection equipment 

“Porgy and Bess” from Colum- 
bia in Todd-AO 

“The Big Fisherman” from Dis- 


ney’s Buena Vista in Panavision 65. 


“Sleeping Beauty” from BV in 
Technirama 

“Swiss Family Robinson” from 
BV in Technirama 


Up Tar- Exemnt Ducats 
Kamsack, Sask., April 14. 
Town council has amended the 
amusement tax bylaw so that thea- 





Ad-Tax Proves Bore 
Augusta, Me., April 14. 
A bill which would extend 
Maine's present 3° sales tax 
to include advertising, with 
the revenue to go toward fi- 
nancing college scholarships 
found little support at a legis- 
lative hearing in Augusta. 
Chief backers of the measure, 
Sens. Ronald Kellam of Port- 
land and James S. Coffin of 
Freeport, even lacked support 
from educational circles. 


Strong opposition was 
voiced by newspapers, radio 
and television stations, mer- 


chants and advertising execu- 
tives. 


NAB Wants Turn 
At Bat in Baseball 
Anti-Trust Hassle 


Washington, April 14 

National Assn. of Broadcasters 
prexy Harold E. Fellows has form 
ally requested the House Judi 
ciary Committee to listen to NAB's 
opposing view acting on the base- 
ball anti-trust bill which 
75-mile television blackout. 

Fellows estimated that the na- 
tion has only about 3,500,000 which h 
wouldn't be affected at one time o 
another by the Walter Bill biack 
out (Senate counterpart is 
Hennings-Dirksen-Keating Bill 

Although Fellows requested 
hearing from the House Judiciar\ 





earries a 


the 


Committee, informed Capitol 
sources said it’s more likely that 
the first action on the baseball bill 


this vear will come in the Senate 
In the last Congress, the House 
acted first ° 

A spokesman for the Senat 
Anti - Monopoly Subcommittee 
Which has baseball biils on the 
Senate side of the Capitol, said 
hearings probably won't start until 
May because of the heavy load of 
legislation currently before the 
group. 

The baseball blackout interest- 
ing Fellows permits stations to re 
ject major league telecasts within 
75 miles of a minor league base 
ball club playing a game. The Wal 
ter and Hennings-Dirksen-Keating 
Bills also exempt certain aspects of 





tre admissions of 60c and under professional team sports from anti- 
are exempt. Previously, admissions trust laws. 
of 30¢ and under were exempt Fellows said there would be ap- 
under the bylaw, which was orig- proximately 13,000,000 tv home 
inally passed in 1951. which would be blacked out fron 
Council's action followed con- major league network telecasts at 
sideration of representations by aj) times because thev receive pro- 
local theatremen. Theatres im- grams from stations located wi'h 
mediately announced that the 75 miles of more than one minor 
prices on all tickets for children jeague team, with some home game 
bet ween the ages of seven and 14 presumably scheduled at all times 
would be reduced in some cas€S Another 6,500,000 tv homes. Fe 
as mu idlinabots lows said, receive programs fron 
stations located within 75 miles ot! 
Fox West Coast Shifts = 4t_Jeast one minor league tean 
Los Angeles, April 14 eg ey 
In a series of theaire manager AA’ Top F Pri t0 d 60 
t-ansfers within the Fox West s rin r er: 
Coast Theatres circuit, Lou Silver- Hollywood, April 14 
stein. of » Fox Wilshire, replaces Allied Artists has put throu 
Mvron Tallman. transferred to the largest print order in com- 
homeoffice booking dept., at the Pany’s history for “Al Capone 
Fox Be ] Ralph Hathawey boosting original 500 order to 6( 
moves {rt New Fox to Fox Wil-| prints, based on biz currently be- 
shire ing done. 
Lee W. Wentz. of El Portal. takes Previous record holder 
over at the La Reina, and Dick Ma-| “Friendly Persuasion,”’ around 
son goes from here to booking dept. prints. 
Williarn Lohman, of Imperia!, Long “ - 
Beach, goes to the E! Portal. with | Seal ‘Bold Women’ 
Forrest Justus succeeding him at 
Imperia : Houston, April 14 
yes oe “Five Bold Women the Jin 
ners aaa Ross Film Productions westerr 
Goetz-Rossen Repect which was filmed on location at 
Hollywood, April 14 Ft. Clark and at Lake Houston last 
Wi Goetz and Robert Ros- fall, has received the production 
sen will co-produce ‘‘Cortez,’ bio- |code seal of the Motion Picture 
pic of Spanish conqueror of Mex-| Association of America, Ross re- 
ico, in Mexico next year. They} ported when he returned from Hol- 
continue their teaming from “They | lywood where he has been editing 
Came to Cordura” for Columbia | the pic. 
Pictures. Scoring, putting the background 
Prior to Mexican project. Goetz | music on the sound track after it 
will make “A Magic Flame,” “The| has been cued to the action, will 


Mountain Road,” “Time of 
Dragons” and “Cry for Happy,’ 
for Columbia. 


the | be completed this week. The pre- 
’ all| miere will be held here 
| April, 


in late 


according to Ross. 


HAWAII LIKES HAWAII 











See 8-Week Run For C’Rama| tus 3 | P d ° P ] 
© SNsuth Sea rim" | Hollywood Production Pulse 
Honolult u, April 14. | 
Downtown Princess theatre is | Richard Egan, Dorothy McGuire, Sandra 


expected to revert to conventional | 


the current 
“South Seas 


film fare following 
run of Cinerama’s 
Adventure.” 
| Picture is 


in its second week, 


| with an eight-week run _ anticl- 
pated. Consolidated Amusement 
Co. spokesman says ‘“Windjam- 
mer” has not been booked for 


the Princess. 
| “Adventure,” 
| Hawaii, got excellent reviews. 


Bidding Hot For 
Films on Tibet 


More in demand by video docu- 
mentary programmers but far less 
anatomical than French and Cuban 
postcards in the past few days has 





been film of the Dalai Lama, 
Panchen Lama and scenic shots of 
Tibet’s Lhasa. But the finding of 


suitable shots hasn't been too 
program execs said this week 

CBS-TV has apparently become 
somewhat of a prime arsenal and 
expertizing outfit on the subject of 


easy, 





acquiring rare film footage of 
trouble - ridden Tibet. Morover 
the web's pubaffairs producer Bill 
Weston is evidently gobbling up 
the world market on Tibet film. 
Last Sunday (12) web showed ex- 
lusive footage of the Tibet leader 
on its “Behind the News” program 
which had been shot about three 
years ago and just released to Wes- | 
ton several days earlier by the 
Dalai Lama's brother, Thubten 
Norbu, who's now in a New Jersey | 
monastery 

Norbu’'s fil collection, Weston 
said this week. is one of only three 
known to be in existence.. Since 
one of the other two sources be- | 
lor to globetrotting Lowell 
The os bee! CBS-TV’s | 
“mé for mar ears, the market 
for o lers is obviously dwindling 

He Harre Austrian adven- 
ture! s credited with being pho- 

the st known batch 

of fi shot in Tibet. Weston, 
in trying to lay his hands on this 
footage earned that Harrer had 
sold the rights to the municipality 
of Lichensteiz Weston spent con- 
siderable time ' ng and long-dis- 
tance phoning London and contact- 
ing Gotham barristers who repre- 
sent the tiny European government 
in an effort to buy the film rights 
but he got nowhers Finally, he 
called Lichenstein dire¢ v but the 
inswer was the same—no,. they 
vere! interest disposing of 

Weston is almost certain that 
anyone tr odas trving to track down 
recent T*bdetan film of the god-king 
has as much chance as climbing Mt 
Everest or any of the other craggy 
peaks in the Lhasa area 

Sever weeks ago, ABC-T\ 
“Bold Adventure.” bv a coinci- 
lence d a forme Chinese dip- 
( il ) I 0 e of his ama- 
te novie shot { fe in Tibet. | 
It proved an unusual attention get- 
t nd reportedly 1 get a repeat | 
yn the web in view of the Tibetan | 


U’s 7 Scenaries in Work 
Holl April 14 


ers ( I \ ! WoOl 


ood, 


even ( t re 


Hen- 
Gathering of 
I é \lbert Lewin, Burt Stvler, 

The Desert fF Eleanore 


ower” 
George ker- 


Wine of Youth 


Rast singee in Fire 


Mi Tex., April 14. 
Fire igh the Palace | 
Theatre in t downtown section of 
city last S iy destroying the 
obby, the screen, balcony and pro- 
jection room. The interior was 


completely gutted 

Bill Rast, manager of the house, 
suffered minor around the 
face and neck while attempting to 
fight the blaze after firemen ar- 
rived. 


ourns 


filmed partially in 





ALLIED ARTISTS 


Mee, Tae VOU. scccscees o 
This Date, Last Year...... 6 








COLUMBIA 


Starts, Thia Year. ....:.0% 
This Date, Last Year.. 











“ADAMSON IN AFRICA” 

(Warwick Prods.) 
Dir.—Richard Thorpe 

Shooting in Africa) 

Prods.—Irving Allen, A. R. Broccoli 

Robert Taylor, Anne Aubrey, Greg 
Aslan, Martin Broddy, 
Newley 

(Started Feb. 16) 

“MAN ON A STRING” 

(RD-DR Corp.) 

(Shooting in Berlin) 
Prod.—Louis DeRochemont 
Dir. —Andre de Toth 
Ernest Borgnine Kerwin Mathews 

Alexander Scourby, Ed Prentiis, Col 
leen Dewhurst, Viadimir Sokoloff 
(Started March 31) 
“ONCE MORE WITH FEELING” 
(Stanley Donen Films) 
(Shooting in Paris 
Prod.—Stanley Donen 
Dir.—Stanley Donen 





Yul Brenner, Kay Kentiail, Gregory 
Ratoff 
(Started April 6) 
“OUR MAN IN HAVANA” 


(Kingmead Prods.) 
(Shooting in Havana 
Prod.Carol Reed 


Dir.—Carol Reed 
Alec Guinness Burl Ives, Maureen 
O'Hara, Ernie Kovacs. Ralph Richard 


son, Noel Coward, Jo Morrow® 


(Started April 13) 


WALT DISNEY 
Starts, This Year 
|! This Date, Last Year... 














“TOBY TYLER 











| xec. Prod Walt 
| - Assoc. Prod B 
Dir.—Charles Barton 
Kevin Corcoran in. Gene 
sXeldon, Bot hard East 
| ham, Barbara iis Joel 
(Started March 
| “THE SILVER SKATES” 
Shooting in & Holland 
Prod.—Walt 
Assoc 1 Foster 
Dir m te 
Rony Seande rin Rossby. Alf Kjel 
lin, Inga I Erik Standmark 
Gunilla Jelf, Lennard Klefbom 
(Started April 2 





METRO 





Seta: Tes VOOr.. cxcccsa F 
This Date, Last Year.... 9 
| "IT pA hap bo on A KISS” 
Sh« 
Prod. Po Rosenberg 
r Gecrge Marshall - 
ee Ford Debd e Reynolds, Eva 
Gabor, ¢ istay Rojo, Fred Clark 
(Started Mi: 
| “TARZAN THE APE MAN” 
Prod.—Al Zimba 
| Dir.—Josepvh Ne wmann 
Dennis Miller, Joanna Barnes, Cesare 
Danova. Robert Douglas 
(Started March 2 
“GIRLS TOWN” 
Prod.—Al Zugsmith 
| Dir Charles Haas 
Mamie Va ore Mel Torme, Maggie 
Haves, Rey Anthony, Shela Graham, 
| Paul Anka 
(St ed A 





PARAMOUNT 
|| Starts, This Year 
This Date, Last Year..... 


4 
5 





| 
| 
| 
| ‘ONE EYED JACKS 
Pennebaker Prods : 
Exe Prods G ge Glass, Walter 
Seltzer 
| Prod Fi k } I berg 
Dir 4 I to 
| Marlon If k 1 Malden Katy 
Ju ic P I er Be Johnson, | 
Slim Pick th Carey, Ray 
| Teal. S G I Duran, Lisa 
| I Jot D kev Finn. Wil 
] a t H e Henry 
Ww s 1 oe guerite Cor 
| ost 
(Sti 'y 2 
CAREER 
Hal 
} } 4 
I ’ 
D \ if Ss 





20th CENTURY-FOX 





Siaste, THe VOU ves 00Ks0 4 
This Date, Last Year...... 10 
os DEP NIA 
D I i D 
Macdonald C: ( 1 Lyr I 
don de Ide Hur t 
Berlinger 
(‘Started March 2 
A PRIVATE’S AFFAIR” 
Prod Da Veisbart 
Dir Raoul W 
| Christine ( ere Sal Mineo, Gary 
| Crosby, 1 Moore, Jessie Royce 
Landis B ri Barbara Eden. 
en Scott Rachel Stephens. Dick 
v hittinghi Nick Biair, Robert 


Mont gomer J 
(Started Marct 


WARNER BROS. 


Starts, This Year... 
This Date, Last Year ...... 





3 
4 








“BR SUMMER, PLACE” 
(Shooting at Monterey) 
Daves 


ao a 


Dir.—Delmer 


Dee, Arthur Kennedy, Troy Donahue, 
Constance Ford 
(Started Feb. 26) 


“THE BRAMBLE BUSH” 


| (United States Picts.) 


Prod.—Milton Sperling 
Dir.—Delmar Petrie 
Richard Burton, Barbara Rush, Angie 
Dickinson, Jack Carson, James Dunn, 


Tom Drake, Frank Con- 
roy 
(Started March 30) 


“YELLOWSTONE KELLY” 


Henry Jones, 


Dir.—Gordon Douglas 
Clint Walker, Andra Matin, John Rus 
sell, Edward Byrnes, Ray Danton 


(Started April 7) 


UNIVERSAL 
Starts, This Year 
This Date, Last Year.. 











OC eeAT ION PETTICOAT” 
Granart Prod.) 

(Shooting in Key West, Fla.) 
Prod.—Robert Arthur 
Dir.—Blake Edwards 
Cary Grant, Tony Curtis. 


Arthur O’Con- 


nell, Gene Evans, Dick Sargent, Joan 
O’Brien, Dina Merrill. Gavin McLeod, 
Virginia Gregg. Tony Pastor Jr., 
Robert Gist, George Dunn, Frankie 
Darro, Nicky Blair, Nino Tempo 
(Started Jan. 19) 
“SPARTACUS” 
(Bryna Prods.) 
Prod.—Edward Lewis 
Dir —Anthony Manna 
Kirk Douglas, Laurence Olivier, Tony 


Curtis, Jean Simmons, Charles Laugh- 
ton. Peter Ustinov, John Gavin, John 


Dall, Nina Foch, John Lreland. Charlies 
McGraw, Joanna Barnes, Harold J. 
Stone 
(Started Jan. 27) 
“ANY WAY THE WIND BLOWS” 
(Arwin) 
Prods.—Ross Hunter, Martin Melche 
Dir.—Michael Gordon 
Rock Hudson, Doris Day, Tony Randall 
Thelma Ritter, Nick Adams, Allen 
Jenkins, Lee Patrick, Marcel Dalio, 


Julia Meade 


(Started Feb. 10) 








INDEPENDENT 
Starts, This Year ........19 
This Date, Last Year ......30 








“THE UNFORGIVEN” 
(Hecht-Hall-Lancaster fur UA 


‘Shooting in Durango, Mex.) 
Prod.—James Hiil 
Dir John Huston 
Burt Lancaster, Audrey Hepburn, Audie 
Murphy, John Sa xon, Lilian Gish, 
| Charles Bickford, Joseph Wiseman, 
| Albert Salmi. June Walker. Carles 
Rivas 


Kipp Hamuton, Doug McClure 
(Started Jan. 12 


“ODDS AGAINST — 
U 


(Hartbel Prods for 
| (Shooting in N 
| Exec. Prod Phil Stein 
| Prod.-Dir Robert Wise o 
Harry Belafonte, Robert Ryan, Shelley 
Winters, Gloria Grahame, Ed Begley 


(Started Feb. 24) 
| “ANATOMY OF A MURDER” 











| (Carlyle Prods. for Columbia) 
(Sheoting in Michigan) 
Prod.—Otto Preminger 
Dir.—Otto Preminger 
James Stewart, Lee Remick, Ben Gaz- 
zara, Arthur O'Connell. Eve Arden, 
Joseph Welch Murray Hamilton, 
Emile Meyers 
(Started March 23) 
“THREE CAME TO KILL” 
(Premium Picts. for UA) 
Prod.—Robert E. Kennt 
Dir.—Edward L. Cahn 
Cameron Mitchell, Elaine Edwards, 
Robert Strauss. Ted de Corsia, James 
Brown, Grant Richards 
(Started March 30) 
BEYOND THE TIME BARRIER” 
Pacific International Picts.) 
(Shooting in Dallas) 
cxec. Prod. —John Miller 
Prod Robert Clarke 
Dir Edgar Ulmer 
Robert Clarke Darlene Tompkins, 
Arianne Arden, Viadimir Sokoloff, 
Stephen Bekassy, John Van Dreelen 
‘Started April 8) 
THE ALLIGATOR PEOPLE” 
Associated Prods. for 20th-Fox 
Prod.—Jack Leewood 
Dir Roydel Ruth 
Lon Chaney, Beverly Garland, Bruce 
Bennett, Richard Crane, Frieda Ines 
court, Douglas Kennedy 
rted April 13 
a | 
| Decca U 
ecca Up 
=e Continued from page 3 jaa 
general industry feeling that the 
unloading of the post-'48 films 
ould completely destroy the film 
business 
On a question about the current 
“stereo craze Rackmil declared 
that it was —— a confusing 
nd destructive factor in the disk 
biz because of the necessity of 
maintaining larger inventories, but 
he added that stereo would be 


beneficial in the long run. 

Early in the session, stockholder 
Kurt Kiser attempted to introduce 
resolutions calling for U to pay $2 
annual dividends and asking for 
restrictions on the Signing of long- 
term contracts with executives. 
| However. Rackmil ruled the re- 
solutions out of order and Kaiser 
dropped his proposals without an 
argument, 

In the formal 


portion of the 


meeting, the shareholders. re- 
elected Rackmil, Leonard W. 
'Schneider, Martin P.  Salkin, 


Albert A. Garthwaite, Harold I. 
Thorp, and Samuel H. Vallance as 
|members of the board of directors 
jand re-named Peat, Marwick, 
Mitchell & Co. as thé company’s 
auditors. 
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| FOR ALONG AND 
PROSPEROUS ‘LIFE’ 


IMITATION OF LIFE has opened in 14 


cities and this is its astounding record: 


we” Pontes) Pr es eo se. 
Sr a aaa tae ee 


ee 
. 


th 
5 week at the Roosevelt Theatre, Chicago 


(and shattering a 37-year house record). 


BA AD rN re 
Me ons 
. a - 





th 
| 4 week at the Hippodrome, Cleveland 
: (and shattering a 41-year house record); 
: R.K.O. Golden Gate Theatre, San Francisco; 
Paramount Theatre, Los Angeles. 


rd 

3 week Manor, Charlotte; Joy, New 
Orleans; Carib, Miami; Miracle Theatres, 
Miami; Loew’s State, Boston; Mayfair, 
Baltimore. 


nd 
2 week ro. Keith’s, Washington, D.C.; 
R.K.O. Keith’s, Lowell, Massachusetts; Fulton 
e Theatre, Pittsburgh; Criterion Theatre, 
: Oklahoma City. 
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Film Reviews 








E : 
mise. Prima plays himself and Misr 
Smith essays a relatively simple 
characterization and both are given 


plenty of opportunity to sing. 


The story is simply but expertly 


contrived Character is _ briefly 
established when Miss Smith, a 
a helper to her parish priest 
James Gregory, approaches Prim 
to do a benefit for their churcl 
and boys’ camp. Prima succumb 


to the charity pitch and, in the en 
suing developments, to Miss Smith 
The first proves his good heart 
the second his good sense. With i 
few laughs provided by the Hayes- 
West script, and some nice scenes 
both musical and non-musica!, the 
film exercises a pleasant fecling. 

Director David Lowell Rich suc- 
ceeds in getting at least two good 
dramatic scenes out of Miss Smith 
and Prima, and he handles the mu- 
sical scenes with some freshness. 
James Gregory, as the priest, plays 
casually, keeping his more expert 
technique from overshadowing the 
less experienced (acting- wise) stars 
Henry Slate and young Kim 
Charney also contribute, although 
Barbara Heller, a fine comedicnne, 
is wastefully mishandled, 


—tt_,,_e_;. Continued from page 6 





Prima and Miss Smith are com- 
petently backed in the musical sec- 
tions by Sam Butera and the Wit- 
nesses. There is an infectious title | 
tune that sounds like a hit, as well 
as performance of several stand- 
ards associated with the singing 
stars. Ray Cory’s camera work 
helps keep the musical portions 
lively, not always easy in these 
low-budget musicais. Powe. 


Cafe Odeon 
(SWISS) 
Zurich, March 29. 
Rex-Film release of Gloriafilm_ (Max 
Dora) production. Directed by Kurt Frueh 
Screenplay, Frueh; camera, Georges C 
Stilly; editor, Rene Martinet; music, Wal- 
ter Baumgartner Stars Emil Heget- 
schweiler, Margrit Winter; features Erwin 
Kohlund, Eva Langraf, Hans Gaugler, 
Blanche Aubry. Sylvia Frank Ettore 
. Max Werner Lenz. At Capitol Thea- 
Zurich, March 28 Running time, 
90 MINS. 
Walter 


"39 

sch weiler 

Marerit Winter 

Erwin Kohlund 

Eva Lancraf 

Hans Gaugler 

Bienche Aubry 

Svivia Frank 

Ettore Cella 

Max Werner Lenz 
Swiss-German) 


Emil Heget 





Hers Laeubli 
In 


Latest Swiss entry is a departure 
from the usual type of local prod- 
uct depicting either peasant life or 
the man from the street. Filmed 
partly on location at Zurich's his- 
torical Cafe Odeon, onetime ren- 
dezvous of artistic and literary 
greats from a!l over Europe, this 
is the first Swiss attempt at a 
prostie theme within a typical big- 
city frame Lack of marquee 
names for consumption abroad 
‘though most players are familiar 
here) is compensated by caches 
exploitation values, although maud- 
lin aspects often found in pix deal- | 
with streetwalkers have been | 
avoided. Good performances and 
tight editing also help to make this | 
a bet for U.S. offbeat bookings. 

Plot concerns a gir! from the 
provinces, whose husband is serv- 
ing a jail term, coming to Zurich 
to pk with her sister, a prostie. 
Latter headquarters, as many of 
her trade, at the Cafe Odeon. The 
girl's attempt at making quick 
money by following her sister's 
example, fails when she falls in 
love with a married man. The 
Odeon’s old headquarters straight- 
ens things out for her, and when 
her husband breaks jail to join her, 
they reconcile with a view to a 
better life when he has finally 
served his term. 

Kurt Frueh. directing from his 
own original screenplay, has garn- 
ished the story with dramatic and 








ing 




















human-interest incidents. Stor 
‘ealistic and believable, with blunt, 
rue-to-life dialog an important 
et. The prostie scenes, though 
incanny, are done with taste. 
Performances are firstrate 
Margrit Winter as the province 
‘irl offers a dimensional, sensitive 
nd expressive portrayal. Emil 
ltegetschweiler the headwaiter 
oping the girl might share his 
)ld-age loneliness, is touching and 
‘emarkably unsentimental Fine 
verformances are also turned in 
vy Hans Gaugier as the criminal 
i1usband, Blanche Aubry as a run- 
flown prostie and newcomer Sylvia 
‘rank as the girl's pleasure-seek- 
ng sister. Erwin Kohlund and 
Eva Langraf are satisfactory. 
Camerawork, in black-and-white 
standard size, by Georges C. Stilly 
s above par, and incidental music 
by Walter Baumgartner, including 
several jazz themes, is unobtrusive. 


Mezco. 


1S 


as- 


as ati 


Der Schinderhannes 
(GERMAN-COLOR) 

Berlin, April 7 
Europa release of Real (Gyula Trebitsh) 
production Stars Curt Juergens and 
Maria Schell; features Christian Wolff 
Fritz Tillmann, Siegfried Lowitz 
Kiwe, Bobby Todd. Walter Buschof. Di 
rected by Helmut Kaeuiner. Screenplay, 
Georg Hurdalek, after a legit play by 
Carl Zuckmaver; camera (Ea2simancolor) 


Heinz Pehlke; music, Bernard Eichhorn 
editors, Klaus Dudenhoefer. At Marmor 
haus, Berlin. Running time. 115 MINS 
Schinderhannes Curt Juergens 
Julchen Maria Schell 
Carl von Cleve-Boost Christian Wolff 
Hans Bast Fritz Tillman 
—— “Siegfried Lowitz 
Gendarme Adam Til Kiwe 
Siebert Bobby Todd 
| Levyendecker Joseph Offenbach 
Iltis Jakob Walter Buschhoff 
Welscher Jockel Guen‘her Jerschke 
Philipp ; Michael Burk 
A cast of 83. headed by Curt 
Juergens and Maria Schell, 4.000 
extras, the mames of Helmut 


Kaeutner and Car! Zuckmay er and 


La big budget are (his pic's exploita- 


tion values which, no doubt, will 
impress the local public and guar- 








Til | 


antee mass bookings here. Also, 
“Schinderhannes” looks to have} 
better chances than most other 
German pix finished laicly in the 


foreign market. On names and pre 
duction dress, this Europa release 
is undeniably an ex { 
German film. 

Films of this type do not seem 








to es Kaeutner's forte. The direc- 
tor doesn’t seem quite at home do- 
ing this spectacular subject. Al- 
though there’s quite a bit of action 
in this, pic comes often close to 
being dull. 

Curt Juergens, who portrays 
Schinderhannes, the legendary 


German robber-chief who stood 
up against the bourgedisie and 
Napoleon's occupation torce has 
he-man quality. He’s too much of 
a carpet-knight to make the role 
of a wild revolutionary believable 
Maria Sche!] who enacts Julchen 


his moll, has some impressive mo- 
ments. But generally this just 
another Maria Schell performance 
with routine smiles and emotions 
More believable are the supporting 
members such 2¢ Christian Wolff, 
as a young nobleman who turns 


1S 


against his class; Joseph Offen- 
bach, in a particularly effective 
study of a shoemaker who sides 


with the rebels, and Paul Esser, 2 
robust blacksmith, one of Juergen’s 
pals. 

Also the script by Georg Hur- 
dalek (Zuckmayer took care of the 
dialog) has its flaws. Another weak- 


ness is the (Eastmancolor) photog- 
raphy. The color’ photography 
treats the players’ faces not too 
kindly Hans. 
Policarpo 


(Color? 
(ITALO-FRANCO-SPANISH) 
Titanus release of a Titanus-S. G. C 
i -production. Stars Renato 





WHEN IN HOLLYWOOD 





Stay on Famed Sunset Strip 


SUNSET TOWER WEST 


8400 SUNSET BLVD. | 


Complete Hotei Facilities 


Heated Pool & Private Patios 
Daily—Weekly— & Monthly Rates 


OL. 6-0733 Mrs. Ralston, Mgr. 


Brochure on Request 


New York rk Theatre| heatre | 


RADIO CITY MUS MUSIC HALL —> HALL 
Rockefeller Center © Ci 6-4600 
AUDREY HEPBURN + ANTHONY PERKINS 
in “GREEN MANSIONS” 
Co-starring LEE J. COBB 
SESSUE HAYAKAWA « HENRY SLVA 
in METROCOLOR and CinemaScope 
An M-G-M Picture 
word THE MUSIC WALL'S GREAT EASTER STASE SHOW 
































x F 
Rascel; featutes Peppino DeFilippo, Ren- 
ato Salvatori, Carla Gravina, Lane 
DeFilippo, Lidia Maresca, Romolo Valli 
Directed by Mario Soldati. Screenplay 
Age and Scarpelli. Camera (Eastman 





| color), Giuseppe Rotunno. Previewed in 
Rome. Running time, 100 MINS. 
Policarpo ‘ eeu Renato Rascel 
Cesare Pancarano 'Peppino DeFilippo 
 cuvcceol . enato Salvatori 
-cdwiwec Carla Gravina 
reer Luigi DeFilippo 
EER Lidia Maresca 

Charming and colorful period 


item (one of Italy’s 52 entries at 


| Cannes) which chronicles the vari- 


ous battles fought on a human as 
well as bureaucratic level by Poli- 
carpo, a lowly but conscientious 
scrivener in a government office, 
in order to win a minute pay raise 


When Policarpo’s daughter be- 
comes the fiance of his boss’ son, 
things begin looking up. But the 


youngsters soon turn to other lean- 
ings, and it’s only by chance that 
Policarpo gets his raise anyway 
Renato Rascel, who played a 
similar role in “I] Capotto” some 
years ago, is here again at his 
measured best, giving the role 





warmth and just the right dose of 
eccentric innocence. He gets top 
support from Peppino DeFilippo, 
as the boss whose one desire is to 
find a noble strain of blood in his 
family tree: from Carla Gravina, 
as Policarpo’s romantic daughter 
from Luigi DeFilippo and Renato 
Salvatori, well chosen her two 
suitors; and from a host of other 
fine thesps, including Romolo Val- 
li, as a government official. There 
are also some amusing one-shot 
guest stints by top Italian actors. 
Just as big a performer in this 
em, however, is the period set- 
ng and the nostalgic memories 
it revivés. Director Mario Soldati 
obviously has made this part of his 
efforts a labor of love down to the 
last detail of setting, action, dia- 
logue and other shading. It should 
go a long way, together with the 
film’s other values, towards help- 
ing “Policarpo” to a healthy home- 
market gross. Elsewhere, some of 
the local nuances may be lost, but 
some markets should prove respon- 
sive on film's general values. 

Vehicle is slow in getting start- 
ed, and the story’s pace often lags 
overly long. But the total effect 
is charming. Humor is ever-pres- 
ent, even in the dark moments, but 
never hilarious 

Cameraman Giuseppe Rotunno, 
obviously working closely with Sol- 
dati, has come up with some of the 


as 


i? 


1 
43 
ti 





best color work seen here in ages, 
being perfectly suited to the pe- 
riod caught. Other technical cred- } 
its, including costume and set de- | 
sign, are likewise first-rate | 
Hawk. | 
Les Motarés 
(The Motercycle Cops) 

















(FRENCH) 
Paris, April 17 

Lux release _of Telefrance production 
Stars Jean-Ma Thibault, Roger Pierre; 
features Francis Blenche, Veronique Zu- 
ber. Colette Doreal. Directed by Jean 
Laviron Screenp Tibault Pierre, 
I de Matalou: editor, 
D phe, Paris. Run 
: Jean-Mare Thibaul 
Roger Roger Pierre 
Veronique Veronique Zuber 
Ambassador Francis Blanche 
Wanda Colette Doreal 

Lightweight comedy entry has a 
couple of engaging young comics 
who give this a lot of yocks. This 
looks like a good local entry with 
possibilities for cffshore dualer or 
video situations on its okay gen- 
eral tertainment qualities 

Story is the f iliar one about 
a harassed motorcycle cop both- 
ered by his silly future brother-in- 
law who also wants to be a cop 
They manage to break up a spy 
ring, after a flock of zany adven- 
tures | 

Nothing is forced in this and it 
flows along agreeably with some 
well worked out gags and timing 
as Well as tongue-in-cheek takeoffs 


tandem of 
and Roger 


on bureaucracy. Comic 
Jean-Mare Thibault 





Pierre looks to be heard from in 
the future. This slight but okay 
entry is technically well made hav- 

ing good pacing Mosk, 

Les Drageurs 
(The Girl Hunters) 
(FRENCH) 

Paris, April 14 
Fernand Rivers releace of Lisbon Films 
production Stars Jacques Charrier, | 
Charles Aznavour: features Dany Robin, | 
Dany Carrel, Estella Blain, Margit Saad, | 
Anouk Aimee Inge Schoener, Nicole | 
Berger Belinda Le Directed by Jean- 
P erre Mocky. Screenpla} Mocky, Jean- 
Charles Pichon, Louis Sapin; camera, Ed- | 
mond Séchan; editor. Armand Psenny. 
Preemed in Paris. Running time, 75 MINS. 
Freddy feeques Charrier | 
Joseph Charles Aznavour 
Denise Dany Robin | 
Dadou Dany Carrel 
Sylviane Estella Blain 
Jeanne Anouk Aimee 
Ingrid Margit Saad 
Monica Inga Sehoener 
Franc ise Nicole Berger 
Ghislaine Belinda Lee 
Made by a producer and direc- | 
tor, both under 30, this emerges 
a looksee at the sex and morals of 
contemporary French youth told 
via a night of girl hunting by two 
young men. Both hope for that 


miracle of finding the ideal girl. 
Instead, they discover mostly a 
hopeless array of searching and 
disoriented women and girls. 

The two young men go through 
a wide variety of experiences in 
one night with one lad finally meet- 
ing a girl he has some feeling for. 
The other goes off to loneliness or 
easy conquest 

Director Jean-Pi¢ 
filled this with 
observation on 
nightlife, 
thrown in 


‘rre Mocky has 
some fairly acute 
pickups and Paris 
a iid party also 

metimes sketchy 


with 


It 


is 


and one-track but has exploitation 
handles on its looksee of Paris at 
night, 

Jacques Charrier and Charles 
Aznavour give body to the roles 
of the two searchers, The women 
remain facets ~ the female 
pysche. However, they are all 
lookKers and dress up the pic. Tech- 


nical credits and production values 
are fine, with on-the-spot lensing 
a help. This an offbeater with 
possibilities for offshore specialized 


1S 


| distribution 


| manager, has resigned. 


| George Sidne 





programs, Mosk. 


26 Writing at Metro 

Hollywood, April 14. 
Twentysix writers, said to 
be a new high for the vear, are 
currently assigned to 26 prop- 
erties in active preparation by 
Metro for the 1959-60 schedule. 


A story department break- 
down reveals that of the 26 
properties in work, 19 are 
novels or books two are 
Broadway plays and five are 


originals. 


Among writers working on 
Metro properties are Betty 
Comden and Adolph Green, 
‘rances Goodrich and Albert 
Hackett. Isobel Lennart, Ar- 
nold Schulman, Alfred Bren- 
ner, Robert Thom, James Lee, 
Garson Kanin, Ruth Brooks 
Flippen, Fred Gipson, Karl 
Tunberg, Robert Anderson, 
Millard Kaufman, Robert Ar- 
drey, Ranald MacDougall. Wil- 
liam Roberts, Charles Kauf- 


man, Robert Smith and Valen- 
tine Davies 


———— 


Cohan, Robinett Depart 
20th In Reshuffle 


The first field changes, resulting 
from 20th-Fox’'s streamlining of its 
setup in the States, 
have been made by Alex Harrison, 
general sales manager. New 20th 
setup sees the eliminating of all 











supervisory sales personnel, with 
branch managers becoming “‘‘au- 
tonomous” in their areas 


Jack. Cohan, Minneapolis branch 
His post is 


being taken over by Moe Levy 
formerly midwest district man- 
ager. 

Also, Chilton Robinett, branch 
manager Seattle, has resigned 
and is being replaced with Marc 
Sheridan, formerly southwest dis- 
trict manager headquartering in 
Dallas. 


Under the new setup, the branch 
manager no longer has to refer 
deals to New York. Only in ex- 
treme cases will the decision be re- 
ferred to Harrison. The branches 
even are being allocated their own 
publicity budgets d they 
see fit according local <¢ J 
tions. 





to spen 
to 


as 


ondci- 


Mike Mindlin oan 
Raoul Levy’s U.S. Rep. 


Michael Mindlin h 
France’s Raoul 
Levy’s publicity 
but also will 
on his own 
in Europe 


is tying up wit 
Levy He'll be 
rep in the States 
in production 
ll also assist Levy 
has an extensive 


engage 


He 
Latte 


film production deal with Colum: 
bia 

Mindlin is currently with David 
Merrick, a legit producer. Before 
that, he was ad-pub head for Jo- 
iseph L. Mankiewicz. 








Cantinflas Film Set | 


Final contracts were signed 
New York last week for Columbia 
tu finance and release “Pepe.” star- 
ring Mexican comedian Cantinflas. 
The picture will be co-produced by 
under his own pro- 














sign 


duction company banner, and 
Jacques Gelman, head of Posa In- 
ternational Films. Sidney will di- 


rect. Leonard Spigelgass wrote 
the screenplay. Plans are to shoot 
the picture in Hollywood, Las Ve- 
gas, Mexico and other parts of 


| Latin America, 


Cantinflas and Gelman left New 
York for Europe over the weekend 
on an advance promotion jaunt and 
to seek European performers for 
vignette ) Sones in the picture 


Pair yf venerme Circle 81 
San Antonio, April 14. 

Bill Rau and Charles Albert have 
purchased the Circle 81 Theatre 
here. Jesse Walker will remain 
manager of the ozoner. 

Rau is owner of the Alamo Book- 
ing Center, while Albert part- 
owner and manager of the San Pe- 
dro Drive-In Theatre. 


DRIVE-IN BOARD FULL 


as 


1S 








Dallas April 14. 

Harold Nov; of Trans-Texas 
Theatres, Phil Isley, head of the 
circuit bearing his name and Dow- 
lin Russell with Lone Star Thea- | 
tres, have been voted three-year 
terms as directors of the Texas 
Drive-In Theatre Owners Assn 

This completes the board of the| 
ozoner association headed by Tim 


Ferguson, 


in | 








— H’wood- Vegas 
| smames Continued from page 2 Qa 
| 


nearby Tropicana 
Eddie Fishe 


traction at the 
where her groom-to-be 
er headlines. 

| The Liz & Eddie headlines gave 
| Fisher’s Tropicana engagement ex- 


tra impact to the degree that, 
|where he might have done his 
|cavaleade of ballads in conven- 
tional manner, now they take on 
added autobiographical values. He 
did not exactly gloss over the head- 
line phase in the small-talk, nor 
did his “There’s A Time And Place 
| For Us” minimize it, but by and 
| large Fisher did a solid songalog, 
}and in fact seemed more mature 


| and possessed of firmer stage pres- 
ence than heretofore 

The Hollywood-Vegas scuttlebutt 
naturally focused around Liz and 
Debbie and Eddie. It was height- 
|ened by Miss Reynolds’ last-minute 
'bowout from the Academy show. 
Some of the chitchat, since given 
open headlines, focused on whether 
Miss Taylor was “seeing the image 
of Mike Todd in Eddie Fisher,” 
etc. There is a feeling that the 
publicity pendulum is swinging a 
bit move in their favor and, with 
time, the public will concede the 
genuineness of the romance. 


Incidentally, Eddie Fisher has 
been given a bum rap on the “our 


song” bit as regards an Israeli folk 
song, “Haga Nogila,”’ which is 


merely interlarded in a pot-pourri 
of international folk songs. There 
is not even mention made that this 


is Hebrew folk song; he does it as 
part of a medley rhe nearest 
thing to “our” song, in actuality, 
is a paean to “Philadelphia,” which 


happens to be his hometown, and 
which he accents as being also that 


of Manie Sacks, his mentor and 
friend, who was recently saluted 
on an NBC-TV spectacular. accord- 
ing to Fisher's personal tribute. 
Mae West 
Mae West at the Sahara evi- 


dences that there’s no potency to 





warmed-over s-e-x and while the 
former s.a. symbol still retains her 
voluptuous looks the  too-broad 
stage business with her “muscle 
men” seems to leave the customers 
cool. Louis Prima and Keeley 
| Smith—due into the N. Y. Copaca- 
| bana—ouidraw the main-room at- 
|}traction at their Casbar Lounge, 


doing a grind that churns the casi- 
no traffic like the subway rush 
hour at Times Square. Understood 
that the Stardust-Desert Inn (Wil- 
bur Clark) syndicate would like 
them, offering them a bigger- 
capacity lounge ‘at either of these 
two plusheries, but they are con- 
tractually tied to the Morris Prell 
| Operation. 
| Last Frontier has gone Gay 90s 
with Beatrice Kay and former cow- 
boy Hoot Gibson, now a Nevada 
resident, for the marquee; so far 
b.o. NSG The adjacent Silver 
Slipper, via impresario Eddie Fox, 
| has beefed-up the always surefire 
Hank Henry burleycue with Sally 
| Rand and Maxie Rosenbloom but, 
somehow, that hasn't jelled as it 
| should. 

Tony Martin at the Los Angeles 
Ambassador's Cocoanut Grove is a 
slimmer, more effective balladeer 
but his dollar-sign accent, in sign- 
off, is a new wrinkle in saloonan- 
tics. “Well, here’s another $2,500 
earned tonight. of which I take 


home $400," or words to that effect, 
is a statistic that doesn’t belong. 
It is a gratuitous, sordid economic 
contribution—mayhaps irritation— 
that has no place in the repose of 
a dinner divertissement, or at any 
other time. That's for the agents. 
Colony Less Jittery 

Picture biz morale in the studios 
is past that “nervous” stage. Uni- 
versal is high with its unexpected 
bull market in “Imitation of Life”; 
Metro's “Gigi” sweep (10 Oscars, 
a new high, including the “honor- 
ary” award to Chevalier) has the 
Culver City plant looping, among 
other things: UA has its independ- 
ent steamroller in high; Sam Bris- 
kin is making kindred-style indie 
deals; Sam Goldwyn _ observes 
“maybe those theatres deserve not 
to do business,” again pitching for 
the quality picture at special 
prices, viz., his upcoming “Porgy 
and Bess”; Paramount has its own 
independent units finishing some 
new product: Warners is zinging, 
not only with “Auntie Mame,” but 
its video productions. 


Frankevich, Columbia's 
London production topper, stayed 
|}on a few days east, following the 
Las Vegas Variety Club conven- 
tion and a Hollyweod detour, be- 
fore returning to England 


| Mike 
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How many theatre tickets 
will an extra billion dollars buy ? 








The neighborhood theatre owner usually does not get the To the American People: 
family grocery or dentist money as the price of admission. America is on the threshold of the 


Rather, he expects only a share of that money saved by 
the family after ordinary living expenses. 

In fact every extra dollar in the pay envelope means 
more business and extra profits to some small business- 
man either today, next week, or next year. 

1,250,000 steelworkers and their families buy a lot of 
theatre tickets. How many and how often depends on their 
ability to buy, and their ability to buy depends on the size 
and security of their pay check. 


I. W. Abel, Secretary-Treasurer 








greatest age in the history of man- 
kind. Electronics, atomic energy and 
new discoveries in scientific research 
will open up a whole new world. 

But all this will mean nothing if 
the people of America do not have 
the money to enjoy the fruits of this 
new age of discovery. Only a pros- 
perous America is a happy ard 
progressive America. 





Davip J. MCDONALD, President 


Remewhert the more you EARN ... the more you BUY 


United Steelworkers of America 


David J. McDonald, President 


Howard R. Hague, Vice-President 
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Harris Seeks Law To Put Wired-Toll 
Under FCC and Hobble Its Progress 


Washington, April 14. 
Tollvision - by- wide entrepre- 


neurs are the latest to feel the 
heavy hand of Rep. Oren Harris 
(D.-Ark 

The House Commerce Commit- 


ee chairman, who persuaded the 
Federal Communications Commis- 
sion to adopt his plan for pay-tv by 
air tests, Friday (10) introduced a 
bill giving FCC control over feevee 
by wire His bill also restricts 
FCC to approve wire tollvision only 
on the basis limited tests in con- 
formity with the subscription tv by 
radio plan 


Harris described the bill as 
necessary “to prevent runaway 
tests of pay television by wire 


which might result in the virtual 
establishment of a new_ service 
without the Congress having had 
an opportunity to consider whether 
the establishment of such service 


on a permanent basis is in the pub- | 


lic interest.” 

FCC has consistently held it has 
no legal authority (without new 
legislation) to control wire toll- 


+ 





This Was Spontaneous” 
Navasota, Tex., April 14. 
New name of the Pine Grove 

Drive-In Theatre, operated 
here by Lloyd Hutchins, will 
be the Texan. Contest was con- 
ducted by Hutchins for the 
new name with a prize of $25 
and a six months pass to the 
winner, 

Hutchins also plans to in- 
stall a new screen, improved 
sound system and a modern- 
ized snack bar at the ozoner. 








Think Exhibs 


vision. The Commission further | 
has noted a Constitutional ques- 
tion of whether it, as a federal 
agency. can have jurisdiction over 
wire pay-tv operations within a 
single state (like Skiatron’s pro- 
posed professional footbail-base- 


ball wire telecasts for a price in 
California 
‘Intra’ and “Inter’ 

Harris pointed out in a House 
speech that his bill gives FCC 
authority to regulate both intra- 
state and interstate wire pay-tv. If 
the Harris bill passes, a federal 
court test of the Constitutionality 
of intrastate would seem inevit- 
able 

“You cannot have uncontrolled 
tests of pay television by wire if 
tests of pay television by radio are 
subject to strict limitations pre- 
scribed by FCC,” Harris told the 
House in introducing the bill. 

Harris also took the opportunity 
to make his own view plain: “I 
have been and am opposed to pay 
television, but I cannot take a 
position as opposing tests for new 
uses of communications media in 
this day and age when new scien- 
tific discoveries are being made 
daily affecting the lives of our 
people. Let me emphasize that 
the introduction of this bill in no 
way should be construed as pro- 
posing to authorize pay television 
by wire on any extended or perma- 
nent basis. That question must be 
left to a future Congress to deter- 
mine.” 








‘Galveston Toll Struggle | 











Galveston, April 14. 

Though exhibitors have made it 
plain they intend to fight, Closed 
Circuit of Galveston Inc. has filed 
an application with the city to op- 
erate a cable toll-tv system. Out- 
fit is headed by Lee Cook and a 
50-year franchise is being sought. 

This is the third strong bid by 
toll proponents made in Texas. Two 
were made in 
nd Austin. 


other attempts 


Houston 











It's understood that the Mayor 
of Galveston, the Board of Com- 
missioners and the city attorney 
have huddled with the closed cir- 


cuit group on the proposal to bring 
pay-tv to this city. 


DCA SHUTTERS TWO OFFICES 





Closes Exchanges In Detroit 
And Des Moines 


ago, April 14. 





"Asks 


Reason Fuzzily 
Re Tollvision 


Certain key exhibitors are in- 
consistent in the positions they've 
been taking anent toll television, 
and theatrical producer William 
Perlberg stated in New York last 
week he’s at a loss to understand 
them, 


For one, notes Perlberg, theatre- 
men have said that pay-tv won't 
work and investors in this new 
show business development will 
lose their money. If they had a 
firm conviction about this, how 
could these same exhibs be wor- 
ried about the harm toll tv will 
render theatres? Perlberg asks. 

Producer doesn't dig the matter, 
he said, from another angle. This 
is that exhibs are fighting toll 
strenuously but the fact remains 
that many of them in important 
positions have filed claims to toll 
franchises. 

Congress’ idea for limited tests 
of toll is an unfair one. observes 
Perlberg, because “it limits the 
public’s freedom of choice.” 

Perlberg-stated his interest is a 
pe“sonal one—a producer might do 
well with toll—and he’s not talking 
for the Screen Producers Guild, 
of which he’s now a board member 
was first president and one of the 
founders. He thinks, though, that 
the SPG shortly will enter the 
fight in behalf of toll. 





ED DUKOFF SUES KAYES 


Accounting of All Films 
Before 1955 





Los Angeles, April 14 
Danny Kaye is named with his 
wife. Sylvia Fine, and their Dena 
Productions, as defendants in a 
suit brought by Edward Dukoff, 
actor’s former personal rep, asking 
for an accounting of ail pictures 
made prior to 1955, and declaratory 
relief 
Under terms of an agreement 
established in 1948, according to 
complaint, Dukoff was to receive 
732° of all pic profits. He 
accounting of all pix in- 


asks 
for an 
volved since July, 1955, when he 
claims percentage agreement 
terminated by Kaye. 


was 


‘Windjammer’ Into Texas 
Houston, April 14 

First Texas showing of Louis de 
Rochemont’s “Windjammer,” in Na- 
tional Theatres’ widescreen Cine- 
miracle process, will open at the 
Uptown Theatre here May 10 

Deal with Rowley United Thea- 
tres calls for Cinemiracle equip- 
ment to be installed for an ex- 
tended run. Engagement will be on 
a hardticket basis. 


BCB SM!Tri’S NEWLY POSTED 
Los Angeles, April 14 


Bob Smith h2s been upped to 
administrative assis‘ant to M. Spen 
cer Leve, v.p. in charge of theatre 
operations for National Theatres 
Amusement Corp., moving from 
{post of district manager for Fox 
West Coast Theatres’ Pasadena 
Glendale-Santa Monica area. Bob 


Distributors Corp. of America 
has taken the economy ax to its 
Deiroit and Des Moines branches 
(latter also| having served Kansas 
City, Omaha and Minneapolis), 
with service to be consol dated 
from Chicago 

Each of the effected cities, how- 
ever, will ¢ontinue to have their 
own shipping centers, 

tevens Okays Frisco 
¥ Fiane.sco, April 14. 

Pi rdirector George Ste- 
vens consented to serve as a 
director for the San Francisco 
Film Festiyal, scheduled for next | 
fall 


Stevens will confer with festival 
director Irving M. Levin about fes- 
tival plans} when Stevens returns 
from vacation next month. 


| manager 


Weeks also advances from booker 
of same district to managerial 
position. 

In two other promotions in chain, 
Myron Talman, manager of Fox 
Beverly Theatre, and Dick Mason 
of La Reina, shift into 
FWC homeoffice booking depart 
ment. 


New Bill Would Set Up 
Govt. Arts Foundation, 


$5,000,000 Annual Subsidy | 


Washington, April 14. 
perennial 
question 
sidized arts may get another Con- 
gressional workout as a result of 
a new bill introduced in the Senate 
last week by Jacob Javits (Rep.- 


The 
the 


N.Y.) and Joseph S. Clark (Dem.- 
Pa.) and in the house by Rep. Leon- 
ard G. Wolf ‘Dem.-Ia.). The meas- 


ure calls for the creation of a U.S. 


Arts Foundation with a Federal 
subsidy of $5,000,000 a year to pro- 
mote the performing arts 


sort of 
for 


(who by-lined a 
erence-running article 


Javits 


intert 


; se | 
the project in the April 5 issue of | 
Times Magazine) calls the 


the N.Y 
proposed $5,000,000 annual outlay 


“a drop in the bucket’ expense- 
wise, but claims that it should be 
a major stride toward satisfying 
public thirst for drama, concert, 
ballet and other performing arts 
Actually. the bill sets no spec‘fie 


subsidy, but the New York Senator 


estimates the cost at $5,000,000 a 
year 
According to Javits, the U.S. 


has emerged in the present gener- 
ation as the leading economic, sci- 
entific and military force in the 
world. “Yet,” he asserts, “in this 
tremendous progress, one vital ele- 
ment of our national character has 
been left to struggle with little 
public effort and assistanee. The 
cultural heritage of America, one 
of the great binding forces holding 
together and enhancing our varied 
national life, has been relegated to 
a lesser role in the 
America.” 


The New Yorker argues that 


Governmental participation in ad- | 


vancing the arts isn’t new, noting 
that Congress established in 1891 
the National Conservatory of 
Music, which brought Anton 
Dvorak to the U.S., creating the in- 
spiration for the New World Sym- 
phony 

In his Senate speech in behalf of 
the proposal, Javits said he thinks 
the U.S. Arts Foundation he is 
proposing should be along the line 
of the British and Canadian Arts 
Councils. The proposed founda- 
tion could aecept donations, collect 
admission charges and utilize vol- 
unteers to minimize the cost to tie 
Government. It would be run by 
commi professional people 
the general public. This, the 
ator contends, “would remove 
any danger of uniformity due to 
Governmental assistance. An om 
ganization functioning in this man- 
ner makes baseless the fear of 
Governmental control of the arts, 
d its relatively small cost should 
e little anxiety about the level 


lttees of 









caus 
of governmental expenditures.” 

As detailed in the bill, the 
Foundation would 

Stimulate study and ad- 

van el i e periorming arts 
and public interest therein 

2) “Encourage presentation of 


the performing arts in the U‘S. 








controversy over | 
of Government-sub- | 





pageant of 


Amusement Stock Quotations 


Week Ended Tues. (14) 
N. Y. Stock Exchange 


1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
21 18 ABC Vending 44 19! 19 19%8 + 3g 
26 20'2 Am Br-Par Th 418 26 2334 26 214 
8414 673 Ampex 199 7858 7334 7734 +234 
46 35 CBS sate, ae 46 4238 46 +316 
24144 19'6 Col Pix .... 50 22 2034 2138 — 5 
21% 18 Decca 182 1912 834 1918 38 
58!o 4216 Disney 88 5634 54 5514 — 34 
7816 75144 Eastman Kdk 98 78% 7514 7578 -—2!'8 
914 7% EMI $333 81 814% 814 oan Sh 
13 9's List Ind. 225 i2 lli2 ll’s 1g 
37 2273 Loew's 323 3148 30 3114 73 
1314 10 Loew's Thea. 440 13% 11°4 13 l'g 
1214 10'4 Nat. Thea. 181 11%s 10°4 115s "3 
507s 46 Paramount 33 49) 2 47) 2 47'2 11% 
317g 21 Philco 408 2978 2858 294 +119 
13134 96'4 Polaroid 28: 13034 12214 24 —119 
60°s 43:5 RCA . 368 5858 5454 58°38 +278 
1014 812 Republic 98 978 9s 978 s 
14%4 9's Rep., pfd. 6 14!2 1414 14°8 
26 18 Stanley War 94 2234 221% 2218 f 
3342 2442 Storer 25 3238 32 3218 - 
4312 37's 20th-Fox 599 4312 397% 41°s8 +2 
| 32% 24%s United Artists 132 3134 31 31 — 58 
| 29% 2742 Univ. Pix 20 29 29 29 — 14 
84 to Univ., pfd. 120 75°4 7516 7518 — “s 
38!'2 24°94 Warner Bros. 158 38! 2 3516 3858 $254 
281 178 Zenith 70 278 26712 269 --8 
{merican Stock Exchange 
5°58 37s )~=6 Allied Artists 116 518 4°45 47% — 1% 
lli2 8'2 All’d Art., pfd 8 1078 10 10% a— 14 
12! 7'2 Buckeye Corp. !57 10°4 91s 95x 
7 2',; Cinerama Ine. 523 5 4° 47% — 3 
2973 19°, Desilu Prods. 154 223 19%4 197s —214 
98 6 DuMont Lab. 162 773 72 7's 
934 7 Filmways 159 818 7 77% - 8 
3 2 Guild Films . 501 258 218 218 —\% 
1044 9's Nat'l Telefilm 21 912 8%4 91% ‘s 
1034 54s Skiatron 301 9 814 848 — %4 
Sig 7\4 Technicclor 33 9 854 9 
Ts 4°3 Tele Indus 103 Jie 6!» 6)2 
1934 9 Teleprompter 38 1833 175s 175% . 
1478 «7 Trans-Lux 24 13 1143 lll, —1%% 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ............... 3'% 312 
Cinerama Prod. 253 3% —- 1% 
Magna Theatre 3 314 : 
Metropolitan Broadcasting 17°8 17% 135 
Scranton Cerp. o 5 —1 
U. A. Theatres 8% 5 834 


* Week ended Monday 
+ Actual Volume 
+ Ex-dividend 


13) 


(Courtesy of Merrill Lynch, Pierce, Fen 


ier & Smith Inc.) 


» dp nn tn tt i tn tnt i 


i Insider Stock Transactions-Per SEC 


PEFSF ESE ESE ESES ESOP EFESEG+ 646646666664 4644446 


Washington, April 14 
feevee stock trading took 
place in advance of Federal Com 
munications Commission's re- 
stricted go-ahead for test runs 
Kurt Widder disposed of 2,500 
shares of Skiatron common, leav- 
ing him with 4,000, and Frank V 
Quigley sold 100 shares of same 
lowering his holdings to 435. Louis 
A. Novins excl 500 shares 
of International Telemeter capital 
stock, bought under option granted 


Some 


san OF 
anged 2% 


by Paramount in December, for 
2291 shares of Paramount -com- 
mon, 

Two sizable transactions were 
reported in Guild Films securities 


with C. W. Alden Jr., acquiring 
50.000 common shares and Jehn J 








|} ager in Cincinnati. 


and, im cooperation with the State Cole losing his block of 34,000 
Dept., in other countries. shares. Cole’s securities had been 

led lat act jing ft 

3 Encourage professional and PJ€¢ ed as co ate al. of stage. Bhs 
ateur grou; n the performing SEC, and sold b _lenders wher 

S margin require ents weren met 

1) “Maintain registers of per- National Theatres trading saw 
sonnel ar eatres E. C. Rhoden, through Precision 
> I surveys of the per- Holding Co., dispos ng of 2,690 

fo ! : common shares. He still has 26,800 
6) “Pro e financial assistance | in his own name. Harry Brandt of 
out of appropriations and other in- Trans-Lux Corp., acquired 1.200 
con ) profit groups engaged Common res in the firm, upping 
i with the periorm- his total to 168.300, and Richard 

a es lv insofar as this Brandt, as custodian, bought 1,000 

c ich roups to go to for a total of 1.054 

par f country which ordin- Other ran ctions included: 
arily would not have the opportu- James G. Riddell boug! 4 000 com- 
nity to 1eir performances.” mon shares of \merican Broad- 
The bill is generally similar to ¢@Sting-Paramount Theatres, rais- 

C r } different jegis- ing his ownership t » 1 930 Louis 
lators over the last five years. An G. Cowan ; uired i21 common 
orig! or f such a measure Shares of dumbia  Broadcast- 
vas former Sen, Herbert H. Leh-| ing for a total of 1,643; Charles 
man ‘D -N.Y Schwartz Partnership disposed of 
_ es 1,200 shares of Columbia Pictures 

’ . common, holdir on to 10,442: 

Neal Keehn’s Service Sin B. Poor was left with 8,020 
Kansas City, April 14. common shares of Filmways Inc., 
General Film Laboratories has | after selling 4,300; Charles R. Den-! 
opened a producers’ service cen-|ny, under RCA’s incentive plan, 
ter here, with Neal Keehn set as vp| accuired 188 sha 0 firm's 
and sales supervisor in Central! common stock, boosting his own- 
U. S. for the Hollywood lab. ings to 1,018; Robert Lehman sold 
Previously, Keehn was vp of| 200 shares of 20th Century Fox 


Calvin Co., here. 


| Film Corp., still holding 23,600 of 


same; Walter Hirshon got rid of 
5,000 Teleprompter Corp. shares, 
leaving him with 1,000, and John 
R. Kilpatrick, of Madison Square 
Garden Corp., disposed of his en- 
tire block of 17,175 of Garden com- 
mon shares 

William Zeckendorf continued 
amassing Webb & Knapp common 
stock with a February acquisition 
of 4,500, bringing his holdings to 
3,919,455. Arthur T. Roth disposed 
of 15,200 of the same, holding on 
to 34,800, and John P. Bell sold 
6,250, leaving him with 43,750. 
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$1.500 to pul 
from play-w 
sponsored b. 


Theatre gets 
Plays selected 


com 








petitions 


Workshop 
branch for the past 21 : 
Its $50.000 to the Stratford 


Ont.) Shakespearean Festival 


for its 1959 operatiors 
And $25.000 to the 
tival Societ 


Montreal Fes- 


Plus $3.000 to the York Concert 
Soc’ety, Toronto 
With $3,300 to t! McGill U. 





Chamber 


Musit 


Societ for tour- 


20th’s Joe Lee Retires 
Detroit, April 14 
Joseph Lee, 20th Century-Fox 
Manager here and a 34-year vet- 
eran of the motion picture biz, is 
retiring. His Robert 
C. McNabb, present branch man- 
Lee will step 
cown as soon as McNabb can make 
the move and get settled here. 
Lee and wife, Dorothy, pian to 
divide their time between here and 
Florida or California, 
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ARE WE FOR OR AGAINST US? 





1959's 13 Film Festivals 











There will be 13 film festivals of varying kinds in 
Europe and America during 1959. Either approved or 
recognized by the International Federation of Film Pro- 


ducer Assns., the dates of the festivals are 
1.) Approved as “international festivals” with the 
rig to demand the showing of unreleased pictures 
Berlin , .... June 26-July 7 
SE, Sv cies ca nue ek May 1-15 
San Sebastian... July 11-20 
Venice ; Aug. 23-Sept. 6 
>) Other ympetitive fests, but not approved as “in- 


ternational festivals” and not permitfed to require the 
showing of unreleased films 


Bergamo -.--- sept. 7-13 
RONGUES 3. sc0000 July 9-19 ‘overlaps with 


San Sebastian and may 
be changed 
San Francisco Oct. 29-Noy. 11 


3.) Recognized, non-competitive festivals 


Cork ie Sept. 21-27 
Edinburgh Aug. 23-Sept. 12 
London .. Oct. 5 






Mannheim May 25-30 
Stratford .. Aug. 10-Sept. 3 
VOROOGVEE. . cc cccess July 27-Aug. 8 





Brushoff To Film Biz Piea 


For No Tax Amazes British 


Reese April 14 
The complete ignore by the Chancellor of the Ex- 
cheque the industry's reasoned case for total abolition 








of admission taxes on picture theatres has had a depress- 
ing, yet illenging, effect here Although there is no 
attempt to hide the disappointment, the ‘determination to 
fight on is keener and more vigorous than before. 

Not or are industry leaders saddened by the decision, 
but tl are also perplexed. The C! llor introduced 
tax re of rying kinds which wil he Ex 
$840,000.000 this year It would be even more 
plete f year, but wouldn't spare a mere $25,000,000 or 
so to abo the discriminatory tax which applies to only 
0 S of the amusement indust 

rhe f, too, is not confined to the fact that this is a 
di i iting tax, but because its continued existence 
t ale the security : the picture business on all fronts. 
Particularly hard hit are the smail exhibitors who had 
been | ng on in the confident hope that the Chancellor 


= 


de the justice of the claim ( 
distributors, too, are also shocked by the minister’s off- 





hand attitude, particularly bearing in mind that hundreds 
of M.P.s on all sides of the House were a il 
tion f boliticn 

rhe t will go on duri the Committee Stage of the 
I e Bill, the legislative measur which put the tax 
change to statutory effect ~ a ver, unless the gov- 
t ‘ ared ake this a free vote of the House 

mnsidered unlikely—there is little prospect 

of a being carried. If t tails, the industry will 
have t tand | and watch more theatres going dark 
é ( British pictures failing to p their way until 
t er budget a ve he 

\ ere are o r tax conce s, namely in 
I ) co tax, v > will ir se t spel : 
| { ¢ \ there little hope that this will 
I ch ber t » the ind I seeing thate 
s ri Ss on consu er fooGas iV I Ke iurlier 
d I n the limited family budg 


Film Co. Shares on Skids 


there was a Stock Ex nke 1 n the day 
a i rengt ol ( essions n l 
t | rr ¢ I t Kets re ted 
t { j to « ) taXx { R k O 
84 ' iN t c¢ sf | >» Ss 
\ 4 Asso ed B i | Corp. ¢ 
F ' ed LeleVisior the other hand, 


U.S. Export Assn. Curiails 


Cannes Budgei—$8,000 


ort Assn aes l week reduced 


to $3 ) the publicity budget for American par- 
t n at the Cannes fiim festival which roils M 1, 
BR year was about $12,600 
] the cision didn't spell this out, one of the 
I ‘ { e reduction was the feeling that it. was 
h 1 useless to try and compete with the Russians 
in gettir indi vy atteniion at Canne The Soviets last 
\ vish t a lot of good breaks and—inci- 
den ed up With the Cannes winner, “When the 
( I 
PEA is year will not stage its big party and it'll do 
u tt American industry billboards which, 1n years 
past, were a part of the Cannes scene. Cannes budget is 
met p y by the companies which have films partici- 


While MPEA per se may be restricted, there’s no limit 
on what individual U.S. outfits may wish to spend to tocus 
attention on their entries. The “Official” America a 
picture this year will be “Middie of the Night” (Col.). 
201 x ympulsion” is said set for the fest, el 
“Diary of Anne Frank” probably will be screened out-of- 
competion, 


By ERIC JOHNSTON 


(President, Motion Picttre Association of America) * 


Washington 

After a generalization, I'd like to talk business—the 
international business of motion pictures and my hope 
for this business in the years ahead, 

This is my generalization: 

The next 10 years will be fateful for our civilization, 
for our world. Through the long, upward struggle of 
man, we have now reached the time of ultimate test, a 
time of global collision of doctrines. 

One doctrine is totalitarianism; the second, freedom 
The collision between these doctrines now colors virtually 
all our acts, or directions, our aspirations. 

We in the free world can lose this struggle to the 

otalitarians. And if we do so, it will be not through our 
lack of independent strength, but through our want of 
interdependent strength, 

With this generalization, this setting for the stage, 
let's turn back to business. 

I'd like to begin by quoting from a recent letter written 
by an official in the American motion picture industry 
to an official in the United States Government. 

The letter, I think, makes one significant point and 
gets to it quickly—the point being the difficulty of 
doing motion picture business in the world today. 

“In recent times,” the industry official writes, “we 
have been faced with an increasing number of barriers 
and handicaps and hazards to the conduct of business 
abroad 

“In a number of important countries there are new 
restrictions on imports; there is complete blockage or 
drastic limitation of remittances of our earnings; there 
are new and increased taxes and quotas and devices to 
‘urb the distribution and exhibition of our films 

“These difficulties seriously threaten our motion pic- 
ture operations in some important areas of the world 
Worsening conditions would make it impossible for us 
to do business in these countries 


” 


At the same time, we are told that there is no sub- 
stitute for motion pictures as ambassadors of good will 
yetween the United States and other lands, that the film 
conveyor of freedom and culture in our 
oubled age, that the film is a door between free peoples 
we must somehow keep open 


$ a great 


We plan to go on doing all we can, as resourcefull) 
aS we can, as long as we can—but how can we do it 
alone 


With due respect to the age of do-it-yourself. may I 
repeat that question: “How can the American film in- 
dustry do it alone‘ 

This issue of VARTETY coincides with a film festival 
the annual international film exposition in Cannes. Cann 
is one of the great motion picture events of the year 
It celebrates the global sweep of the film 

Such celebrations always sparkle with accomplishment 
and potentiality. They bring together the best films of 
all n the gifted filmmakers of all nations. They 
display the film in its noblest capacity—a medium that 
cuts across boundaries of pride and prejudice, iang iage 
and livelihood, to tell man’s common message 








But I sometimes wonder if there isn't an Uninvite 
Guest at these film festivals, just as there is at so many 


other international gatherings of motion picture peop!« 
Who ist L'ninrited Guest? What does he s ; 
Isn't he the Guest who represents narrow economk 
nationalis: ho keeps whispering this musty message 
to us al 


Let’s knock the other fellow off! Get rid of him and 














5 ve got control, you've got the market, you've g it 
n . 

To my mind, this has always seemed the counsel of 
folly and disaster. It seems especially so today 

For if the film is a world traveller, isn’t it cau 
in tl struggle of our day between totalita lis ar 
freedo Doesn't this struggle impose new d nds 
t! otion picture, on the leaders of motion | ire in- 
dustries in all countries’ 

Can the motion picture meet these demands if it 

s hobbled and crippled by restrictions and block- 
a'l kinds? I think not 

I think, therefore, that at Cannes, at Berlin, at Venice 
where t international leaders of motion pictu 
mee ould ce this common theme, this ¢ 
mon |} é 

] Id’s f s must be free to travel 

* * * 

T full knowled that the A n f 
| e of its size, its spreau, {ts impact, is 
oiten 1 ced as at et by other filmmakers 

I kn been said that Hollywood and its works are 
a ssus astride the world, a colossus that mu 
brought wn if other film industries are to be built 1 

This I regard as nonsense 

And I k it's been said that the American film mar- 

t. or ( the world’s greatest, is somehow closid to 
loreign f es 

That's nonsense too! 

America is not and never has been a closed market to 





Other Cannes Events 


International Union of Exhibitors (U.LE.C.) will 
meet May 7 and 8, during the Cannes Film Festival 
Among other things, the U.ILE.C. members will elect 
new officials to head the organization, as terms of 
office of current toppers have expired. U.I.E.C. met 
last in October at Wiesbaden, Germany. 

As the International Federation of Producer's Asso- 
ciations (F.I.A.P.F.) is also slated to assemble during 
the Cannes affair, it’s likely that the groundwork for 
the oft-proposed summit meeting of world film indus- 
try toppers may be laid during that occasion. Pre- 
viously slated to be held in Rome during May, imme- 


diately after the Festival, the summit meeting has 
since been postponed until later this year. 





Greece In ‘Protection’ Trend: 


May Force Firstruns and Quotas 


By RENA VELISSARIOL 
Athens 

Current preduction pace indicates Greece is headed 
for another record year, topping last year’s total of 50 
films. More than 30 features have gone into production 
so far and an equal number is scheduled to start within 
this year, 

Though some Greek films have been shown at Film 
Festivals, very little quality improvement is to be re- 
marked. Few exceptions prove the rule. Local producers, 
blaming government indifference, have managed at last 
to draw official interest to their problems, and a decree 
is under study to support Greek production 

Since the big firstrun theatres are controlled by dis- 
tributors and importers of foreign films the Greek pro- 
ducers’ main complaint is access to firstrun houses A 
“protectionist” clause in proposed new decree would 
force exhibitors to include local films also. Besides an 
import quota is being studied as well as tinancial facilities 
and support. Co-productions with other countries will be 
encouraged by the Greek authorities, according to this 
decree 

Homer's “Iliad” is a first big co-production. Scheduled 
to start shooting outdoor scenes next summer here, while 
all the exterior work will be made in Moscow. It will be 
directed by Nicolai Ohlopkov and the Greek director 
Goerges Zervos will serve as an associate director, with 
a mixed Greek and Russian cast. This multimillion dollar 
production is to be ready for release by December, 1960. 

In spite of the local production's increase, American 
films have not lost popularity. Imports have not dimin- 
ished at all as far as Yank pix are concerned 

Greek stars are not known tside Greece, except per- 
haps for Elli Labetti, star of “The Girl in Black” released 
in Cannes Festival. Greek audiences’ favorite, however, 
lately is Alice Vouyouklaki 

Greek films are exported io all countries where Greek 
communities exist. Very fe are ot suitable for 
international audiences 


U.S. Gights Cartel Thinking 


[GERMANS’ ‘VOLUNTARY’ IDEA] 





erwise 





Hamburg 
American product is just about holding its own on the 
German screens, representing about 40° of the playing 
time (with the German product accounting for only 
about 20° 
German producers, though, are tighting for “voluntary 


limitation” of U.S. imports into Germany. They would 
like U.S. Motion Picture Export Assn. members to re- 
strict themselves to a total of 175 or 180 films a year, 
with about 20 or 25 more coming in from U.S. indies 
for a total of not more than 200 American release 

MPEA, though, has argued that as long as theatres and 
audiences favor the U.S. product, why should they reduce 
the number? 

Germans want the entire offering of films to be not 
more than 500, and sav they would restrict themselves to 


100 German movies. They e working out a voluntary 
agreement plan among the ¢ nan distributors, for each 
to release a maximum of 14 German films and six im- 
ports. And they counter that with the growth of the 
Common Market, they expect a higher accent on Itaiian 


and French pix playing t 





American film business in Cermany last vear just about 
! 1 its own so far as grosses were concerned, because 
hile the number of admissions dropped, the box office 
ices increased. This though, mevie attendance 
is been down from « t to 12 percent in the major 
towns (with one televisic ! area reporting a 35 
cent decrease), so it’s like that grosses will be lower. 
the world’s films. No i in fact, Is more open 
But I dén't kno of v1 t doesn't have to 
sold and resold, t doc t require good plannin 
1 hard work and iniens. icoliow-throug! 
No one can sell in A ica ty sitting on his haunches 
d moaning to ! N n anyone sell in this 
ture in the mark o; Japan or Italy or Ger- 
iny or India or am el S 
But any motion pict: ' lu from abroad who 
rks at it and y | i tively can find a following 
n this country Am \ e ext ll 
€ ne hin wil Ope i 
And as for the H ( cri l l re- 
st i it fen it off ( su I li poss ly 
beneht anyor S motior ! i it try 
The moti pi l yn the ria ils 
b itl Ss scope Its if i To eli inal the 
American film or any f count is simply to 
we en tl C ! s to p Luce reat films 


So, in this issue of Variety, let’s strike a final note 
for internationality 

As the American motion pictur official noted in his 
letter, these are times of restrictions, of difficulties, of 
besetting barriers to the distribution of films As he 


akers will try to deal with these 
be done alone 


said, the American filmn 
problems as they arise. But it can't 

I think this is blunt truth and worth saying, not Just 
to a Government official, but to motion picture people 
around the world 

I say so because in this time of troubles, the motion 
picture, in all nations, can go forward only if it goes 
forward interdependentls 

And I say so because I happened to write that letter 
myself, 





28 


INTERNATIONAL FILMS 


VARIETY 


Wednesday, April 15, 1959 





‘Time Favors Foreign 


Yank Theatre Men 























Films In U.S. Bu 
Notably “Timid’ 


By FRED HIFT 
Although they are doing increasingly well in the Amer- of exhibition, has come out flatly to say that Europe must smaller towns isn't, as a rule, sufficiently appreciated 
ican market, foreign-made films still find many Yank  suppiy films and that the U.S. theatres must play them. among foreign producers who tend to apply an overall 
doors closed to them. With a couple of notable excep- But there are strings attached. The request is for “films yardstick 
tions, their circulation can’t stand comparison with even that the A r audience ca inderstand and appre The exhibitor ‘but not, of course, the art house oper- 
the average Hollywood entry. ciate,” i.e. films utilizing U.S. talent and know-how. But ator) is a man sorely troubled by declining business con- 
The situation is a touch paradoxical since U. S. ex- is this a booby-trap? There's even been talk of Theatre ditions. He is, and has been, seeking to lure back to his 
hibitors, even as they moan about the growing product Owners of America acquiring imports for distribution to theatre the mass audience which has pertane deserted 
pinch and “talk” about the need for European films to its members it. If this job calls for radical measures, he interprets 
fill the gap, aren't so far giving the imports a real chance But with all this reservoir of good-will, and the logic them in terms of past appeal. He is, as a rule not ~— 
on any extensive scale. Moreover, with the help of the of supply and demand, a Rank Film Distributors of Amer- to experiments particularly if such experimé nts may ge 
distributors, the theatres today—more than ever—are i releasing English-speaking pictures, just recently had him into trouble with the local priest and various pressure 
selling imported pix on the sex slant alone, If there are to shutter, and a considerable number of pictures with groups. era de i i 
other values in these films, which in turn might bring apparent strong potential never managed to go beyond Since he treats foreign film in terms of their sex con- 
in a broader audience, they're almost determinedly the ‘art’ chain. It is still true today that, where an ex- tents prima! that’s why a film like Pather Panchali 
suppressed. : hibitor has to chose between a new French film and a couldn't get anywhere despite rave N.Y. reviews he has 
: scniehgiimemnnigipstiatnmencaamnteniat janeieestaiaasiieaa reissue western, in most cases he'll choose the western to choose between that approach and the various prob ems 
Inertia As a Law This accounts for the strange imbalance between the it inevitably raises. Very few exhibitors are willing = 
% te ; ai i aietie farm ar ne ily iy sir Ww: Tork <b ‘ <e al] r) . >] ] g fo mports ak- 
The fact is that a great many “commercial” exhibitors, — ance ol wt ne “a as hee a “. Aig sing — - 7 : L soe it brs ee ee th ving m 
those that consider booking foreign films at all (they’re 4n@ ‘neir s ibseq ent failure to make Brved Se _ 
strictly in the minority), approach them with something tetlands, ie. outside the key ae ee ae pa About ‘Art’ Theatres 
resembling distrust. These pictures have little history lish dialog has he ped some, making ager ena of yom One small art. house chain was practically built on the 
of success except as exploitation quickies, their stars {0 commercial situations Which, on them | © success of several of the Bardot films. When it came to 
are still virtually unknown (Brigitte Bardot represent- oe te — = ewe ¥ pos a on +t is via the playing more conventional, if artistically more valid, for- 
ing an exception, of course) and their themes, subjects Where the wider circulation Is ie site os the eign films, the houses were empty. The lesson to be drawn 
and treatment lack the at-homeness of the familiar. yon aaper oa eae qaak wale the ant hee Se Aion « from this is that exhibitors, having “typed” the imports, 
The current trend towards dubbing has somewhat ge eg bah ne = be by ihe ay a ak bins are now stuck with their own definitions ; . 
eased the situation and it has definitely opened up a : ; ee aan Some of the houses (there are still only about 


boxoffice 





wider avenue for imports in the States. The dubbed en- ~ - — —— 400 or 500 of them that book imports regularly) are in- 
tries are beginning to achieve some volume now, and Gotham Not I S.A. censed over the tendency of “fringe” situations to try 
theatres are using them as second features in a market ~ problem in New York differs greatly from the rest of foreign films as a last resort. They claim that this cheap- 
that is running short of film. But, as in the case of the the country. and here the distributors of late have been ens the European pi es and makes them disreputable 
Hollywood features, volume exacts its punishment, and able to exact top terms from art houses eager to get the in the public eye. 
in some cases the much larger number of prints re- cream of the crop from Europe. Thus the Fine Arts put Unquestionably, however, time is working in favor of 
quired for wide playoff, along with dubbing costs, eat up the first weeks of playing time as a guarantee for the the foreign film. As European producers continue to seek 
up the advantages of the open sesame. British film, “Room at the Top,” and the Little Carne that elusive quality that will appeal to Americans, and 
American theatremen during the past year have gone gie can with a whopping $75,000 guarantee for U.S. indies are turning to dubbing, the imports are forg- 






































“Lp ~ - cad ae a matra s ahead and rving nev ro: . > sy ISS seo de 
out of their way to make it clear they need new sources’ the Bars stal En Cas de Malheur The theatre ing ahe ad and carving new ro ads in the wilderne = 
of supply. One recent survey showed 49° fewer Holly-_ situation in Manhattan is tight because the American ually, tentative they are being accepted and t leatres 
wood pictures ready or in production this spring than companies have discovered that it pays to slot their “off- are using ¢ inus to intrigue patrons — = 
there were at the same time in 1958. There are predic- beat” pictures into the art houses where, in long runs ess, the names of some of the Europe - stars wil oo 

: } +) N tro’ *“Cigi”’ ct 1 tter now r the intens *xploitatior act 
tions that the total Hollywood output this year may not they can reap small fortunes. Metro's “Gigi” is expected better knovy _ and € “9 er e a ton - ct Pn 
even hit 200. Since the number of theatres in the coun- to earn about $750,000 film rental out of its Sutton bo ir d to penetrate As” ty oo regen or = . 
try has not been correspondingly reduced, the pressing Theatre run alone making for closer contact anc A et er — stant ne - 
. . . : 4s . . . > 1e } 1eed f the merical } ce th yr I ros 
product need becomes obvious. The difference in conditions that exists between the needs of the A neri an mat et, the foreign g 
The American Congress; of Exhibitors, speaking for all New York, the rest of the U. S. key cities and the the States is certain to continue to rise 7 
ee NEE iain ni f silt . _— ; sii — 
‘ 
7 i : 
+ 
Has Few Outlets U.S. Circuit Chief's Slogan, In Yugoslavia 
‘ . r . oz. - % , 
Madras, India There’s No Biz Like Our Own By STOJAN BRALOVIC 
In the whole of India, only about By S. H. FABIAN Belgrade 
63 theatres play foreign pictures President, Stanley Warner Corp.) Born only in 1945 when Yugo- 
gularly 2S atres are ¢c . - f , pear t ! S \ the former mixed kingdom, 
regularly. These theatres are con- Currently some 650 ioreign fea-; grounds, to analyze, understand of the ‘t | to the freed of the German occupiers 
in ww 9} >} Sc CF sy 4 : ae = > rics ¢ . la id ye eQgual tO I fl I ldt Upiel 
fined to a few major cities and | tures are available in the United} and conquer the — an meron at entertaining the inasses of |and established as a Adriaticstyle 
towns. The following table will give | States—and not one blockbuster in| iS Seater than wht gee in the hrough creative screen Communist country the film indu 
. : F history of the worlds motion pic- a of x ae ‘te P 
an idea of the distribution of for-| the lot. These 650 are the residual ae ’ So J tr} he e offers these statistics a 
, P '. P : mr tures = van p 959 
eign picture houses in the country: | accumulation, the end result, of pega) eg aa ae ‘re is no prejudice here of 1 5 
_ many years of the import market I Bk We may star sry “© against foreign literary art or art- Features made—89 
J rr trueis! c ctl > wnhicn suc- 4 . _ > Y 1S y } reioners— 
ee ; and it is really astonishing that the | *UC!S™:. th "United St — ~~ ists. Our women, and¢now even’ Co-productions with foreigners 
Ce cutta . vast army of production talent out- CCCGs in vile = \ nie. aces + the our men, follow European fashions. 10. oar : : = 
~a rg : side of the United States has been | ™OM® If pha a fe he is The changing taste of otir people Newsreels topical numbers —671. 
ath world. If you aim ; tal r in- a i 4 . > “¢ ars following lit 
Be ste : - able to send here only one feature | “ a 545, h “ ‘ heal re giles ring | £0 European cars has broken the In the Bt pibvcehidta tat aril a Se ; 
angaiore ) ic id th stance—it s sneer luc . 5 st mon lv on motor ¢ eration, funds were wasted ea- 
which topped $5,000,000. And that the bell in the Amedican masher | DOtreut lonopoly on moti Fa remo ocr pete lg a ae 
The above table accounts for a production was “Red Shoes : . ¢s “ sales A sizable American aud il my al 
Year ; ‘ear > nimber of But if you aim at the American ; - i for foreign books and to obtain the censorship permission 
tual f 24 theatres. and th bal- | ear after year the number of 4 ¢ “a Sa ence 1S avic or reign K 
total of 24 theatres, and the bal- features made in the United States | Customer and you hit the bull’s eye plays for public showing on the ground 
ance 39 theatres are literally scat- | aonti . eakalis Bratvantiinin —you also have the world market "hn tish stage and screen Of inferior technical and artistic 
continues to shrink. Productio ‘ t The British age a I ; 
; ] : 5 ¢ 1 . ight n targe , . BS Bass ‘ vali t he rs } . 
tered in many small stations. 1958 was only 238 from a level of T82t © Aree furnishes us with a small but con- quality. But, in the years that fol 
Apart from the above. some 174 400 in 1951. Since the sale of the American production earns In its tinuous trickle of actors, actresses, owed, the young Yugoslav film in- 
situations in the South, 54 in Bom- | Old pictures to video the American home market, 50° of the world’s | girectors and writers. The Italians Gustry os im} —_— and “ 
bay and Delhi States and a further | boxoffice opens wider and wider gross. How can a competent pro-| have been very successful in win- ot - Fi wees ns agrn: ae 
24 neal State niavy Enelich « for important pictures from any- ducer beyond our shores, who is njng the United States customer to 200 quality—of course under the 
24 in Bengal State play English and Pp Pp : ' te ship. c +} ; Yugoslav standard—four of which 
other foreign pictures for matinee , Where. ,Hollywood is no longer proud of his craftsmanship, con- an appreciation of the charms of g vs a whic! 


or morning shows. 

Speaking in terms of returns, 
the earnings of forefgn pictures in 
India would be about a little over 
2'2% of the revenue earned by 
Indian pictures every year. At the 
Same time, since the Indian Press 
is generally well disposed towards 
foreign product and is also very 
much dependent on material about 
foreign films and their stars for 
their appeal to their readers, the 


space devoted for foreign films is 
so considerable that foreign pic- 


tures are more broadly advertised 
than even Indian products. 

This anomaly a!so would give a 
semblance to any casual and super- 
ficial observer that the foreign pic- 
ture has a great sway over the 
mind of the Indian audience which 
conclusion is quite baseless. Study- 
ing the above figures, it would be 
piain to any one that the foreign 
film has failed to touch even the 
fringe of the Indian approach by 
those who peddle foreign films in 
this country. 

One of the paradoxes of dis- 
tribution is that any foreign picture 
in its original language has a 
greater appeal to the Indian audi- 
ence than any dubbed version of 
Same, even though the dubbed lan- 
guage is their own local one. 


supplying an adequate number of 
playable features and yet foreign 
production has not adjusted itself 
to this rich mine of grossé¢ Pic- 
ture producers outside of the 
United States are not geared to 
break into the gallery of boxoffice 
champions. 

In 1958 alone, Hollywood pro- 
duced 13 pictures which gre 
$5,000,000 and over in the don 


est 


market. And not one foreign pro- 
duciion company released a fea- 
ture in the United States wl 1 


was able to attain this rating. Yet 
six of these 1958 champs were pro- 
duced abroad by American compa- 
nies; “Bridge on the River Kwai.” 
“Sayonara.” “Vikings Searen 
for Paradise” (Cinerama South 
Pacific’ and “Young Lions 
U. S. Down From 600 

In the heyday of production 
when upwards of 600 features were 


being created annually, Hollywood 
meticulously combed the world fo 
talent, not only for photogenic art- 
ists—stars and feature | é 

but also for talent of every kind 


involved in production, includin 
directors, script 
and producers. Today with Holly- 
wood production thinning down to 
200 features every 12 months, the 
search is rot so insister al 

| thereby, opportunity on the home 


writers 





template the rewards of success in 


the United States theatres—and 
then walk away from this chal- 
lenge? 

But how do you succeed in the 
American market? It seems to me 


business 
France and 


that the peopie in our 
particularly in Britain, 


Italy, ‘who have been most success- 
ful here) should be able to learn 
the necessary production know- 
how, from studying what Ameri- 


can companies do when they shoot 
features abroad which are shown 
n the United States with conspicu- 
ous success 


No Prejudice 


whose life has been 
exhibition and who is in- 
terested in increasing the 
flow of foreign production which 
could be acceptable from coast to 


As a man 
spent in 


ter 


€ Ir 


coast in our theatres, my analysis 
is that the American picture made 
abroad and successfully exhibited 
n the United States, contains cer- 


tain ba ingredients which are 
not difficult for European produc- 





tion to duplicate; (a) they use an 
American star or two and (b) the 
producer or director is American 

Feature players and technicians 


of all kinds are chosen from local 

talent which in Europe is Gompe- 

tent, experienced and plentiful. 
The great intellectual resources 


Lollobrigida, Loren, Magnani, and 
the French are no strangers to the 
American screen 


There is a widely held convic- 
tion in the production § centers 
overseas that “sex is the open 
sesame to the American boxoffice 

The one and only forei “Sex 
import to reach within hailing dis- 
tance of a top American grosse! 


Brigitte Bardot entry “And 
Created Womar Since this 


was the 








was the gole exception in many) 
years of effort, it proves the con- 
trary—that “sex” is not the indis- 
pensable and exclusive guarantee 
of American favor 
Study the successes of American 
producers made on location—out- 
side of our borders—and they pre- 
sent tell-tale evidence of no exclu- 
ive concentration on ex.” To 
name a few fairly recent titles, in 
addition to the titles cited bo. 
g) Sinbad “Inn of the Sixth 
ness “Tom Thumb some 
20 1 1958. They cove a wide 
“é of geography, script, mood 
na action 
Our producers venturing In 


other lands, exploit foreign tal- 


ent, foreign terrain and the drama 
of their history and current social 
forces. The favorable verdict on 
such pictures by American audi- 
ences, guarantees the world mar- 
ket. Why don't the creative men 


in co-production with French, Ger- 
man, Italian and Russian produc- 


ers 





One of the greatest achievements 
of Yugoslav Motion Picture indus- 
try was the feature “A Road Long 
One Year,” a Yugoslav-Italian 
production, made in Yugoslavia 
last year, directed by Italian dir 
for Giuseppe de Santos 
had tremendous ugo 
Slavia and abroad, and in the 
United States it was put on the list 
of twenty best foreign 
compete for the Osca! 





co- 





in \ 


success 


films, to 


and women on the other side of 
the Oceans, try producing: in an 
idiom our people favor? 


As Chairman of the American 
Congress of Exhibitors, I know 
that hundreds, even thousands of 
American exhibitors view sympa- 
thetically the efforts of the Allied 
countries to furnish Ame n 
screens with film. And I am cer- 
tain every practical form of co- 


operation in facilitating productior 


i 
and obtaining audiences, would 
be forthcoming for ‘“packagcs” 
which are designed for American 
requirements. Give us ae real 


chance to book what our customers 
will buy and the results will be a 
revelation to Europeen 
and an inspiration and 


Pp oduc 


ntive to 


ers 


production all over the world. 
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i cdilemniiines 
Etiquette for Film-Makers in Papa 

1. DON’T BE ARROGANT 4, PLAN AHEAD 

2. DO BE POLITE 5. BEWARE WEATHER 

3. HIRE EXPERTS 6. FIX THE FIXERS 
By DAVE JAMPEL ee 

Tokyo. best Western-style hotels in town, the first is a relic of 


Japan remains inscrutable to American filmakers. The 
sooner they realize that methods and practices used 
in Hollywood and other production centres don’t go in 
Geishaland, the more they'll save in grief and gelt 

Westernization and 100 years of commerce notwith- 
standing, Japan today is an insular country with a deli- 
cate and demanding social structure that extends firmly 
into the business world. Visiting filmmen must make the 
adjustment if they want to get along. Those who feel a 
properly placed bow will suffice are in for trouble. The 
record proves this 

Big shot American picture people who expect the lo- 
cals to fall down at the drop of a screen credit are in 
for a surprise A number of such expectant persons 
haven't been more shocked. The Japanese declined to be 
conned by producers and directors wha breeze in from 
the airport and proclaim that their purpose is to show the 
beauties of Japan to the world. That line went out with 
Burton Holmes and should be left at home with the word 
“Jap.” 
the Japanese want, both in and outside the in- 
dustry, is due respect for their customs. This means much 
tea drinking until both parties are buoyed to an even 
level of understanding. Time and patience will boost the 


visitor’s chances of getting a chrysanthemum rather a 
poker face 

Since no amount of amateur anthropology can give a 
complete picture of “right” and “wrong,” the key to pre- 


production and shooting in Japan sans conflict is in hav- 
ing select and sufficient liaison personnel with one key 
man to handle the ambassadorial chores. 
j “gene ~ ORES 7 —_ j 

Hire an Expert | 
To hoist an unabashed plug on slow-to-puff VARIETY, 
a chap like Kei Nagashima is equipped to minimize em- 


barrassments. He's the Tokyo equivalent of an American 
publicist. He stresses the absolute necessity for smooth 
dealings with the Japanese of careful planning. The ad- 
vance man should arrive weeks and months ahead, not 
days or hours before the Hollywood production chiefs. 
The wisest and most suave of American advance men 
must, of course. have a suitable interpreter or he'll get 
nowhere immediately. 

[The producer, director and cameraman should visit 


to map out final locations and do preliminary local cast- 
ing. At this point. courtesy calls should be made to the 
concerned Government officials and key organizations 
such as Japan Tovrist Assn., Japan Travel Bureau and 
Japan Air Lines, whose support is regarded as a seal of 
endorsement 

The Japanese | on 
courtesy party. He. or 


man should be a member of the 
some other responsible person 
with dual understanding, should have read a script by 
this stage to guage Japanese reaction. This technical ad- 
visor should have a tull knowledge of both the loca! cul- 
ture and motion picture license so he can make pala- 
table to the officials what might otherwise be objection- 
able 

situations are subject to negotiation,” Naga- 
shima says. It must always be borne in mind that Ja- 
pan represents a defeated nation, a minority race and 

a people with less economic security and a consider- 
ably lower standard of living. These can ‘ast 
e open wounds and beneath the advertised Japa- 


AToct 
aehOSE 


scars 
b com 


nese politeness, they exist in the Jorm of hypersensi- 


tivities. More than one American locationer would 
not have been made if proper consultation had been 
enlisted. These have left a still-lingering air of re- 
sentment that have attached suspicions to Amertcan 


film units, especially when the well-meaning Japanese 

are encouraged by leftist interests.” 

A liaison man is essential in any kind of negotiation, 
be it for material goods, use of facilities or for person- 
nel. Production costs have been raised and time lost by 
Americans who mistook verbal accord for firm agree- 
ment. This is not to say that the Japanese are dishonest. 
It is again a matter of clashing cultures. There are many 
stages of negotiation in Japan, and only a native can 
comprehend agreement in principle as being removed 
from the actual. Because of the unwieldy bureaucracy 
of Japanese organizations, executives will engage in ne- 
gotiations when, in fact, they have insufficient authority. 


Puerto Rican Rental Projection Of ‘Once More’ Film 


San Juan. 
Film distributors filed declarations of estimated business here for 
the fiscal year ending June 30, 1959 indicating gross activity of about | ing the pic version of Harry Kur- 
$1,500,000, slightly off fromethe previous year. While the figures are | nitz’s play “Once More, With Feel- 


Best results are gained by dealiiig directly with the top 
man. first. 

The pace of Japan, especially in rural areas, is not at- 
tuned to aggressive foreign filmen. This is highlighted 
by an incident that took place in a fishing village hotel 
when a staff member of an American unit was agitating 
the desk clerk to push through his Tokyo call. In trying 
to explain that those things take time, the woman said, 
with classical repose, “I was once seated on a train and 
a man had his foot’on mine. I told him, ‘I am getting off 
at the next station. By that time kindly ~have your foot 
off mine.’” A_ translation of this bit of caution turned 
the staff member's face to crimson. 

Weather forecasts for Japan are not as reliable as else- 
where, but there are definite seasons to avoid. June is 
a virtually impossible month for shooting as it either 
rains, drizzles or clouds daily. Either unaware or unheed- 
ing of this condition, the “Teahouse” unit saw produc- 
tion costs soar as they acquired little footage during a 
three-month stay. The result was a costly film made 
largely in California. 

In 1958, unpredictably, October filled the local reser- 
voirs. Generally, however, the most feasible shooting 
periods are from late March through mid-May or from 
October to early November. If scenic values are not the 
prime consideration, then January-February and July- 
August can also be scheduled, although the winters are 
quite cold and the summers are hot. Adjustment can be 
made in scenery, as one unit filming in the winter was 
seen trying artificial cherry blossoms to bare trees for a 
spring sequer-e. 

Also to be avoided is the yearend-New Year holiday 
season which runs for two or three weeks. It’s family 
time for the Japanese, and most business is shuttered 
through mid-January. 

It is unwise to count on studio space from the Japa- 
nese majors. Their production schedules, especially with 
the recent wholesale programming of double features, are 
full with three and four pictures being made concurrent- 
ly. Rental studios are the best bets, with Rengo and Fuji 
offering Tokyo facilities and Kyoto Eiga in that city. the 
latter being most experienced in meeting the needs of 
American filmakers. Six months advance booking notice 
is recommended. 

Transportation is no problem. You can set your watch 
by Japanese trains. They are comfortable with reclining 
chairs. Sleepers are not recommended for six-footers 
Japan Air Lines is a first-class operation and blankets 
internal keys. Naturally, advance bookings on trains and 
planes are helpful 

Late-model five to eight-ton trucks are available for 
rental on a weekly basis. The same goes for sedans and 
three-wheelers which are common here and a definite 
asset on narrow streets. A company named Kvoto Ka- 
motsu is familiar with American production procedures 
and even has shelving for equipment built into their ve- 
hicles. They are eager for film business and offer their 
trucks and drivers for hire outside Kyoto (including 
Tokyo) at the same rates. 

Roads within city limits are crowded and bumpy 
negotiable. Rural roads are another matter, but 
mastered if the unit does not anticipate freeways 

For shooting in the spring, Japan's prime tourist sea- 
son, advance hotel bookings of from three to six months 
are advised. The same applies to the lesser autumn tour- 
ist time, especially for the picturesque Kyoto area where 
most American locationers have done the bulk of their 
shooting. 

For Tokyo lodging, the Nikkatsu is recommended. Al- 
though there is scant differences in rates with the Im- 
perial, it is less staid and more likely to suit a film unit. 
It is a block-sized modern building only several years old, 
with the bottom five floors given to offices and the upper 
four to hotel accommodations, This unique arrangement 
allows for the passage of crews in working clothes through 
the lobby without submitting themselves to the scru- 
tinizing gaze of vacationing school teachers. This hotel 
has three basement garages that lead directly to elevators, 
another crew convenience. . 

In Kyoto, the practice has been to house the stars and 
top production personnel at the Miyako with the crew 
and others at the Kyoto Hotel. Although they are the 


but 
can be 





better days and the latter could have been transplanted 
from Kansas City. But the Kyoto, like the Nikkatsu, is 
more flexible in the ways of filmen. And its rates are 
lower than the Miyako. 

Units preparing for Japan are advised to bring their 
own cameras, sound equipment, arc lamps and generators. 
With sufficient notice, all other filming equipment and 
office furnishings may be rented 

The technical and artistic skills of Japanese craftsmen 
have been recognized by a host of :nternational awards. 
Any personnel can be hired with the proper contacts, 
necessary advance notice and a skirting of the yearend 
months when Japanese productions are in full swing to 
rush New Year releases. 

Again, excessive help from the Japan majors should 
not be a foregone conclusion as they will take care of 
themselves first. The Kyoto Eiga can assemble a full first- 
rate crew with American unit experience. Nagashima can 
do the same. This can include an assistant director, pro- 
duction assistants, scenario writers, art directors, his- 
torians, choreographers, camera crews, electricians, grips, 
special effects men, carpenters, still photographers, cast- 
ing assistants, guards, office help, makeup artists, ward- 
robe assistants, sound men, drivers, consultants, public 
relations, liaison and publicity and a co-director of 
photography. 

Units should bring key personnel including a director 
of photography, gaffer, special effects man, art director, 
production manager, sound man and a wardrobe man if 
the leads are American 


Although Japanese companies, particularly Daiei, are 
eager for co-production, this has not yet been done, 
Daiei, however, has given logistical support to “Tea- 


house” and “Barbarian,” aiding with props, costumes and 
some advisory personnel 

Casting of Japanese roles is a matter to test the skill 
of John Foster Dulles. One must tread very lightly. It 
is important to remember that Japanese actors are al- 
most all contract players and the direct approach can 
incur the wrath of their studios and consequently, the 
entire industry. This was the case with one recent 
American company whose personnel approached an as- 
sortment of Japanese actresses for the female lead. These 
efforts were not channeled in any way recognizable by 
the Japanese studios, and the result was a letter of pro- 
test to Eric Johnston by the Japan Motion Picture Pro- 
ducers Assn, (Eiren). Another result was that the pro- 
duction had to use a non-pro as the studios withheld 
their performers from this role. 

With diplomacy as the keynote, the best procedure is 
for the production company to compose a letter of in- 
tentions to Eiren months before shooting time. Upon 
arrival, the unit toppers should pay their respects to 
the Eiren office. This indicates a sincerity of intention, 
a commodity that can go a long way in Japan 

Before entering an area, the liaison man should be sent 
to the top echelons of the National Government, Pre- 
fectural Government and the Municipal Government to 
present the project in an agreeable light to these offi- 
cials. He should do likewise with representatives of cul- 
ture, tourism and industry. This recognition of the Japa- 
nese ceremonious patterns is insurance against crisis. 

The right approach can a give more tangible re- 
sults. On behalf of “Escapade,” for example, Nagashima 
made the required calls. The unit was subsequently 
granted permission to film many national treasures and 
bring its equipment into shrines and pagodas that had 
never before seen light 

Any production unit anywhere will have problems. But 
the problem potential in Japan is higher than most. The 
art of personal relations here is as much an essential to 
success as the art of picture making. AbsNaence froin 
muscle flexing and displays of tight tempers in favor of 
kind words and due respect will be rewarded with effi- 
cient shooting assisted by devoutly loyal and hard-work- 
ing personnel. 

On the aforementioned terms, Japan welcomes Ameri- 
can filmmakers with open arms. This country has an 
enthusiastic fandom repped by the largest number of fan 
books in the world. The general press is no less avid 
and the local photographers, repiete with aluminum 
ladders for better perspective, show no mercy. 
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‘| Donen’s Paris Shooting 


India's Own Babel Tower 








Paris, April 14. 





Stanley Donen, acting as pro- 


' 
ducer and director, started shoot- 
languages 
country: 


Madras. 


The following table showing Indian film productions in the various 


will give an idea of the pattern of film making in the 


PRODUCTION CENTRES — 


estimates only filed with the City of San Juan and subject to adjust-|, 0, , : ‘ LANGUAGES Madras Bombay Calcutta TOTALS 
ments as the year develops, the numbers give a clue to the trend of | -—o (Col) here April 6. Pio rend, DEE. sdaveccoence 8 125 133 
business and may serve as a guide to the standing of distributors in| Yul Brynner and Kay Kendall with Ee 17 17 
the film league. | Gregory Ratoff featured. Kurnitz | Bengali ... . 54 
at Za : i : ‘. nian a Tamil 61 
Distributes 1958-59 1957-58 | did his _own screenplay. Geared Teluge a: 36 26 
Peliculas Mejicanos 240,000 231,000 | for a $2,500,000 nut, pie is in Tech- Canarese 11 11 
Columbia 203,000 243,000 nicolor and widescreen. Malayalam .. oe 4 
tana 200,000 190,000 Pic rates as a really international | GimGR 4. neces ° 3 3 
hol Bres. ey po cy item for it is an American story | ere ee. : : 
RKO 125,000 122'000 localed in London but shot in| poe oa 2 "2 
United Artists 107,000 115,000 Paris. Only difficulty was getting — --— —~ — 
Metro ees $5,600 176,000 a phone booth from England | 120 147 56 323 
Paramount . 91,000 126,000 through customs. Donen goes for Though Madras has been lagging for years, during the last year 
Rafael Marti oe 7 000 73,000 the working sked of noon to 7 p.m.| there is more pronounced production activity among Madras studios 


$1,435,000 





$1,624,000 


and has learned enough French 


| to get along with the crew. | as against 


than elsewhere. Madras Studios turned out total of 


109 films in 1957 


120 films for 1958. 
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[MANY TONGUES, MANY AUDIENCES COMPLICATE ECONOMICS } 


India: Film Money Costs 60-70% 
































New Delhi. 
American picturés are made in English (or American, 
if you prefer), French films are made in French, Japa- 
nese movies in Japanese. But Indian pix are not made in 
Indian, because there is no such language. 
‘his simple linguistic fact should be kept in mind in 
“Indian films,” which is a valid 


any consideration of 

enough general term. Some 14 major tongues are listed 
in the Constitution of India—Assamese, Bengali, Gujarati, 
Hindi, Kanarese, Kashmiri, Malayalam, Marathi, Oriya, 
Punjabi, Sanskrit, Tamil, Telugu, and Urdu—and films 
are made in almost all of them, with a few exceptions 
like Kashmiri and the ancient Sanskrit. 

They add up to an impressive total. India produced 
293 feature films last year; the exact equal of the 1957 
figure. This output was sceond only to that of Japan, 
which racked up a total of 480 

Film biz ranks eighth among the industries of India. 
Number of its employees is conservatively trade-estimated 
al 40.000 

India’s Central Board of Film Censors in 1958 certified 


for exhibition feature-length pix in 10—or 11, if Hindi 
and Urdu, those twin (or siamese-twin) languages, are 


counte two—Indian tongues. They ranged from one 
pic in Punjabi and two in Assamese to 36 in Telugu, 45 
in Bengali, 61 in Tamil, and 116 in Hindi-Urdu. 
Producion is centered in the cities of Bombay (west 
coast Calcutta ‘east coast), and Madras (southeast 
coast Some half of the output is from Bombay, while 
Calcutta and Madras split the remainder about equally. 


Hindi-Urds production is concentrated in Bombay, Ben- 


gali in Calcutta, Tamil and Telugu in Madras 

Only a handful of producers own studios, and even 
they do not utilize their total studio facilities. Several 
studio owners are themselves not producers. India has 


some 70 studios, and majority of country’s 600 producers 
are ndies rent siudio facilities from the owners. 
Producing companies are formed and re-formed, each 
time under a new name, with bewildering rapidity—often 
for only a single pic. 

Producers’ working capital is virtually all loan capital, 
and interest rates are sky-high. They may range up to 
from 69 to 100°, though bulk of this goes under the head 
of “rT payment and not direct interest charge. 
Part of the interest and royalty are deducted in advance 

This system thus continuously pressures producer into 
bid for quick realization of investment. Need is usually 
met by getting distribs to make producer an advance pay- 
ment secured by returns on pix, or to guarantee a min- 
imum return which distribs pay producer in part or whole 
when he hands over completed film to them. 

To ease this production-under-pressure, government- 
appointed Film Inquiry Committee has proposed setting 
up of a tilm finance corporation. Proposed org would have 
$2,000,000 initial capital, subscribed by Government, the 
industry, and the public. It could borrow an equal amount, 
with Reserve Bank okay. Inquire committee reported, “If 


These 





oyalts 





the film 


industry 





By AUSTEN NAZARETH 


is to be rehabilitated, 


the committee 
sees no escape for regulated finance being made available 


Theatres are 





simply 
better in the larger; but nowhere except in a liandtul of 


furnished in the smaller towns, 


to film producers through the film finance organization.” showcases in the key cities is there any attempt at plush 
Another reason for production-under-pressure is short- decor and luxury fittings. Such latter also have air-con- 
age of stars. Some 10 or 12 of them are kingpins of in- ditioning—a welcome relief in India’s baking summer 
dustry. Star system is as rigid and constricting as in heat. Comparatively few cinemas have wide-screen or 
United States, or even more so. Top stars are highly paid _stereophonic equipment. 
free-lances who may get as high as $100,000, though only Phonograph plaiters are played over the theatres’ sound 
a tenth or less of that sum is likely to be on the books system before shows and in the intervals. The interval, or 
the tax collector sees. Producers scramble for their serv- intermission, is an Indian institution. Lasting some 10 
ices, and a star may work in as many as 10 films at the minutes, it serves as a break in the program when mem- 
same time bers of the audience can stroll out into the foyer, stretch 


Of course 


this is hardly an ideal pattern for production 























their legs, refresh the 


mselves with soft drinks, chocolate 


The pix star is working in simultaneously may be of bars, potato chips, ice cream. In some theatres and cities, 
widely differing tvpes. When emoting. star, on-the-hop the interval separates the shorts and ad-briefs from the 
from set to set, must keep flipping a row of histrionic feature pic. In others, less acceptably, it comes in the 
buttons essitating rapid mental re-adjustments. Acting Middle of the feature itself. — : 
is fragmented not merely, as ordinarily, into several Ticket-holders cannot sit wherever they like. Theatres 
scenes the same film. but into a multitude of scenes in do not have a uniform admission rate, but are graded 
many different pix. Some stars double as producers, too into a number of classes. Highest-class seats in a .theatre 
nay cost four times as much as lowest-class. In cities like 
Distribution New Delhi, seats are reservable in all classes; in smaller 
. Fi t S ] } hey las > y sital t ‘eS 
Through what channels does the product of this ebul- Owns, Only RIgher-class Seas. This capital cy Ss Prices 
. ae ) are the highest ‘by Indian standards tickets may be 
lient iustry flow to its destination, the Indian public : Gs \ 
Distril a f ti film | , rown apace in the past iled up tot rupee equivalent of joc top 
Distrib sector o he fi iz has grow apac n the pas nig ; ’ 
pea : te te nue , peace Not all the ultimately finds its way into showbiz 
couple of decades. Like production, distribution 1s largely : : . : 
. : “es ; pockets. State vernments get their cut via entertain- 
regionalized. Distrib regions may be grouped broadly oe acca 
a ‘ 7 mage 4 ial ment tax, which may vary from 2o to as high as io‘o 
under five heads: northern (Delhi, Uttar Pradesh, and : 
7 g on the cost of admissions 
Punjab estern (Bombay staie), central ‘Madhya ; 
desh and Rajasthan), eastern ‘West Bengal, Bihar, Assan Films Taxed Every Foot 
and Orissa), and southern (Madras state, Andhra Pra Film biz is taxed every foot of the way. The Indian 
desh, Mysore, and Kerala Government gets: an import duty on raw film equivalent 
Distribs feed industry product to some 3.000 theatres to some 3c per 10 ft. plus a 5 surcharge on the total; 
across the country. plus another 1,000 touring cinemas— 4 5 import duty on larger and 10 percent on smaller 
a total of 4.000. Total figure a decade ago was 3,000, two ¢jnematographic equipment, plus a 5°% surcharge: storage 
decades back 1,650, and three decades ago ts : fees for nitrocellulose-base films for license from chief 
‘ nn teatiawm 9 O00 000 ne le i radi S . , 
mated ar sgregati of <,000 } people in India seé inspector of explosives; compulsory rentals ranging from 
a picture show each day. There are no drive-ins $1 to $30 a week on the Government's “approved” films; 
Shew Timings Standardized a censorship fee of $8 per 1000 ft. of film; and income 
: g Z é } ‘ 
. ax 
Indian eatres do not schedule continuous showings. State governments get: sales tax; electricity tax; prop- 
Usual is a two-shows-a-day policy (6:30 and $:30 p.m.), erty tax; license fees for cinema operation and film stor- 
with an extra earlier show (3:30 p.m.) in the bigger cities age: and, of course, the entertainment tax: plus, in some 
4 Delhi specialty is a still earlier fourth show, at noon states, theatre tax levied at a flat rate per show. Local 
Extra shows are commonly programmed Sundays and civic authorities rake in octroi duty and terminal taxes, 
holidays around 9:30 a.m. A theatre might present two property taxes and license fees, poster and other ad taxes, 
or three different pix, or even pix in different languages, and film storage license fees 
at various showings on the same day Government has more than a taxman’s finger in the 
Timings are generally standardized ‘except when an Indian film pie. Via the films division of its Ministry of 





occasional outsize epic is exhibited) because showings are Information & Broadcasting, it’s a bigtime short-subject 
not continuous. Theatres empty for about a half-hour be producer in its own right—in 13 languages ‘including 
tween shows. and a ticket does not entitle holder to sit English) simultaneously. It churns out a newsreel ‘only 
through more than one showing of a pic. Program usually one in the country) every week, and has an output of 
consists of a feature, a short subject or two and/or a some 65 documentares a year. What's more, showing of 
newsreel, a couple of trailers, and—a recent and growing a minimum of 1000 ft. of its product—called “approved” 


trend—some 


almost 











U.S. Buildup of Film Imports 
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lumbia with 16 pictures and Metro 
with six 

ic is becoming increasingly dif- 
ficult to distinguish between the 
“pure” British films and those 
which, while British quota pictures, 
were financed by American money 
and, being produced by Americans, 


wide. 


is 


money repatriated 


ing ‘58, i.e., less than in 1957. 

The explanations range fai 
A number of films are sold 
outrigh& Others are sold through 
Belgium or other countries so that 
declared 
income from these sources 
than the States. Several producers 


and 


ratne! 


to the 


carry considerable U.S. flavor. will report their earnings 
The “pure” British films, such as | Office d’Exchange in Paris, but not 
the Rank releases, failed to make to the Centre, though it is the Cen- 


similar headway during 1958. The 
one British picture which clicked, 
partly due to an energetic (and 
costly) advertising campaign, was 
“Pursuit of the Graf Spee,” which 


on earnings abroad. 


earnings in American, 


tre which doles out film aid based 
Finally, it is 
alleged that some French produc- 
ers simply keep parts of their U.S. 
Swiss 


and 


is iigured for about $475,000 in other bank accounts and do not re- 
film renial during ‘58. patriate the coin. 

The British product in 1957, Obviously, monies taken in as 
including films released by Rank) filin rental on imports in the 
and Columbia, took in just under States get cut up in various di- 
$6.000,000 in rentais from 83 re- rections. Distribution, advertising 





inknown 


filmed commercials. Double 


If the French gross last year was 


high-——and this despite some re- 


|sounding failures—one of the rea- 


sons for it was the accent 
dubbing. 


distributors 


new on 
now léan to the 
that, with a product shortage 
existing in the States, a foreign 
film dubbed into Englésh stands a 
good chance for mass. @istribution 
In some instances, notably with the 
Bardot films, this theory has prov- 
en valid. It has had its expression, 


the 
view 


too, in the several instances in 
which foreign films were opened 
day-and-date on Broadway and in 
one of the east side ‘art’ houses. 


The Broadway version was dubbed, 
the artie played the film with 
titles 

The dubbing trade is thriving, 
though the opinion generally 
that lip-syncing in Europe, while 
also cheaper, generally provides 
better quality than dubbing done 
in the U. S. This may change with 
experience. I case, the inde- 
feel that the public 


1S 


any 


In 
pendents now 























lease and print charges come out of it|is ready and willing to accept 
The most spectacular advance in before the foreign producer gets | dubbed product, which is a big 
1954 w snown by the French,|his split, which in turn is pre-|and important step forward. It’s 
hanks largely to Brigitte Bardot, dicated on the nature of the guaran- | certain that pictures like “God 
who having capture& the imagina- tee he was able to get from the| Created Woman” and “La Parisi- 
tion of the American public in distributor. Some very high ad-| enne” would have been severely 
“God Created Woman,” the Kings- | vances were paid out In 1958, in-| restricted had it not been for the 
ley-lr ational release, sub- | cluding one of $225,000 for “Mon| availability of dubbed versions : 
sequenily clicked in a number of Oncle,’ the Jacques Tati film. Among the French films released 
releases, old and some new. = — a = 
With all of them more or less rid- e ° 
ing e publicity coattails of “God } 
Created Woman,” the French oreign ms iit e be arKe 
racked up 45,825 in film rentals | = ‘ , 
on 46 pictures, which accounts for | ~ cP eT 
the sharp rise in the U.S. earnings ‘OUN , , GROSS FILM RENTAL 
at tha Taveiannee sciatica ides cae COUNTRY OF ORIGIN FILMS IN U.S 
| I ign-lang lag reie SES as Britain 76 $27.167.2 
a 101 In 1957, the French on ; 7 aaa lee 
ea ae France 46 8.345.82 
grossed $3,176,146 on 61 films. Mexico 18 Sana (ini 
Miss Bardot deserves a medal from | Italy - 3.3( 1 oot 
t French treasury as a potent ee ~- arose 
di earn Japan 923.000 
tiie ke aa : | Germany 52 509.20 
Vile the foreign film earnings tee om “a7 0 
. Sweden 3 97 .0Ct 
fi are high, no direct rela- Finland i i 
ti emists ‘between film ren- | eli ad - . 
ta cited in the States and| Denmark .......... ; 48.000 
dollars remitted by the French pro- | +a a ae 54,000 
du I noted, for instance, | ae a : 30,000 
1 "7 . . . vy X { 5 
tha ‘ tistics of the French India . 18,500 
Centre Natic du Cinema credit as. 4 4 
the U.S. with delivering only 661 
$600 100 to Frenct roducers dur. _ Films tabulated were released in U.S r pendent r firms 
U J ‘ rencn producers Qur-'! Gross of Chinese (largely Hong Kong) fe at is u 





features 


Both the producers and} 


are pix—on each program 


States last year were ‘“As- 
et Voleurs” Lovers and 
Thieves “The Case of Dr. Lau- 
rent,” “Cette Sacree Gamine” 
Mam ‘zelle Pigalle), ‘Folies Ber- 
gere,”’ “La Mariee est trop Belle” 
The Bride Is Much Too Beautiful) 
starring Miss Bardot; “L’Homme a 


in the 
Sasins 








l'Impermeable Man in the Rain- 
coat), “Porte des Lilas” (Gates of 
Paris), “Pot Bouille”’ (Lovers of 
Paris Sait-on-Jamais"” (No Sun 
in Venice “Mitsou” and Mon 
Oncle 

The Italians last year had com- 
paratively few new films released 
in the States. Were it not for one 
big grosser ‘Attila”"—their U. S 


take in 1958 wouid have been very 


disappointing The Italians once 
led the parade in America. How 
ever, as in Britain, American par- 
ticipation in Italian production is 
likely to sharply raise the Italian 
income from the States, if only 
indirectly and/or via participation 

Definitely coming up in the U.S 


market are the Germans. Whereas 
in 1957 they took in $266.412 in 
film rental. from 51 pictures, in 


1958 their income was up ta $509.- 
000 from almost the same number 


of films. The indie distributors 
are beginning to shell out bigger 
coin for the German releases. Louis 
de Rochemont Associates paid a 
good price for “Der Veruntreute 
Himmel” Embezzled Heaven) 
which it has also dubbed, and Da- 
vid Dietz bought “Das Dritte Ge- 
schlecht The Third Sex) from 
Ilva Lopert for $87,000. ‘Flooded 
with negative publicity when the 
reviewers realized that the film 
was made by Veit Harlan of “Jew 
Suess” ill-fame, Dietz later insisted 
that Lopert had never told him 
the picture was made by Harlan 
Another German picture, “Das 


Miaedchen Rosemarie’ (Rosemarie) 
s acquired for the U. S for $65.- 
0900 by Irving Shapiro, the amount 
epresenting a guarantee against a 
percentage. In the past, German 
films have never been able to get 
such money. 
The Germans 
what’ aided 
‘al of 


have been some- 
by the fact that 
their stars—notably 


too 
seve 


| Maria Schell and Curt Jurgens— 


every exhibitor’s license. 


is made compulsory under a clause 


have become boxoffice names in 
the U. S. due to their appearances 
in American films 

Among the German films re- 
leased in ‘58 were “Hauptmann 
von Koepenick” which had a very 
successful run in N. Y., “Confes- 
sions of Felix Krull,” “Rose Bernd” 


with Miss Schell), “Vickie,” “Der 
Bette] Student” (Beggar Student) 
and “Liane.” The income of the 


theatres specializing in German 
product was up last year, according 
to Munio Podhorzer, president of 
Casino Film Exchange and also 
the U. S. representative of the 
German Export-Union. Very active 
in agenting the sale of German 
films to independents was Emile 
J. Lustig who closed some of the 


top deals. During the vear. repre- 
sentatives of the UFA visited the 
U. S. to “case” the market 


Although poth Japan and Mexico 
import many films, neither country 


had a “hit” in 1958. The Japanese 
pictures are shown primarily on 
the Pacific Coast and in Hawaii, 
where they do well in Japanese- 
language houses. The Mexicans 
serve theatres in N. Y. and in the 
Southwest and West 

The continuing rise in the in- 
come of foreign films in the U. S. 
proves what the Motion Picture 
Assn. of America has long preached 
to restriction-minded foreign in- 
dustries, i.e. that the U. S. is a 
free market, limited only by the 
degree of quality inherent in each 
individual film. It is true that, 


whey it comes to boxoffice, there's 


not necessarily any connection be- 
tween quality and success, as the 
past year has proven in the case 
of several films. 


BEN SACK TO CANNES 
Boston, April 14. 
owner of four first- 
here, Saxon, Gary, 
and Capri, takes off 
for Cannes Film Fes- 
he will scrutinize 


Sack, 
run houses 
Beacon Hill 
Thursday (16 
tival where 
product. 

Sack, his wife, and atty., Walter 
McLaughlin, are in the Hub party 
which meets with Ilya Lopert and 
his party in New York for the 
Cannes trek. 


3en 
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EX-CENSOR’S CREDO: | 





Must Protect C-H-I-L-D-R-E-N ¢ 


+o soeteeeeeseeos By HUGH FLICK ++4+444444++464044 


(Author of this special article for the present International Film 
mber of Variety will be recognized as the former head of the 
State division charged with licensing motion pictures. 


N 
N.Y 


An 


educated man, and a reasonable one, Flick is, for a censor, close to 


being an industry favorite —Ed.) 


Who ever heard of a “good” cen- | 
sor? Even the word is practically 
subversive. Censorship is some- 
how considered un-American, a be- 
trayal of the Constitution and a 
direct attack on the freedoms set 
forth in the First Amendment. Just 
for good measure, censorship is 
usually teamed up with the word 
political and when the two are used 
together there is a connotation of | 
smoke-filled rooms, corruption and | 
manipulation. 

But, if censorship refers to the} 
establishment and enforcement of | 
acceptable standards of public and | 
private morality by qualified civil | 
servants, and if political means a/| 
legitimate interest in government, 
then we have a different meaning. 
No one objects to government regu- 
lations designed to protect the pub- 
lic. Certainly the pure food and | 
drug laws meet with general ap-| 
proval, and certainly the laws de- 
signed to protect children from ex- | 
ploitation receive universal en-| 
dorsement. 


T Bad, Bad Word _ | 


| 





It might be noted that the term | 
censorship, political or otherwise, | 
is used with the deliberate intent | 
to cast doubt on the honesty, wis- 
dom or judgment of those who ad- |} 
minister a regulatory act. You sel- | 
dom hear censorship used in con- 
nection with self-regulation, police 
enforcement, pressure group activi- 
ties or control by financial inter- | 
ests. In each of these areas there | 
is direct influence on production, | 
distribution or exhibition of motion | 
pictures. In many instances such 
activities exert profound effects on | 
a motion picture. This influence | 
usually is greater than government- 
tal regulation There is also a 
thought of irresponsibility implied 
in political censorship, while as a 
matter of fact, the processing of 
motion pictures by duly constituted 
and qualified civil servants is the 
most responsible method of exer- 
cising control. Each element of 
governmental regulation is open to 
examination and review, a situation 
which is not characteristic of the 
other forces which directly affect 
motion pictures. 

Self-preservation {is a primary 
motivating force for both the in- 
dividual and society. This concern 
for preservation is expressed in a 
wide variety of laws, regulations 
and judicial decisions. Under a re- 
publican form of government such 
regulatory guide lines are estab- 
lished by elected representatives of 
the people. In a totalitarian state 
the way of life is dictated by the 
government. The principal differ- 
ence of course is that in a republic 
the individual is the source of all 
power and he voluntarily delegates 
portion of his freedom to a cen- 
tral government for the good of the 
whole community. The authoritar- 
ian state assumes all power and 
then grants certain concessions to 
the people. ‘In either case, how- 
ever, the potential strength of the 
state is to be found in the people 
whieh are the raw material for 
survival 

An indication of national strength 
may also be found in the moral at- 
titudes and convictions of a peo- 
ple. The sweep of history reveals 
a relationship between the adher- 
ence to moral standards and the vi- 
tality of the state. The phrase 
“moral standards” is used here to 
denote public and private morals | 
including attitudes toward crime, | 
violence and sex, as well as a be- 
licf in religion, a code of personal | 
ethics and the recognition of com- 
munity responsibilities. A con- 
scious and continuing effort must | 
be made to cultivate the positive 
and reduce to a minimum the nega- 
tive influences. 

It is equally true that every so- 


| the field of labor. 


values. 
| 


| formed by qualified civil servants 


ciety, nation or group which has 


| achieved power and prosperity has 


recognized that its continued exist- 
ence depends on the training of its 
youth. Formal education has been 
a principal means of training the 
young, especially in the early and 
formative years. Along with for- 
mal education and closely asso- 
ciated with it have been the many 
other influences through which 
youth is protected and conditioned. 
Laws concerning the use of tobac- 
co and alcoholic beverages, age re- 
quirements for driving cars and 
for marriage are examples of pro- 
hibitions on youth. Many laws are 
also designed to prevent the ex- 
ploitation in minors. 

The right and responsibility of 
society to establish rules and regu- 
lations for the conduct and edu- 
cation of young people has uni- 
versal approval. In most coun- 
tries of the world this special pro- 
tection of youth is broad and com- 
prehensive and includes regulation 
of motion pictures. The -usual pat- 


| tern of such regulation is to either 


prohibit all children under sixteen, 
or some such age. from attending 
commercial exhibitions of motion 
pictures or, through a system of 
classification, to designate which 
films children will be allowed to 
atiend. | 

The United States has taken 
great pride in defending children 
from commercial exploitation in 
It has been a 
leader in humanitariaf and social 
welfare legislation. Societies for 
the prevention of cruelty to chil- 
dren have flourished and family 
life has been held as a cornerstone 
of our society. Indeed, almost as 
much concern has been given to 
the informal education of children 
as has been given to their formal 
schooling. The church, community 
organizations and al] manner of ac- 
tivity groups have directed their 
attention towards the welfare of 
our youth. There has certainly been 
much concern, and much money 
has been exvended to both protect 
young people from harmful influ- 
ences and to encourage them to 
cultivate sound moral and spiritual 


~ Classification —__ | 


Yet in our concern for the wel-| 
fare of children not enough atten- 
tion has been given to the impact 
of motion pictures. Television and 
radio have exercised a type of 
classification of minors through 
scheduling adult material at hours 
when children usually are not list- 
ening. And, of course, there is 
always the threat that if radio or 
television should go too far in pro- 
viding undesirable material the re- 
newal of their broadcast license 
might be denied. But, in the light 
of the tremendous influence of mo- 
tion picture, it would seem to be a 
reasonable and logical procedure 
to give most careful consideration 
to the institution of a system which 
vould designate certain films as 
unsuitable for youth Legislation 
should be studied which would es- 
tablish an _ official classification 
designation for films which might 
be harmful for our youth. Such a 
label might be purely ‘advisory in 
nature so that parents would be 
able to participate in a final judg- 
ment. It is difficult to see how 
such governmental service, per- 


and subject to direct legislative , 
control, would do anything but 
help the legitimate and honest pro- 
ducer, distributor or exhibitor. | 

When the vast investment we) 
have in our youth is considered, | 
when the tremendous importance | 
of our youth to the future peace | 
and happiness of the world is held | 
in mind, and when we appreciate 
the potency of the medium of mo- | 
tion pictures, enlightened self-in- 


| Amendment. 


terest would seem to dictate that 
the welfare of our youth be the 
first consideration for both the gov- 
ernment and the motion picture in- 
dustry. 

Thoughtful evaluation of all the 
facts indicates that this type of 
regulatory procedure is in full ac- 
cord with the intent of the First 


infringment of our free speech 
or free press guarantees but 
rather a protection of these funda- 
mental rights. Laws and regula- 
tions which prevent the weakening 
or abuse of freedom are an essen- 
tial part of that freedom. 

The unrest and uncertainty of 
the world today lend weight to the 
contention that the best and strong- 


| est guarantee of freedom is to pre- 
'vent the abuses of that freedom. 


The companies of the American 
motion picture industry should be 
the first to realize the truth and 


| practical sense of this situation, 


that they should seek to constantly 
build public confidence and not 
retreat behind pious platitudes. 
Certainly the vast majority of the 
industry has nothing to fear but ig- 
norance. The forthright recogni- 
tion of a problem and the frank 
and honest attempt to resolve the 
problem and gain public support 


| are the ingredients of a strong and 
| growing industry. 


Regulation and freedom are one 
and inseparable. Without regula- 
tion there would be no freedom 
and, of course, without freedom 
our form of government would dis- 
appear. 
vidual should never be lost or even 
forgotten. A vital part of this dig- 
nitv is the recognition that the 
welfare of the community is also 
the welfare of the individual. 

The motion picture industry 
plays an extremely important part 
in the formation of our national 
character and in shaping leadership 
for tomorrow. The accent must be 
on the positive and a_ picture 
should be judged not on whether 
it should be shown but rather on 
how much good it will do. Too 
much time and effort is spent on 
proving: that a motion picture is 
not a clear and present danger. It 
is the steady diet which counts and 
the more constructive motion pic- 
tures are, the more popular sup- 
port thgy will receive. 

Classfweation of films for youth 
is one effective method of achiev- 
ing the common goals of a prosper- 
ous industry, a strong and moral 
people, and an enduring nation. 


Beleium Liberal Though 
All That Jane Russell 
Unset Civic Gentry 


By JOHN FLORQUIN 
Brussels 

The Kingdom of Belgium is quite 
liberal as to censorship, being con- 
cerned only with the occasional 
feature which a commission of five 
decides would be best not viewed 
by those under 16. 

Violence and brutality are what 
bother the good burghers on oc- 
casion but there are not strict rules 
and no strict administration of the 
“children not admitted” limitation 

People are confused on occasion 
when one film is objected to as too 
gory while another—say “The Vik- 
ings’—never draws a peep. Big 
sophisticated Brussels banned Jane 
Russell, she of the endowments, in 
“The French Line” but the same 
film went happily playing off in 
the small towns and villages, per- 











haps because they're closer to 
nature. 
Dubious Acceptance 
Belgrade. 
Westerns, especially with 


John Wayne and William Hol- 
den are the films which Yugo- 
slav youth love and see several 
times. These films are always 
a financial success. 

The censorship, however, is 
not particularly in favor of 
these type of films, but under 
the pressure of the public, 
grants permission to import 
such tough guy epics from time 
to time. 





It is in no sense an} 


} 


| 


The dignity of the indi- | 


} setting of 
j}and the scenes are so beautiful that 





District Attorney Is 


An ‘Intruder 


After Germany Censors Decide 


By HAZEL GUILD 


Frankfort. 

An amusing squabble in Munich | 
recently highlighted the censorship | 
problems in West Germany. 

The Munich district attorney, in- 
cited by public protests against the | 
French film “Montmartre at 10PM.” | 
ordered the film banned in Bavaria | 
—over the irate arguments of the | 
German Film Censorship Board, 
which complained, “We have cen- 
sored that film, and we are the sole | 
board with such powers in Ger-| 
many. Once we've made our cuts! 
in a picture, how dare the ‘listrict | 
attorney interfere ana take it on 
himself to ban a film?” 

Upshot of the argument, proved 
by a special screening of the film, | 
was that the censors had sliced the 
film all right—but the distributor 
had put the cut section right back 
in, and had delivered the film to 
the theatres unscissored, | 

Red-faced censors thanked the | 
D.A. for being so _ alert—and | 
slapped a hefty 40,000 mark (near- | 
ly $10,000) fine on the Comet Film 
Distribution Co. of Duesseldorf for 
defying its ruling. 

The argument—and the resultant 
fine—gave a lot of emphasis to the 
work of the German Film Censor-; 
ship Board | 

“We are no longer so much con- 
cerned with cutting out certain 
objectionable scenes of a picture,” 
a member of this board told this | 
correspondent recently. 

“We deal mainly with two chief 
problems—first, is a film to be 
cited as free for youngsters from 
the age of six (kids under this age 
are not permitted in German cine- 
mas at all), should the picture be 
restricted for those over 12, over) 
16. or over 18? 

“The question of restricting it 
for certain ages is our number one | 
tonic—and second prime consider- 
ation is, should the film be eligible 
for showing on holidays?” 


These two censorship prob- } 
lems, restricting the age 
group which can view a pic 
ture and restricting it for 
holidays, are the ones that 
most concern the censors— _ | 
and likewise the ones that 
most worry the distributors. | 


If a picture is slated for “over 18 
only,’ for instance, it eliminates a 
considerable percentage of the box- 
office receipts in this land where 
like most countries, teenagers rep- 
resent the highest proportion of 
movieszoers | 

And if a film is banned for show- 
ing on holidays, too, it means that 
the distributor is losing a good 
chunk of money on dates when 
theatre biz is normally the best. 

But if a picture is restricted, the 
distributor has a way of fighting 
back 

First censorship committee which 
reviews a film in Germany is the 
“workers committee.” If it gives 
the picture a clean go-ahead with-, 
out cuts, the distributor's happy 
But if it demands that the film be 
restricted (a) for a certain age 
group or (b) for holidays, the dis- 
tributor can appeal 

Knock-down drag-out 
American westerns and 
films are occasionally considered 
too “brutal” for the land of the 
Nazis. But, explains a censor board 
member, “We don’t have many 
problems today with brutality in 
American films. The pictures are 
done with so much imagination and 
romance that generally we can 
slur over the scenes of violence. | 

“A Western, for instance, is pho- | 
tographed in the original colorful | 
Colorado or Nevada— | 


fights in 
detective 


it's in good taste. If a German pro- 
ducer tries to create the same sort 
of excitement, it’s done strictly 
for brutality. And the German stu- 
dio shots of a low-budget picture 
here can’t compare with the qual- 
ity of an American picture shot in 
a scenic location.” 
Censorship has had some 





jis for audiences over 18. 
| Hot 


| ists, 


odd effects on the motion pic- 
ture business recently. Metro 
had planned to build a series 
of drive-in theatres where the 
Germen families could find 
entertainment with a solution 
of the baby-sitter built-into 
the family aute. With the ban- 
ning of all movies for kids 
under six, though, the drive- 
ins would fail of one of their 
prime purpose. 


Question has often been raised 
here of how the censors can classi- 
fy a film as “suitable for 18-year- 
olds and not for 16-year-olds,” or 
“what should a 16-year-old see that 
a 12-year-old shouldn't?” 

Germany's film industry has 
been much more receptive to prob- 
lem films of late, with such topics 
as homosexuality, artificial insemi- 
nation, teen delinquency, and of 
course the old tear-jerker, illegiti- 
macy. 

Here's how the “cuts” have 
worked out in the period since 
July 1949 when the German Cen- 
sorship Board was established, un- 
til the end of 1958: 

18,767 films went through the 
censors’ mill, with a total length 
of 16.408,000 meters—and over 13,- 
000,000 meters were cleared. Only 
58 features were banned complete- 
ly and 39 are Sill suspended— 
meaning only 97 denied so far to 
the German public. An additional 


| 42 were restricted as only for film 


clubs or private associations, 


| though. 


Some 847 films were passed with 
certain cuts, but without age or 
holiday restrictions; 561 had to be 
cul to be permitted for young peo- 
ple, and in 134 films, cuts were rec- 
ommended but not demanded. 

To cite a few restrictions, the 
Alec Guinness film “The Prisoner” 
is for youths over age of 12, but 
in addition it's classified as ‘“‘out- 
standing.” “Cat on a Hot Tin Roof” 
“Long 
“espe- 


Summer” earned an 


| cially outstanding” classification, 
| but is for an audience of over-16 





Censoring Under 
Yugo-Brand Marx 


Belgrade, 
Censorship operates here in 
groups of four and five men from 
a panel of literary lights, journal- 
politicians, film craftsmen, 
educators and representatives of 


| the state’s secretariats for foreign 


and interior affairs. Ali films, 
under threat of fine, must be sub- 
mitted and approved 

If a foreign film is rejected, it's 
returned to its maker. Domestic 
rejects typically seek to re- 
negotiate with the censors. 

Policy was especially strict until 
end of 1957, is perhaps somewhat 
eased now. Sex and language are 
watched and of course the Yugo- 
slav version of Marxism is a 
shadow always 

Information in detail is not avafl- 
able but for what it suggesis te 
the American film showman these 
Yank features were banned from 
this country during recent years 

“White Christmas” 

“A Woman For Joe” 

“You Are Never Too Young” 

“On Moonlight Bay” 

“Rose Marie” 

“The Reckoning” 

“Chicago Syndicate” 

“Love Me or Leave Me” 

“The Last Hunt” 

“The Unconquered” 

“Francis In Haunted House” 

“Daddy Long Legs” 

“Captain Blood” 

“Benny Goodman Story” 

“Never Say Good-Bye" 

“Ransom” 

“Mata Hari” 

“The Swan” 

“The Tender Trap” 
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Censorship Is Geography and Religion 


HUTA 


Somewhat Variable In Moods, Italy's 
Censorship Usually Mirrors Vatican 


By ROBERT F. HAWKINS 





Rome 

censorship {is a highly 

le entity, its application de- 
pending in large part on the 
government current in power in 
this country. When strictly ap- 
plied, it can be considered “tough” 
by inter ional standards. Tech- 
nicall Italo censorship is. still 


regulated by laws set up during 
Fascist ti dating back 
to 192 ! legislation is cur- 


es—some 





rently bei studied to bring the 
structure and modus operandi up 
to date 

Speaking very generally, the 
local authorities (‘not called ‘“cen- 
sors” but revisors’) are felt to 
be roug on dress and flesh ex- 
posure n on situation and plot 
and dialogue nuances upon which 
other nations might frown. This 
frequent local objection to cleav- 
age and/or costuming considered 
over-suggestive has in the past 
forced man producers (ihough 
they der to shoot two versions 
of controversial scenes: one for 
Italy, the other for more liberal 
countries felt to be in South 
Americ France, Scandinavia, and 
some of the Middle East). 


Other taboos in this country 


which have gotten filmmakers into 
trouble, include touchy handling 
of chu police, army, govern- 
ment, and related items  con- 
sidered “offensive” to the nation 
Handling of police in comedy 


situations, and any less than heroic 
depicting of Italian army action 
are especially likely to rouse local 


dande! \ Farewell to Arms” is 
still a frequent target of Italo 
criticisn 

Features, foreign and local, are 
submitted to a national censor 


with or without 
in toto for 


board which 
cuts votes approval 


‘Honor’ Mexico’s Worry; 
Film Bank New Censor 


Of Crude Boudoirism 
ty EMIL ZUBRYN 


Mexico City 


Mexican film censorship is ‘“ben- 
evolent’ and, according to Jorge 
Ferre head of the Film Bureau, 
Mexican producers have been lit- 
tle molested, Of the total films 
shown Mexico annually, aver 





ing ahout 450 firstruns. only 67 
have been found “objectionable 


At least, this was the situation 





until 1959 when a new tougher at- 
titude was adopted by federal offi- 
cials, Roundabout censorship via 
Film Bank, which plans to with- 
hold {f s to “churros” or low 
grade entertai may curb 
much produced hedroom farce, 
questionable musicals, nudity, etc 


Even so-called “‘caballitos’” or 
will be frowned on 
Bank since they con- 


horse ope 
by the offi 





tribute dubious entertainment and 
no “instruction” for the public. 

This accent on “culture” and 
high grade films will make itself 
felt slowly he After all, it is a} 
revolutionary move instituted by 
newly appointed (since (first of 
year) | 3ank head Federico 
Heue! 

In censorship itself, Mexico dis- 
likes ing that depreciates 
Mexico o1 people, the dignity of 
ts women or its “progressive 
democratic ideals,” Ferretis said 

Mexico wants national and for- 
eign producers to present a true 
and not garbled version of the re- 
public. There must be no attack 


on Mexican constitutional or re- 
ligious principles nor presentation 
of aspects of past history in a 
“shameful” light. 

Ferretis said that 94° of all 
films are quickly authorized, wiih- 
out any official objection, though 


opinions of reviewers about quality | 


all, approval but above an au 
dience age minimum usual]; 
“over 16 years of age), or tot 
nix. Considering the number of 
submissions the number of turn 
downs is not excessively high, but 
on the other hand a large numbe 
of pix fall into the “over-lé 
categories, and cuts—sometimes 
wholesale trimmings— are vet 
frequent. Here again, the cuts are 
mostly for action or 
rarely if ever for situations. There 
is not clear-cut edict regarding 
violence or sadism, and Italy is 
not felt to be one of the coun 


costu 





} 


tries particularly rough on su 
items 
Catholic Angles 

Catholic Church  classificatior 
here follows the general patte 
known in the U.S., with publicatio 
in some dailies and on Chure 
bulletin boards. Local experier 
however is that it is less eff 


tive than in the States, and is 
given less public and trade in 
tance and publicity 
Italy also boasts an unoffi 
pre-production (“preventive”) cen- 
sorship system, via which hesitant 
producers can almos 
film’s approval by su 
script in advance for 
“opinion.”” The system is not con- 
templated by law but is muc! 
here by producers, who must 
guarantee strict adherence to the 
submitted screenplay in the final 
print which still remains the of 
cial and definitive 
Italian censor attention 
Prime Minister Segni's cur- 
rent (strictly Christian Demo- 
crat) government (with its 
once more close ties to the 
Vatican) is felt to mark a 
return to stricter censorship 
in all fields. 








object ( 





standards of films themselves 
be low. 

The Film Bureau's censor 
division classifies pictures in 
broad categories—for adults or 
and for the entire family. There 
is a special] unofficial category of 
films highly recommended for 


children 

Mexico, Ferretis asserts. is more 
tolerant in themes than ot! 
tions, including Germany and Ital 
However there's a current fro 
ing on erotic and too fervent lo 
scenes, as well as close ups an 
angle shots of feminine players 
that are “revealing.” 






Mexico is touchy about bracet 
theme in foreign films. fisherme 
“pirates” in national waters 
anything that might lead to mis 
construction of censure of t 
public. The controversial “Flor dé 
Mayo.” treating with fishing pi: 
was held up for a year befor 
was decided that its context wo 
offend no one 





GONE WITH THE PERONISTA 
Censorship In ‘fereeatine Now Only 
Kid-Style 


By NID EMBER 
Buenos Aires 

With the racketeering dictato 
regime ended, there is no long 
the characteristic ‘of dictators} 
insistence upon close censorshi 
Argentina is concerned current]; 
only with classification, or 
ship for the child mind 

Argentina’s own producers in- 
vite this “kids not admitted” tag 
as much as anybody, due to the 
selection of themes, perhaps one 
further example of the mediocre 
showmanship of the native pro- 
ducers. 

However another factor to be 
borne in mind about film 
nomics here is that the exhibitors 
want to crowd in five performances 
a day, hence favor the 90-minute 
length. 





censor- 


eco- 


Foreigners May Kiss 





_ 'Sectionalism Cue To Censor Quirks; 
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prod I é ! ( Com} ( eill s , ( be vior permitted in for- 
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l coproe ctions I 94 form of cer sniy eifective in Pakistani may \ w bikini girls 
53 1958. % total Vathotic cant of Lucerne f 1 France, but not from the 
27 ere 0 French pic Out of a fixed pattern are h home town just as Indians may 
tures cantons Vau n 1 Ci 10t kiss in r own films, though 
P of Lausa Neuchatel a1 I it's not deleted in American or 
One I ¢ é ns ( 4 
bourg Cathe all in -Frene . ean footage 
I clior I € a oppe I ‘ j 4 
A : +} : a - owitzeriand ere synops¢ Worst aspect of the censorship 
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I F \ j be submitted for eve! feature, of films in this country owever, 
if { 
serving mere to classify films in js that there are three censor bod- 
different caleg es Prelimina ies working—one for Karachi, the 
No. 1 Tattoo Producer screening is only neces Federal capital, one for the prov- 
special request the respective ince of West Pakistan and one for 
dinburgh, April 7 authorities or f a distributor, the province of East Pakistan. It 
Brigadier re stai G L Mae- | and/or exhibito1 nes to have a is not uncommon for a _ picture 
Lean, of Scottish Command, is now | film admitted below the official, passed by one censor as suitable 
f irid’s No. 1 Tattoo producer. | age limit or for childre for exhibition to be considered 
He ges the I ] outdoor spec ' otherwise } ther urisdictions 
the I IM In Geneva and Lucerne, all scat oP ~ a eee 
1e ainbdurg estly Vili . roaucel have ee ighting i 
“ posters and stills must bear a gigi tl — F 
Tattoo, each summer He has oe ge . have one central censor’ board. 
ret : municipal stamp prior to being : 
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vee d ; : posted. Publicity material sub- : 
cles in Bermuda, Copenhager A , : hat what is good for one part of 
ae 5 : mitted for licensing must be , ; ; 
Vancouver, Inverness, Dundee and 7 the country should be so for the 
Fact atat as "I sa accompanied by synopsis. 3 , a : 
poh (Malaya MacLean next will other parts for after all the people 


stage an Anglo-Portuguese Tattoo A recent example of drastic cen- inhabiiing this country, at least the 





in Lisbon, June 4-14 sorship—unique in this country majority of them have one religion, 
Event will operate in a new foot- | since the end of World War II— one culture and form one nation 
ball sadium, seating 25.000. A spe-|is the nixing for the whole Swiss he existence of three separate 


cial backcloth of a Portuguese fort | territory of “Paths of Glory” (UA) | censor 
vill be built of canvas and tubular |} by the federal government due to ly harmful 
caffolding. lits alleged “unfriendly attitude 


boards has been particular 
for the distributors of 


foreign pictures. 
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The Ohio 


censors once de-, There 


- By HERMAN G. WEINBERG 


was 














the classic example, 


| scenes are played with more lu- 
bricity (and less clothes) than is 


|tive Americans who are supposed 





| fect? 


{on censorship 


manded the excision of a scene in much commented upon, in the 
the French film classic, “Poil de Swedish (ah, those Swedes!) 
Carotte.” starring Harry Baur, of “Smiles of a Summer Night,” a 
a little boy of, perhaps, 11 or 12,  roguish frolic in amour during 
sitting with his back to the camera, which director Ingmar Bergman 
wearing only a large straw som-| (may his tribe increase!) wore 
brero against the sun. He was/| gracefully the mantle of Lubitsch 
pouring out his heart in a scene | Two pretty Swedish girls giggled | 
of ineffable tenderness. The charge their way through an exchange of | 
was “indecency,” because of the slippery Svensk dialog, obviously | 
boy's “nudity The woman who commenting on the priapist goings- | 
presented the film, Kay Turner, | on about them during a tumescent | 
operator of a small art theatre in! summer night. The more they gig- | 
Cincinnati, got so mad she told gled and slapped each other know 
them, “J am sick and tired of being ingly on the shoulder, the more 
1 i are by you and being they had conniptions of laughter | 
i d by you! I’m the mother of over the games of cupid’s darts 
a little boy yself! I don’t show being played all over the manor | 
dirty ji I will not cut out a house and grounds, the more an- 
fr of beautiful film! Now noyed the audience became. There 
go ahea i do your worst!” wasn't a single title translating a 
Today, t Ohio censors are out Word of what they said for so long 
of busine having been declared 4 Stretch that in derision the aud- 
unconstitutional. and the state is ience began whistling, jeering and 
being sued by one or more major ‘Stamping their feet in exasperation 
film companies for the return of | Shortly after this incident, while I 
the license fees it collected illegal- Was being wheeled into the oper- | 
ly all these vears ating room of Beth David hospital, 
The three facets of this anecdote for some minor surgery, the sul 
—the absurd charge. the exhibitor 2¢0". who'd seen the film, accused 
u its o stood up to the cen- me or letting him and the audi- 
sors ‘and we and the ultimate ence down. “I didn't do it,” I said, 
debacle of those who made the ‘! would never do such a thing 
charge—almost sums up the face and. if you don’t mind, let's talk 
of screen censorship in the U.S. about it afterwards I don't have 
I say almost because the portrait My mind on titling right now 
is incomplete without two more! That scene turned out to be quite 
facets, the cowardly knuckling un-} 2 Conversalion piece. 
der a years on the part of The moral of this story is that 
distributors and exhibitors alike, omitting to translate key dialog 
and the current efforts to re-intro-| in foreign films to avoid possible 


duce censorship in Ohio via sev-'| censorship trouble is no solution 
eral devious bills now before the either. You only make matters 
state legislature worse. The solution is in a more 


Censoring Mentality a) 


B 
has enjoved 


a 


comparison, New York state 


screen censors} 


- to have 
is to be hoped 
Court in its ¢ 
Chatterly’s Lov 
film now up be 





that’s the word) 
gent application of 
rip than the peoples 


if 


of any other state save those of rule specifically 
the 40-odd states that never had and for all. 
any film censorship at all, except 


sophisticated censorship, if we have 
pre-censorship 


at all. It 


that the Supreme 


lecision on “Lady 
er,” the French 
fore it, will finally 


on this point, once 


Other Lands, Other Ways 


by “posse.”” But such is the nature 

of censorship that, even in the Abroad, the American film 
best-inte ned application of it. which, for all its touting to the 
it sooner or later reveals its feet, contrary, has very little sex, in- 
of to speak. | deed, suffers almost not at all from 





this kind of cen 


sorship, save in the 


\ characteristic example is the 

case of the Swedish film, “Miss Middle and Far East and, perhaps 
Julie.” where the word “concu- Africa. Extended kissing scenes 
bine” \ ordered deleted as a and love-play are taboo (South 
bad word. When I asked the censor’ Korea, for instance, recently cut 
2 woman) to define what this the length of permissible screen 
word meant to her, she replied | kissing from a limit of 30 seconds 
that the generally accepted con-|to 10 seconds).' Eric Johnston, re 
notation was that of a white woman cently returned from an extended 
who was living in sin with a China-| ttip in the Far East, reported that, 
man. This isn’t nearly as funny as except for Hong Kong, all of the 
t is sinister for it’s through that localities he visited (‘including In- 
kind of 1 that our films have donesia, Japan, Thailand, Malaya, 
to be filtered. When I remon- | Singapore and Taiwan) impose ex 
strated that there were no China- acting censorship of Americar 
men in “M Julie” I was con-| films. He cited the case of Indo- 
fronted with what the late Odon’| Mesia which rejected) 65 American 
von Horvath. that searing novelist, films, 36 from one Company aione, 
once called the eve of a fish.”|in scarcely more than the first 
Luckily. Hugh Flick. then chair-| two months of this year. Johnston 
man of the censor board, presided said he would recommend to the 
at the session and subsequently Motion Picture Assn company 
0 ruled his lurid colleague. members that they send films su- 
I e are by no means extreme | Perier to those they've been send- 
examples and I could cite similar | ™8- in the future. Even such sex 
chapter and rse from now till | 25 ™®22Ses to assert itse lf in Hol- 
ral 4 > ar > ‘ > lo 
the ultimate repeal of all prior ly — films os regarded = being 
restraint on the screen that would |!" bad taste, exhibitionistic, de- 
eae = = cross Betwoen the grading and immoral in much of 

mad tea party in “Alice in Wonder- | '€ Orient and Africa. 
1 and one of the lower rings This reticence towards outward 
of Dante's “Inferno.” display of affection or eroticism is 
lo see eternity in a grain of, easily understood when one recalls 
sand.” said Blake. To see the whole | the inferior position of women in 
pattern of censorship in the United | society there. What they object to 
States, by two such minute exam-| Most of all, and this goes also for 
ple as being largely directed | the rest of the world outside the 
toward sex, though, as a friend of | U-S.. are scenes of gratuitous 
mine remarked in this connection | ¢ruelty, mayhem and_ brutality, 
just the other day, “What's wrong | With which American films are 
with sex?” rife. Thus, violent Westerns, gang- 
He was. doubtless. as innocent Ster pictures, science-fiction hor- 
and as pure in heart as the child | rors and the like are frequently re- 
in the Anderson fairy tale who jected en toto or heavily cut to 
remarked, “But the emperor has excise what they regard as the 
no clothes!” worst crime of all—the taking and 

Well-meaning attempts to pro- Maiming of human life. 
tec Americans from “gamey” de- In Western Europe, sex-censor- 
tails in the dialog of occasional ship of Amevican films is exceed- 
foreign films by omitting to title ingiy rare. In South America it is 


such passages 


inevitably backfire. 


practically non-existent. As a mat- 


ter of fact, special versions of | 
many Hollywood films are shot for | 
these areas, in which the love- 


vochsafed us poor benighted na- 


to be not able to stand such heady 
stuff without becoming corrupt to, 
the roots. The practice of shooting | 
special versions of American films 
for countries where sex-censorship 
is much laxer (or, for all practical 
purposes, non-existent) has been 
going on in Hollywood almost since 
not only in Hollywood, but all over 
the world. I have seen Italian films 
with sequences that could never 
be shown in Italy (which has, with 
Spain, a fairly stringent sex-cen- 
sorship code, as those things go in 
Europe) but which are made for 
the beginnings of the movies. And 
France and elsewhere. 

Despite the supposed prissiness 
of the English in such matters, a 
recent English film, “Room at the 
Top,” is one of the frankest, sex- 
ually, in situation and dialog, of 
them all. Certainly, for all our 
“Cats on Hot Tin Roofs,” “Tobac- 
co Roads,” “Sounds and Furies,” 
and their like, no recent American 
film has been quite this frank 
... at least not the versions we've 
seen here. 

We are told that censorship is 
a corollary of civilization. That it 


is as necessary as government is 
necessary. “To govern is to err,” 
said Saint Just—and to censor is, 


doubtless, also to err—for where is 
perfect -censor and what kind 
of government it or what kind 
of censorship that is less than per- 
Would the powers that be 
risk a popular referendum 
as they pré¢sumably 
do on government? What would 
the voice of the people be‘ 

While these questions remain 
unanswered and while the courts 
pussyfoot among the real issues 
involved, the film as a creative 
art, even a means of reviving 
a shaking industry, suffers. Writers 


the 
Lie 


is 


dare 


as 


cannot deal with the realities of 
human existence, which might 
bring the motion pictures more 


directly to the people. because 


| they are inhibited by the Code. by 


this and by that. As Gilbert Seldes 
once put it, “The result is that 


| writers cease to be creative in the 


true sense; they can neither illu- 
minate life for us nor guide us; 


| they can only divert us; and divert 


has two meanings—to amuse and 
to lead us off the right road.” 


Greek Journalist Creates 
Scandal and ‘Reforms’ 
After French ‘Amants’ 


By RENA VELISSARIOU 
Athens 
‘here prob- 
in 
Government 


was no censorship 
Greece until 
Committee 
isted only; the so ‘called Censorship 
Board after looking at the 
film it suitable un- 
suitable for youths under 14 years 
old 
Un 
picting 
lawlessness, horror and methods of 
crime. The release of the French 
pic “Les Amants” however, caused 
much trouble in the trade here 
Though it was labeled as “unsuii- 
able.’ a prominent columnist wrote 
a story pointing out the effect 
which such bold scenes of love- 
making may have to teenagers ovet 
14. This created such a furor that 
the film was cut to its disadvantage 
and new censorship regulations are 


lem recently. <A 


thee ex- 
which 


declared or 


Suitable pix those de- 


bold love scenes, 


were 


violence 


being studied now by the Govern- 
ment, 

Meanwhile most of the Board 
members have been changed and 
high police officers and judges 
have been included to the Board 
This new Committee has gone to 


the extreme of banning almost all 
films to children. No guns or love 
scenes are allowed to be displayed 
outside the theatres and generally 
this new committee creates a lot of 
tsion trouble and handicaps in 
the business, 


Ss 





con 


Sexily, France Takes Liberal Stance 


But Censorship Politically Nervous 





IRISH SNIP ADULTERY 
Censors Relies on 
Laws—Nudes 

By MAXWELL SWEENEY 

Dublin. 
Censorship in the Republic of 
Ireland is administered through 
the Dept. of Justice and a state- 
appointed Film Censor who oper- 
ates under Film Censorship Act. 
1923, and an amending Act passed 
four years later to cover film pub- 
licity material. No film can be 





36-Year-Old 
A Nix 


' screened unless it bears a Censor’s 


Certificate inserted before the 
credit titles 

Adultery, nudity, blasphemy are 
major points for censorship, which 
usually passes pictures for univer- 
sal exhibition, although there is a 


seldom-used proviso that limited 
certificates may be granted for 
“adults only” pictures. More at- 


tention is currently being paid to 
violence in pictures 

When censor's decision has been 
passed to distributor an appeal to 
the Appeals Board is possible. This 
is an independent group nominated 
by government and including rep 
resentatives of churches. 

There are no specific protections 


for young audiences, apart from 
the general law, although several 
groups are pressuring for special 


children’s screenings 
Apart from ficial 
with single censor, a 
was formerly a theatre manage! 
there's a strong Catholic Church 
froup, the National Film Institute 
Reviewing Panel which circulates 
ratings on similar basis to U.S 
Legion of Decency Ratings go all 
the way from suitablity for “Gen 
erat Audiences” to “Objection 
able,” although recently Institute 
has agreed to introduce a special 
“Recommended” rating for partic 
ularly noteworthy films and has 
expressed willingness to help pro- 


moiion of such pictures 


censorship 
lawyer who 





Banker-Censorship Looms; 
Mexico Otherwise Perhaps 
As Liberal as Anywhere 


By EMIL ZUBRYN 


Mexico City 


Proportionate to size Mexico's 
film industry takes second place 
to no produ n-distribution sy 
tem anywhere in number and 
variety of trade problems. Happily 
perhaps censorship is the least of 
these. Though a Catholic country 
with its own mores, the climate 
here is not censorious of ideas and 
much that. elsewhere _ invites 
scissc! 

Film Bureau has been and is 
lenient, authorizing the showing 
of 94° of films without requesting 
any cuts or revisions. In the ¢ 
balance, in Hollywood product, the 
government has asked for cuts 
where Mexico or its citizens are 
placed in an unfavorable light. Of 
the 222 Hollywoed films released 
here last year, only 17 had to 
undergo minor changes 


Only clamp down by censors has 
. si . 


been on the so-called “nudist” films 


where Mexican scriptwriters used 
every . possible pretext to have 
well-stacked starlets exhibit them- 
selves. This now has been banned 
for it looked for a time as though 
major part of Mexican production 
would be devoted to posed and 


scampering nudes 

Even the frankest Brigitte Bar- 
dot films pass Now a more 
critical eye may be cast on the Bar- 
dot bareness Mexico more 
tolerant than even France, Italy 
und Germany. 


here 


1s 


Paris 

The bromide about the French 
being paradoxical, especially in 
show biz, arises when it comes to 
film censorship. Though the 
French film has become synono- 
mous with s-e-x on world marts, 
it has the severe form of con- 
trol, especially on a political level 
It has both pre- and post-produc- 
tion bluepencilling, plus local 
problems, plus its own system of 
Catholic ratings. 

Right now the whole censorship 
aspect is of concern to filmmakers 
since a recent governmental de- 
cree gave powers to local prefects 
to determine what films. they 
would not like minors to see. 
This could have dire results. Here 
as elsewhere kids are important 
and filmgoing has been falling the 
last few years. On any film judged 

Continued on page 44 


German Censors 
Very Tolerant 


Berlin 


Freiwillige Selbstkontrolle or 
FSK Voluntary Self - Control 
West Germany's equivalent to Hol- 
lywood's Production Code Admin- 
istration, has the reputation of be- 
ing quite tolerant 

Sex-loaded and/or violent pix 


find FSK generous. Very few films 


have been banned and the num- 
ber of cuts is believed well be- 
low the European average. Self- 
Control is only tough when it 


comes to pix that may be danger- 


ous in human or political respect 

and in the light of the Nazi ex- 
perience this is understandable. 

Whilt majority of domestic 
film men respect the decisions of 
FSK, there's some grudge against 
the laws designed “to protect au- 
diences” and, in particular, youth 
Current situation sees feature: di- 
vided into four classes: Those 
which may be seen by everybody 
over six years of age, the second 


class concerns films that are only 
free for people after 12 years, the 
next category goes for people who 


must be at least 16 ard finally the 
last c'ass that makes attainment 
of the 18th year of age compul- 
sor\ 

U.S. pix that could be seen by 
those 16 and older include Met- 
ro’s “Badlanders,” Allied Artists’ 
Fall Stranger,” U's “Happy Feel- 
ing T hed Anvels,” Metro's 
“Gigi,” Warners’ “Indiscrect,” UA’s 
King Go Forth Par's “Kin 
Creol Warners’ “Marjorie 
Mornir ! ind Metro’s “Don 
Go Near the Water to cite some 

exampies 


Films permissible after 12 were 


Columbia “Gunman’'s Walk.” 
Metro's “Tip on a Dead Jockey,” 
same company’s “Sheepman,” U's 
‘Restless Years,” UA'’s “Viking,” 
Qui American” and “Run Si- 
lent, Run Deep,” 20th-Fox's “Hunt 
eC! Columbia's “African Queen 

Par’s “Joker Wild,” ete 


Films that ceuld be seen by ev 


eryone (except, of course, kids be- 
low 6) included Metro's “Merr 
Andrews ‘Seven Hills of Rome,” 
“Proud Rebel,” Republic’s “Paw- 
nee,’ Par’s “St. Louis Blues,” Mag- 
na’s “South Pacific,” Fox's “Bar- 
barian and Geisha,” Warners’ “Old 
Man and Sea,” Universal's “Big 
Beat” and “Tammy,” among 
others 

(There is also a Catholic Film 
Censorship in W. Germany which 
may be compared to America’s 


Legion of Decency. This censor- 
chip } I ( ly mor ] infl 
ence ences in Catholic are2s 
but not tco strong), divides fi 


into eigni c 


on aud 


asses.) 
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No Production to Protect, So 
Belgium Welcomes All Comers 





By JOHN FLORQUIN + 
; | 


Brussels. 

A nation with no film production 
of its own, Belgium draws on the 
output of all film centres of the 
world, with America and France 
battling for supremacy, Germany 
(especially in the Flemish-speaking 
part of the country), Great Britain 
and Italy following in their wake, 
and films from anywhere else mod- 
estly filling the left-over gaps. 

But in spite of this lack of na- 
tive product—it would be absurd 
to call by that name some cheaply 
made comedies concocted in Flan- 
ders and meant for local consump- 
—this apron-sized country 
nevertheless has a_ handful of 
would-be “film producers” who, for 
years, have tried, mostly in words, 
to call into existence a semblance 


tion onl) 


of a national film industry. 
Accent en Shorts 

The only films made on native 
soil are documentaries ‘(many of 
them governmentally sponsored) 
and shorts. Some are good, o‘hers 
hopelessly bad. They defend the 
Belgien co'ours at interna‘ional 
film tivals. 

F critics are among thore 
cho have tried their sills at 
do niaries, thus putting 
themselves in the posiiion of 
pe ing the art of Hollywood, 
Paris, London, Rome, Ham- 
bura, Berlin, etc., while a: the 
same time showing that they 
cannot do so well themselr 
Having no native production to 

defend, the Belgium goverment 
makes it easy to all those who want 
to import their films. Tavs Bel- 


m is that exception in a com- 
iwealth of European nations 





all of which invent more and more 
restrictions to protect their own 
interests. The sign “welcome to 
Belgium” is up permanently as far 
as films are concerned. And that 
goes also for dubbed versions of 


foreign product. French dubbing is 


done in Paris and serves for B2!- 
gium as well. There is no necd for 
dubbing—or very littie—in the 
Flemich-speaking part. Subtitling 
of films shown in their original 
version, a current practice here, at 
least in first runs in Brussels and 
all over the Flanders, is a pros- 
perous business. With no serious 


language barrier, English and Cer- 
man being widely spoken en plus 
of French and Flemish. a serious 
problem is being simplified to the 
ouimost 

U.S. Losing Ground? 

Really good films always find an 
attentive audience whatever teir 
nationality or their genre. Thus 
amongst the comfortable grocsers 
of lat vear the Russizn “Cran 
Fiving” did very weil. Never- 
two of the three ton-gross- 
ers of 1958 are American: “Around 
the World in 80 Days,” “The Ten 
Commandments,” and “The Bridge 
on the River Kwai.” The two films 
immediately following as gvross‘ers 
are the French: “My Uncle” and 
“Une Parisienne.” But in the Fiem- 
ish part of the country, the Ge men 
“Trapp Family” succeeded in 
beating even “The Bridge on the 
tiver Kwai.” 

The-e is immense competition 
between the three nations, Amcrica, 
France and Germany. And France 
is making steady progress while 
Hollywood product has lost ground. 
Too many inferior films are to be 
blamed for that. Sending over in- 
discriminately the best and the 
worst has not improved the posi- 
tion of America here. 

relevision? More 





Are 
theless 


than 280.000 


sets are now keeping at home a 
very important fraction of the 
public 





De Mille Retrospective 
At Cannes Festival 


Paramount Pictures is making 
available footage on a number of 
Cecil B. DeMille films for a ‘“De- 
Mille Retrospect” at the Cannes 
film festival, which starts May 1. | 

Show will be about one hour and | 
will honor the work of DeMille. | 
Several European film museums | 
and |ibraries also are contributing | 
clips from DeMille works. 


Just the Bally Needed 


New Delhi 

Interesting yarn has just 
come out of Soviet Russia. In- 
dian dancer Indrani Rehman is 
on a European tour with her 
troupe, presenting classical 
dances typical of Bharata Nat- 
yam, Orissi, Mohini Attam, 
various regions of India. Oris- 
si drew more enthusiastic ap- 
plause in other Continental 
countries, but in Moscow, the 
Mohini Attam dance brought 
down the house. 

A puzzled Miss Rehman 
finally found out the reason. 
The Russian announcer said, 
when introducing it: “This is 
the dance of Kerala, India’s 
first Communist state.” 








Austria Is Anti-Censor 
But Head Educator Hits 
Hollywood Beat-’Em-Ups 


By EMIL MAASS 


Vienna 

Austria, since it came out from 
under the shotgun wedding to 
Germany under the eye of Hitler, 
has written into its constitution 
a prohibition against censorship 
as such. But there is here a defi- 
nite tendency to resist American 


“violence” themes. 
When the Minister of Educa- 
tion, Dr. Heinrich Drimmel, spoke 


over the radio following the fail- 
ure of an effort at “self-control” 
of the screen he stated that there 
would be no end to the campaign 
to stop the flood of wild, neuroti 


cruel, foreign youths. Everybody 
knew he meant Yank shoot-'em- 
ups and beat-’em-ups, though he 


did not so specify. 

The Vienna government is se: 
ing to persuade the provinces to 
surrender part of their authority 
to the Federal republic so th: 
what is euphemistically called 
“semi-censorship” could be or 
ized. Just how strong the Cath 
Church pressure is cannot be ¢ 





7an- 
olic 
n- 





fidently asserted. The Austri 
are reasonably easy-going as a 
rule. 

Catholic Film Pyress and the 
“Good Film Action” so far do no 
harm to the business. First is 
very lenient in its classification 
Second set-up, founded by he 
Film Journalists Society, recently 
organized its own free telephone 
service ‘dial 1513) to give “good 
films” information. ‘‘Mock trials” 
against “bad films’ are being held 
and organized letters are ad- 


dressed to the American Embassy 
to help “combat bad film 
Ministry of Education has a 
three star system for classifying 
pictures: 
One star: worthy to 
Two stars: valuable 
Three stars: especially valuable 


Paris Dubbing Visas 


be seen 


Paris 
Films from outside France 
which secured dubbing permits 
here during recent _ statistical 


computation years give this fairly 


steady pulse: 
1952 - 195 
1953 215 
1954 - 209 
1955 - 222 
1956 - 219 
1957 - 201 
1958 - 216 


Gnance’s hig German Market | 


Mystery of Show Biz 
Paris. 

For the second year in a row 
there are no American plays 
listed for the Theatre des Na- 
tions festival, which is current 
and includes plays from about 
20 nations. America will be 
represented, however, by the 
Jerome Robbins ballet troupe 
and—life being what it is— 
Britain will be represented by 
the American production of 
“Ulysses in Nighttown,” as 
as acted by Zero Mostel and a 
New York cast. 

Nobody knows quite how to 
explain the last. 








‘Ttemized Elements 


In French Films 


Paris. 
In 1952 “average” French 
film feature $120,000 
the budget would work out double, 
or $240,000. Using the fig- 
ure, the breakdown of items going 
into a French motion 
would work out thusly 
Story $13,200 ( 5.5¢ 
Direction $38.880 (16.2°°) 


an 


cost 


latter 


picture 


Players $48,000 ( 260% 
Studios $43,200 ( 18°) 
Exteriors $14,400 6% 
Film and Lab $16,800 7 
Insurance £24,000 10 


$41,520 (1 


$240,000 


Miscellaneous 


Total 


Striking Paris Cabbie 
Drivers Demand Films 
Depict Them as Smart 


Paris, April 14 
e list of demands made 


} 


Among tl 
Paris cabdrivers, during a 
24-hour strike, was 
films should no longer show 
knocked 
Pix 
too 


by the 
recent that 
scenes 
hackies were 


and 


to show 


in which 
robbed. 


over the head 


also were not them as 
stupid since passengers might get 
ideas and take advantage of them 
Or so they reasoned. 

Austerity measures, leading to 
in prices but frozen wage 
levels or salaries not keeping pace 


rises 





with prices, led to the strike. Taxi 
drivers also wanted more pay and 
lower living costs 

They also want the right to re- 
fuse a fare when on their way 
home and to go off duty. if not 
going in the same direction. The 
state subsidized radio and video 


setup also had a reecnt 24-hour 
layoff in a demand for wage boosts 
Actors also have struck. It’s feared 


there may be bad strikes during 
the tourist season which would 
affect show biz considerably 


LADY CHATTERLEY’ IN 
TOP COURT APRIL 20 


April 14 

U.S. Supreme Court is scheduled 
on New York 
“Lady Chatterley’s 
the week of April 


Washington, 


to hear arguments 
ban on 


curing 


state's 
Lover” 
20 
Kingsley International Pictures 
challenged the constitutionality of 
the ban imposed by the New York 


| Board of Regents under the state’s 


censorship law, and appealed the 
case after losing out in state courts 
Each party will have an hour of 
argument before the Supreme 
Court 


Paris. 


French film income from export sources went up by $2,600,000 last 
year (58), and it was not only due to the devaluation of the franc. The 
West German biz almost doubled itself while the take from the US. 
fell somewhat. Total net from French films abroad in ’58 came to $12.,- 


170,000 as compared to the $9.508.000 of °57 


The comparative takes 


from the leading foreign marts for French films in 57 and '58 were as 


follows: 


EXPORTED TO 
West Germany 
Belgium 

Latin America 
Switzerland 
Italy 

U.S.A. 

Spain 

Canada 


Other Parts N. America: 


1958 
$2,024,000 
1,412,000 
1,022,000 
672,000 
522,000 
507,000 
386,000 
320,000 
96,600 


1957 

$1,261,600 
1,229,000 
643,200 
690,000 
220.000 
526.200 
277,200 
137,000 
229,200 


| 


Today | 


| State” 
| versive 


French Film-Makers Summary 





ALL-FRENCH YEAR CO-PRC” "'CTIONS 
101 1949 7 
101 1950 ll 
91 1951 15 
86 1952 20 
61 1953 46 
50 1954 46 
73 #955 33 
82 1956 42 
7 1957 63 
70 1958 55 
French-ltalian Co-Productions 
1949—(2): 1950—(5); 1951—(6); 1952—(9); 1953—(22) 
1954—(19); 1955—(13); 1956—123); 1957—(29); 1958—(22)! 
During Same Period 
*Coproductions with: Yugoslavia (1); Belgium (1); U.S. (1); Great 


Britain (1); Hungary (1); Austral 


enstein (1). 


ia (2); China (1); Japan (1); Lich- 











———- 





Brutality, Boozing, Evil 
And Surgery Can’t Get 


By Censors in India 
By AUSTEN NAZARETH 


New Delhi 
Every film—feature, short sub- 
ject, trailer, or whatever—shown 
in an Indian theatre is preluded 


by the flashing on the screen of 
a facsimile of the censor certificate 
by law, every film must be certified 
before it is exhibited. The Central 
Board of Film Censors grants 
certificates to films under two 
classifications “passed for un- 
restricted public exhibition” (U, 


for umrestricted); and “passed fo! 
public exhibition restricted to 
adults” ‘A, for adults 

In the 1l-month period April 
1958 to February 1959, the board 
granted U certificates to 2.465 
films and A certs to 121. Some 63 
were refused certification Film 
footage excised by the censors 
totaled 58,250. 

Censor board is appointed by 
the Indian Government In a 
country with a tradition of more 


governmental regulation of public 
affairs than in the United States— 
a heritage from the days of British 
imperial rule which independence 
has not dissipated—the temper of 
publi¢ opinion evinces a far less- 
than-American readiness to resent 
and resist censor-regulation 
Official 
the system is 
“Indian film 


spokesmen stress that 
not oppressive 
censorship is both 
sensible and democratic,” a Gov- 
ernment official said to VARIETY 
He pointed out that an examining 





committee passes on each film 
If its verdict is unfavorable. pic 
goes before a revising committee 


If it’s still thumbs-down, producer 
can put it up to an appellate com- 
mittee 

Each committee consists 
fresh set of personnel—all 
officials but one, in each 
and producer is given full 
tunity to put his case at 
Stage in the process. 

What are the sensitive areas in 
app\cation of censorship to films 
In addition to the more general 
and predictable ones in the field 


of a 
non- 
case— 
oppor- 
each 


of crime, vice, sex, and undress 
some other characteristic ones 
may be mentioned 


Drunkenness or drinking that is 
not essential to the theme of the 
story ‘some states in India are 
dry, or partially so); 

Surgical operations. 

Feminine underclothing. 

Cruelty to children. 

Torture ef adults. 

Cruelty to animals 

Traffic in drugs. 

Accentuation of class disiinc- 
tions or stimulating class hatred. 
Realistic horrors of warfare. 

Intimate biological detail. 

Gross travesties of the adminis- 
tration of justice. 

Considered unsuitable for certi- 


fication is a foreign film “of a 
propaganda nature” which “is 
likely to arouse disrespect of a 


foreign country, or is liable to be 
looked upon by a foreign country 
as derogatory to itself, or which 
is liable to embarrass the relations 


of the Government of India with 
any foreign government,” or 
which contains “disparaging ref- 


erences to the people of a foreign 
country or the head of a foreign 
or “picturization of sub- 
methods or 
technique.” This would bar some 
anti-Soviet films from Hollywood 
and some anti-Capitalist films 


| from Russia. 


of guerrilla! 


New French Law 


Aids Pix Writers 


Be Paris, April 14. 

A new law is to go into effect 
next week under which film writ- 
ers and directors will be paid via 
a percentage of the gross income 
of a pic decided on for each film 
between the producer and screen- 
writers and directors. Long-debated 
problem finally got a nod from 
all filmmaking segments. Under 
this system, the writers and direc- 
tors are considered the veritable 
film creators. The distribs, after 
taxes and exhib shares are de- 
ducted, will give the percentages 
the producers and to SACEM. 
The latter will turn it over to the 
authors 

All advances to the authors will 
be repaid to producers by SACEM 
trom their collections. In cases of 
tilm properties based on_ books, 
plays or previous ideas, these 
either will be bought directly or 


to 


allowed to share in the author's 
percentage. 

New system was first frowned 
on by producers as likely to cut 


deeply into their already too small 
overall percentage of a film’s take. 
But it was finally felt that it was 
a Share-the-risk affair and a hit 
would benefit all while a flop 
might, in the long run, save money 
for the producer on less payments 
to the authors. 

Tkis is a victory for the writers 
and airectors who could now share 
in their own work. It is also felt 
it is a greater incentive so neces- 
siry Li these days of falling film 
attendance and public disaffection. 


TV MAY BE, NOT NOW 
VILLAIN IN FRANCE 


Paris. 

Television is still not a definite 
film threat in France. But theatri- 
cal feature producers, with plenty 
of troubles in trying to organize 
themselves to have a common front 
imdealing with the governmental 
film administrative bodies, are 
prone to use the growing tv as a 
whipping boy. 

Radiodiffusion - Television Fran- 
caise is now a nationalized indus- 
try rather than a civil service set- 
up. This meant higher salaries 
could be paid sans doing the same 
in other governmental bodies. 
Smarter personnel and production 
is not expected for at least three 
or four years. Most film people 
feel a modus vivendi should be 
set up now with tv so as to avoid 
the changes it brought about in 
the film setup in other countries. 


Taiwan’s 1,652- Seater 


Washington, April 14. 

One of the Far East's largest and 
most modern motion picture thea- 
tres has opened in Formosa 

Taiwan). 

Nathan D. Golden, chief of Com- 
merce’s Scientific, Motion Picture 
and Photographic Products divi- 
sion, said the “Far East” has 1,652 
seats and what is bélieved to be 
the largest screen in the Far East, 
83 by 36 feet. More than $300,000 
is invested (entirely by Taiwanese 
investors) in it, a new report from 
the U. S. Embassy in Taipei states, 
Theatre opened last December. 

Sound system is of U. S. origin, 
with six sound channels. The 
is of Jap- 








projection equipment 
anese manufacture. 

It is located outside the down- 
{town cluster of theatres in Taipei. 
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French Plots Beaucoup Offbeat 


a OF UPCOMING EXPORT POSSIBILITIES | 





Paris. 

French films and coproductions were down from 141 in 
1957 to 125 in 1958. Color usage also fell off drastically, 
but it is still felt that France is overproducing in rela- 
tion to its markets and amortization values. There is still 
a backlog of °58 features among which several show pos- 
sible foreign appeal in light of shrinking production in 
other countries. The following look likely for exporta- 
tion purposes: 

“Les Amants” (The Lovers) (Lux) is the controversial 
pic with a 20 minute love scene between a young man 
and a married woman. It is 27-year-old director Louis 
Malle’s second. 

“L’Ambitieuse” (Corona) is about a fight over mines in 
Tahiti and may loom an actioner with playoff chances. 
It has names in Richard Basehart and Edmond O’Brien. 

“Le Clochard” (The Tramp) ‘Cinedis) has Jean Gabin 
as a philosophical bum running away from rich, covetous 
relatives. Might emerge as payoff comedy. 

“L’Amerique Vue Par Un Francais” (America Seen by 
a Frenchman) (Pleiade) is a full length documentary in 
C’Scope and color on offbeat Yank mores. 


«a By GENE MOSKOWITZ 


Yank art and general chances, and probably worth dub- 
bing. 

“La Femme Et Le Pantin” (The Puppet and the Wom- 
an) (Pathe) a generally exploitable Brigitte Bardot opus 
as she tempts a noble rich man to humiliation. It shows 
plenty of her. 

“Le Grand Chef” (Gaumont) based on the O. Henry 
story “The Ransom of Red Chief,” and with Fernandel 
as the harassed kidnapper it could have Yank chances. 

“Les Grandes Familles” (Cinedis) is a top grosser here 
and a slick drama of a rich industrial family and its in- 
ternal economic squabbles. 

“Guinguette” (Gaumont) has Zizi Jeanmaire as a 
formed joy girl running a dance hall in the suburbs. 

“Hiroshima Mon Amour” (Argos) a story of a love af- 
fair between a French girl and a Japanese, and a first 
film by a leading documentary maker Alain Resnais 

“Ile Du Bout Du Monde” (Island At The End of the 
World) (Lux) a possible exploitation item about three 
lookers and one man on an island. Plenty of hot stuff in- 
volved. , 

“Julie La Rousse” (Pathe) a lively love story with a 
circus background and some playoff possibilities for for- 
eign spots. 


re- 


‘ * : x ie 


ant comedy of how a timid man wins back his errant wife. 
With Danielle Darrieux. 

“La Vie a Deux” (Life As A Couple) (Cocinor) a sketch 
pic based on Sacha Guitry’s last script. Some clever bits. 

“Voyage En Ballon” (Montsouris) a boy’s trip around 
France in a balloon by the man who made “The Red Bal- 
loon,” Albert Lamorisse. 

“Le Bel Age” (Pathe) a series of sketches on the dif- 
ficulties of loving with some exploit~tion aspects. A sec- 
ond fedture by Pierre Kast. 

“Les Yeux Sans Visage” (‘Eyes Without Face) (Lux) is 
a second pic by Georges Franju which promises to be a 
horror jolter for it is about a surgeon who tries to help 
his disfigured daughter by taking skin from other wom- 

n. It has Alida Valli. 

“Mort D’Un Temoin” (Death of A Witness) (Gaumont) 
a thriller about a fleet of radio taxis chasing the murderer 
of one of their members. 

“Babette S’En Vi-T-En Guerre” (Babette Goes to War) 
(Col) with Brigitte Bardot as an underground worker who 
upsets her cohorts more than the enemy. A comedy with 
definite chances. 

“Les Drageurs” (The Girl Hunters) (Rivers) about 
two men looking for the ideal girl and going thru a ser- 








“Boboose” (Par) is a comedy of an actor whose real 
life apes his stage roles. A possible breezy item. Fran- 
cois Perier starring. 


“Le Bourgeois Gentilhomme” 


static and mainly for 
“La Chatte” (The Cat) 


coise Arnoul. 
“Cheri, Fais Moi Peur” 
stick comedy with some yocks. 
“Les Cousins” 


try cousin's defeat by 
and following. Extremely well made by 
Claude Chabrol. 


“Des Femme Disparaissent” (Women Disappear 
is an exploitation item on white slavery 
made by rising young director Edouard Molinaro. 
“Le Desordre Et La Nuit” (Disorder 

a tale of French nightlife lowlife with some exploi- 


us) 


na 
tation handles. 
“Rififi Chez Les Femmes” 


hit, but by another director, Alex Joffe, on a holdup 
largely controlled by women. Probably exploitation val- 
ues 


“Faibles Femmes” 


(Cinedis) is the Comedie- 
Francaise screening of the Moliere play. 
schools but has 


(Discifilm! 
tioner on the German occupation of France. 


(Scare me Dear) (Pathe) a slap- 


(Mondex) a slickly made tale of a coun- 
his city cousin's rather 


(Dismage) a sequel to the 


(Weak Women) (Marceau) a 
ly macabre comedy of how three girls try to kill a young 


It is somewhat 
“prestige” come-on. 
a fairly taut ac- 
Stars Fran- 


use. 


“Le Miroir A Deux Faces” (‘Two Faced Mirror) (Gau- 
mont) is a story of mousey housefrau turned into a beauty 
by plastic surgery and how it breaks up her home. 

“Orfeu Negro” (Lux 
an all-Negro cast in Brazil. 


amoral life 
young director 


and Night) (Coro- 


spright- 


“La Loi” 
but taking story of skulduggery 
Mediterranean town. 


(The Law) (Corona) 


and drama 


(Pathe) a taut suspense 


is the Orpheus legend 
Might 


Could be an unusual moppet pic with art chances abroad. 

“La Tete Contre Les Murs” 
(Sirius) a first pic by documentary maker Georges 
is a jolting tale taking place in an insane asylum with 
specialized exploitation vaiues 

“Les Tricheurs” 
grosser of the year with a flock of unknown young actors 
and a controversial tale of disoriented French youth cheat- 
ing on their emotions and feelings 

“Drole De Dimanche” (What a Sunday) (CCFC) a pleas- 


(Head Against 


(The Cheats) (Corona) 


Don Juan who has been _ Stringing them along Good 
| hibs really make money (the key | 
firstrun houses) out of the 5700 


Film Aid Ending, 
French Dilemma 


Up To Malraux 


Paris. 

The main problem still facing 
the French film industry is 
whether a workable setup will be 
ready before May 1 to replace the 
Film Aid Law. 

Film Aid technically runs out 
next January, but was given an 


extension to June ‘60 on the sup- 


position that a working replace- 
ment for Aid would have been 
made up by Ministry of Cultural 
Affairs head, Andre Malraux, by 
May 1. At the present writing 
there is still no official plan in 
sight. 

Thus it means that any pro- 
ducer making. a film now, and 
getiing it out by September, would 


only get about 11 months of Aid 
whereas the amortization period 
of a French film is three years. 

This has braked produc- 
tion but many, producers 
are going ahead on the assump- 
tion that something will happen, 
as it always has, to keep the 
French film industry active and 
potent. 

Several plans have been put be- 
fore Malraux by both the govern- 
mental Centre Du Cinema and the 
industry itself. Finance Minister 
Antoine Pinay has definitely shown 
a willingnéss to help the cinema 
if it will help itself, but not on a 
subvention basis. 


One plan has a slow shearing 
away of present Aid, sums given 
to producers on percentages of the 
foreign and local gross of their 
last pix toward their next produc- 
tions, by a 10% annual replace- 
ment of Aid by credit loans over a 
period of 10 years. 

Another feels that only 200 ex- ! 


some 


or most, 


| regular exhibs in operation. This 
| is due to the fact that distributors 
{guarantee about one third of the 


money for a film to a producer, 
which is backed by a_ national 
credit fund. For this they take 
their money off the top and then 
take 35° to 40°: of the gross. 
This stymies both production and 
| exhibition. 


FRENCH RULE FRANCE! 


But U.S. Pictures Hold 35‘ 
Ratings Since 1950 


« of Top 


Paris 
A look at the money-making list 


of films here the last nine years 
(1950 to 1958) suggests that Holly- 
wood has held its own. It retains 
an average 35‘ of the market 
gross. 

Some 18 of the 45 top grossers 
of the last nine years are Yank 
entries. French seem to have pre- 
ferred spectacle form plus solid 
war dramas with pacifistic over- 
tones. 


Pop Yank pix were “The Bridge 


on the River Kwai’ (Col), “The 
{Ten Commandments” (Par), “War 
tand Peace” (Par, “Limelight” 
UA), “The Greatest Show on 
Earth” (Par), “Around the World 
in 80 Days” (UA), “The Robe” 
(20th), “Gone With The Wind” 
(MG) in reissues, “To Catch 
Thief” (Par), “From Here To Eter- 
nity’ (Col), “Roman Holiday” 
(Par), “Moulin Rouge” (UA), “Cin- 
derella” (BV), “Samson and “De- 
lila” (Par), “Sabrina” (Par), “Quo 
Vadis?” (MG), “The Man Who 
Knew Too Much” (Par), “Ivanhoe” 
(MG). 


Note: Nary an oater or musical 
on the list, though French often 
like Westerns. A surprise entry 
on the list is the Russian Cannes 
Fest prizewinner “Flying Cranes.” 
Only other foreign pic was the 
Italo travel documentary, “Lost 
Continent.” The other 25 on the 
jlist were all French giving them 
still over 50° of their own mart 
jin terms of the boff grosses, and 
' playing time too. 


HOW OFTEN THEY GO 


Paris 
The film-going habits of the 
various western countries, as 
the statisticians work it out, 
need explaining. of course. 
Admission scales in the differ- 
ent lands vary greatly. The 
American theatre runs “grind” 
—and customers may drop in 
| at will. Whereas in Europe the 
{ patron typically needs to pur- 
chase his ticket ahead of time 
and he must attend a perform- 
ance which begins, say, half 
an hour after previous audi- 
ence empties out. 
Number of times a film fan 


attends the movies in a vear, 
as estimated, runs this way: 
Great Britain 29 
Australia 25 
United States 20 
ARERR irae actos coegrer™ 7 
Belgium 16 
West Germany 15 
A ee ae 4 14 
France 9 








Gaumont, Pathe, SOGEC 
Dominate Paris Theatre 


Situation for First Run 
Paris 
On the assumption that mel 


firstruns set the tone for subse- 
quent payoff, and also take a good 


part of the overall gross, a look at} 


the capital’s status quo indicates 
that three companies have the ma- 
jor exhib hand, Gaumont, Pathe | 
and the state-owned SOGEC. 

Pathe has the Marignan, a key 
Champs-Elysees spot; the Wepler 
Pathe Imperial, Select Pathe, Lu- 
tetia, Montparnasse, Louxor, Pathe 
Orleans, Royal Pathe, Victor-Hugo, 
Saint-Marcel and Palace Boug- 
logne. Pathe also has houses in 
the key French cities of Marseilles, 
Lyon, Lille, Nancy, Grenoble and 
| Bordeaux, plus some in Brussels, 
one in New York and one in Phila-| 
de|lphia. 

Gaumont has 16 houses in Paris, 
with the Gaumont Palace, a 4,670- 
seater, the biggest house in Eu-| 
' rope, the Richeleiu, Colisee, Made-' 


Jules Dassin’s uneven 


It has good exploitation and art 
possibilities and the name of Gina Lollobrigida. 
“Marie-OStobre” 
group of ex-resistants in one room trying to find out who 
was the traitor among them during the war. 
“Maxime” (Cocinor) a bittersweet tale of an aging roue’s 
last love in the turn-of-the-century. 
Charles Boyer and Michele Morgan for possible art house 


A bit long but with 


be an offbeater with 


is 


ies of adventures. 
in a little 


dim’s modernizing of 
item of a 
B.B. in 
a definite exploitation 

“Le Chemin Des 


an offbeater 


made with during a plague with 


a story of the occupation with deft 
Boisrond turning to drama for the first time 
with exportation assets 

“La Fievre Monte a El Pao” 
(Goupe Des Quatres) with Gerard Philipe and directed by 
Luis Bunuel as a coproduction in Mexico. A tale of stress 


“J'lrai Cracher Sur Vos Tombes” 


\ A first by a young director Jean-Pierre 
Mocky with good exploitation and art chances in store. 
“Les Liaisons Dangeureuses” 


(Marceau) is Roger Va- 
the famed 18th century classie on 


the sentimental education of a young girl. Vadim launched 
“And God Created Woman” 


and this looks to be 
item for the U.S. 

Ecoliers” (Student’s Road) (SPCE) 
young director Michel 
It could be 


(Fever Mounts at El Pao) 


probable art chances in store. 
(lll Spit on Your 


Graves) (Lux) a tale of a Negro who passes among whites 


(Siri. art overtones. 
very well “Quatres Cent Coups” (400 Blows) ‘Cocinor) a first fea- to avenge the murder 
: ture by tough pic critic Francois Truffaut about a kid's allegedly 
running off from school and the adventures that follow. Gast. 


the Walls) 
Franju 


of rural love by 
ing hit “L’Eau Vive” 
sible playoff qualities 


“Paris Nous Appartient” 
a first pic by film critic Jacques Rivette on young love 


the top 


in Paris. 


Lara. 
leine, Folies, Palais Rochechouart, 
Gaumont Theatre, Aubert Palace, 
j}and 20 houses in the suburbs plus 
outlets in the keys and abroad 
SOGEC is governmentally oper- 
ated and lumps -those houses con- 
fiscated by the Germans during the 
occupation. In Paris there is the 
Normandie, Biarritz, Max Linder 
Moulin Rouge and Le Raimu with 
22 houses around France 


For firstruns these three soci- 
eties also tandem with privately 
owned houses among which are 
the important Berlitz (Cineson), 
Francais (Haik), Marivaux (Mari- 
vaux Co Rex (Jean Hellman), 
and the Paramount is the only 


important house owned by a Yank 
major 

Yanks get their share of playing 
time but have found it harder of 
late with French getting priorities 
and having a flock of longruns this 
year. No new houses can any long- 
er be built by a foreign company 
But Yanks have tieups with all the 


major firstruns plus others which 
are also important. Other privately 
owned houses of firstrun impor- 


tance are the Paris (Dranetal) and 
the Siritzki theatres, George V 
Monte Carlo, and others like the 
Elysees, Marbeuf, Broadway and 
Napoleon. Balzac, Helder, Scala 
and Vivienne are another impor- 
tant privately run circuit 

There are, of course, a flock of 
specialized houses for offbeat fea- 
tures and arty stuff. 


EINFELDS DUE IN CANNES 


20th Ad-Pub Chief On European 
Swingaround 


Charles Ejinfeld, 20th-Fox v.p 
in charge of advertising, publicity 
and exploitation, is leaving N. Y. 
April 28 for a three-week Euro- 
pean business tour. He'll be in 
Cannes for the screening of two 
20th pictgres, “Compulsion” and 
i“Diary of Anne Frank.” 
| Einfeld wil! be agcompanied by 
his wife. Besides Paris and 
| Cannes, the 20th exec also will go 
|to Rome and Munich and Vienna to 
| set the scene for “Diary.” He ex- 
pects to be back at his desk the 
end of May. 


raping a white woman. 


“La Verte Mo’'sson” 
Francois Villiers, 


of his brother who was lynched for 
A first pic by Michel 


‘Green Harvest) (Gaumont) a tale 
who made the engag- 
(Live Waters) last year, with pos- 
in store. 

(Paris Belongs to US) (AJYM) 


“Les Regates De San Francisco” (Iena) a tale of ado- 
lescents in love and finding maturity 


By Claude Autant- 


French Boxoffice 
Sauce Piquant, 


Season 1958-59 


By GENE MOSKOWITZ 
Paris. 
frane-getters of the 
start with 
“The Cheats.” Film 
French beatniks, 
their sentiments and maladjust- 
ments. The picture has sped on 
their way a number of newcomer 
thespians 


The 
present 
Marcel! Carne’s 
deals with the 


big 


1958-59 season 


“Les Grandes Familles” prob- 
ably rates second. It’s the Denys 
De La Patelliere production 

Louis Malle’s “The Lovers,” with 
a 20-minute love scene between a 
young man and a married woman 
in her own home before she leaves 
all for love, came next, followed 
by Claude Autant-Lara’s “En Cas 
De Malheur” (In Case of Accident), 
with Brigitte Bardot. a tale of an 
amoral young miss who destroys an 
important, aging lawyer's life. 


4 problem tale of the results 
of plastic surgery turning a drab 
housewife into the  beauteous 
Michele Morgan, was next in 
Andre Cayatte’s “Le Miroir A 
Deux Faces” ‘The Mirror Has Two 
Faces), followed by the sketch pic 


“La Vie a Deux” (‘Life As a 
Couple! based on Sacha Guitry's 
last script and directed by Clement 
Duhour. 

A smail 
the vacation 
ordinary family 
Andre Hunmebelle’s “Taxi, Rou- 
lotte Et Corrdia,” and then the 
surprising biz handed the reissue 
of Jean Renoir’s 1937 pacifistic pic, 
“La Grande Illusion.” 

Others that garnered dough 
were “La Loi Est La Loi” (The 
Law is the Law), Christian-Jacque’s 
comedy on national borders with 
Fernandel and Toto; Alexandre 
Astruc’s “Une Vie” (A Life) with 


budgeted comedy on 
tribulations of an 


came next in 


Maria Schell as a long sufferin« 
| woman wed to a cad. 
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Thank you 


JACQUES TAT! 


for 
Mon On 


The New York and Paris critic awards 
the Festivals of Cannes, Mexico, Mar 
del Plata, the golden medal of Italy 
and the Academy award nomination 


Ca 


an 











so and the Oscar 


1959 








Have already expressed the gratitude 
and admiration of the world. 


“MY UNCLE” is one of the rare pictures 
which people want to see more than 
once —for each time it brings a little 
more understanding and calls for a 
little more thought. 


PRODUCERS: 


SPECTA-FILMS; GRAY-FILM; ALTER-FILMS; FILMS DEL CENTAURO 
27 Rue Dumont, D’Urville, Paris, XVI 
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PARIS 
114, Champs Elyse 


Features 1959 
Coproduced and Worldwide Sales 


MORT DUN TEMOI! 

NORMANDIE—NIEMEN 

LE CHEMIN DES ECOLD:ItS 
LIBERTE EGALITE FRATEK i 

LA BETE A CHAGRI: 


In Preparation 


CATHERINE THE GREAT 
LES FILMS GIBE FRANCO LONDON FiLM 


The Funniest Film of the Yea 
“rm 


O’‘HENRY’S 








The ransom of THE GREAT CHIEF 


FERNANDEL 


GINO CERVI 
and the new french KID 
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LES FILMS MARCEAU PRESENTS 


GERARD PHILIPE and JEANNE MOREAU | 


in 


LES LIAISONS DANGEREUSES 


DIRECTED BY ROGER VADIM 


(maker of “And God Created Woman”) 





Screenplay: Roger Vailland, Roger Vadim and Claude Brule 


with 





ANNETTE VADIM 
and | 
JEAN-LOUIS TRINTIGNANT 


and 


SIMONE RENANT 


| Les Films Marceau, 7 rue de Presbourg, 
Paris 16, France 





j 
Cable: MARCEAUFILM-PARiS 
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DUBBING! 


LEO LAX FILMS stands 
for the highest quality in 
DUBBING! 


The most efficient American technicians 
in France are contributing their special 
effort in turning out a product that 
is being sought after by every com- 
pany seeking DUBBING of its films— 

















LEO LAX FILM’s unique techniques in 
DUBBING foreign sound tracks into 
English is without parallel. When you 
have a problem and you want to be 
sure of the utmost speed without sacri- 
ficing quality, 


Cantact 


LEO LAX FILMS 


for further information WRITE, CALL, WIRE... 




















PARIS NEW YORK —— ROME 
LEO LAX FILMS = |_| LEO LAX FILMS, Ine. LEO LAX FILMS, Italia 
21 Avenue Kleber | 1501 Broadway Via Degli Scialoia 18 
Paris, France New York, N. Y. Rome, Italy 
Phone: Kleber 12-80 Phone: LO 4-0457 Phone: 310-153 
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JOSEPH LISBONA | | 


France's Youngest Film-maker who released such outstanding films as 


ROOTS TORERO HOUSE OF THE ANGEL 


of Benito Alazaraki — of Carlos Velo — of Leopoldo Torre-Nilsson — 3 

















enaatieienmmnnnineiamanedlll 


(being released in the U.S. thru Kingsley-International) 


has now produced 


LES DRAGUEURS 


(The Girl Hunters 
directed by JEAN-PIERRE MOCKY 








—_—__—- 
Pm. cen 
ce a — 
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WITH THE MOST BRILLIANT CAST OF THE SEASON . 
: 
JACQUES CHARRIER CHARLES AZNAVOUR 
DANY ROBIN DANY CARREL 
ANOUK AIMEE ESTELLA BLAIN 
BELINDA LEE 


and will soon produce and direct 


LE PANIER A CRABES 


(The Crab Basket) 


a demystification of the film milieu 






































Contact: LISBON FILMS, 116bis Champs-Elysees Paris, 8 Tel: Balzac 08-71 
Is Proud to Present Two Unusual Films: presents 
4é ” 
“I, A NEGRO,” in color by Jean Rouch, THE KITE FROM FARAWAY | 
ss ™ A FEATURE IN COLOR 
which won the coveted Louis Prix San Giorgio Venice '58 
Delluc Award from the French Grand Prix Best Children’s Film France '58 


KKKKK KKK KKK | 


“THE SEINE MEETS PARIS” 


film critics and is on the life of 








the African in the Westernized ieee 
cities of his country. | Grand Prix Cannes '58 
_ Grand Prix San Francisco '58 
and “AMERICA SEEN By A FRENCHMAN,”’ in color errr errrr 
and Dyaliscope by Francois “PARIS EATS” 
A SHORT 


Reichenbach, on the foibles and now ready for release of 





























life of the American as sympa- Jacques and Pierre Prevert 
thetically seen by a Frenchman ee 
who travelled the U.S. with a IN PREPARATION: a feature with 
; — BETSY BLAIR and SERGE REGGIANI 
camera and an avid curiosity. a short “LE MISTRAL” of Joris Ivens | 
_——. cal, eaouna’ | || Comoct GARANCE Fums 
Paris 8, France PARIS oo - ro 
i a 
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MEMO: To UNITED ARTISTS 
from 
GRAY-FILM and S.N. PATHE-CINEMA— 
PARIS 
DEAR-FILM — ROME 
Re: 
BARDOT’S 
Most Exciting Performance 
in 
We are happy to deliver the first print of this extraor- 
dinary spectacular film in Eastmancolor and Scope 
starring 
more beautiful than ever... 
From her first appearance at the enchanting Fiesta 
of Sevilla, through exciting bull fight and dancing 
scenes, B.B., under Julien Duvivier’s brilliant direction, 
reaches new heights of personality and acting. 
Director: Julien DUVIVIER 
Based on a Novel of: Pierre LOUYS We are convinced that UNITED ARTISTS 
Screenplay: ALBERT VALENTIN, DUVIVIER and BRIGITTE BARDOT together will reach 
Dialogue: Marcel ACHARD, the largest audiences in the Americas, the 
Also Starring: Antonio VILAR and Dario MORENO British Empire and Asia. 
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in New York, London and Paris. 








Dubbings are produced in New York, Paris, Hollywood and London. 


Dubbing of the highest quality 


All delivery-dates are guaranteed 


Our own exclusive dubbing system permits us to produce English 


dubbed versions of the highest quality, at the lowest prices. 


Casting of the voices is done 


Peter Riethof 


President 


THE AMERICAN DUBBING CO., INC. 
NEW YORK: 200 West 57th Street, Tel.: JU 2-0275 

: PARIS: 43, Faubourg St. Honore. Tel.: BALZAC 72-00 
CANNES: Hotel Carlton 
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where family 


Censorship Angles | 


Continued from page 33 








France’s 





self-policir 





getting 


y ‘attractions 
demand. Censorship is national in| film industry. The CDC can ban a 
impact and there’s no MPAA-like| pic on 
g device. 


are 


Pp n adult at-| composed 
| tendance but hurts in subsequents 


mainly of rey 


tives from the inistries 


Various n 


in| with only a nominal rep from the 


too outspoken or daring, or “con-| it permission to be released or 7 This is how it works here. The 


allow it to go out but forbidden to | Commission 


trary to good morals, or liabie to ‘omi ; 
: checks completed 


disturb public order,” the official | those under 16. ar 
censorship body can either refuse! The “under 16” bit sometimes 


De Cc 


ntrol 
films 
the Ministry of Information and is 


which ; 
is under | based 




















A COMPANY IN THE 
OLD FRENCH FILM 
TRADITION IN THE 

NEW STYLE 


PLAY-ART 


(FILMS VICTORIA-CINE-ALLIANCE) 


are preparing 


JACQUES BECKER'S sew film 
“LE TROU” 


(Coproduction With Filmsonor ) 
A Suspenseful Story of a Jailbreak 


“LES CADETS DE SAUMUR” 


(PROVISIONAL TITLE) 


A Story of the Second World War 


TEL: BALZAC: 52:14 
CABLE: PLAYART 
PARIS 


Contact: PLAY-ART . 


35 RUE DE PONTHIEU 
PARIS, 8 























I ne ae ot eee . wa NeTeT at.” rate a 


T2440" 4+" 


| the Centre Du Cinema under the 
Ministry of Cultural Affairs, lately 
under Andre Malraux, via the 
Commission D’Autorisation De} 
Tournage which looksees scripts. | 
Recently the Centre du Cinema 
turned down exhib rights of a 
French pic dealing in racial ten- 
sions between the whites and 
Negroes of a ythical” town | 
which might have been Pixieville, 
U.S.A., because it was felt it made 

a siatement on French North 

African affairs. However this pic 

“Les Tripes Au Soleil” (Guts in 


cee ree ewes aa 


the general grounds of 
troubling public order, but, 


all ministries have to be appeased, 






it is difficult to slide over a film 
on a current thorny political 
or social problem 
This Jean Vigo's 1933 pic, 
“Zero De Conduite,” which 


had strong comments on the 
school system, has to this day 
never gotten an official okay 
due to the Ministry of Educa- 
tion's official veto. However, 
it can be shown in private 
film clubs and museums. 

Such filn ley Kubrick's 
“Paths of Giory UA) and Jose 
Ferrer’s “I Accust M-G) can 
never be shown due to their treat- 
ment of French Army objections. 

Pre-censorship is imposed thru 


s as Star 


the Sun), finally got authorization 


to show in France but cannot 
be exported 
A Catholic pic journal, Radio- 


Cinema, recently affirmed that 


resenta- | 


since | 


such subjects as (a) the status of 
North African residents in France, 
(b) the high cost of living and 
failure to reduce prices, and (c¢) 
the general situation in North 


Africa could not be used as film 
themes in France ; 

There are also pressure groups 
of both the Right and Left that 
|} can cause troubles for a film and 
| can very often have it removed by 
| jittery exhibs and distribs 
| The Centrale ( Olique Du 


Cinema is purely private affair 
and rates films for their adherents, 
But the large Catholic population, 
| and the control of a group of film 
houses around France, make it an 


important aspect of the censorship 

setup. It has six classes in its 

ratings which are as follows: 

| May be seen by a 

| May be seen by all but with 

reservations for kiddies 

| a 
May be seen by adults a d init- 


lated adol 

May be ogled 
by adults. 

May not be seen except fi 
cial reasons 

May not be sex 


| This paradoxical affair 
plicated structure of censorship in 
the country which supposedly has 
| the most enlightened film system 
has led to various committees be- 
ing set up to combat this excessive 
state of affairs 
Brigitte Bardot, 
pont” sensual appeal helped 
French films penetrate in depth in 
foreign spots, especially the U.S., 
is not the only answer according 
to film spokesmen 


‘a 


r spe- 


of a com- 


hose 


“golden 
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F Ti k 

- 
rance: lickets and Take 
France counted 370,100,000 film attendances in 1958 
though gross receipts went ur 


1957 


11% less than in 


ee 


which was 
8.25° due 


to an average raise in admission prices of 20%. The filmg ying and 


gross setup in Paris and the key 


cities was as follow 


Paris: 71,900,000 tickets with a gross of $40,000,000 


Paris suburbs: with 99,000,000 tickets but only $35,255 


cheaper prices. 


000 due to 


Bordeaux: 40,900,000 tickets and $15,600,000 gross 


Lille: 29,500,000 tickets 
Lyon: 42,900,000 ducats 
Marseille: 53,000,000 pa 
Strasbourg: 21,000,000 with $7.00 
Nancy: 11,600,000 paid $3,905,000. 


$18,722,5 


and $9,560,000. 


00 gross. 


sed tickets, $20,727,500. 


7,500. 


Rt ad see ene ee ae 


ns. 
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PAUL GRAETZ 


Ready for re-issue 


“DEVIL IN THE FLESH” 
“GOD NEEDS MEN” 
“ROME, 11 O'CLOCK” 














Just completed 
Started smash Release 


All over Europe 


“THREE GIRLS IN PARIS" 


Screenplay Annette WADEMANT 
Directed by Michel BOISROND 


Starring 


MYLENE DEMONGEOT 
PASCALE PETIT 
JACQUELINE SASSARD 


and 


ALAIN DELON 


“A VIEW FROM THE BRIDGE” 


from the play by Arthur MILLER 


“THE TITANS” 


Coming PAUL GRAETZ Productions: from the Novel by Andre MAUROIS 
(Member of the French Academy ) 


The brilliant story of the 
Three Alexander Dumas 








—Each a Giant of His Age 
: 
TRANSCONTINENTAL FILMS A.F.E. CORPORATION 
36 avenue Hoche, Paris 8, France 1270,Sixth Avenue, New York 
Cable: EXPORTFILM PARIS Cable: EXPOFILM NEWYORK 
Telephone: WAGRAM 62-44 Telephone: Circle 6-8927-8 


4 


' 




















46 


INTERNATIONAL FILMS 


VARIETY 


Wednesday, April 15, 1959 





JAPANESE ARTERS 


WOW CRITICS, 


BUT HORROR FILMS GET COIN 


By DAVE JAMPEL 


Tokyo. 

Japanese monsters have invaded | 
America and are feverishly feed- | 
ing on b.o. coin. } 

While Japanese films with high | 
aesthetic values have captured the | 
international prizes, the critics’ | 
plaudits and the patronage of | 
everseas art theatre fans, it has | 
remained for a series of prepos- 
terous Toho monster pictures to 
earn Japan's. biggest receipts 
abroad, particularly in the U:S. 

“Godzilla” and “Rodan” have 
already crashed and_ roared | 
through overseas markets and an- 
other pair, “Gigantis” (formerly 
called “Godzilla Raids Again”) and 
“The Mysterians,” the latter a 
science-fictioner, are being readied 
for 1959 release. 

All four were purchased in a 
series of deals by Edmund Gold- 
man, partner and veep of Topaz 
Film Corp. of Hollywood. He 
bought them with an eye toward 
the U.S. horror addicts and the | 
coin jingle supports his estimate. 
First purchase was “Godzilla,” a 
percentage deal made in Tokyo in 
September, 1955. Original produc- 
tion cost of the film was $222,000. 

Scenes featuring U.S. actor Ray- 
mond Burr were filmed in Holly- 
wood and cut into the picture, | 
making it appear as if Burr were 
an American correspondent on the 
scene in Tokyo during Godzilla’s , 
rampages. Burr’s voice was also 
used in narration and the entire | 
picture was dubbed in English. 

Big bally campaign and satura- 
tion booking has already seen 
“Godzilla” play over 4,000 theatres 
with earnings of $700,000, accord- 
ing to Goldman. Picture was dis- 
tributed in the U.S. by Godzilla 
Releasing Co. headed by Harry 
Rybnick and Ed Bar‘son of Los 
Angeles together with Joseph Le- 
vine’s Embassy exchange in Bos- 
ton. At once, “Godzilla” became 
the first Japanese film to go into 
U.S. general release and also 
topped all previous Geishaland en- 
tries. including such adjective- 
inspiring films as “Rashomon” and 
“Gate of Hell,” at the wickets. q 

Following “Godzilla’ and _ its 
boffo b.o., Topaz bought the rights 
to “Roden” for the world, except- 
ing the Far East. This was strict- 
lv a dubbing job on Toho’s first 
monster effort in color and wide 
screen. Film was distributed in 
the U.S. by Distributors Corpora- 
tion of America and at this writing 
has earned over $1 million since 
its September, 1957 release. 

Topez paid Toho $100,000 
against a percentage for “Rodan.” 
It was produced at $277,777. 

Topaz then bought “The Myster- 
fans,’ an outlandish tale of an 
earth invasion by mechanical Mar- 


tians, for $250,000 against a per- 
centage, which Goldman calls the 
highest price ever paid for a 


Japanece picture. He reports that 
222 to make. 

Goldman advises that plans are 
n the works for a co-production 
with Toho for a science-fiction film 
“on a larger scale than anything 
ever done in Japan or the U.S.” 
He feels Toho’s technicues and 
special effects are equal to the 
best produced in the U.S. and, of 
the Japanese motion picture in- 
tioner using special effects, where 
peak international year of 1957 

Such is their success in Amer- 
ica and other overseas areas that 
Toho designed its latest monster 
edition, ‘“Valan,” especially for 
U.S. tv sales. At the suggestion of 
Toho topper Masashi Shimizu, the 
saga of this triple-threat reptile 
(it swims, flies and lumbers) is 
depicted in four 30-minute epi- 
sodes. It can also be packaged for | 
theatrical release. | 

The success of these monsters, 
which appear to be mutative pre- 
historic creatures, is even more 
phenomenal when it is considered 
that the first of them was not orig- 
inally geared for overseas distribu- 


tion. Unlike some of Japan’s more 
ariistic efforts, which are care- 
fully groomed for foreign b.o., 


“Godzilla” was made strictly for 
Javanese kids. 

Fiji Tsuburaya, in charge of spe- 
cial effects for Toho and the crea- 
tive force behind the series, told 
Variety, “At that time I went! 
around asking many children what 
kind of picture would scare them. 
Then I asked a popular artist to; 


| 


draw a real ferocious monster, a 
composite of the ideas gotten from 
the survey. The first few sketches 
he did left me unsatisfied with 
the monster’s face. Then, by 
chance, I saw a picture of an 
atomic bomb mushroom disinte- 
grating and there was the image 
of the face I wanted.” 

Rather than frightening the 
younger set out of its geta, Godzilla 
became idolized among Japan's 
children. Tsuburaya’s mail was 





heavy with requests not to let their | 


beloved die. Hence, 
Starting his employ with Toho 
21 years ago as a cameraman, 
Tsuburaya displayed only ordinary 
talent. But his imagination was 
being captured by various special 
effects techniques. He confesses 
to having been aroused by such 
American films as “King Kong,” 
“Wings” and “The Invisible Man.” 
He remains a devout follower of 
the works of George Pal. 
During the war years, Tsuburaya 
was permitted to exercise certain 
techniques in doctoring battle 
scenes, bombings and aerial com- 
bat. After the war, his touch was 
generally limited to storm scenes. 
The first postwar U.S. science- 
fiction films did not do well in 
Japan. But subsequent  super- 
natural offerings picked up at the 
local b.o. and Tsuburaya started 
thinking in terms of beating the 
star system with the more volatile, 
but more controllable monsters. 
It is Tsuburaya’s belief that his 


/ monster pictures provide a health- 


ier influence on youngsters than 
Westerns and their Japanese 
counterpart, the samurai films. 
The killings depicted in the latter, 
he feels, are too realistic, while the 
destruction and violence in his 
pictures cannot be interpreted as 
a bad influence, but to the con- 


| trary, have educational value. 


Generally speaking, Tsuburaya 
believes Japanese films are on a 
technical par with U.S. product 
It is on minor points where they 
fall behind, mostly because of 
lack of modern equipment and the 
necessary facilities, he asserts 

Quite content in the post he 
created for himself and the new 
recognition and receipts he has 
brought Japanese films, Tsubu- 
raya’s delight is compounded by 
the fact that he hasn't had to sub- 


mit to the temperament of the 
stars. He says he finds the mon- 
sters much easier to work with 





MEX CO-PRODUCTION UPBEAT 





Zacarias Plans English-Language 
Subjects; After U.S. Distrib 





Mexico City, April 7 

The N.Y. trip of Mario Zacarias, 
head of Producciones Zacarias, is 
the opening gambit in highly step- 
ped-up activity on the pari of Mex- 
ican producers seeking coproduc- 
tion deals not only with Hollywood 
but aiso Italy, France and England, 
While other producers here (‘Soto- 
mayer Productions, Galindo Broth- 
ers, Mier & Brooks, Clasa Films 
Mundiales, among others) think in 
terms of twin-idiom coproductions, 
Zacarias has the idea of doing Eng- 
lish language films only. 

Mexican actors will be used, 
Zacarias said, but only those hav- 
ing a good command of English. In 
addition, top Hollywood people 
will be employed. Pictures will be 
shot possibly in the U.S. and Mex- 
ico. The producer has a series of 
scripts he feels could be copro- 
duced, including “Angel Without 
A Head,” and “Black Music.” 

World distribution for the films, 
likely will be through a U:S. firm. 





‘Havana’ Cast Mustering 


Kingston, April 14. 


Noel Coward, English  play- 
wright and actor, and Sir Alec 
Guinness left the island Fri. (10 


by KLM airliner for Havana to co- 
star in the Sir Carol Reed produc- 
tion for United Artists, “Our Man 
In Havana.” Sir Alec and Lady 
Guinness came here last month 
from England to spend a holiday 
as guests of Coward. 

Others in the cast_of the new 
film, which is based on Graham 
Greene’s novel, include Maureen 
O'Hara, Ernie Kovacs, Burl .Ives, 
winner of this year’s Academy 
Award for “best supporting actor,” 
Jo Morrow and Sir Ralph Richard- 
son. 


the sequel. | 


} 


| 
| 


India Video-Free 
New Delhi. 

In at least one important 
aspect (if not more), Hollywood 
film bizzers must regard their 
Indian opposite numbers as 
living in paradise. Competition 
from television? It doesn’t ex- 
ist, here. 

There is not a single tv sta- 
tion in India, or, for that mat- 
ter, anywhere in South Asia 
between Tehran and Bangkok. 
And there’s little prospect of 
any in the foreseeable future. 
All India Radio, the govern- 
ment monopoly broadcasting 
network, merely has an experi- 
mental station in this capital— 
but it’s strictly experimental, 
and reaches a tiny handful of 
sets A low-income country 
like India simply hasn't the re- 
sources for television. 











Cuba Backroom — 
Help Slowdowns. 


| from 


Havana, April 14. 

A labor slowdown at the offices | 
of U. S. distributing companies 
may soon leave Cuba _ without | 
American films. The slowdown is | 
the result of labor demands, in- | 
cluding increased wages. 

The companies have appealed to | 
the government to mediate the 
matter, but in the meantime the 
slowdown continues. Americans 
bought ads in Havana papers to 
take their case before the Cuban 
public. 

The slowdown has resulted in a 
fire hazard at the company offices. 
Unwound film is strewn around the 
floors. 

Havana houses agreed not to ac- 
cept film which has not been re- 
wound. This task is ordinarily 
done by the distrib companies. 

One example was cited by Wil- 
liam Morasky of Columbia Pic- 
tures. He reported that when the 
slowdown started, employees re- 
wound only between 20 and 30 
reels daily, as against a normal 60 
Then the rewinding tapered off to 
ten daily 

An appeal was also made to the 
police, in view of the fire hazard 
involved 





Plan Civie Aid For ) 
Scotland Rep Theatre 


Kilmarnock, Scotland, April 7. 

The local council is mulling 
plans to give civic aid to the Palace 
Theatre, now running a season of 
repertory plays at average loss of 
$300 per week. Theatre manager 
Alexander Gray says that each play 
costs $825 to $900 to produce, 
whereas boxoffice receipts average 
between $450 and $600 

The Kilmarnock Town 
is owner of the theatre, which is 
leased to the repertory company 
at a low rental. It has seating capa- 
city of 500, but is minus a licensed 
bar. 


Council 





To Help Screen Writers 


London, April 7. 


An apprenticeship scheme for 
training new screen writers, pro- 
posed by Carl Foreman, is to be 
implemented by the British 
Sereen and Television Writers 
Assn 

Foreman told the association 
that his British preducing com- 
pany, Open Joad, was prepared 


to contribute a fellowship wherein 
the candidate, selected by the 
BSTWA, would join his staff for a 
six-month stretch. During this 
period, he wou'd have no re- 
sponsib:lity other than that of 
studying the art of film making 
from the inside. 

The selected writer would have 
no specified duties other than the 
preparation of a daily report on 
what he had seen and learned, 
which wou!d be made to the As- 
sociation and which would be used 
in connection with a series of lec- 
ture courses it holds each year on 
the technicue of film making. 

First selection of a candidate 
in the Open Road Fellowship will 
be made from the ranks of as- 
sociate members of the Screen- 
writers Guild. but subsequent 
nominations will have a broader 
basis. Details of the project are 
being forwarded to the Writers 
Guild of America and similar or- 
organizations on the Continent. The 
selected candidate will be as- 
signed to Foreman’s next pic. “The 
League of Gentlemen.” 





Argentina Boasts 22 Producers 


Sono Film Tops List With 25-Year Tradition— 
Cannes Entry 


Film organizations in Argentina 
include: 

Internacional Films: Set up as a 
distribution unit a bare nine 
months ago, this outfit was respon- 
sible for introducing Romy Schnei- 
der to Argentine audiences, in 
“Sissi,” making her the popular 
actress of the day. Other hits they 
distributed are: “The Trapp Fam- 
ily,” “Sissi Empress” (now in a 
5th week at the Opera and Pre- 
mier, “La Parisienne” (Brigitte 
Bardot), “Anna of Brooklyn” (Lol- 
lobrigida) “The Trapp Family in 
America.” 

Argentina Sono Film: Is still the 
major production organization, 
with a solid 25-year old tradition 
behind it. Founded by Angel Men- 
tasti in 1983. Following the ousting 
of Peron in 1955, Sono was under 
a cloud of investigation, resulting 
the close association with 
the Dictator’s Goebbels, Raul Ale- 
jandro Apold, enjoying a newsreel 
monopoly through his influence. 

“Zafra,” the latest Sono produc- 
tion, will be submitted as the 
Argentine entry at the Cannes fes- 
tival. 

Artistas Argentinos Asociados 
(Productora Aries Cinematografica 
Argentina): AAA now distributes 
for Aries, which was founded in 
1956 by producer-director Fernan- 
do Ayala. It also produces tv 
films and shorts and was respon- 
sible for “El Jefe,” Argentina’s 
biggest hit in years (six weeks in 
first run at Ambassador film-thea- 
tre B. Aires). Ayala scrapped plans 
to make ““Moies on Saturday Night” 
as his next and will follow up “El 
Jefe” with another in the series of 
pictures pointing up characteristic 
national failings, titled ‘“‘The Can- 
didate,” from a David Vinas script. 
AAA customarily leased Baires stu- 
dios, but these will now be ab- 
sorbed by Internacional. 


As a distributor AAA has a for-| 


European 
available: 
American 
Penitenzi- 


midable collection of 
production currently 
“Casino de Paris,” “An 
in Rome.” “Accade al 


ario” and “Arrivano i Dollari” with | 


“Herscher Ohne 

with Horst Buchholtz; 
Softly Stranger” (Diana 
“Die Frihreifen,” “Paris Ex- 
press.” “L'Uomo dai Calsoni Cor- 
ti,” “Bekenntnisse des Hochstap- 
lers,” “The Moonraker,” “Der Arzt 
Von Stalingrad,” “For Better for 
Worse” Dirk Bogarde), 
Deutschmeister” (Romy Schneider) 
Gefahrdete Madchen,” “Madchen 


Alberto Sordi; 
Krohne,’ 
“Tread 
Dors 


in Uniform,” ‘“Kokarlen,” “Rebel- 
dia,” “She Didn't Say No” and} 
“Not Wanted on Voyage.” 


Cinematografica Novart: This is 
another distribution /production 


tieup, set up by David Goldberg, 
who distributes British Lion and} 
other European material. It has 


“Salitre” in production from a 


book by Diego Newbery, adapted 
by Hugo Moser and directed by 
Carlos Rinaldi. This will be fol- 
lowed by “El Cerco Roto,” the 
script of which was selected by 
contest and was purchased for 
£370. Novart also produces shorts 
and ty films and has important 
Anglo - Argentine co-production 


deals in view. 

Independencia: Producciones 
Catrano Catrani, which made “Alto 
Parana” a shocker released in Oc- 
tober, 1958 will make ‘Alamos 
Tallados” this year, from an Abe- 
lavdo Arias novel now in a 5th 
edition and is seeking a 
old actor for a main role. The 
outfit has big plans for another 
four features, one concerning Gen- 


eral San Martin’s victory at the 
Battle of San Lorenzo. 
Cevi- Film - Philippi: Produced 


the German-Argentine co-produc- 
tion, directed by Richard von 
Schenk and Robert Arliss, with 
Ruth Niehaus, Helmut Schneider, 
Jorge Lanza and Joaquin Petrose- 
no. This is now in process of 
dubbing different language ver- 
sions. Next in line is “Semillita” 


|to be shot on the Uruguayan river 


coasts. 

Cinematografica Allpa Achalay 
S.A. Producciones Casa: Organized 
by 20 stockholders from the North 
Western provinces, to make yarns 
about each Province, starting with 
“Gerro Guanaco,’ directed by Jose 
Ramon Luna, for shooting in Cata- 
marca 
sion. 

Universidad Del Litoral—Pro- 
duces shorts with Screen Institute 


“Die | 


15-year | 


in Agfacolor and Vistavi-| marks. 


support, particularly the masterly 
“Tiredie.” 

Productores Independientes S.A, 
has purchased the material of the 
defunct “Cinco” set up by Apold 
and known as “The Five Great 
Ill-humored Producers.” 

Lumiton S.A. R.C.A.L.: An en- 
|tirely new group bought up 90% 
of the stock of this bankrupt stu- 
dio, and will make “La Imagen de 
Mauricio” in co-production with 
| Cambre Film. 
| Melipal: Produces documentaries 
| financed by music publisher Julio 
Korn 

Estudios San Miguel: (Miguel 
|Machinandiarena): San Miguel's 
| last direct production, “El Festin 
|de Satanas,” directed by Ralph 
| Pappier, was released last year at 
the Metro in B. Aires and flopped 

badly. The studio was founded in 

| 1938 and in its heyday produced 
| 60 pictures. Is now leased out to 
} Other producers complete with a 
[ "ileeene technical crew. 





Monterrey Argentina Films: Will 
| transfer to a feature film a highly 
| Successful short, “El Negocion” 
| (The Racket) from a script by Oski, 

which was first produced by a 
group of amateurs. Simon Feld- 
|man will direct and if this is suc 
| cessful there are plans for another 
three features. 
| Leo Fleider: This producer ig 
|now at work on location on the 
|famous La Armonia estancia near 
| Mar del Plata a novel by Ernesto 
| Castro, “Campo Arado” (Ploughed 
|Land). The estancia has all the 
| properties a studio could wish for, 
| baronial castle, medieval armour, 
Stage coaches of all types in the 
| stables. The strong cast includes 
| Silvia Legrand (making her comes 
| back to pictures after years of mar- 
| riage), Luis Davila, Santiago Gomeg 
|Cou, Nelly Panizza, Alfredo Ale 
manza, Tito Alonso, and battle 
scenes with Indians will be shot 
; With Army help in the Olavarria 
| district. This sflould also be a 
comeback for Fleider, whose last 
production: “La Muerte en las 
Calles,” flopped badly. 

R.A.M. Film Andes-Mendoza: In- 
active for years, this studio obe 
tained a credit from the Screen 
| Institute to make “Done Haya 
Dios” (Where God Is) which will 
| be the first actual direction chore 
of Rene Mujica, who has previ- 
| ously assisted Lucas Demare and 
Carlos Rimaldi. 

Roberto Patron: Is organizing te 
|produce musicals, directed by 
| Julio Saraceni 

Guaranteed (James Cabouli): Is 
currently producing “El Asalto,” a 
| who-dun-it in its own studios, and 
| has co-production plans with Steve 
| Barclay of Barclay Films Inter- 
nacional, starting with a re-make 
of “Pampa Barbara” which Hugo 
Fregonese is to direct 

Producciones Vicente Marco: Is 
making “Creo en Dios” (I Believe) 
directed by E. Carreras on the 
Sono sets. Also plans “Nubes de 
| Humo” (Smoke Clouds) with tango 
vocalist Alberto Castillo. 

Luis Sandrini Productions: Will 
|make “The Skeleton” with Lucas 
Demare directing, 
| Cinematografica Sudamericanaz 
Set up to make Argentine-Para- 
;Suayan co-productions. 
| Pelisch: Has just completed 
;“Evangélina” directed by Kurt 
| Land. with Monica Legrand, 
daughter of Silvia Legrand. 
Producciones Mario Soffici: Has 
|a million peso capital put up by 
| publisher Julio Korn, to finance 
| Soffici productions, last of which 
| was “Isla Brava.” 





| 

° ‘ ’ 
_ Litvak Boosts ‘Journey 
Berlin, April 7. 
Anatole Litvak came here to 
ishow his film, “The Journey,” 
(M-G), to journalists. Directors 
producer said he’s eager to learn 
what the German press thinks 
;about “Journey.” He had been ia 
| Frankfurt and Hamburg previous- 
jly. “Journey” was preemed in sev= 
;eral West German cities these 
days. 

Local press reps found “Jour- 
ney” extremely well made and had 
much praise for pic’s atmosphere 
and acting although Yul Brynner 
garnered a number of negative re- 
Litvak said that “Brynner 


was an ideal cast for the role of 
|the Russian officer, the more so 
since he speaks Russian. 
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ITALY CLIMBS OUT OF ITS FILM SLUMP 


By EITEL MONACO 


‘ 








Partial First-Run Italian Take 
[1958-1959 SEASON]. 


“Tempest” (DeLaurentils) .....0.0-- ee ee ee ceeeeeeereeneenne $591,000 
“The Naked Maja” (Titanus) ...... Ne Pe ebay eee ee 500,000 
“T Soliti Ignoti” (Itvides-Lax) .2.0....- csc ccccevcecvcovece 363,000 
PE Ne od tw asihe Ri aceeiew eer hoes tens ; 343,000 
“Cat on Hot Tin Roof” (Metro)...........ccscsccccces over 300,000 
“Vertigo” (Paramount) ......ccce.ssceccsesececs : over 300,000 


Following, are in the over $150,000 class, and not necessarily in ex- 
act order: 

“Les Trichecrs” 
“Raintree County” 
“Mon Oncle” (French-Titanus) 
“Indiscreet” (Warner Bros.) 
“Inn of 6th Happiness (20th-Fox) 
“Summer Tales” (Italian-Royal) 
“Inspector Maigret” (French-Titanus) 


(French-Metro) 
(Metro) 


“Brothers Karamazov (Metro) 

“Bravados” (20th-Fox) 

“En Cas de Malheur” (French- Cei Incom) 
“Rosemarie” (German) 


To be noted: figures are partial, with some pir still to be played out. 
“Rosemarie” is first German pie in years to get a big b.o. response in 
Italy. Also, not listed above though playing holdover dates this season 
are such top grosses as “Ten Commandments” (Par); “Kwai” (Col); 
and “Around the World in 80 Days” (UA). Several more recent 
releases may also land in the above groups at season’s end, among 
them “Eurcpe by Night” (WB), “Auntie Mame” (WB), and others. 


Denice, Mother of Hilm Fest’ 


matter of 
some 


figures are mostly a 
guesswork and conjecture, 


By ROBERT F. HAWKINS 


Venice. 

Venice is to be credited (or 
blamed, some will say) with start- 
ing it all. The first international 
film festival took place in the 
gardens of the Excelsior Hotel, 
Lido Venice back in 1932. Thanks 
to the growing interest for the 
event, which for the first time 


lowing breakdown: 
The Festival is allotted a fixed 


the state, while another $1,500 is 
given it by the city of Venice (out 





at the city’s disposal every year by 
|the government, but which mainly 
|goes towards the art show, the 


idea may be drawn from the fol-| 


| 


sum of some $15,000 per year from | 


of a fund of some $300,000 placed | 


| qualified of our neorealistic cur- 


. (President, ANICA) 4 


Rome. 

During 1958, 135 new full-length 
Italian films have been distributed; 
of these, 56 were made in color, 60 
for wide-screen, thirtyfour were 
shot abroad. 

During the first quarter of 1959, 
shooting was started on 38 full- 
length films; of these, 10 are in 
color, 15 for wide-screen and nine 
are being shot abroaad. 

These data confirm that the eco- 
nomic trend of the Italian film 
production has definitely turned 
upward, 

We must add to these figures, 
the 300 documentafies and 545 
newsreels produced in 1958. 

It has often been emphasized 
that it is not sufficient to quote 
the figures relating to the films 
produced to give a complete and 
exact picture of our Italian indus- 
try. This is correct. It is there- 
fore necessary to make a more de- 
tailed comparison concerning the 
| quality and returns of films pro- 
jduced. From this standpoint too, 
'the situation is improving: again in 
| 1958, some great spectacular films 
involving heavy costs were pro- 
duced in close cooperation with 
important American companies; 
more films of the same type are 
being prepared and will start 
shooting soon. 

Some directors among the most | 





rent have resumed their activity, 
while several young directors have | 
recently started their career with | 
success, 

There has been a considerable 
increase in the production of a| 
certain group of costume films of 
average cost, based on history or) 
fiction. These are especially in 


Miscellaneous—and Vague—ttalo Data 


Statistics are elusive in Italy but the following facts seem depend- 
able: 

Year-round film theatres, 10,497 

Situations at summer peak, 17,729. 

Parochial (Catholic Church) film spots, 5,995. 

Features produced in 1958, 135. 

Documentaries made in 1958, 300. 

Newsreels made in 1958, 545. 

Tickets sold last year, 730-million 

Boxoffice income last year, 110-billion lire. 

Average admission, 151 lire. 

Average film cost to produce, 160-million lire. 

Investment in negatives, 20-billion lire. 

Revenue from Export, 1958, $12,000,000. 

Census of Italy’s Film Industry, about 15,000. 

Number of producers, 80. 

Number of national distributors, 36. 

Number of regional distributors, 47. 


Hollywood Crafts’ Cry: Runaway 
Films Help European Communists 


Hollywood, April 14. 

Charging that “runaway” foreign 
production, made at lower cost 
abroad, gives employment to known 
Communists at the expense of 
American film workers, the Holly- 
wood AFL Film Council, repping 
24,000 members, has petitioned the 








Italian Film Weeks 


Opened in Far East 

Rome, April 14. 
Unitalia Film, the organization 
charged with promoting the Italian 





series of 


film abroad, has set a 
Italo film weeks in the Far East, 
starting in Colombo last week (23). 
Other dates are slated for Singa- 


pore, Tokyo, Seoul, Hong Kong, | 


New Delhi, and Bombay, where the 
junket ends on April 22. 

There will be 12 features shown 
in addition to a set of documen- 
taries illustrating Italian life and 
another chronicling Italo film his- 


national AFL-CIO exec courcil and 
its prexy, George Meany, to sup- 
port a nationwide consumer boy- 
cott on all such foreign-filmed pix. 

Simultaneously, as part of a reso- 
lution unanimously adopted by the 
Film Council, a proposal was sub- 
mitted to Congress urging legisla- 
tion to “require that all motion 
pictures and television films made 
in foreign countries and exhibited 


brought together films and film-| drama festival, and other cultural 
makers from all over the world in | events). 

a world-wide competition, a film Some $130,000 more are awarded 
palace was built in the late 1930’s| each year to the Festival by the 
to house the event, and a further | government, which always, within 
addition for exhibits, offices, and | certain (unspecified) limits, makes 


screening rooms was erected a few 
years back to meet the ever-ex- 
panding needs of the festival. 
The 1959 feature event to be held 
from Aug. 23 to Sept. 6 will mark 
the 20th Anniversary of the Ven- 
ice Film Festival, which was not 
held during the war years. Few 
changes if any are contemplated 
from the 1958 fest. In keeping with 
the quality standard which—when 
world film quality permits—is the 
Venice “trade mark,” only 14 care- 
fully selected features will be 
shown in competition. Three prizes, 
the Golden Lion of St. Mark and 
the two Volpi acting cups, are 
awarded, with a fourth “Special 


Jury Prize” optional for extra 
merits. Each picture accepted in 
competition, however, receives a 


diploma, considered a prize in it- 
self due to the stringent admission 
standards necessary to “make the 
grade.” 


In addition to the pix in com- 
petition, each country may submit 
one feature (others are invited) for 
the “Informative Section” of the 
Venice event in which items of spe- 
cial interest will be screened, while 
a series of retrospective programs, 
dedicated to famed personalities of 
motion picture history, make up 
the “Cultural Section.” 

The full program for this year’s 
event, once more under the direc- 
tion of Floris Luigi Ammannati, 
also includes a series of accessory 
events, previously held together 
with or immediately preceding the 
feature event, but now spaced 
through the summer to allow due 
attention to be dedicated to each 
aspect of this granddaddy of film 
events. 

Here is the full schedule of 
events for this year's Venice Fes- 
tival: 

June 11-14: 2d Festival of Art Films 
fin conjunction with the Venice Art Ex- 

= : llth Festival of Children’s 

um 


s. 
July 2-12: 
taries and Short Subjects. 

Aug. 1-Sept. 6: 5th Internaticnal Exhibit 
of Film Publications 

Aug. 20-21: 3d international Newsreel 


1. 
A 10: International Round Table 
Discussion on “Film Music.” 

Sept. 7-11: International Congress of 
“Cinema and Civilization,” sponsored by 
the Cini Foundation z 

Venice is almost entirely sup- 
ported by the Italian Government. 
Annual budget varies and is not 


generally revealed. While exact 


eo rhea 
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up the Venice deficit. This sum 
/comes out of a $2,250,000 annual 
| fund which the government sets 
| aside for various film industry ex- 


| penses and propaganda: part of it 


goes to Unitalia Films to publicize 
the Italian pic abroad; other sums 
go to Film Clubs and Societies; the 
Rome Experimental Film School; 
the organization 
awards the “Silver Ribbon” prizes 
for Italian film quality; and to 
Venice. 

Finally, to be noted in this con- 
nection is the sizeable sum which 
the Yenice Festival manages each 
| year to collect for admissions of 
| various kinds: some $45,000. 


Italy Responsive 
To Gregarious 


TV-Listening 


Rome. 
Television made a relatively be- 
lated appearance on the Italian en- 
tertainment scene, yet its effects 
| were soon felt. As early as 1955, 
| when video set totals in Italy were 
still a modest 182,416, Italy had 
its last “big” year at the local box- 
offices, with a recorded (and rec- 
ord) 819 million tickets sold. 

From then on, as_ set 











sales 


dily: 1956 admissions dropped to 
790.2 million while tv sets (actual- 
ly figured in subscriptions to the 
subsidized RAI-TV setup) that year 
|totalled 376,525. 1957 admissions 
were off over 30 million, down to 
1758.4 million, while video sub- 
| scriptions almost doubled to 673,- 
|080. The situation for 1958 stands 
jat over a million tv sets regis- 





soared, ticket sales dropped stea- | 


which annually | 





| 


| demand and welcomed by some ex- | 


‘port markets. 

| It would be silly to offer only 
optimistic considerations. Unfor- 
tunately there also exists silly and 
trivial films, which prejudice and 
slow down the renewal of inter- 
est in our film industry, especially 
in foreign markets. 

As regards the economic results 
of the most recent production, we 
can report satisfactory figures: in 
1958, the boxoffice gross of Italian 
films has been off about 40 billion 
lire on the domestic market, as 
compared with the 35 billion of 
the previous year. Moreover, dur- 
ing the first half of this film sea- 
son, the proportional take of Ital-| 
ian films in first run theatres has | 
reached 35% of the total gross, | 
with peaks of 40%, as against an 
average proportion of 28% in the 
corresponding period of the previ- | 
ous season, 


Balance Sheet 


This general improvement in our 
industry is indirectly but precisely 
confirmed by the change which! 
has occurred in the situation of 
our motion picture industry credit. 
The balance sheet of the Motion 
Picture Dept. of the Banca Nazion- 
ale del Lavoro was closed with a) 
substantial surplus, and with over 
1.5 billion lire of reserves. Many 
other banks granted new large 


(Continued on page 56) 














NEW ITALO SHOW BIZ PLAN 


Would Place Entertainment In 
Ministry of Sports, Tourism 








Rome. 

A plan to incorporate the local 
entertainment sector into the Min- 
istry of Sports and Tourism has 
started its way through Italian gov- 
ernmental procedure. Chances of 
success are still uncertain. A simi-' 
lar plan was presented in 1954) 
under the government of Mario 
Scelba, but the move disintegrated 
before the designated Minister, 
Ponti, could take office. 

Principal objections to the in-| 


10th Festival of Documen-|tered, admissions off another 28 corporation previously have come 


|million in a year, down to the from the exponents of tourism in 
present level of some 730 million. | 
L | Even more sigificant is the fact | said to look more favorably on the 
Aug. 23-Sept. 6:20th International Fea-| that the tv inroads in this country | project, with Tupini, the desig- 
| were made with a single program | nated Minister of Sports and Tour- 
\(channel) and a relatively short | ism, openly supporting the inclu- 


(5-7 hrs/day) video day. Industry- 
|ites tremble at reports that RAI- 
|TV is planning a second TV pro- 
gram soon, or at others predicting 
|a commercial tv channel in this 
{country ere long. 


Yrs woe woe tine Ce dade 


this country, but these are now 


sion of the field of entertainment 
in his ministry. Entertainment to 
date has formed part of the Presi- 
dency of the Council, under the 
leadership of a State Undersecre- 
tary. | 


SUR Hr ke wee td 


tory from its origin to the present 
|day. A group of actors, actresses 
and producers will make the trip. 


in the U.S. be plainly labelled in 
the main screen title with the coun- 
try of origin.” Full-scale Congres- 
sional investigation of “runaway” 
foreign pix by American producers 





| and others. 


Alberto Sordi 
Alone Can Carry 
A Weak Story 


Rome. 
No popularity poll exists in Italy 
for film stars -(though there are 
innumerable ones for pop singers). 
But if the b.o. response {is any in- 
dication, Alberto Sordi today is 


| one of the very few Italian person- 


alities who is a success even in a 
bad picture—and almost always 
manages to save it at the boxoffice 

All the rest, even the comedian 
Toto. must have a good vehicle to 
insure a healthy b.o. 
Among other top names who in 
the right film can really pack them 
in are Marcello Mastroianni, (one 
of the busiest), 
Amedeo Nazzari, 
mann, as well as some of the new 
youngsters such as Maurizio Arena 


and Renato Salvatori, who have a 


healthy teener appeal. 

On the distaff side, the situation 
is identical. None, not even 
Magnani, can save an unliked pic. 
But, in the right item, Gina Lollo- 
brigida, Silvana Mangano, Anna 
Magnani, Giulietta Masina, Sylvia 
Koscina, Antonella Lualdi, Eleon- 


ora Rossi Drago, are undoubtedly 
aids. The young contingent is 
currently made up of teen-appeal- 
ing Carla Gravina, Lorella deLuca, 
Giorgia Moll. Alessandra Panaro 
(Sophia Loren is now 
almost considered a foreign star.) 

The foreign sector is even more 
difficult to gauge fairly without a 
poll of any kind, and omissions 
are almost inevitable. Perhaps most 
mentioned, however, are Ingrid 
Bergman, Marilyn Monroe, Kim 
Novak, and Brigitte Bardot among 
the ladies, and Gary Cooper, Greg- 
ory Peck, Kirk Douglas, Marion 
Brando, William Holden, Cary 
Cary Grant, Paul Newman, Frank 
Sinatra, Burt Lancaster, among the 
men, 


“a 


response. | 


Vittorio DeSica, | 
Vittorio Gass-| 


also was asked. 

| In communicating with the AFL- 
CIO exee council, the Hollywood 
org requested that the national 
body adopt the suggested consumer 
boycott resolution at its convention 
meeting in Sepember. Film Coun- 
cil pointed out that 50°7 of techni- 
cians and artists employed abroad 
an American pix are Communists. 
| It also charged that such foreign 
| production, a major contributor to 
| Hollywood unemployment, was en- 
| aged in for the purpose of reap- 
| ing substantial tax benefits at the 
|expense of American citizens. 


CO-PRODUCTION VERY 
| PROMINENT IN ITALY 


Rome. 

| One half the features Italy pro- 
duced during 1958 were made in 
partnership with another nation 
or in some cases, with more than 
one country). A steady rise in such 
twin projects is noted from 1952's 
total of 18 (ajl with France) to the 
1958 figure: 67. 

The general trend is in two di- 
rections: on the one hand, co-pro- 
|ductions with such European part- 
ners as France, Germany, Spain, 
Yugoslavia, etc. — in view of the 
establishment of the Furopean 
common market; on the other, 
the numerically smaller but 
financially more rewarding part- 
nerships with Yank companies, 
generally leading to world-wide 
distribution of such twin efforts. 

Two evident examples of the 
success of the last-named formula: 
Dino DeLaurentiis’ link with Para- 
mount on “Tempest”; and Goffre- 
do Lombardo’s Titanus production 








of “The Naked Maja.” made in 
partnership with Metro and UA, 
Both hits, they are expected to 


open the door to many more such 
| Yank-Italian deals, aided, in fact 
and spirit, by the clauses of the 
recently - signed MPEA - ANICA 
film pact linking the two nations’ 
film industries. 


Italy has co-production agree- 
ments in force with: U.S., France, 
Spain, Germany, Austria, Yugo- 


slavia, Argentina, Venezuela. It hag 
film exchange pacts with the fol- 
lowing: Great Britain, France, 
Spain, Austria, Germany, Argen- 
‘tina, Yugoslavia, among others. 
Agreements are being negotiated 
| with Mexico, Belgium, Holland. 


mers “se « wee 
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Near 750 U. 


By GEORGE G. KERASOTES+ 


Pres., Theatre Owners of 
America) 


Call it what you will—‘“Foreign 
Film Theatre,” “Art Theatre,” or 
“Specialized Film Theatre’— it’s a 
double blessing for a growing num- 
ber of American theatre owners. 

For many, many circuits, the lit- 
tle ones with just a few theatres as 
well as the big ones, a diet of im- 
ported product is not only the 
means of keeping theatres in opera- 
tion—and usually profitable opera- 
tion, but also means that the do- 
mestic film those theatres would 
normally consume is now avail- 
able for other houses in his circuit. 

When it comes to statistics, the 
U.S, industry is probably second to 
none in its lack of same, thereof. 
Really solid figures on specialized 
film theatre operation in the U:S. 
unavailable. But I am sure it 
is a conservative estimate to say 
that where there were just about 
100 intimate theatres showing for- 
e‘gn films almost 100% of their 
playing time a decade ago, that 
number climbed to nearly 500 in 
1957, and is probably close to 750 
X day 

And the money at stake is sub- 
stantial too; it was estimated that 
in 1957 these 500 theatres grossed 
around $32,000,000 after admission 
taxes. The figure should be closer 
to $50,000,000 today. 

The American foreign film thea- 
tre is a healthy diversification for 
eur indsutry, and this is one of 
the reasons why TOA had been so 
vocal in its support of imported 
product; why it is publishing the 
only available directory of foreign 
films in the country; and why it is 
running a Syinposium for foreign 
film theatre operators in San Fran- 
cisco this coming November on the 
last three days of the San Fran- 
cisco International Foreign Film 
Festival. 

Trying The ‘Policy’ 

First, foreign films are keeping 
many small theatres in operation 
that would otherwise be closed. 
In many situations where there is 
# sufficiently cosmopolitan, intel- 
lectual or college potential avdi- 
ence, the theatre operator who has 
been scraping the bottom of the 
barrel and running into the red. 
will try a foreign film policy. 

If he is persistent, ener~tic, and 
not discouraged by the first fev 
disappointments that are bound to 
come while he establishes his rew 
policy, he usually finds thet his 
reduced operating exnenses erd his 
expanding new audience wil! put 
him into the black. Er7o; instead 
of this house draining his income. 
it starts contributing profit to the 
pot to keep his other onerations 
going. 

Secondly, he rarely hurts his 
commercial, theatre audierce with 
his new art house. He'll draw for 
his art theatre the youn? marri7d 
audience, the older’ person who 
doesn't go often, and thet rreat 
group of people who turn rn the'r 
noses at the finest of Ho!'l~wood. 
but go to the art theatre becanse 
it's not only the thirg to do, but 
the right place to be seen, and 
good ammunition for cocktail chit- 
chat. And of course. he’!! attract 
that small hard core of real foreign 
film enthusiasts. 

And third, he’s helped his other 
houses. Instead of having to feed 
three theatres with Hollywood 
fare, he now has to feed on'y two. 
And his specialized thestre. once 
{t's established as the site of the 
unusual, the differert. -rd the 
unioue in cinema, can be the richt 
setting for a move-over of en un- 
usually strong domestic feature. or 
the showcase for an off-bezt Hol- 
Iywood film that can’t weather a 
— commerical theatre onen- 

ng. 

Yes, there’s much to be said for 
the art theatre; it’s definitely here 
te stay 


ITALY BOXOFFICE BY 
NATIONAL ORIGIN 


Italian films, 30.2% 


are 





US. films, 61.8% 
French films, 2.5% 
British films, 4.0% 
Others, 1.5% 


Incomplete and unofficial esti- 
mates for 1958 point to a rice in 
the Italian film slice to about 34% 
of the market total, with the US. 
cut remaining about the same, 
others dropping. 











TV No Yugoslav Threat 


Belgrade. 
Yugoslavia now (since Novem- 
ber) has television transmitters 
in Belgrade, Zagreb and Ljubljana 








hardly 7,000 receivers in 
country. 
The painful question arises: 


how many Yugoslavs can afford 
$500-$600 for a set? This is a 
fortune, quite literally. 

Hence there’s small reason to 


fans at home, as in other coun- 
tries. 


Ttaly Picks ‘Looks, 
Lets Young Stars 
Build Talent 


Rome. 

In contrast to many countries, 
where an acting basis (mostly legit) 
|is generally expected of youngsters 
hoping for a 1ilm career, the Italian 
industry, with notable exceptions, 
has usually selected its future stars 
on the basis of looks, on the theory 
that ability will come later. In a 
; Surprising number of cases, this 
risk has been rewarded by results. 

This situation still obtains. At 
the moment, there are no clear-cut 
leading contenders for the role of 
international stardom in the man- 








ner of Anna Magnani, Sophia 
Loren, Gina Lollobrigida, Alida 
Valli, Rossano Brazzi, et al. The 


situation is especially open in the 
female sector. 

Busiest Italian actress is prob- 
ably Sylva Koscina (while Marisa 
Allasio voluntarily has more or less 
bowed out of the picture since 
her recent marriage), closely fol- 
lowed by Lorella deLuca and Ales- 
sandra Panaro (both of whom gath- 
ered a measure of fame via some 
tv appearances), who have tcen- 
age appeal. Rosanna Schi 
is a definite threat in the vamp 
class. Beth Elsa Martine!li and 
Rossana Podesta, who have worked 
in U. S.-made films, are now busy 
here. Antonella Lualdi has a fol- 
lowing in both France & Italy. via 
frequent co-prod’s. Giovanna Ralli 
with some theatre experience 
a popular following. while Dorian 
Gray has shown promise in some 
supporting roles which won her 
last year’s top award in that sector 
On ability, Giorgia Moll (discev- 
ered for “The Quiet American’ 
Carla Gravina, Inge Schoener (a 
German who has wo-ked mainly 
in Italian films), Franca Bettoia 
and Virna Lisi (who has done some 
excellent work on Italian televi- 
sion) show the most future prom- 
ise. Still to prove themselves, but 
already high on looks and spon- 
taneous charm are such newcomers 
as Claudia Cardinale and Christine 
Kaufman (another German who is 
better known in Italy). Isabelle 
Corey is another import, this time 
from France, whose beauty keeps 
her busy in local films. Giulia Ru- 
bini has worked in Germany as 
well as on many local items. Lea 
Massari, finally, is a promise on 
the basis of her first few films, as 
is Jaqueline Sassard 

In the male sector, the local 
consensus is that the best young 
actor of the moment is Marcello 
Mastroianni, and producers have 
reportedly booked him solid for the 
next few years. In a class by him- 
| self—comedy and young character 
parts—is of course Alberto Sordi. 
|the most popular Italian star of 
|today. Two persons of promise in 
|the comedy field here are Nino 
|Manfredi and Paolo Panelli, who 
alternate stage with screen, as does 
another popular male lead, Ga- 
briele Ferzetti. Folco Lulli, char- 
,acter thesp with a Jannings phy- 
,Sique, has established himself na- 
| tionally and internationally in his 
particular character niche, and 
| promises more for the future. In 
| conclusion, such other local names 
as Renato Salvatori, Maurizio 
Arena, Rik Battaglia, and Raf Mat- 
tioli have made a dent in the local 
teenage audiences, but Aave still to 
firmly establish their reps before 
reaching the star class. 


tiino 


has 


fear that television will keep film 


S. Houses Play ‘Foreigns’ 


TV SEEN MANAGEABLE 
| MENACE TO SWISS 


Zurich. 


Impact of television on Swiss 
film trade has been negligible so 


via RCA of America, Marconi of | far with number of Swiss tv sub- 
Britain and Siemens of Germany | scribers (56,500) a mere 1.1% of 
but though 5,000,000 are, in theory, ; the country’s 
within signal distance there axe | 900). Majority of subscribers (51,- 
the | 145) 


population (5,074,- 
are home viewers, whilst 
| balance of sets includes public 
restaurants, cafes, bars etc. Most 
tv sets (nearly 40,000) are in Ger- 
man-speaking part of Switzerland 


| (country’s largest segment), some 


12,000 in French part and re- 
mainder in the Tessin -Italian 
part), Programs from Germany, 


France and Italy, respectively, are 
also well received in the different 
sections of the federation. 

About 50% of Swiss weekly tv 
programming is on film. Approxi- 
mately half of this stems from U.S 
sources, Among most popular U.S. 
telefilm series here are: “Disney- 
land,” “Circus Boy,” “Project 20,” 
“All-Star Theatre,” plus cartoons 


such as “Popeye” and “Bugs 
Bunny.” Kinescopes of NBC's 
“Perry Como Show” also made 


some impact. 

Since May, 1958, Swiss video is 
no longer bound to an agreement 
with the Exhibs’ Association which 
prevented the presentation of fea- 
ture films. This paved the way for 
showings of U.S. pre-1948 thea- 
trical films such as “The Letter,” 
“Treasure of Sierra Madre,” “Dark 
Victory,” as well as some Errol 
Flynn starrers. No noticeable 
effect of these showings on film- 
house attendance has been 
registered. 





Switzerland 
Capsule Data 


Zurich. 
Whilst ‘an average) 450-550 fea- 











ture films are imported into 
Switzerland each year, folowing 
is a rundown of available new 
product as offered to exhibitors 
during the 1958-59 cinema season 
by Switzerland's 40-odd distribu- 
tors 
American 219 35.8°%C) 
French 147 24 “o) 
German 131 21.5%) 
British 54 8.8%) 
Italian 32 5.2%) 
Austrian 14 ( 2.3%) 
Others 7 ( 1.3%) 
Swiss 6 ( 1.1%) 
610 
Of these 610 features, 343 


56.3°°) are in black & white and 


267 (43.7% in color. Splitting- 

up into various aspect ratios re- 

veals the following: 

Standard and wirescreen 464 (76% ) 
(1:1.°7 up to 1:1.85) 

inemaScope 112 (18.3%) 
‘with optical and or 
magnetic soundtrack) 

Widescreen only 112 (3.5% ) 
(1:1.85) 

VistaVision 13 (2.2°%) 
(1:1.85) 





MARSHALL SCHACKER IN 
BID FOR O’SEAS PIX 


Premiere Films Inc., a new cor- 
poration to represent French, Ital- 
ian and British film companies in 
the States, has been formed by 
Marshall Sechacker, vet producers 
representative 


Schacker’s outfit will, among 
others, rep Regal Films Interna- 
tional of Britain. It also is the 


agent in the U. S. of Agiman Films, 
Cormoran Films, Terra Films and 
Les Productions du Parvis of 
France, as well as several Italian 
outfits. 


A-I Films Set in Italy 


Rome, April 7. 
Globe Films International will 
distribute all of American-Interna- 








| with Clark Gable 


tional product on the Italian mar- | 


ket. Pact linking the U. S. and the 
Italian companies was signed here. 
Exclusive agreement is for three 
years. 

Yank company toppers expressed 
their satisfaction at having reached 
jan agreement, 


| rectors, 


|}able other 


Yugoslav Top Grossers 


Belgrade. 


Top-grossing Yugoslav co-production with foreign producers: 


1) “Storm,” Italo-Yugoslav. 


” ~ 


-/~_a oe oo oe oe a 


“The Road Long a Year.” 
2) “Hanka.” 

3) “The Valley Of Peace.” 
4) “Miss Stone.” 

5) “Lady Ministers.” 

6) “Anika’s Time.” 

7) “The Flag.” 

8) “Echalon Dr. M.” 
“The Three Stories.” 
“Don't Turn Son.” 


1 
(10 


2) “La Teur,” French-Yugoslav. 

3) “Mihailo Strogov,” French-Yugoslav. 
4) “The Bloody Road,” Norw 
5) “Aleksa Dundic,” Soviet-Y 
6 


egian-Yugoslav. 
ugoslav. 


) “Two Grepps, rreek-Yugoslav. 

) “When Love Comes,” French-Yugoslav. 
8) “The House On The Shore,” French-Yugoslav. 
9) “The Last Bridge,” German-Yugoslav. 
“Gubijah,” French-Yugoslav. 

10 most-patronized Yugoslav-made features 





a 





Parade of Yank 


By ROBERT 


Rome 
Two American projects first 
monopolized local attention (and 
studio space) during 1958 a 
Metro’s $15,000,000 “Ben-Hur,” 
which mustered under director 
William Wyler, stars Charlton 
Heston, Jack Hawkins, Martha 


Scott, Cathy O'Donnell, and many 
others, plus a host of technicians 
and specialists at Cinecitta; and 
b) Warner's “The Nun's Story,’ 
with ~Fred Zinnemann directing 
Audrey Hepburn 

Later in the same year, it was 
the turn of “Fempest,” with Van 
Heflin, Geoffrey Horne, Viveca 
Lindfors Agnes Moorehead, Helmut 


Dantine, Oscar Homolka, Robert 
Keith: then of “The Naked Maja,” 
directed here by Henry Koster, 
with Ava Gardner and Anthony 
Franciosa making the trek to 
Rome 

But these Yank-Italian efforts 
weren't the whole story: many 
American stars came here to work 
on Italian films among others 


Yvonne DeCarlo (for Ottavio Pog- 
‘s “The Sword and the Cross” 


Abbe Lane (for two lightweight 
films): Steve Reeves ‘who notched 
himself a career here via “Her- 
ians,” et Anita Ekberg (for 
of Lydia,” “Terror of the Barbar- 
ians,” etc Anita Ekberg (for | 
“Sign of Rome” and now Federico 
Fellini's “The Sweet Life” Mario | 
Lanza (for “Seven Hills of Rome” | 
and “For the First Time’ John | 
Derek ‘(for “Volga Boatman” and 
others); Lex Barker ‘for ‘“‘The Son 
of the Red Pirate,” “The Black | 
Arrow,” among others Mamie | 
Ven Doren (for “Sabrina’s Beauti 

ful Legs Victor McLaglen (‘for 
“The Italians are Crazy"): John 


Forsvthe (for “The Avenger” which 
also brought over William Dieterle 
as actor and director. 

Other Yank stars are due in the 


near future: Victor Mature (for 
“Hannibal"”): Anthony Quinn (for 
“Top of The World’): Luise 
Rainer (For “The Sweet Life” 


Geoffrey Horne (for “A Head Full 
of Cloth”); Shirley MacLaine and 
Van Heflin (‘for “Jovanka"’); Ava 
Gardner ‘back for “The Fair 
Bride’), and several others. Other 
motion picture sectors will also 
be represented: Martin Ritt is al- 


ready here to write and direct 
*Jovanka”: Richard Brooks has a 
one-picture pact with Dino De 


Laurentiis, several of whose up- 
coming pix will have American di- 
rectors: S. J. Perelman, here work- 


ing on a picture for Titanus, is 
only ene of many Yank writers 
whose m.p. savvy is valued by 


Italian-based films, producer Les- 
ter Welch is also expected back 
soon with a project or two; Shavel- 
son and Rose are set to make “Bay 
of Naples” in its original locale, 
and Sophia 
some of the innumer- | 
Yank-Italian ventures 
arnounced as imminent will un- 
dcubtedly be made here this year, 
entailing other considerable migra- 
tions of talent. 

The Yank influence fs naturally 
not the only one. Via the various 
co-production agreements Italy 
has with France, Germany, Spain 
Yugoslavia, ete., stars from those 
countries (as well as writers, di- 
and other filmmakers) 
constantly trek to Italy—and vice- 
versa, too numerous to mention 
now almost without creating a| 


Loren: and 


F. HAWKINS 

flutter in the rapidly developing 
trend towards “European,” “Inter. 
national,” “Global” productions 
and their natural pooling of talent 
from all nations. 

While because of co-production 
and similar efforts many Italian 
stars trek to the various Continen- 
tal countries for work, fewer make 
the bigger jump to _ Stateside 
studios. Anna Magnani of course 
is as much of a Yank name as an 
Italian one by now, and she heads 
that way very soon. Ditto Rossano 
Brazzi, who -also homes in Rome 
but works abroad. Sophia Loren, 
except for a brief trip during last 
year’s Venice Festival, hasn't been 
back in Italy in some time, but 
she is slated to return here to 
make “Bay of Naples” with Clark 
Gable for Shavelson-Rose and Par- 
amount. Elsa Martinelli, after a 
series of Hollywood stints, is busily 
back making Italian films, as is 
Rossana Rory. Gina Lollobrigida, 
who's been making Yank-marketed 
pix for years, is already in Holly- 
wood to make “Never So Few,” 
opposite Frank Sinatra, for Metro. 





Gervasi: Italy's 
New Glam More 


To Yank Taste 


Rome. 

Yank-Italian relations are “just 
as smooth as can be” according to 
Frank Gervasi, speaking from his 
vantage point as America’s MPEA 
topper for the Mediterranean 
Area. MPEA recenily agreed on a 
new pact with ANICA, its Italo 
counterpart, concerning relations 
between the two industries, which 
is expected to be ratified soon by 
the Italian government. 

Gervasi opines that “Italy ap- 
pears to be on the road to a new 
dimension of motion picture mak- 
ing more akin to the U.S. concept,” 
while maintaining its own particu- 
lar qualities, flavor, and good taste. 
The MPEA official feels this trend 
is “good for both of us, as well as 
constituting a challenge to US pro- 
ducers.” For example, he feels 
that while Yanks on the whole are 
probably better picture makers 
the Italians are more meticulous 
in making their historic films as 
authentic as possible. 

According to Gervasi, there's a 
new type of producer emerging in 
Italy: the Lombardes and DeLaur- 
entiis; while these are in a sense 
“our creatures” in that they have 
among other things adopted the 
Yank idea of making pix for all 
audiences to the local situation, 
and thus in a sense “owe us a debt 
too” we—that is the U.S —are also 
very happy this has happened. Ger- 
vasi calls this the “international- 
ization phase” of motion picture 
production, but strongly suggests 
that with regard to strict!y Van- 
kee production projects, the U. S. 
industry “should give some thought 
to producing abroad only those 
films which for compelling and 
constructive reasons (setting, 
blocked money, etc.) must be made 
outside the U.S.” 
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Crys For It—Subsidy’ 


By HAROLD MYERS ———————— 
London. 
The problems of tax and television dominate the European scene, 
1959, but alongside them are other vital issues which involve major | 
questions of political policy. | 
More than any other single problem is the urgent need of film aid. 
in one form or another. It has today developed as the number one | 
controversy in France and the delays by the new De Gaulle eeenenpeecedl 
tion in producing a solution is giving serious concern to French pro-| 





- Europe 














ducers. A number have frankly adopted a stand-still policy until they | 
know what the Government has in mind, and whether the aid proferred 
will be adequate to keep production on an economic basis. 

While film aid is the dominating problem in France. it is a nagging 
issue in other countries. In Britain, for example, where the producers 
are hoping for a bigger allocation into the statutory Eady Fund; and | 
in Sweden, too, where financial assist to local production {is condi- | 
tioned by the merit of individual pictures. Tax rebates are accorded | 
those films which the local censorship board consider worthwhile 
cultural and educational achievements. Germany and Italy. too. are 
beset by similar problems, but as yet there appears to be little sign 
that all the Governments concerned are prepared to take action 
promptly to help a creative industry which is already crippled by taxa- 
tion and facing stern competition from the tv screen. 

France is one of the few countries in Europe in which tv has made 
little impact. With only one state-run channel, and just around | 
1,000,000 receivers throughout the country, television does not keep} 
the French population away from the bistros or the theatres. But | 
the French screen market is a limited one and a subsidy is a vital pre- 
condition to some measure of economic security for the film producer. 

Nevertheless, the annual French output compares favorably with 
the other major European countries and French features have unques- 
tionably made a mark in the world markets. The international success 
of Brigitte Bardot alone has been news. But the French are savvy, 
realize that an industry does not depend on a single star and a single 
personality. French films sans Bardot have also made progress over- 


seas, including the United States. Currently, for example, “Mon 
Oncle,” starring Jacques Tati and “The Law is the Law” with Fernan- 
del are hit attractions in the U.S 


As the only European country with a complete two channel service, 
Britain has felt the pinch from tv competition more than any of its 
continental neighbors. The latest count shows well over 9,000.000 
receivers in use and the number grows day by dav. By the end of 
the year the commercial web, which is now in its fourth year in 
London and the Midlands, will span moet of the United Kingdom, in- 
cluding Northern Ireland, and with the choice of program and the 
stiffening competition between the rival networks, the cost to the 
box office is grim. Last year more than 200 picture theatres went 
dark, maintaining the sad story that has been going on over a number 
of years. The prospects for 1959 are no brighter and indusiry leaders 
firmly believe that the total of theatres will drop below 3,000 in the 
next few years. The current level is under 3,900, compared with 
more than 4,700 at the end of the last war. 

Video alone is not responsible for the mass theatre closures. A full 
return of consumer goods in the domestic market, which were un- 
obtainable in the immediate post-war period, and, more recently, the 
ending of restrictions on time purchases, have made even deeper in- 
roads into the family budget. 

Despite all of which, there is continuing confidence in Britain 
among producers. British pix, when they hit the right formula, still 
make money. Hammer Films, for example, has proved it with a suc- 
cession of international hits and, more recently, Romulus found the 
formula and hit the jackpot with:“Room at the Top,” which is also 
the official British entry at this spring's Cannes fest. 

But the average British producer still needs the American market 
and, far too often, he finds it an elusive quantity. (See Fred Hift's 
discussion of that problem, elsewhere in this special section texts—Ed.) 


~ POLAND EXHIBS 60-70% 
OF WEST’S PRODUCT 


Warsaw 
70° of the films 
in Poland are 


Austria’s President To 
Open Festival Weeks 


Vienna, April 7. 
As usual, president of Austria, | 
Dr. Adolph Schaerf will open the 


About 60 to 
currently showing 


from western lands outside the 

festival weeks here May 30 to J&ne jron Curtain. And with 25 U-S. 
21. in front of the City Hall. Sim-)| pictures due for Polish screens, 
ultaneously on many other public wd number is due to go even 

og a) 

squares of the capital, top orchs | Wer playing the rounds in Po- 
will give concerts. land is the Curd Juergens film, 
The Raimund Theatre will pre- “Courier of the Czar.” Favorite 
western stars in Poland are Brig- 


Robert Stolz’ operetta, “Two 
Hearts in Three Quarter Time,” 
with an all-star cast, thus making 
the Vienna festivals at least in this 


a itte Bardot, Marfis Schell, James 
Dean and Elvis Presley 

With Polish film magazine cor- 
responden‘s located in Hollywood, 


respect “Viennese.” Most of the Paris, London and Rome, the read- 
other theatres offer classics and e's are very objective and apt to 
foreign productions. take reviews seriously. Very capi- 
Nam Sete talistic is ballyhoo at Moskwa 
fheater in Warsaw, a stand sell- 


ing photos of Miss Bardot clad 
in a negligee. 


Poland started i‘s own preduc- 


TALK BUT NO ACTION 





Puerto Rico Customs May Censor 





Imports From Europe tions in 1946, and now makes 
about 15 films a year in studios 
San Juan. in Warsaw, Lodz and Breslau, 


‘ ; with production due to be stepped 
(Thane to set Bree 

There have been efforts to se up to 30 to 35 films yearly by 
up local Censorship Boards, but | 1965. Trend has been toward neo- 
these have never gotten beyond | realism, and since the October Re- | 
the talking stage,” John Jones, of | VOlution the Polish film indus-ry 
Puerto Rico’s Film Board and War- | has been left relatively free re- 


s garding political themes. 
ner Bros. rep here told VARIETY. | (Country has 1,600 regular thea- 


“There is no local censorship in| tres, plus 4,000 village theatres 
Puerto Rico on films received from | “Here performances are given 
the Ualted Bistes, Gliacuiee She only on the weekends or on holi- 
ect . |days. Prices are lowered for stu- 
U.S. customs here censors foreign | dents and soldiers, with prices in- 
films which come into the country | creased generally for Cinema- 
and they apply their own stand-| Scope or other wide-screen _pic- 
ards. ures. Film business is generally 

“I do not believe there is any | good, with some of the houses 


immediate probability of censor- | opening at 11 A.M. to handle all 
ship here,” Jones concluded. 


the business. 


' built 


Courage Returns To Italy's Studios; 


New Type Product 





WB INT’L SALES MEETING 
38 Exchanges Mgrs. Due June 15 
In 


A. 


Los Angeles, April 14. 


week of June 15, combining sales 
discussions and screening of new 


ing out of the recent “Welcome 
Back, Jack” drive. 

Attending will be branch and di- | 
vision managers from company’s | 
38 North American exchanges, and 
reps from foreign branches. Meet, | 
styled “California Cavalcade,” will 
headquarters at the Ambassador 
Hotel. 


22 FIRST - RUNS, 
NO VIDEO IN 
ATHENS, 


By RENA VELISSARIOU | 


Athens. 

Motion picture business is on the 
upbeat this year in Greece. Cin- 
ema is still the cheapest entertain- 
ment for the population despite up- 
ward trend in admissions of around 
15° in Athens and Pireaus area 
and in Salonica and Northern 
Greece around 10°. 

Yank releases dominate 
own product improves. 
quality overall has 
quite considerably. 
films are 50° of the market 
French now leading the rece 
among the various European im- 
ports, replacing Italy. 

First half of present Greek sea- 
son saw 189 films released in Ath- 
ens and Pireaus for 4.417.439 ad- 
missions, of these 97 were Ameri- 
can with a total admission figure 
of 2,426,654. Others: 26 French, 
20 Greek, 21 Germans, 11 British, 
5 Italian, 4 Russian. 

All American distributors are 
represented here and very often 
U.S. product is released in Athens 
at the same time as in London and 
Paris Current hits are “The 
Bridge on the River Kwai" (Col), 
“The Vikings” (UA), “The Inn of 
the Sixth Happiness” (20th), “‘Rain- 
tree Country” (MGM). “The Key” 
(Col), “The Brothers Karamazov” 
(MGM). Other moneymekers are 
the Russian “The Cranes Are Fly- 
ing,”’ two French Brigitte Bardot 
displays and one Italian entry, 
“Works of Hercules.” There were 
also two Greek pix among these 
B.O. winners. The “Astero” and 
the “288 Stournara Street...” 


No TV 


Greece is one of countries where 
motion picture trade has not suf- 
fered from television, because 
there is none. 

Ten new theatres 
and opened this 
Athens and Pireaus area. One 
first run in Athens, the Select, one 
in Pireaus, Olympion ad the other 
are of consecutive runs. The num- 
ber of theatres in operation now 
in Athens and Pireaus area is 98 
while during the summer months 
are nearly 200 when the open air 
ones are operating. 


Top profit-taker in Athens this 
year is the Orpheus, new last year, 
replacing the Rex, second best this 
year. The Pallas is coming after- 
wards with the Titania following 
close by. There are 22 first run 
theatres in Athens. 

Most of these theatres are owned 
or controlled by Damskinos & 
Michedides who represent most of 
the major American companies 
and distribute many European 
films also. Skouras Films control 
the Rex and the Attikon first runs, 
the Paramount agent Savas Films 
the Star and Select and the rest 
are owned by independent exhibs. 





Greeks 
European 
gone down 
American 


have been 
season ,in 





Lucerne Films Inc. has been 
authorized to conduct ‘business in 
New York, with capital stock of 
200 shares no par yalue. 


|in partnershin 


Now Emerges 


By ROBERT F. HAWKINS 


Rome. 
There's an optimistic feeling in 
Italian film industry circles these 
days, despite such worries as (a) 





Frank Sinatra or William Holden 
as hoped-for partners), and another 
as yet untitled item scripted by 


|S. J. Perelman, for which Titanus 


B . the pending renewal of film aid| hopes to land Harry Belafonte. 
Warner Bros. will muster an in-|jegisjation and (b) long-delayed | Both will be shot in Italy this year. 


ternational sales conclave here the | government bill designed to reduce 


astronomical local admission taxes. 


Titanus also has 
items rolling now: 


two quality 
“I Magliari” 


First, most damaging impact of | (Note: the untranslatable) directed 


|product with prize awards grow-| television is now felt to be over, 


and there are signs of a slight 
lessening of curic interest in the 
new medium; closely linked with 
this are the record-breaking fig- 
ures. racked up by some films in 


recent months. For the first time} 


in some years, several of the top 
Italian directors are tooking for- 


| ward to busy schedules after vary- 


ing periods of inactivity dictated 
by fear. 

The Italian film has generally 
done big business on the home 
market (and its percentage cut of 


the national boxoffice has gone up | 


to 35°, with temporary spurts up 
to 40°), while the percentages for 
other courtries, including the 


USA, have merely held their own 
or dropped somewhat. At one point 
this season, four pictures “Made 
in Italy” led the national b.o. totals 
for first-run situations. 

It's principally two of these: 
“The Naked Maja,” made by Titanus 
with Metro and 
UA; and Dino De _ Laurentiis’ 
“Tempest,” made 
Paramount, which have influenced 
local thinking. It’s certain that the 
formula of Yank-Italian partner- 
ship, so successfully demonstrated 
by these record-breaking examples, 


will be repeated by both Italian 
and American companies. Many 
such twin vertures are being 


planned for 1959 and 1960. In an- 
other sector, the U.S. sale of “Her- 
cules” 
ing it 
in such medium-budget 
spectaculars, and local producers 
have with varying success been 
crinding them out, with 


more to come. (More than a “new” | 
trend, this is actually a “renewed” | Magic 
in what has been an Ital-|In the fall, 


interest 
ian specialty since silent days.) 
Seek ‘Prestige’ 

But apart from such fare, and 
from other local comedies, family 
dramas, and the like, there is also 
a determined effort under way to 
re-establish the “quality” and 
“prestige” factor in the local cine- 
ma. Renato Castellani’s “Hell in 
the City” is the newest example 
of this type of film which has sat- 
isfied both local critics and audi- 
ences, who have flocked to see it. 
This Italian entry at the Cannes 
Festival should also be followed 
during the rest of 1959 by other 


many | 


| Loren 


| 
| 


}der the direction 


in combo with} 


|rected by 


‘and the publicity surround-| Technicolor-Tecinirama 
have spurred local interest} the World” under Nicholas Ray's 
costume | direction in 


| 


starring Gina 


| 


; 


by Francesco Rosi; and “The Mag- 
istrate,” directed by Luigi Zampa. 
Another recently completed high- 
grade item, Mario Soldati’s “Poli- 
carpo,” reps Italy (and Titanus) at 
Cannes and is doing extremely 
well in initial dates here. Studio 
also will produce Luchino Vis- 
conti’s “Rocco and His Brothers,” a 
prize-fighting story, as well as co- 
produce “Olympia,” the Sophia 
starrer, with Carlo Ponti. 
Rest of Titanus roster will be an- 
nounced at company annual con- 
vention this surnmer. 

Giuseppe Amaio’s RIAMA Films, 
a partnership venture with Rizzoli 
Films, currently has a_ high-bud- 
geted item before the cameras un- 
of Oscarwinner 


Federico Fellini—his first in two 


years. Pic has Anita Ekberg, Mau- 
rice Chevalier, Marcello Mastroi- 
anni. Lex Barker, and a very large 


east, RIAMA also 
made lialy’s atorementioned offi- 
cial entry at the Cannes Festival, 
“Hell in the City,” and plans are 
under way for a Technirama spec- 
tacle, “Judas,” starting uncertain. 
Amonz the projects announced to 
date by the related Rizzoli Film 
company is “The New House,” di- 
Mauro Bologniri and 
Starring Toto 
Other Ties 

Another producer with close ties 
to Yank companies is Maleno Mal- 
eno.ti, whose Magic Films plans a 
“Top of 


international 


the Arctic regions, 
with Paramount releasing the An- 
thony Quinn starrer in the West- 
ern Hemicphere, British Lion in 
Britain. Pathe in France, and 
Films in rest of the world. 
Malenotti and Mike 
Skafie produce “Madame _ Sans- 
Gene (Madam _Devil-May-Care) 
Lollobridgida, a!so 
with a U.S. tie-in, in Italy, France, 
and Yugoslavia. 

Lux Films. a financially stable 
company which curtailed its pro- 
duction program some years back 
in favor of its distribution se‘up, 
has recently returned to the film- 
making end, and will soon start on 


}an ambitious and lavishly mounted 


| 


quality entries designed to rees-| 
tablish the great tradition of the 
postwar Italian film, in recent! 


years sadly neglected due to the 
local industry crisis. 

Meanwhile, an unprecedented 
rash of production plans have been 
revealed ‘by various Italian com- 
panies. Dino De Laurentiis already 


has “Jovanka,” a Gina Lollobrig-| 
MacLaine-Van Heflin | 
starrer set for a June start, with | 


ida-Shirley 


Martin Ritt directing the item in| 


Italy and either Spain or Austria. 
Paramount is partnered on this 
one. Same producer also starts 
“The Great War” soon with Mario 
Monicelli directing Vittorio Gass- 
mann and Alberto Sordi, while his 
$10,060,000 “His Name Was Boli- 
var,” to be made with the collabo- 
ration of several South American 
governments, and which will have 
an international cast headed by an 


| American star, plus an Italian and 


a Yank director, should get into 
action by December. A Yank major 
company link is contemplated here 
as well. Also on the de Laurentiis 
schedule: a film directed by Rich- 
ard Brooks; “Love on the North 


| Sea”; “The Dark Angel”; “Barab- 


“The Dolls.” 

Titanus—As Named 

An equally impressive roster is 
announced by Titanus Films’ Gof- 
fredo Lombardo, who is planning 
two major Yank-Italian efforts dur- 
ing 1959 in addition to a full slate 
of other international and Italian 
efforts. The two pix involving U.S. 
links ‘budgets are still unset but 
are expected to total several mil- 
lion dollars, possibly reaching 10) 
are “The Fair Bride,” written and 


bas”; 


spectacle, “Carthage in Flames” di- 
rected by Carmine Gallone and 
featuring Anne Heywood. Lux will 
also make four films in par‘nership 
with Vides Films. 

This company, which also plans 
four items in combo with Titanus, 
and two on its own last year, in an 
unusual feat placed a different 
feature in each of the major film 
festivals, as well as running off 
with most of the top Italian critics 
awards. Another Cristaldi product, 
“I Soliti Ignoti’ (The Usual Un- 
known People), is one of five con- 
tenders for the foreign film Oscar 
and is shaping as one of the cur- 
rent season's top grossers in Italy. 


| Vides is also reported planning a 


| starring Victor 


“Marco Polo” for 1960, a film ver- 
sion of Manzoni'’s “Promessi Spo- 
si,” a Bardot siarrer in combina- 
tion with Titanus Films, a film di- 
rected by Pietro Germi and others 
made by Mario Monicelli and An- 
tonio Pietrangeli. 

Among other announced items 
of interest from Italy are: “Hanni- 
bal,” Ottavio Poggi’s production 
Mature; “General 
marking Roberto 


della Rovere,” 


| Rossellini’s return to direction in 
|his native country and probably 





directed by Nunnally Johnson and | 


starring Vittorio DeSica; Alfredo 
Guarini’s production of “A Head 
Full of Cloth” featuring Geoffrey 
Horn®é and Domenico Modugno 
under the direction of Carlo Liz- 
zani; INCOM'’s production of a pic 
directed by Luciano Emmer and 
another by Rolf Thiele, with three 
other items co-produced’ with 
Spain; Avers Film's “The Moralist,” 
with Vittorie DeSica and Alberto 
Sordi; a NEPI Film production to 
be directed by Michaelangelo An- 
tonioni. Several other Italian 
firms, such as Galatea, Glomer, 
Euro Ir. -rnational, Royal, Maxima, 
have not yet announced their 
definite schedules for the coming 


| starring Ava Gardner (with either | production season. 
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ENTRY-CANNES FILM FESTIVAL 1959 
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ULIETTA MASINA 


NNA MAGNANE 





(HELL IN THE CITY) 





directed by 


| RENATO CASTELLANI 


produced by 


GIUSEPPE AMATO 


for RIAMA FILM @ ROME 
PIAZZA SS. GIOVANNI E PAOLO, 8 
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THE SWEET LIFE- 
sresed oy FEDERICO FELLINE 


WINNER TWO OSCARS 


produced by GIUSEPPE AMATO for RIAMA FILM 


ROME © PIAZZA SS. GIOVANNI & PAOLO, 8 
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MALENO MALENOTTI 


presents 


TWO OUTSTANDING INTERNATIONAL PRODUCTIONS FOR THE 1959-60 SEASON: 


shooting this S7 vbr in the 


vast and savage lands of the Eskimos 


ANTHONY QUINN 
— TOP OF THE WORLD 


(OMBRE BIANCHE) 
TECHNIRAMA — TECHNICOLOR 


from the bestseller by HANS RUESCH 


with 


YOKO TANI 


Directed by NICHOLAS RAY and BACCIO BANDINI @ Produced by MALENO MALENOTTI 








“The desperate races on sleighs drawn by dogs spurred on by hunger; 
DISTRIBUTION: the dangerous, mortal hunt for bear and white whale; the intimacy of 
by Poremeunt for Westera the igloo, where wives like to ‘laugh with the guests’ and emerge with 


Hemisphere a . : : 
by Mech flim ter United shiny eyes; the terrible hunger which drives men to eat their sleighs, 





Kingdom their dogs, and their puppies, and forces old people to seek death volun- 
by Patho fee Prence ond tarily, all relive in this film which will renew the unforgettable success 
Belgium of ‘Nanook’ and ‘Eskimo’.” 
by Megic Film for rest of 
. . the World SUNDAY PICTORIAL: “Strange, vivid, breathtaking, tremendously ab- 
shooting this sorbing. The strangest adventure story ever told!’ 











in Italy, France, and Yugoslavia 


GINA LOLLOBRIGIDA 
MADAME SANS GENE 


(MADAME DEVIL MAY CARE) 
From the play by VICTORIEN SARDOU 
TECHNIRAMA - TECHNICOLOR 


Produced by MALENO MALENOTTI! and MILKO SKOFIC 













“& splendid creature — washwoman during the Revolution, heroic vivandiere, 
Marshal of the Empire, Duchess of Danzig — erupts into and upsets the fabulous 
court of Napoleon...” : 





STvole FAVALL 











MAGIC FILM — ROME, Via Nizza, 56 -- Telephone: 847 934 - 866 539 
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presents: 





(Carthage in flames) (Dangerous wives) 
A spectacular movie in Technirama based on a novel by Silva Koscina — Nino Taranto — Georgia Moll 
Emilio Salgari Renato Salvatori —- Dorian Gray — Franco Fabrizio ~ 
Directed by Carmine Gallone Mario Carotenuto 
A Lux Film — Prod. Gallone, Rome — Franco London Film, Directed by Luigi Comencini 
Paris co-production Tempo Film — Morino Film Production 








SOLEDAD 


A movie by Enrico Gras and Mario Graveri 
Fernando Fernan Gomez — German Cobos — Pilar Cansino 
FERRANIACOLOR — CINEMASCOPE 
A Lux Film, Rome — Aspa Prod. Cin., Madrid co-production 





LA MORTE VIENE DALLO SPAZIO | SOLITI IGNOTI 


(Death comes from outer space) (The usual unknown people) 


Vittorio Gassman — Toto — Marcello Mastroianni 
Memmo Carotenuto — Renato Salvatori — Rossana Rory 
Carla Gravina — Claudia Cardinale 
A movie by Mario Monicelli 

Produced by. Guido Giambartolomei Produced by Franco Cristaldi 


for Royal Film — Lux Film, Rome — Lux C.C., Paris for Lux — Vides — Cinecitta 


Paul Hubschmid — Madeleine Fischer — Fiorella Marl 
Directed by Paolo Heusch 








LA SFIDA 


(The challenge) 
Rosanna Schiaffino — Jose Suarez 
Directed by Francesco Rosi 
Produced by Franco Cristaldi 
for Lux — Vides — Cinecitta, Rome — Suevia Film, Madrid 











BALLERINA E BUON DIO L’UOMO DI PAGLIA 
(Dancer and our Lord) (A man of straw) 
Vera Cecova — Vittorio De Sica — Gabriele Ferzetti (aie aa 2 rade > ds 1a el gay nena 
Roberto Risso — Marietto Directed by Pietro Germi 
A movie written, produced and directed by Leonviola Produced by Franco Cristaldi 
Ebe Cinematografica 1958 Prod. for Lux — Vides — Cinecitta 
GIOVANI MARITI 
(Young husbands) 


Isabelle Corey — Antonio Cifariello — Antonella Lualdi 
Sylva Koscina — Franco Interlenghi — Raf Mattioli 
Gerard Blain — Enio Girolami — Rosy Mazzacurati 
Anna Maria Guarnieri 


Directed by Mauro Bolognini 
Produced by Emanuele Cassuto 
for Nepi Film, Rome — Silver Film — Zodiaque, Paris 


ROME, Via Po, 36 
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RENATO RASCEL 


! POLICARPO 


with 


RENATO SALVATORI 
CARLA GRAVINA 
LUIGI DE FILIPPO 

LIDIA MARTORA MARESCA 


and with 


PEPPINO DE FILIPPO 
























Directed by 
MARIO SOLDATI 
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by the appreciable decrease in the; Nazionale del Lavoro choice of stories and artists be- This policy should now be cor- 
number of films for which funds | Which have been the determin-;tweenh our industry and the in- roborated by two very important 
— facts: the renewal of the Italian 





| Film Law and the implementation 
lof the recent ANICA-MPEAA 
agreements. 

The first feature of the Italian 
film market is the exceedingly 
high number of theatres Over 
| 16,000 theatres are open to the 
| public, of which 10,000 may be re- 
garded as having continuous opera- 
tion. This number of theatres ex- 
ceeds the normal film entertain- 
ment needs of our country. An- 
other dominant aspect is repre- 
sented by the heavy burden of en- 
tertainment tax. 


__ Ov er-Seated—Over-Taxed _ 












The most modern equipment, 
the best services, 

the most expert workmanship 
at the best rates 


Tn view of the over-high num- 
ber of theatres the need was felt 
to adopt sufficiently wide criteria 
for the importation of foreign 
films. As regards the exceedingly 
heavy tax burden on cinema ad- 
missions it was necessary to impose 
no further customs or tax duties 
on import, in addition to the mod- 
erate 5.5 million lire compulsory 


of foreign films. 

The defense of the Italian film 
could therefore be insured only 
by granting to producers the re- 
fund of a substantial portion of 
taxes imposed upon the gross re- 
ceipt of Italian films. 

This is indeed the present legis- 
: lation governing our motion pic- 
st spectacular pictures ture industry. These needs have 
further inspired the recent ANICA- 

MPEAA agreement. 

atest world successes This policy has given the follow- 
ing results in spite of the growing 
have been made at impact of tv competition, in 1958, 
2,039,000 performance days were 
CINECITTA’ totaled with 730 psec of tickets 
sold and a gross boxoffice take of 

s. P. A. 110 billion lire, equal to approxi- 
mately 180 million dollars: this 

1055, Via Tuscolana - Rome (italy) means that receipts decreased only 
by 1.78% compared with those of 
the previous year. This was made 
possible by the fact that 135 new 





deposit required for the dubbing 


| Italian films and 360 dubbed for- 
}eign films were released during 
the last year. 

| The export of Italian films is 
increasing, having reached more 
than 12 million dollars of annual 
income. 

Under these circumstances the 
industrial sectors have asked the 
Government to prolong the present 
Italian Film Law until Dec. 31, 
1961. At that time, coinciding with 
the end of the first period of the 
implementation of the Rome Treaty 
establishing the European Com- 
mon Market, it will be possible to 
start the process aiming gradually 
to abolish the present systems of 
production; these protectionist 
measures, on the basis of the fun- 
damental criteria of the recent 
ANICA-MPEAA agreement and of 
the recent resolutions of the OEEC 
Committee on invisible transac- 
tions will not in any way be made 
more restrictive, to the detriment 
of foreign films. 

The great development already 
achieved by bilateral or trilateral 
co-productions will also facilitate 
the process of economic integra- 
tion to establish the European 
Community, culminating in the day 
when a great number of films will 
have the nationality of the six 
countries of the Community. 

As regards the relations with 
American motion picture industry, 
I am glad to note the first positive 
results of the confirmed construc- 
tive spirit of cooperation between 
the motion picture industries of the 
two countries; in fact, this renewed 
climate of solidarity, during the 
few weeks following the agree- 
ments signed in New York in Janu- 
ary, contracts have already been 
concluded or are near conclusion, 
ior the financing and the world 
distribution of important Italian or 
Italo-American films, of an aggre- 
gate value of more than six million 
dollars. 

The prospects for the near future 
of Italian motion picture industry 
are satisfactory: provided of course 
that Italian producers improve the 
quality of the average film, that 
film aid legislation now near to 
expiration is extended and that a 
| revision of film taxation is effected. 
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Coproduction (With The Continent) 


London Dream-Hard-To-Make-Reality 


By ERNIE PLAYER ; 
London, April 14. 
“Coproduction” is a word that’s 


heard frequently nowadays in 
Britain. This isn’t because of any | 
belated realization that certain 


kinds of Anglo-European ventures 
could help both participating coun- 
tries, and benefit Britain especial- 
ly inside the European Common 
Market, but simply that the draft- 


taken into account on 


the quota 
aspect. ACT, the prime union in 
the studios, has given as its posi- 
tive view that coproductions must 
count as quota. Undeniably this 
outlook is inspired by desire to 
safeguard the employment of 
British technicians in two-country 
pictures; but it might be pointed 
out that such employment would 
be an automatic constituent of a 
coproduction venture, while a clas- 





ae 


Scotland’s Fim Houses 


Glasgow. 
| Cinema control in Scotland is 
|mainly in hands of the circuits. 
Two major chains are the Odeon 
| and Gaumont group from the Rank 
Organization, and Associated Brit- 
\ish Cinemas. Both have strong 
| hold on Scot cinema population. 
The Sir Alexander B. King book- 
|ing outfit controls some 80 houses 


ing of the new Quota Act by the |sifying of the result as non-quota | over a wide area, and also the city- 


é rides op-| would create the need for further| penter La Scala, Glasgow. 
Board of Trade provides the op cnclusively British pix, with their | 


portunity. The Act's likely to go 


Vet 
|einema exhibs, the Green family, 


before Parliament in early sum-|implicit further employment Of| have the Playhouse at Glasgow, 


mer, taking effect in March of 
1960. And the problems are con- 
siderable. 


Such Anglo-Continental produc- | 
tion as has been hitherto practised 
has almost exclusively taken the 
form of an interchange of talent, | 
or more precisely the using of for- | 
eign talent in British pictures to al 
limited degree. The Rank Organ- 
ization in particular has latched on 
to the idea of putting Continental | 
actors into native productions per | 
example. “The One That Got) 
Away,” with Hardy Kruger, a| 
smash in Germany for a start and 
“The Bachelor Of Hearts” with 
the same player. And everyone’s 
confident about the upcoming 
“Tiger Bay” with Horst Buchholz. 
There's nothing new in the basic 
thinking here, of course, which has 
prompted many British producers 
in the past to take on American 
actors in the hope of interesting 
the U.S. market as well as the 
home. What is new is just the 
realistic reorientation—which con- 
siderably antedates the folding of 
the Rank-Yank  setup—coupled 
with boxoffice results that empha- 
size the potential benefit of a 
wider, deeper, more sustained give- 
and-take with Europe. 


_ Current Trys 








The actual recent, current and 
mooted coproduction ventures in- 
volving Britain, as distinct from 
this casting of a foreign boxoffice 
name in a native picture, can be 
checked on one hand. Michael 
Powell has delivered ‘“Honey- 
moon” to British Lion Film Corp., 
this being a film he shot in Spain 
in cahoots with Cesareo Gonzalez. 
ACT Films Ltd., the production 
outfit operated by the studio labor 
union Association of Cinematog- 
raph Television and Allied Tech- 
nicians, has a plan to shoot “East- 
ern Approaches” this year in col- 
laboration with Avala Films of 
Belgrade. 

Pausing to examine these 

two alone, some of the present 
difficulties in establishing 
joint deals come to light: 
Powell film doesn’t qualify for 
a quota ticket, while reference 
by ACT Films to “certain 
problems to be resolved” be- 
fore it can get off the ground 
hits at its struggle to interest 
a British distributor. 
“Operation Bernhard,” which 
Renown Pictures have skedded to 
make in Germany with local part- 
ners, and “The Long Ships” which 
Warwick Films has announced as 
a $3.000,000 project for summer 
shooting hand-in-hand with a 
Yugoslav siudio, are two others. 

Over the past couple of months 
the two British producer organiza- 


tions, the British Film Producers 
Assn.‘ and the Federation § cf 
British Film Makers, have been 


meeting to draw up recommenda- 
tions en coproduction to send to 


the Board of Trade.. Their main 
attention has been directed to 
three headings: 

Quota 

Rady Fund ~ 


Laber unions. 

Where qucta’s concerned, a sug- 
gestion has gone forward that 
Angio-European pictures should 
be given quota entitlement under 
the new Aci, provided the Govern- 
ment first approves the agreement 
between the two countries con- 
cerned. But, representing as this 
would a departure frem the prin- 
ciple that’s been in existence since 
the first Quota Act was introduced 
over 30 years back—that all studio 
work must be carried out in a 
British studio and that an estab- 
lished proportion of British artists, 
technicians and crafismen must be 
employed—this would clearly raise 
some tough questions. 

Labor’s viewpoint 


has to be 


British technicians, to offset the 


joint job. 


Anzacs Few 
Feature Films; 


Just No Dough 


By ERIC GORRICK 


Sydney. 
Australian feature production fs 
halted because financial backing is 
unavailable to the local producer 


Present 1959-60 season will be 
blank for the strictly Aussie-made 
features. 


Currently, the only feature pro- 
duction in active work is Stanley 


Kramer’s “On the Beach,” with 
Gregory Peck, Ava Gardner, Fred 
Astaire and Anthony Perkins. Pic 


is timed to finish rolling about the 
middle of April. 
Three In ‘58 
Southern International Films 
local outfit headed by Chips Raf- 
ferty and Lee Robinson, made two 


features—“Dust in the Sun” and 
“The Stowaway,” distributed 
through Universal. Outfit is now 


plotting swing over to television 
celluloid. 

20th-Fox not long since produced 
“Smiley Gets a Gun,” sequel to 
“Smiley,” with Anthony Kimmins 
directing. Ealing, with Harry Watt 
directing and Aldo Ray starred 
made “The Siege of Pinchgut,” 
cops-robbers yarn yet to be re- 
leased here. 

Hecht - Hill-Lancaster recently 
completed here “Summer of 17th 
Doll,” with Ernest Borgnine, Anne 
Baxter, John Mills and Angela 
Lansbury, directed by Leslie Nor- 
man for United Artists 

Studios 

Avondale Pty. Ltd. fs 
concerned with teevee and educa- 
tional fare. 

Cinesound Productions Unit 
under the Greater Union Theatres’ 
tent. Onetime top feature produc- 
tion setup, now only concerned 
with newsreel and featurettes 

Southern International. Quitting 
the feature production field for 
teevee, as above. 

The Australian government 
erates its own film unit here, 
geared mostly for educational fare 
and a semi-newsreel. There is also 
a batch of minor outfits making 
teevee commercials and _ theatre 
advertising footage. 


Assoc. British Cinemas 
In Publicity Shakeup 


London, April 14 
New appointments in the pub- 





licity division of Associated British | 


Cinemas were announced last 
week by general manager William 
Cartlidge. Stanley Mills has been 
named executive in charge of pres- 
entations. He will co-ordinate all 
departments in connection with 
special events:in the company’s 
theatres. t 

Douglas Ewin, who was the com- 
pany’s champion manager in 1952, 
and joined the publicity depert- 
ment in 1954, now becomes ad- 
publicity manager. Clifford Elson 
Was appointed exploitation man- 
ager. Cartlidge also announced re- 
sults of the circuit's annual na- 
tional publicity contest, in which 
the Leeds area received first prize. 
R. D. Bowden, manaccr of t 
Oxford, was winner of the individ- 
ual contest, with P. G. Frankiyn of 
the Ritz, Barnsley, runnerup, 


mainly | 


op- | 


> Ritz, 


‘and a number of surrounding 
iGreen cinemas in West Scotland, 
plus the Playhouse, Dundee. 

J. B. Milne, Dundee exhib, con- 
trols a chain of houses in East and 
North-West Scotland, including 
one on island of Lewis 


Inverness, in Highlands, run a pow- 
erful chain in moderate-sized towns 
over Highlands and Lowlands. The 
Donald family control cinemas, 
some luxurious, in 
scious Aberdeen 
Other control is in hands of Mc- 


Guires (Edinburgh), Jim Poole 
(Edinburgh), McLaughlins (Edin- 
burgh and Fife), George Kemp 
(Ayrshire), George Palmer (Cen- 





tral Scotland, 22 houses), J. Ham- 
ison (Paisley, Gourock and Car- 
|} luke), George Gilchrist (Dunferm- 
| line, etc., 3), Singleton family 
Glasgow) and George Taylor cir- 
|cuit (Glasgow, 3). 


| ——————— 


Forecast Aussie 





Film Biz Upbeat 


Sydney. 
Despite a downbeat of $150,.000.- 
000 in the Aussie wool check 


country is reported as living on 
the sheep's back), there will be a 
big amount of spending coin avail- 
able here this Easter. according to 


commercial and banking execu- 
tives. 

Powerful lineup includes “80 
Days” (UA), 2d year; “South Pa- 
cific’ (20th), “Bell, Book. Candle” 
(Col), “Roots of Heaven” (20th), 
“Rally Round Flag. Boys” (20th), 
“Hercules” (M-G), “Reluctant Deb- 
utante” (M-G). “Home _ Before 
Dark” (WB), “Cat on Hot Tin 
| Roof” M-G) and “Houseboat” 
(Par). “Bridge on River Kwai” 
}(Col) comes in for a repeat run 
jafter previously chalking up 36 


weeks here 

Despite the fact that there are 
now 500,000 tele operating 
here, showmen are sanguine that 
the look-see bogey has been licked 
and that the cinema biz is set for 
a good winter season with class 
product. 


seis 


‘Australia Good Market 
(Many New Migrants) 
For European Films 


Sydney. 

Australian cinemagoers today re- 
| veal few fixed star preference. It's 
the story power that counts 

Hollywood remains as the first 
choice with the payees. with Bri- 
tish_ stars, few exceptions, 
weakest 

There is a decided taste swing- 
away from war films to musicals 
comedy and solid drama. 


With 


of European mizrants here, foreign 
language features continue to draw 
solid crowds coast to coast 
Liked here is Bridgetfe Bardot 
There are no studios equipped 
here for foreign dubbing. All for- 
eign product imported here comes 


out of the cans with English sub- 
titles already set.) 
Although there are now 500,000 


sets operative here. the novelty of 
television already has worn thin. 
Too many Westerns and _ long- 
winded commericals 

Late-closing hotels running 
floor shows are one of film thea- 
tres’ biggest biz knockers. 
can take his wife to one of these 
joints and for the price of a few 
beers (roughly sround $2) view 
a live show running a couple of 
hours aft no cover charge 


Caledonian | 
Associated Cinemas, with h.q. at| 


cinema-con- | 


Owing to a major postwar influx 


A man} 
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Quotas For Theatres—Not Producers 


[and the 1959 Film Act Dilemma] 


t+t+++e+seeere+ By HAROLD MYERS ***********444% 


London, April 14. 

Against a background of continued declining attendances and grosses, 
which has led to the introduction of a nationwide reshuffling plan by 
|the Rank Organization, and to widespread shuttering of theatres in 
,all parts of the country, the British Government in 1959 will have to 
| frame the new quota legislation, which is due for renewal. One thing 
| seems reasonably certain. The legislation will be far less controversial 
|than the last Act, passed in 1948, which clamped on a 45% British 
quota—just at a time when the industry was recovering from the 
shock of the ill-fated ad valorem duties. 

The artificially high quota introduced then was designed to boost 
| British production, but, unhappily for all concerned, it had the re- 
| verse economic effect. Production resources were strained to break- 
ing point, there was an acute shortage of many grades of creative 
talent and an inevitable lowering of standards. The government very 
quickly recognized it had been “badly advised” and within a couple 
of years the quota was reduced to the more realistic level of 33°%. 
There it has stayed ever since; yet even this revised figure might be 
in jeopardy were it not for the very active production schedules of 
some of the Yank majors. 








| 





+ “Think British’ ee | 


On the face of it, it seems unlikely that the actual percentage fig- 
ure will be a controversial item in the new Act. The one inflamma- 
tory topic at the present time would seem to be the 
Anglo-American productions. 


quota status of 
Powerful groups in the British 
film industry have resented the fact that American-made British pic- 
tures get full quota recognition and, by that very fact, are entitled 
to a full share of the statutory Eady levy—a subsidy worth upwards 
of 30° on domestic grosses. Quite a tidy little bonus for a successful 
picture. 


some 


That's what is worrying some of the British film makers. They 
argue that the Eady Fund, both in its voluntary days, and now as a 
statutory obligation, was designed to help them and not their “rich” 
cousins across the Atlantic. As a result, overtures have already been 
made to the Board of Trade, urging that this situation should be close- 
ly examined, with a view to seeing that such protective measures are 
restricted to “genuine” British companies. 


There have also been strong representations in favor of restoring 
the renters’ quota, which went out in the 1948 Act and which is now 
considered to be contrary to the General Agreement on Tariffs and 
Trade. That notwithstanding, segments of the industry—particularly 
| exhibitors—contend that a renters’ quota is the only real safeguard 
to insuring a steady 4ll-the-year-round flow of British product. On the 
present basis, they reason, the British producer, though basically 
governed by the laws of supply and demand, is never under actual 
pressure to put a film into work. While the producer may bide his 
time as a showman waiting for the right story, the best director and 
an attractive cast, the exhibitor, though also a showman, faces a statu- 
tory compulsion to maintain a proportion of British films—but the 
choice is often limited after the major circuits have had their first 
pick. The return of the renters’ quota is, therefore, being urged as an 
instrument for guaranteeing a steady supply of eligible quota pix. 


1948 No Index | 

The whole problem of film availibility was, alongside declining ad- 
missions, the motivating factor behind the recently disclosed Rank 
plan for “rationalizing” the situation. Attendances, John Davis ex- 


plained, had dropped by 50° since the 1948 boom—and were still 
going down. At the same time, fewer pictures were being made—par- 
ticularly in Hollywood. As he saw it, there were too many points of 
exhibition chasing too few boxoffice attractions. 


Therefore, Davis introduced the plan which eliminates one of the 
three major circuits, thus easing the product situation. Additionally, 
a subsidiary circuit, about 80 theatres strong, is being created which 
will be available for extended runs, specialized road show engage- 
ments and, in certain situations, to strengthen the ad hoc Fox re- 
leasing circuit. 


At the same time, however, the Rank program to produce British 
| features is being halved, although the overall budget for the year will 
| be unchanged. Instead of 20 modestly-priced films a year, the Pine- 
| wood Studios will henceforth be turning out only 10 at an average 
price of around $1,100,000 apiece. 


The more limited output and the additional facilities for extended 
playing time may well add substantially to potential grosses in the 
domestic market, but there is growing uneasiness among some inde- 
pendent exhibitors. Quite a few hold the view that the commercial 
potentiality of many such films will be near exhausted by the time 
they become available to them; but, willy-nilly, they still have to go 
on paying their compulsory levy into the pool, forcing them, there- 
fore, into a position whereby they are legally obliged to help sub- 
sidize British films which they, themselves, cannot play. That's been 
a sore point from way back, but the view has been expressed that 
the present development may likely exacerbate the situation. 


One unhappy aspect of the Rank reshuffle is that in due course an- 
other 80 theatres in the United Kingdom will come under the axe— 
and that’s over and above those already gone dark. It will mean, in 
effect, that the Rank theatre strength will eventually be down to a 
total of 380: not so many years ago there were around 550 theatres 
in the Odeon and Gaumont circuits. 


Although there have been insistent assurances, some indie pro- 
ducers feel a contraction of circuit dimensions may make them vic- 
tims of a developing squeeze. Any film maker who fails to get a play- 
date, either on the Rank circuit or on the other major, ABC, will now 
have to make a pitch in the direction of the theatre groups that make 
up the Fox circuit. It will be a harder sell at the least. 


Yet, despite the economics that led to the setbacks, there is a sur- 
prising degree of confidence, and an encouraging—determination to 
overcome present difficulties. That there is still big money to be made 
from motion pictures is evidenced by the success of a number of 
blockbusters that have been and are still going the rounds. For ex- 
ample, “South Pacific’ has been running at capacity in London for 
eight months without sign of a letup. “The Ten Commandments,” 
| which had a great two-a-day engagement for six months at the Plaza, 
lis now being road shown in selected situations. “Around the World 


|in 80 Days” is well in its second year and still taking big money. 


Cinerama’s “Seven Wonders of the World” is doing far better than 
any of its three-screen predecessors. 
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London. 
Another year on Wardour Street—Britain’s Film Row. 
The same blather about crisis and retrenchment. The 
same mingled gloomy and optimistic banter over a haze 


of rich cigar smoke in swagger eateries. The same ex- 
pensive autos await to swish the same expansive execs 
back to their offices. 

The British film industry fs still in business. 

The pattern’s changing. More and more studio space 
is being switched to telepix. Films tend to get fewer, but 
bigger. Indie producers grow more reluctant to reveal 
advance plans. But the shutters aren't up. 

The Rank Organization bangs the Big Gong by tagging 
1959 as the one that’s likely to go down as “The Year 
That The Blockbusters Came.” It started 1959 with some 
handy product, including a lively re-make of “The 39 
Steps.” “Sapphire,” “Operation Amsterdam,” “Too 
Many Crooks” and “Tiger Bay.” Some of these have al- 
ready done well in the UK. Others await wider showing. 
The Rank setup, remembering its click with “The Bol- 
shoi Ballet,” has another culture piece up its sleeve. In 
26 hours Paul Czinner filmed Margot Fonteyn and Mi- 
chael Somes in three ballets at Covent Garden, and this 
one sounds like a gala night at the art houses. 

Rank lit on Hong Kong for its first CinemaScope pic, 
“Ferry to Hong Kong,” with Curt Jurgens and Orson 
Welles, and Stewart Granger and Jean Simmons have 
been lured home by Romulus Films to make “The Night- 
comers,” a yarn of love in strife-torn Singapore. India’s 
also come into the Rank orbit, with Kenneth More and 
Lauren Bacall just off there to shoot “Northwest Fron- 
tier.” Other Pinewood plans include “The Heart of a 
Man,” the latest Herbert Wilcox-Anna Neagle starrer for 
Frankie Vaughan, Anne Heywood in a light comedy called 
“Upstairs and Downstairs” and another farce starring 
Norman Wisdom, Britain’s top yock-raiser. This time Wis- 
dom gets himself a different director, Bob Asher. 

British Lion has a promising parade for 1959, even 
though Romulus Films has bowed out of last year’s new- 
ly-jigged indie producer setup. The Boulting Brothers, 
with “Carlton-Browne of the F.O.” in the bag, is at last 
getting cracking on-“I'm All Right, Jack,” a dig at trade 
unions and big business, which is a hangover from last 
year’s schedule. Launder & Gilliat have two comedies 
ready to start the 1959 season, “The Bridal Path” and 
“Right, Left and Center,” both introducing a new femi- 
nine thesp, Patricia Bredin. With Arthur Askey skedded 
to make “Friends and Neighbors” for Romuius and the 
Crazy Gang brought back to the screen in “Life Is a Cir- 
cus,” B-L is well equipped in the laff stakes. But that’s 
not all. It will be handling “Honeymoon,” a Michael Pow- 
ell ballet subject, “Long Distance,” a thriller for Sydney 
Box, which has Eddie Constantine and Dawn Addams, 
and “Jetstream,” a transatlantic plane meller, with an 
all-star cast headed by Stanley Baker, Sybil Thorndike, 
Marty Wilde, Richard Attenborough, Mai Zetterling and 
a batch of other names. Germany's Admiral Doenitz 
wrote a series of features for the Sunday Times about 
the capture by a Coastal Command aircraft of a German 
U-Boat and so the skein of articles is to become a film— 
“Wolf Pack.” Britcher’s is budgeted for a single feature, 
“Life In Danger” for Parrioch and another “Naked Fury” 
to be shot at Elsiree. Further plans not yet available. 

Associated-British studios at Elstree will be headquar- 
ters for at least nine features this year, though location 
work will take the films as far afield as Egypt, Australia, 
Spain and Japan. Hal Chester will make “School for 
Scoundrels,” based on several of Stephen Potter's books, 
and George Brown goes to Spain for ‘ ‘Tommy the Torea- 
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Ann Firbank 
John Lee 
Millicent Martin* 
Paul Massie 

Tim Seely 

John Turner 





Frankie Vaughan 











Susan Beaumont 
Dirk Bogarde 
Beverly Brook 
Michael Craig 
Peter Finch 
Anne Heywood 


ASSOCIATED- BRITISH 
Peter Arne 
George Baker 
John Fraser 
Richard Harris* 
Janette Scott 
(One a year for Hecht-Hill-Lancaster) 
Maggy Smith* 
Sylvia Syms 
Richard Todd 
Alan White 


BRITISH LION 
Richard Attenborough 


(Boulting Bros.) 
Ian Bannen 
Boulting Bros.)* 
Patricia Bredin 
(Launder & Gilliatt)® 
Tony Britton 
Ian Carmichael 
(Boulting Bros.) 
Diane Cliento 
Denholm Elliott 
Margaret Leighton 
Virginia Maskell | 
Peter Sel: ers 


Bros.)* 


June Laverick 
David McCallum 
Virginia McKenna 
Keith Michell 
Kenneth More 
Luciana Paoluzzi 
(One a year)* 
Eric Portman 
John Richardson 
Donald Sinden 
Barbara Steele 
Norman Wisdom 


ROMULUS 


| Laurence Harvey 
Lee Patterson 
Heather Sears 
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James Robertson Justice 


FILMS 


SYDNEY BOX 


dor’—the toreador being Tommy Steele, Britain's top 
rock 'n’ roller. There’s a new Ted Willis story on the 
program, “Six Men and a Nightingale,” a comedy with a 
musical background. Other AB items on the agenda in- 
clude three dramas, “Stranger in Galah,” “If Chance A 
Stranged” and “Taken At the Flood”; “Sands of the 
Desert,” a family comedy, and “H.M.S. Ulysses,” a war 
epic based on Alistair McLean’s novel, and scripted by 
R. C. Sherriff. This one has been on the drawing boards 
for quite a while, but this year should definitely see it 
on the floor. Count also on “Scent of Danger” with Tre- 
vor Howard and Dorothy Dandridge, though title will be 
changed. “The Siege of Pinchgut,” an Australian yarn 
with Aldo Ray, produced by Sir Michael Balcon; “Look 
Back in Anger,” the John Osborne film with Richard Bur- 
ton and Claire Bloom, and a zany comedy, “Girls in Arms” 
with Ronald Shiner, are three in the bag from this stu- 
dio which gets the year away to a flying start. 


if 20th & Metro Slates | 


20th-Fox’s British program makes healthy reading. Ten 
pix are on the production list. Max Bygraves and Shirley 
Jones make a twosome for “Bobbykins” and Danny Angel 
has a couple of entries, Alistair McLean's “South of Java 
Head” and another Kenneth More vehicle, following the 
success of “Sheriff of Fractured Jaw.” 20th-Fox also has 
a brace of war films in line, “Sink the Bismarck” and 
“20th of July,” which peeks at a plot by top Nazi officers 
to bump off Hitler during a tactical conference. Nigel 
Balchin has scribed a spy thriller, “Destruction Tent,” 
and “The Reward,” “The Juryman”—a blackmailing caper 
—and a murder story, “Double Image,” complete 20th’s 
plans as of this writing. 

What of Metro? Four British films by indie producers 
are so far lined up for Leo the Lion release. And with an 
impressive star roll call. The quintet of Metro release pix 
include “Libel,” with Dirk Bogarde and Olivia De Havil- 
land, directed by Anthony Asquith for Anatole De Grun- 
wald; Robert Taylor in David E. Rose’s production of 
“The House of the Seven Flies,” Ingrid Bergman in “I 
Thank a Fool.” As well as George Minter’s Renown proj- 
ect, “The Rough and’ the Smooth,” in which he’s using 
William Bendix and Germany's Naida Tiller. James Mas- 
on, Vera Miles and George Sanders will be making “A 
Touch of Larceny” for Ivan Foxwell at Metro's British 








studios, with Paramount release. Par has Hammer's thril- 
ler, “The Man Who Could Cheat Death” and Sy Wein- 
traub’s “Tarzan’s Greatest Adventure.” 


Minter’s Renown program, which he claims to be a $2.- 
800,000 production project, involving the purchase of a 


handful of best-seller novels, includes not only Robin 
Maugham’s “The Rough and the Smooth” but A. J. Cro- 
nin's “Beyond This Place,” already in the can, with Van 


Johnson and Vera Miles. He also plans an offbeat war 
story, “Operation Bernhard,” a yarn about an attempt 
by the Nazis to forge $22,400,000 worth of British bank 
notes in a concentration camp, supervised by a woman 
who once worked in the Bank of England. It will be an 
Anglo-German co-production. “The Liberty Man” and a 
comedy about the advertising world complete Minter’s 
current 1959 schedule 

Columbia Pictures, tied up on long-term contracts with 
several indie producers, has a heavy British production 
schedule on its plate. Warwick has just finished the Rob- 
ert Taylor starrer, “Adamson of Africa,” and will shortly 


be launchirg “The Long Ships” and a musical frolic 
called “Jazz Ship,” with Anthony Newley, Anne Aubrey 
and James Darren. A big prestige pic will be “Our Man 


Alec Guinness, 
M: aureen 


in Havana,” with Carol Reed directing 
Noel Coward, Ralph Richardson, Ernie Kovacs, 


Product Outlook For Britain : 
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O'Hara and Burl Ives. It starts rolling this month and in 
May Sam Spiegel gets cracking with Tennessee Williams’ 
“Suddenly Last Summer” starring Elizabeth Taylor. This 
one’s for Horizon, which also has “Lord of the Flies” slated 
for the fall. Two other big Columbia products are Carl 
Foreman’s Open Road pic, “League of Gentlemen,” in 
which former Army officers plan a bank robbery, and 
“Guns of Navarone” which, at $5,000,000, will be Colum- 
bia’s most ambitious offering. Hammer Films has already 
turned over “Yesterday's Enemy” (shrewdly cut with an 
eye on the Japanese market) to Columbia and has four 
more on the tapis for them this year. These are “Mad 
Pashernate Love” titled around a best-selling disk by 
Bernard Bresslaw, recently rated by the Variety Club 
of Great Britain as the most promising newcomer of 
1958, “Stranglers of Bengal,” a re-make of “Jekyll and 
Hyde,” with Trevor Howard for the marquee lure, and 
“Brat Farrar,” which was finally skedded for 1958 but 
is now well under way. Hammer is also making “The 
Mummy” for Universal-International release. Two other 
Columbia-backed indies who will operate mainly on the 
Continent are Stanley Donen, who has Kay Kendal! and 
Yul Brynner lined up for “Once More, With Feeling” 
and Richard Quine with “The Image Makers.” 

Walt Disney is stepping up his British production this 
year with three top budget pix, all based on classics. 
There’s James MacArthur in Robert Louis Stevenson's 
“Kidnapped,” which has the gimmick of being directed 
by Robert Stevenson, a descendant of the author, “Swiss 
Fan+’y Robinson,” to be made in the new Panavision 65 
technique and “Hans Brinker on the Silver Skates” di- 
rected by Norman Foster. Tempean also has a trio on 
hand, “Jack the Ripper,” “The Siege of Sidney Street” 
and “The Flesh and the Fiends.” At the moment ACT 
Films is pinning its faith to a television comedy. adapted 
for the big screen, by Jack Davies, called “Don't Panic, 
Chaps.” 

So far, United Artists is slated 
pix, three cf which are already complete. “The Hound of 
a Baskervilles,” a Hammer Films thriller based on the 
Sherlock Holmes adventure; “Shake Hands with the Dev- 
il,” which Michael Anderson directed for Troy Films in 
Ireland with James Cagney starring in this drama about 
“the troubles” in the Plack and Tan Irish uprising, and 
“The Devil's Disciple,” a Hecht-Hiil-Lancaster product 
starring Kirk Douglas, Burt Lancaster, Laurence Olivier 
and Janette Scott. Two others to be made are the Danzi- 
gers’ “Innocent Meeting” and “The Child and the Kill- 
ers 

Raymond Stross has Robert Mitchum and Dan O'Her- 
lihy for “A Terrible Reauty” (Ardmore Studios, Dublin). 
He also projects an me ilo co-production of “Top of The 
World.’ 

Herbert Wilcox and Anna Neagle will be setting up an- 
other film for Frankie Vaughan and also expect, this year, 
to get started on a film in which Miss Neagle will play 
Mrs. Bruselmans, a Belgian woman who played a heroic 
undercover role in Brussels during the war. Finally, for 
Anglo-Amalgamated Peter Rogers has a couple more of 


to hardle six British 


his slapstick “Carry On- series, “Carry on Teacher” 
and “Carry on Constable.” These follow the boff b.o. 
success of “Carry on Sergeant” which rated the third big- 


and the 
Anglo has also two 


gest money maker among British pix in the UK, 
equally big click, “Carry on Nurse.” 
thrillers slated, “Wrong Number,” with Lisa Gastoni and 
Peter Reynolds and “Deadly Record” with Barbara Shel- 
ley and Lee Patterson. Iis program also plans two other 
top features, two second features and a trio of Scotland 
Yard featurettes. 
Eros Films is readied with three to hit marke at. 


Hollywood Features Dominate Ireland: 70% 
By MAXWELL SWEENEY 


Dublin. and Italy running second and starrer “Shake Hands with the 
Latest survey made by the The- third, but most of the revenue for Devil” (UA), is due to preem in 
| atre and Cinemas Assn., of Ireland | these pictures is derived from two May 


| shows that American product con- 


tinues to dominate the market, 
with a slice of approximately 70°: for 
of the boxoffice melon in the coun- 
try’s 290 cinemas. In major cen- 
tres of population a good British 
production will do well, takings 
averaging the same as for a quality 
| Hollywood picture; in the smaller 
towns, acceptance of British pic- 
tures is not so high, and only com- 
edies do really well. The demand 
in the provincial areas is strongly 


mid-town 


| 
| 
| 


pression, 


marily de 


houses 
enue from the provinces being low 


only started in 1958 the impact of 
production has not made much im- 
particularly as 
screened to date has 
film versions of 
igned for television and 
been given circuit dis- 
tribution here as the top half of 


which have 


in Dublin, rev- 


fenters’ offices have been clip- 


foreign - language pictures ping staffs in recent years and 
shown with sub-titles these are now down to bone; in 
a ae some cases offices have shuttered 
Since Ireland's first film studios and operations handled by local 


distributing companies. Main prob- 
lem of renters, however, is censor- 
ship and they claim much product 
3 | is being denied to Irish market by 
plays pri- too rigid attitude of film censor 
ard of Appeals Board. Recently 
there has been a tendency to in- 
crease number of “Limited Certi- 


output 
been solely 
A bbey 























le-fe: -e -_ . ai nit i 

for action. double feature programmes. The ficates” granted, restricting audi- 

France has made some progress first major picture made at the ences to adults: “I Want To Live” 

in the Irish market, with Germany Ardmore. Studios, James Cagney- ,,;, “tree con. ae te 

in t ae tl ae . - : (UA) and “Cat on a Hot Tin Roof 

\~ _ pas 2s (MGM) both obtained certific ates 
| BRITISH CIRCUITS gor veing 

. While there is no Irish tv serv- 

(Controlling 20 or More Theatres) ice, many parts of the country they 


Cinema Management Association Ltd. 
Inc. Odeon (Ireland) Ltd. 
| Associated British Cinemas Ltd. 


(Inc. Union Cinemas & Associated Coys) 


Essoldo Circuit (Control) Ltd. 

Star Cinemas (London) Ltd. 

Sir A. B. King Circuit 

Granada Theatres Ltd. 

Caledonian Associated Cinemas Ltd. 
Shipman’ & King Cinemas Ltd. 
Snape Cinema Circuit 


Terry- re 1 PRODUCTIONS Capitol & Provincial News Theatres Ltd. 
Beultine trea.) Penelope Horner* Theatre Administration Ltd. 
Bill Travers (Last year known as Clifton Circuit) 


(Launder & Gilliatt) 


EALING 


Sean Barrett 
David Cameron 


Anne Aubrey 
Anthony Newley 
Bernie Winters* 


WARWICK FILMS 


J. B. Miine Theatres . 

George Green Ltd. 

Thompson Enterprises Ltd. 
| MBC Cinemas Ltd. 


| (Plus 113 circuits ranging from 19 down to two theatres 


1958 1959 can rece.ve transmission § from 
513 506 Northern Ireland and Britain and 
these are cutting into boxoffice re- 
373 349 turns in a number of areas: it's 
estimated that ticket sale averages 
185 171 have dropped by 3,000,000 during 
117 113 the past five years. Last year the 
81 76 , trade secured a cancellation of 
56 76 import duty on films, but it is cur- 
2 50 rently campaigning for a total 
44 44 abolition of Entertainment Tax 
2 31 . Which runs as high as 37% in some 
24 28 cases 
31 24 These campaigns have not won 
much public sympathy, and there's 
24 24 a feeling growing up that the trade 
25 22 here is being defensive rather than 
2 21 | going over to the offensive and 
20 20 | “selling” its entertainment harder 


Last year 111) 


jin the face of the tv threat. 
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Depressingly Few Shine At B.0. 


| 








Sir Alec, Not Sir Larry — Very Few Britons 
Exportable Names—Femme Situation Worse 





London. 

For too long, too many British 
producers have clung to the naive 
belief that if you stick a per- 
former’s name above the title of 
a picture it automatically makes 
him a star. Of course, that isn’t 
so. No amount of marquee rigging 
can produce true star magic. 

That elusive quality is sought as 
eagerly in Britain as anywhere in 
the world. But while Britain is 
crammed with topnotch feature 
artists, so that most U.K. features 
have standout performances right 
down the line, the money -sad 
truth is that there are only a hand- 
ful of performers whose names 
have the power to pack ‘em In. 

A star now must have inter- 
national appeal and Britain hasn't 
got enough; it is this depressing 
lack that makes producers widen 
their horizons and comb America 
and the Continent for names that | 
will give added weight either by | 
partnering or supporting British | 
thesps. 





At a recent testimonial luncheon | 
Sir Alex Guinness was described | 
fiatteringly, but not extrav agantly, 
as “Britain’s biggest single asset.’ 
Brother, you've said it. Guinness | 
is one name that doesn’t have to 
be “sold” overseas. Almost—but 


not quite—the only one. Who 
else? Trevor loward perhaps. 
Coming up, too, Kenneth More 


Olivier The_ Legend 


“What about ‘Sir Laur ence 
Olivier?” There's magic in his 
name and personality but little 


evidence of reel b.o. appeal. His 
releases are too few. Despite his 
screen flirtation with Marilyn 
Monroe in “The Prince. and The 
Show Girl’ Olivier is an “art- 
house” man, and that’s not enough 
these days. Olivier is a man whose 
acting is a present-day legend. 
But on the screen it has frequently 
proved_a costly one | 
Britain boasts a solid core of 
popular and dependable actors 
who are, rightly, stars in the} 
domestic market. Outstanding is 
Dirk Bogarde. Then there are 
Richard Todd, Laurence Harvey, | 
Peter Finch, John Mills, Jack 
Hawkins, Richard Attenborough, | 
John Gregson’and Stanley Baker. 
There is also Richard Burton, ! 
if he can now be cailed a British 
star. But none of these could 
safely be left to hold the marquee. 
Norman Wisdom is Britain's chief 
slapstick comecy asset, a consist- 
ent success. The right film, the 
outstanding role could tip any of 
these names into international 
stardom. But that’s pretty well 
the complete list as of now and 
it's a painfully small one, for an 
industry striving to make world 
impact. 
Neglected | Ladies _ | 


Shall we join the ladies? Here, 
the situation’s even more abject. 
Partly because we've been making 
sO many war pix—virtually, all- 
male—-the damsels have been 
neglected. Diana Dors, Britain’s 
answer to Jayne Mansfield re- 
quires no police to cope with the 
rush. With the loss to Hollywood 
of such talent as Jean Simmons, 
Audrey Hepburn, Joan Collins, 
Deborah Kerr, the criminal ne- 
glect of Margaret Lockwood, 
Patricia Roe and Ann Todd, the 
waning of Jean Kent and the 
retirement of Valerie Hobson, the 
current femme star situation is 
gloomy. Oa the other hand, Mar- 
garet Leigleton has now appeared 
in two major Hollywood pictures, 
“Separate Tables” and “The Sound 
and the Fury.” 

One international name _pre- 
dominates. Vivien Leigh, but her 
film appearances are strictly ra- 
tioned. The indestructible Anna 
Neagle still remains as representa- 
tive of the days when Britain had 
names that could make queues. 
Miss Neagle has done valiant work 
in keeping the star flag flying, 
but she’s had a long run and the 
type of picture which most en- 
deared her to the public is now | 
apparently out of date. 

Those harsh facts, 





distasteful | 


though they are, represents the | 
glocmy situation in a_ business 
where star quality is still the! 


world’s greatest selling potential. | 
What of the future? Picking | 


1 | "Newcomers 


| the Rank Organization is now 
| Heywood. In 


| given 


| long way to 
| be regarded as stars. 


|futures of Frankie Vaughan 
| Max Bygraves glow brightly. 


| away to flying starts in pict 


| Paul Massie, 


By DICK RICHARDS 


stars of the future is as risky an 
occupation as playing the horses | 
but, cautiously, it’s possible to pick 
a few names who, given the | 
breaks, could make the grade. | 
There’s the unpredictable Claire | v 
Bloom who, at one time, seemed | 
to have all that it takes to hit) 
the jackpot. She may still do of 
since she’s got the looks and the 
talent. But has she got the know- | 
how? 

Two of the best bets are Vir- 
ginia McKenna and Sylvia Syms. 
Both have made good progress in 
the past year. With a bit more 
bite in their work and a chance of 
bringing a shade more earthy 
sexiness to their roles they can 
both get there. Janette Scott, 
though a youngster, has a ton of 
experience behind her. The girl's 
growing into a radiant young 
woman and she'll gain immensely 
in confidence and ability from her 
one-a-year association with the 
Hecht-Hill- Lancaster set-v up. 


Having jettisoned Belinda “Lee, 
pin- 
its faith to Anne 
the three or four 
in which she’s been 
star roles this ex-beauty 
queen has come on apace. Heather 
Sears has set off to a galloping 
start with roles with Joan Craw- 
ford in “Esther Costello” and with 
Laurence Harvey and Simone Sig- 
noret in “Room At The Top”; Vir- 
ginia Maskell, in two leading ap- 


ning most of 


recent releases 


pearances, has shown promise; 
Lisa Gastoni could bring some 
much-needed glamor to U.K. 


films; Elizabeth Sellars and Maggy 
Smith, neither of whom have had 
much chance of showing their 
paces, both have the necessary 
intelligence and dedication. But 
all these femme thesps have a 
go before they can 
On the the star 
and 
Both 
international person- 
vaude, television 
Both have got 
ures. 
Ian Carmichael is carving a name 
for himself as a light comedian. 
Patrick McGoohan, 
Michael Craig and Keith Michell 
are four forceful, virile young 
actors to whom Britain can look 
fur good things. One of the most 
exciting prospects is Tony Britton, 
a good-looker with equal talent 


male _ side, 


are already 
ages in stage, 
and disk terms. 


| for drama and comedy. 


There is also a young comedian 
named Anthony Newley, once a 
child star, who has_ suddenly 
forged ahead as a comedian of 
considerable shine. He seemed 
likely to be one of those impor- 
tant character comedians con- 
stantly standing out in cameos 
Now he seems to be on the verge | 
of expanding as a full-blown star. 

Peter Sellers is the most worth- 
while comedy bet from the ranks 
of tv comedians. Other standout} 
tv comics such as Tony Hancock, ; 


Harry Secomb Secombe _and- Benny Hill! 


New Formula for Distrib of Brith 
Pix in Japan; Rank to Do Releasing 


London. 

A new  feeniada for the distribu- | 
tion of British pictures in Japan 
was, it is reported here, accepted 
in principle last week at a specially 
convened executive council meet- 
ing of the British Film Producers 
Assn. Under the arrangement the | 
Rank Organization is to set up a 
full distribution outfit in Japan 
and will undertake the release of 
British pix in that area. 

According to a private and con- | 
fidential memo circulated at the 
BFPA meeting, Rank Overseas will 
receive a distribution commission 
of 40% of the gross film rentals, | 
after deducting total publicity 
costs which will be “off the top” 
(they will be advanced by the dis- 


tributor). These will ke shared 40- 
60 by Rank and the producer. All 
other costs, including prints, sub- 


titling, import taxes, etc., will be 


|seem wary of 





tackling the bigger | 
medium. Secombe and Hill both 
flirted, without much success, as 
film comedians. The Rank people 
turned down a script for Hancock, 
written by his tv writers, Simpson 
& Galton, and maybe lost a gold 
mine, for Hancock is probably the 
best tv comic on the small screen. 


British Indies Form 
Bryanston as Prod. 
Setup under Balcon 


London, April 14. | 
Working in close collaboration 
with British Lion, 11 British pro- 
duction teams have formed Bryan- 
ston Films Ltd. as a producing co- 
operative. Group is under the 
chairmanship of Sir Michael Bal- 
con with Maxwell Setton as man- 
aging director 
Each team has invested substan- 
tial sums in the new company, 
which will distribute through Brit- 
ish Lion in the UK and in associa- 
tion with BL abroad. With addi- 
tional financial support coming 
from Gerald and Kenneth Shipman | 





of Alliance Studios, British Lion 
Films, Denham Labs and Lloyds 
Bank, total capital available runs 


$2,800,000). 

1 team will select 
its own subjects, and pro- 
duction and sales policies will be 
determined by the producers them- 
selves, working in collaboration 
with British Lion. Films will be 
made at Shepperton, Twickenham 
and Beaconsfield studios 


to £1,000,000, 
Each prod uction 


stars 


Among the producers and in- 
vestors of Bryanston Films are 
Balcon, Setton, Aubrey Baring, | 
George Brown, David Dent, Basil | 
Dearden and Michael Relph, Ron- | 
ald Neame and John’ Bryan, 
Charles Frend and Norman Prig- 
gen, and others. The Shipmans are 
investor members of the outfit. 

















Trish Circuits | 














| licenses 


Odeon-Irish Cinemas na ee 
Mainly Dublin 
Amalgamated Cinemas ....... 12 


(Key towns) 


Capitol and Allied aan 6 
(Dublin and Cork) 

Associated British Cinemas 2 | 
(Dublin and suburban) 

MeAlister Circuit ........000:: 9 
(Dublin suburban) 

Ormonde Cinemas ........... 10 
(East coast towns) | 

ee Ss oS. ck nes veewen'es 7| 
(South-east area) 

Ns ee ere 6 
(Midlands) 

Coffey Cinemas Ro ee ee 3 
(County Kerry) 

+ MacSweeney Cinemas .........- 


_(County Kerry) 


advanced by the distributor and re- | 
couped out of the producer's share. 

Rank Overseas will select the 
films to be distributed in Japan| 
from those made available by the} 
BFPA. At a board meeting on 
March 2 the British Common- 
wealth Film Corp. adjusted its pre- 
vious policy, which had excluded 
distribution by the company of all | 
British films which were dis-| 
tributed worldwide by U.S. com-- 
panies. Now it is proposed to ex-| 
clude only such films as are dis- 
tributed by an American company 


| throughout the greater part of the! 


Eastern Hemisphere. 

Deal will necessitate the trans- 
fer to Rank of the existing eicht 
for Japan held by the 
BCFC,. The balance of six licenses 
apparently is still held by the 
Towa Film Cr 2s a result o* a 
deal made some ye>rs avo with the 


late Sir Alexander Korda, ” 


|was the walk-away 


| mated 


| appeal 
| Chandler 


jit. All 


It’s Action for Ireland 
Dublin. 
Polling the distribs in Ire- 
land on theme _ popularity 
brings “action” and “meat” at 
the top of the poll, but if the 
stories are too “meaty” the 
censor lops them off. 
Next in line are 
cated comedies which take 
plenty of money in big town 
situations, but fall off in the 
villages where the “action” 
dem and i is strongest. 


sophisti- 





Britain's Money 
Pacers, 1958 


London. 

“The Bridge on the River Kwai” 
seticterm Productions for Columbia) 
winner among 
the top British grossers in the UK 
market during 1958, with ar esti- 
domestic gross in the region 
of $2,000,000. Runner-up 
“Dunkirk” (Ealing-MGM) which is 


estimated to have grossed around | 
, 


$1,750,000. 

Below is listed the top 12 gross- 
ers in the UK market in alphabe- 
tical order 

(1.) “Bridge om the River Kwai” 
(Horizon-Columbia) 

(2.) “Camp Island” 


on Blood 


(Hammer-Columbia) 

(3.) “Carry on Sergeant” (Anglo- 
Amalgamated) 

(4.) “Carve Her Name With 
Pride” ‘Rank 

(5. “Cry From the Streets” 
Eros) 

(6.) “Dracula” (Hammer-U1 

(7.) “Dunkirk” (Ealing-MGM) 


(8.) “Happy Is the Bride” (‘AB- 
Pathe 

(9.) “Eee Cold in Alex” AB- 
Pathe 

(10.) “Indiscreet” (Warner Bros 

(11.) “The Key” (Open Road- 
Columbia 

(12.) “Wind Cannot Read” (Rank 


BONNIE LASSIE, 1959: 
IT’S BRIGITTE BARDOT 


Glasgow. 


Boxoffice favorites in Scotland 





are mainly of the male variety. 
They include Dirk Bogarde, Ken- 
neth More, Virginia McKenna, 
Richard Todd, Anne Heywood, 


Frankie Vaughan and Max By- 
graves of Britain. 

Among U. S. names those with 
are Gregory Peck, Jeff 
Marilyn Monroe, Jayne 
Mansfield, Rock Hudson, Tony Cur- 
tis, Gary Grant, Danny Kaye, Paul 
Newman, Doris Day and Marlon 
Brando. Sinatra, Jerry Lewis and 
Bing Crosby also lead 
Brigitte Bardot easily 

foreign favorites. 


outclasses 


all 











Rep. Withdrawing All 


Films From Brit. Lion 


London, April 14. 
Republic Pictures has withdrawn 
its backlog from British Lion. As 


of yesterday (Mon.), the package, 
totalling more than 150 feature 
pix, will be released in Britain 


through Grand National 
The deal does not effect the exist- 
ing arrangement with Eros, which 
distributes Republic’s latest out- 
ut. 

When Rep first folded its Brit- 
ish distribution outfit two or three 
years back, its product was re- 
leased through British Lion. That 


| deal was terminated last year, al- 


though BL still continued handling 
the pictures already allocated to 
contracts negotiated with 


British Lion for Republic's films 


which had not matured by yester- | 


day will be serviced by Grand Na- 


tional. 





Assoc. British Gets 

Comedy-Drama ‘Short’ 
London, April 14. 

Associated BritishsPicture Corp. 
has acquired sereen rights to “The 
Long and Short and Tall,” a com- 
edy-drama by Willis Hall, a 29-year 
old playwright, which has been a 


ihit at the Royal Court Theatre, 
Sloane Square, since its opening 
ias* Janvary 

The play, which stars Robert 
Shew ard Pe‘er O'Toole, is due o 
bo ter i to the New Theatre, | 
were it will follow the current 

Rose Tattoo.” 


was | 


Pictures. | 


Horror Parade, 


With Satiricals 
& War Top UX. 


London. 
A profitable type of British fea- 
ture for some time has been horror. 
| There’s no sign that the public’s 





| appetite for the creepy has yet 
|}been sated. Anyway, Hammer 
| Films, top boys in the “give-’em- 


the-gruesome-and-gory” put it this 
way: “We'll shock the public for 
| as long as it responds, but as soon 
| as the cream has gone, we’ll switch 
| but fast. We'll even give the pub- 
lic Strauss waltzes if that’s what 
will .click at the boxoffice.” Re- 
marks James Carreras, head man 
of the setup, the nicest people 
still enjoy’ goose-pimples. 
Hammer started on its horror 
,; cycle humbly, with pix that hardly 
rated as more than competent dual- 
lers. They caught on amazingly 
and Hammer dug deeper into the 
goldmine. Its films increased in 
budget and production value and 
to the more pricey realm of color. 
Hammer hired serious actors, 
convincing them thot it is not a 
body-blow in the belly of prestige 
to act in hair-curlers 
: So films like “The Quartermas 
Experiment,” “Quatermas II,” “X- 
The Unknown.” “Camp On Blood Is- 
land,” “Curse of Frankenstein.” 
“The Revenge Of Frankenstein,” 
“Dracula,” “The Night Creatures,” 


“Blood Of The Vampires,” “The 
Trollenberg Terror” and “The 
Hound Of The Baskervilles” and 


other jolly little numbers emerged 
with awesome posters and gimmick 
publicity, to the tinkle of lovely 
lolly at the boxoffice 

And there are still others to 
come. An unhealthy trend? This 
is show biz. Horror pictures, made 
with considerable seriousness, in- 
variably get “X” certificates from 
the Board of British Censors. This 
means that nobody below the age 
of 16 may peek so that tender sus- 
ceptibilities are not bruised. 

There is also a current trend in 
Britain for laughter films and 
these come mainly in two varieties. 
With the dissolution of Sir Michael 
Balcon’s Ealing stable, the Boul- 
ting Brothers and Lauder & Gilliat 
have virtually usurped satirical 
light comedies such as “Brothers 
In Law,” “Private’s Progress,” 


Carlton-Browne of the  F.O.,” 
“Lucky Jim,” “Bridal Path” and 
“Right, Left & Centre.” Rank con- 


tinues to provide a regular flow 


of farces through Norman Wis- 
dom’s popularity. Now, Peter 
Rogers, through Anglo-Amalga- 


mated has cashed in on a brother 
comedy trend and struck a rich 
-financial vein with a comedy series 


called “Carry On .. .”_ First 
jin the skein was “Carry On Ser- 
geant,” followed closely by “Carry 


On Nurse.” While the trend lasts 
the series can be endless and there 
will also be other slanstick films 
such as Hammer's “I Only Arsked,” 
based on the hit Granada televi- 
sion show, “The Army Game.” 

The trend for these pictures, 
which are all out-and-out un- 
ashamed jokes, shows an awareness 
in British film producers’ minds 
| that yoks are still a trump in the 
hand, 

With a banging of the big gong 
; the Rank stable whooped it up 
with news of a lavish new musical 
it was going to make with Gene 
Kelly, called “Gentleman’s Gentle- 
man.” But the project was still- 
born and the British industry is 
| still prétty chary of trying to make 
hay in the musical field. Before the 
war U.K. did all right in this realm. 
But “London Town.” with the late 
Sid Field and Kay Kendall, laid an 
| ostrich-sized egg and strong men 
|in London’s Film Row get dyspep- 
sia in remembrance of it. 

There is some attempt to infuse 
| songs into films and capitalize on 
| pop-song boxoffice talent. Cautious 
| efforts were made by Anglo-Amal- 
gamated to put over Tommy Steele, 
Britain’s top rock ‘’ roller, and 
they fared very well at the b.o. 
But lawich musico!s in the sense 
}ef Metro’s muciesls cm the old 

Busby Berkeley-stamned films for 
Warner Bros. don’t play a part in 
British films. 

“Let’s give "em yarns they can’t 
see on tv” is the current cry, and 
a sensible one, too. 
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London. 

Film festivals are not only fes- 
tivals of films, they are festivals 
of all who are concerned with the 
making, distributing, exhibiting 
and financing of films. They are 
international gatherings of those 
who produce, direct, act in, write, 
design and publicize films. The 
principal event of each day is, of 
course, the showing of the compet- 
ing feature in the evening and all 
that happens during the day has its 
climax on the steps of the Festival 
Cinema, when the stars and ce- 
lebrities make they way through 
the crowd and the lights and the 
cameras into the foyer. But all 
through the day itself, and well 
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into the night that follows, people 
are meeting, talking and thinking | 
about films. 

Take a walk along the Croisette 
in the morning or the afternoon 
and on the terraces of the hotels 


* By ARTHUR WATKINS ! 


stivals: Men At Work — 


(President, British Film Producers Assn. ) 


cers and production and what they 
are talking about and it is a pretty 
safe bet that where two European 
producers are found together at a 
film festival today, they will be dis- 
cussing the urgent problem of Co- 
production. 

This is a persistent topic in 
every European country at the 
present time and the reason is 
simple and natural. The cinema 
today is facing the biggest threat 
in its history, the advent and 
growth of television. The number 
of sets multiplies every day and the 
dark cloud of television spreads 
unmistakingly from west to east, 
as new countries fall beneath its 
shadow. Those who have not ex- 
perienced it will find that the ar- 
rival and development in their 
counry means a complete change 
in the pattern of their film indus- 
try. As the number of teleview- 
ers grows, attendance at the cin- 


you will see groups of people, from |ema must decline. The cinema will 


two to six in number, talking— 
and it is almost certain that if they 
are not already discussing films, 
it won't be long before they do. 
They are not all important people, 
in fact it might be true to say that 
the more prominent they are on 
the terraces and the louder their 
voices, the less they really matter. 
It is when you see two people in 
a quiet dark corner of a hotel, talk- 
ing in low voices and clearly anx- 
fous neither to be seen nor over- | 
heard, that they are top executives | 
making serious decisions. 

These are the people the public 
has never heard of and would not 
be the least interested in if they 
saw, but who nevertheless control 
the destinies of those stars in the 
sunshine outside—the top men of 
the industry, but for whom there 
would be no Festival, no films, no 
stars and no crowds. 

Big men or small, they are all 
talking and discussing some aspect 
of the industry to which they be- 
long. My concern is with produ- 


no longer be a weekly habit, where 
the choice of film was secondary 
in importance to the pleasure of the 
regular visit. With the rival enter- 
tainment at their own firesides, the 
public are now very selective 
about the films they see. The in- 
different, the moderately good, the 
middle-of-the-road picture will no 
longer serve. The films must be 
outstandingly good and will cost 
correspondingly more to make. It 
is therefore not only falling at- 
tendances but also rising produc- 
tion costs which make rationdaliza- 
tion of every section of the indus- 
try urgent and inevitable. There 
will have to be fewer cinemas, dis- 
tribution will have to become more 
economic and efficient. On the 
production side, if films cannot 
cost less because of rising wages 
and the higher standard required, 
at least the cost can in some cases 
be shared. And if a fall in domes- 
tic audiences is made inevitable by 
tv, at least the film can be aimed 
at wider audiences and so the rev- 


enue increased. One means by 
which both these objects, sharing 
of the cost and widening of the 
audiences, can be achieved is co- 
producion. 

In Europe, of course, co-produc- 
tion has long ago arrived on the 
scene and many films have been 
made on this basis. But many more 
can be made and countries which 
have not yet embarked on co-pro- 
duction can enter the field. In the 
discussions which are taking place 
on this subject a lot of hot air is 
generated and there is often a dis- 
inclination to face up to facts, but 
the will and the desire are there, 
and success will be achieved if the 
facts are faced, if the obstacles, 
formidable in some cases, are over- 
come and if certain pitfalls are 
avoided. 


| Obstacles 

Firstly, the obstacles. In coun- 
tries seeking to enter this field 
legislation may be necessary, since 
one of the main objects of co-pro- 
duction is that the film which is 
made shall possess dual nationality 
and complete freedom from any of 
the restrictions ruling in either 
country. In other words, the co- 
produced film must be a “free 
citizen” of both the countries 








| which have joined in making it and 


legislation will clearly be neces- 
sary in many cases to make this 
possible. Secondly, the good will 
of the Trade Unions is essential 
and I believe can be secured if 
producers are prepared to look at 
the problem from the Unions’ point 
of view and understand what 
causes them concern. The techni- 
cians and workers in the film in- 
dustries of Europe are genuinely 
interested in any move which will 
have the effect of maintaining film 
production and improving the 
economy, but every responsible 
Union leader will want to be as- 
sured that co-production will not 
mean less employment for his own 


members in his own country. This 
assurance he and his members 
must have if we can give it tothem 
I am confident that they will co- 
operate. 

We in the United Kingdom realize 
what has to be done to pave the 
way for co-production. As new 
Cinematograph Act is due and is 
likely to be before Parliament dur- 
ing this year. British producers 
have asked the government to en- 
sure that a new Act is drawn in 
such a way as not to place’ bar- 
riers in the way of co-production. 
We cannot anticipate the decision 
which Parliament will take, but 
we are hopeful that our request will 
be successful and that the new Act 
will make it possible, subject to 
necessary safeguards, for a co- 
produced film to be accepted for 
registration as a British film. 

The Producers’ Association in 
Britain have set up a Joint Com- 
mittee to study the whole problem, 
with a view of tendering advice to 
the government on the way we be- 
lieve the difficulties can be over- 
come and the sort of safeguards 
which will be necessary. The Com- 
mittee, which has already started 
work, is fully minded of the need 
to gain the support of the Trade 
Unions and for this reason we have 
invited them to join with us in 
our discussions. 

Co-production also has its pit- 
falls and these are sometimes more 
dangerous than the obstacles, The 


latter can be overcome because 
we know they are there. Pitfalls 
are so named because we don't 


know they are there and fall into 
them. There are still too many 
people who believe that if the ob- 
stacles can be overcome, an inter- 
national agreement concluded and 
financial arrangements for a par- 
ticular film made, the result must 
be a successful co-production. They 
overlook the things that really mat- 
ter, which are, I believe, these:— 





|} 1. It is essential to have a good 
| story which is internationally ac- 
ceptable. Dual nationality legal- 
ly is useless witbout duai national- 
ity artistically. 

2. It is essential that the film 
shall be well cast; that the artists 
are acceptable internationally as 
well as right for their parts. You 
can have one without the other— 
and this happens when one of the 
two countries seeks to force on the 
other a star who is nationally popu- 
lar but unsuitable for the role. 

3. It is essential that the dub- 
| bing shall be well done, so that 
| the film does not have the appear- 
|ance of a hybrid—that is, a film 
| which belongs to neither country 
and has no nationality at all. There 
is no market for the “stateless 
film.” 

4. The audience must not be 
conscious of the fact that they are 
watching a co-production film. 
They must be conscious only of 
good entertainment. 

All the above factors are vital 
to the success of co-produced films. 
If they are forgotten, a co-produc- 
tion will be a film made by two 
countries which is suitable for nei- 
ther. If they are remembered, it 
will be a film equally acceptable 
in both countries—and because of 
that, acceptable in a large number 
of other countries as well. 

I believe that, despite the ad- 
vent of television, the film industry 
has a future, if those who belong 
to it will read the signs of the 
times and face up realistically to 
the changes demanded by a radic- 
ally altered situation. Television 
is not our only competitor. There 
are many more ways today in which 
the public can spend their spare 
money. We have got to think 
about and study every possible new 
means of attracting the public to 
the cinema and making films 
more economically, Co-production 








is one of the means in our hands. 








British Worried 
Re U.S. Longruns 


London, April 14. 

The availability of Hollywood 
blockbusters to the general run of | 
British exhibitors is currently the | 
subject of some concern here. The | 
Cinematograph Exhibitors Assn. 
has already raised the matter with | 
the Kinematograph Renters Society 
and intends to pursue it further at 
the next routine get-together of the | 
two groups. 

Exhibs are beefing on three main | 
counts; first, that some are denied | 
the “special” film such as “Gigi” | 
and “South Pacific’ put out by a} 
distributor with whom they trade | 
for their general wares; secondly, | 
that following extended-runs given | 
such films, subsequent-run houses 
find that there isn’t sufficient resi- 
dual therein to offset the so-so biz 
they've done meantime with less | 
important pix: and thirdly, that in| 
view of this alleged lack of residual | 
worth there ought to be some re- 
duction in rental terms agreed for 
the subsequent-runs. 

Though it's agreed to look into 
the position, the KRS appears not 
to be over-impressed by the ex- 
hibitors’ plaints, having pointed out 
initially that the number of films 
involved in roadshowing is very 
small and that the present situa- 
tion isn’t a result of any significant 
recent development. 

At the same time, it pointed out 
that there was still a tendency by 
exhibs to take off an outstanding 
film after a normal run and sub- 
stitute a poorer attraction when 
they might instead benefit more by 
lengthening the run of the earlier 
pic. 


May Cut Film Import Duty 


London, April 14. 

A reduction in the import duty | 
of positive 35m cinematograph film 
is under consideration by the Board 
of Trade. 

Organizations which wish to 
make representations on the mat- 
ter will have access to the state- 
ment made by the original appli- 
cants. It is, however, a confidential 
document, 








IRISH FAVES OF 1958 


From the U.S. 


“The Seven Hills of Rome” 
(MGM) 

“The Sheepman” (MGM 

“Anastasia” (20th-Fox) 

“Ten Commandments” (Par) 


“Witness for the Prosecution” 
(UA) 


“Rock-a-Bye Baby” (Par) 


“Don’t Go Near the Water") 
(MGM) 

“Around the World in 80 Days” 
(UA) 


“The Young Lions” (20th-Fox) 
“South Pacific’ (20th-Fox) 
From Britain 

“Bridge on the River Kwai” 
(Col) 

“Indiscreet™ (Warner) 

“A Night to Remember” (Rank) 

“Carve Her Name with Pride” 
(Rank) 

“Dunkirk” (MGM 

“Rooney” (Rank 

“The Camp on 
(Col) 

“Carry on Sergeant” 
Amalgamated) 

“The Wind Cannot Read” (Rank) 

“Blue Murder at St 
(British Lion) 

From Continental Europe 


“Sissi” 
“The Trapp Family” 


Tripartite Talks On 


Anglo-European Co-Prod 
London, April 7. 

Latest in British producer moves 
to draw up recommendations for 
the Board of Trade on Anglo- 
European co-production is to invite 
the Federation Of Film Unions to 
join in discussions. Tripartite talks, 
to be held in the future, involve 
the British Film Producers Assn., 
the Federation of British Film 
Makers and the FFU. 

One main problem to be tackled 
in such confabs will be if and how 
the doubling-up of crews can be 
avoided in two-country produc- 
tions. It’s a subject that has al- 
ready been touched on by the 
Assn of Cinematograph Television 


(Anglo- 





and Allied Technicians in talks} tinentale, Tottenham Court Road.| quota pic can claim on the statu-| ence, 


Blood Island” | 


Trinians” | 


Britain’s Studio Heads 
Irked by Inroads Made 
By Irish Film Plants 


London, April 14. 

Concern about productions from 
Ireland's film studios at Ardmore 
being classified as British quota is 
being expressed in British studio- 
owning circles. The British Film 
| Producers Assn. is making a sub- 
| mission to the Board of Trade on 

the whole subject, following a dis- 

| cussion at its last council meeting. 
| It's felt that there’s cause for 
alarm in that pix makers 
|choose Ardmore in preference to 
a studio in the U.K. for upcoming 
projects, and this at a time when 
| floorspace in some of the main- 
land studios isn’t all that heavily 
committed. 

At the moment, there is no room 
for doubt about the eligibility of 
Ardmore pictures for a quota tick- 
et, provided of course all require- 
ments other than the “shot in a 
British studio” ruling are also met. 

Before the studios opened in 
| April last year, the BOT gave its 

official interpretation of the Quota 

| Act to this effect and the Assn. of 
Cinematograph Television and Al- 
lied Technicians came to an un- 
|derstanding on the same question 
| with the Irish unions. 


} 


gy) pe ’ 
 & Ticket to ‘3d Sex 
London, April 14. 

| “The Third Sex,” a German pic 
dealing with homosexuality, has 
been granted an “X” certificate by 
the London County Council, after 
being tossed out by the British 
Board of Film Censors. This means 
| that the film can be seen by 
people of 16 and over at any 
theatre licensed by the LCC. Other 








‘local authorities can give similar | 


| permits for theatres under their 
jurisdiction. 
| The film has opened at the’Con- 


may | 


London, April 14. 

A plan for two classes of quota 
pix has been proposed to the Board 
of Trade by the British Film Pro- 
ducers Assn. One category would 
qualify for the exhibitors’ quota 
and the statutory Eady levy while 
,the other would only receive an 
exhibs quota ticket. 

The argument is advanced In a 
confidential BFPA memorandum 
submitted to the Board of Trade 
in connection with the revision of 
the existing Quota Act, which is 
due to be the subject of legisla- 
tion later this year and to be en- 
acted by the spring of 1960. It rec- 
ommends the principle of second 
class quota for many of the British 
films produced and financed by 
American interests. 

Taking the view that the time Is 
| “fortuitous” to alter the existing 
arrangement, the BFPA, while 
acknowledging the need to provide 
a protected market for films made 
in Britain, argues that it is “quite 
wrong” that all such films should 
reap the additional advantage o1 
the British Production Fund, 
| The BEPA proposals suggest the 

following additional definition of 

a British quota film: “That all the 
producers and directors of a film, 
except one, by whatever titles they 

may be described, must be of Brit- 
ish nationality wherever domiciled, 
or if not of British nationality, or- 
| dinarily resident in the Dominions. 
We also urge that if one person 
on his own fills the position of 
sole producer and sole director, he 
must fulfil one or other of these 
requirements; i.e., he cannot be the 
one person as mentioned above 
who need not fulfil them.” 

Lays Down Requirements 

After making proposals in regard 
to salary deferments, the BFPA 
recommends that before a British 





with the French unions, and the| A spokesman of the BBFC said| tory Eady Fund, it should also 


results of these talks can be put | that “the subject of homosexualism | comply 
forward for examination through | is not taboo. But certain cuts were | conditions: (1.) that if not of Brit- | ties 


FFU, of which the ACTT is a mem- 
ber. 


with certain stipulated 


directors (except one) should be 


Plan for 2 Classes of Quota Pix 
Proposed by British Film Producers; 
Would Cut Into U.S. Co-Productions 


ordinarily resident in the United 
Kingdom; (2.) to tighten up the 
regulations which, in the past, have 
enabled British producers and di- 
rectors to be put on the payroll 
without actually fulfilling the func- 
tions of the position; and (3.) that 
all prints for distribution overseas 
should carry the title: “This is a 
British film.” 

In the recommendations, the 
BFPA also makes proposals in favor 
of European co-production, reaf- 
firms its opposition to the re-in- 
troduction of distributors’ (renters) 
quota, suggests that the new legis- 
lation should run for 10 years and 
that the quota years should coin- 
cide with the calendar’ year. 
Finally, it suggests that quota re- 
lief should only be accorded to 
theatre groups with a strength of 
under 100. At present, quota relief 
can be claimed by circuits with a 
strength of under 200 theatres. 





May Buy London House 
For ‘Porgy’ Playdate 
London, April 14. 
If necessary, a theatre will be 
bought here to acccmmodate Sam- 
uel Goldwyn’s “Porgy and Bess” 
pic. This was revealed by M. J. 
Frankovich, Columbia's European 
topper, at a lunch for the press 
which was the start of an all-out 
pitch to put “P & B” over in a top- 
line way. 
Frankovich stated he, and Doug- 
las Netter, Goldwyn's roadshow 
rep for “Porgy auc Bess,” tat ex- 
amined several cinemas and thea- 
tres in search of the ideal site for 
the film. It's planned to preem it 
| here in October or November. Any 
theatre chosen for the film would 
have to be revamped which, ac- 
|cording to Netter’s U. S. experl- 
could be done in three 
|months. Names of several such 
theatres were named as possibill- 
The Dominion, currently 


| required which the makers were | ish nationality, the producers and showing “South Pacific’ in Todd- 
|not prepared to make.” 


| AO, would be okay. 
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MG MLONDON STUDIOS ARE THE BEST IN EUROPE 


from the London Times, March 20, 1959. 







FILMING IN BRITAIN, EUROPE 
AND THE UNITED STATES 
MR. SIODMAK COMPARES CONDITIONS. 














4 these days there {s very little 
to choose technically between European 
and American studics. The M G M 


studios at Elstree, where I am making 
“The Rough and the Smooth” are in 
every way up to the standard of the 
best American studios..... x 


IN PRODUCTION— 


“LIBEL” 
Olivia de Havilland 
Dirk Bogarde 
MG M Release 


“A TOUCH OF LARCENY” 
James Mason 
Vera Miles 
George Sanders 
Poromount Release. 


“THE ROUGH AND THE SMOOTH” 
William Bendix 
Nadja Tiller 
Independent Release. 


Rapallo TV Series for C.B.S. Relecse. 


SOON STARTING— 


“THE HOUSE OF THE SEVEN FLIES’ 
Robert Toylor 
Nicole Maurey 
MG M Release 


“THE DAY THEY ROBBED THE BANK OF ENGLAND” 
MG M Release 


“THE NIGHT APART” 
C.B.S. Release. 


“| THANK A FOOL” 
M G M Release 


MATTHEW RAYMOND, A.C.A., Managing Director— 


M.G.M. STUDIOS BOREHAM WOOD 


HERTS ENGLAND 
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DIRECTED BY 
JACK CLAYTON 


PRODUCED BY 
JOHN and JAMES WOOLF 
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The only company controlling 


THREE LONDON PREMIER HOUSES 


and a RELEASE HOUSE in practically every key city in England 








4 Directors: K. RIVE (Managing) BROSE W. BOXER (Alternate) W. ZBIJEWSKI (USA) 


THe MAJOR CONTINENTAL FILM DISTRIBUTORS 


in the UNITED KINGDOM and the British Commonwealth 
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41, WARDOUR STREET Phones — 
LONDON, W.1. GERRARD 8282/0709 
ENGLAND Cables — 
ORBILM LONDON 
ORB INTERNATIONAL Lid. ORB PRODUCTIONS Lid. 





PRODUCERS 3, SENSATIONAL 


NUDIST 
PARADISE 


BRITAIN’S FIRST NUDIST FEATURE 


(EASTMANCOLOR — "SCOPE) 











105 FILLINGS FIRST 5 TREMENDOUS 
WEEKS OF ITS WEST END LONDON RUN! 


MANY TERRITORIES SOLD J ! 
ENQUIRE NOW . 





UNITED KINGDOM DISTRIBUTORS 
ADAM AND EVE 


FOR MAX ROSENBERG 


GARDEN OF EDEN 


FOR WALTER BIBO 


GULLIVER’S TRAVELS 


FOR NAT. TELEFILM ASSOCIATES 


TORERO 


FOR COLUMBIA 


THE UNASHAMED 


FOR MEL HIRSH 


LAW OF THE STREETS 


FOR PAUL GRAETZ 


GIANT FROM UNKNOWN 


FOR ASTOR 





NAT MILLER MANAGING DIRECTOR OF ORB 


Will Gladly Greet Old and New Friends at Park-Sheraton, New York — April 12-22 
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“Directed by 


ROBERT SIODMAK OF SEN Passigy 


World Distribution 


RENOWN PICTURES (INTERNATIONAL) 


[LIMITED] 
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CABLES RENOWNPIC LESQUARE LONDON , ; Phone Gerrar d 5701 (5 lines) 





VARIETY 





Wednesday, April 15, 1959 














ww 
ee 


JACK 


THE 





RIPPER 


Produced by ROBERT S. BAKER, MONTY BERMAN 


REGAL FILMS INTERNATIONAL, LTD. 
ANNOUNCE THEIR FIRST MAJOR BRITISH PRODUCTION 





PRODUCTION COMMENCING IN MAY BY THE SAME PRODUCERS 


“THE FLESH ano tHE FIENDS” 








NEARING COMPLETION 








EMMET DALTON PRODUCTION 


“THIS OTHER EDEN’ 



































‘Suburban’ Trends Alter Scotland 


By GORDON IRVING Add the inroads of tv, now pop- 
‘ ular armchair fodder with major- 


naintain reasonably good biz, and 
play to first-class attendances when 


Glasgow. | ity of families in central Scotland| major pix are screened. Those 

Motion picture business is off in | belt. which make biggest impact are in 
Auld Lang Syne. Blame switch of Though small indie-operated | category of “South Pacific” and 
city-center working class popula-| houses continue to shutter almost | “Around World in 80 Days,” both 


tions to areas outside the city hub. | weekly, the larger first-run houses | of which drew solid attendances 
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BuTcHER’S Fim DistripuTors Lp. 


(JACK M. PHILLIPS & W. G. CHALMERS) 


INDEPENDENT 
PRODUCERS AND DISTRIBUTORS 


175, Wardour St., 
London, W. 1. 
(Gerrard 7282) 























over long period; in fact, “Pacific” 
is still playing to top biz at the 
city-center Gaumont in Glasg 
with fixed performances. 

American films which _receive 
worthwhile reviews from crit 
London and local, gain Bare 


favor. Glasgow is an 
scious city, 
ner warm 
‘personals’ at the city-center vaud- 
ery. Disks sell big, danctries do 


America-con- 


tion when making 





|a rearing biz, and hence pop stars 


| 
| 


| American 


| Gras”) 
| followings among cinema payees. 


“Mardi 
ready-made 


like Pat Boone (witness 
have faithful 


“Any film with a big U.S. name 
and a good story will do well,” a 
film trade spokesman to'd me. 
“Word-of-mouth and fan publicity 
is most important.” 

New housing schemes duplicate 
the postwar suburban trek in 
cities. Bus fares back in- 


| to town are costly, and increasing, 
and time factor is also importarfit. 


Paradoxically present economic 
conditions make it impracticable to 


build new cinemas in these areas 


| Hence film loses old customers but 


cannot re-woo them. 


One indie cinema erhib, 
Jack Brackenridge, who owns 
the small Douglas Cinema, 
Milngavie, eight miles out 
from Glasgow, continues to 
run film house, but has added 
a hair-dressing salon to his 
business to keep him out of 


the red. 
Other exhibs are seeking gim- 


micks. New publicity ways are 
sought, such as advertising films 
|in the TV Guide. A campaign to 


| been badly hit 


secure cheaper bus fares into town 
when a customer wishes to see a 
film is formulating. 

Fife, East Scotland county, has 
by closures, with 
many small towns and villages now 
cinema-less. Dundee has also lost 
its longtime cinema, the Princess 
controlled by Minnie McIntosh, a 
Cinematograph Exhibitors’ Assn, 
official. The Carlton, important 


nabe house at Edinburgh, has also 


shuttered, and in Glasgow the 
Orient, Gallowgate, and New Star, 
Maryhill, have both closed as has 


the Elder Cinema, Govan, 


and top pop stars gar- | 


“« British Quota 
: Change to Hit 


Yank Longruns 


London, April 14. 

A loophole in the existing quota 
laws, which has enabled blockbust- 
ing U. S. imports to run for in- 
definite periods on a roadshow ba- 
sis, without need to show the requi- 
site proportion of British pix, is vir. 
tually certain to be tightened in the 
new Act which comes into effect 
next year. And that, in turn, could 
make it extremely difficult, if not 
impossible, to plan indefinite runs 
on the lines that have been popu- 
lar over the last few years. 

The existing quota law applies 
only to 35m films Pix made on 
any other standard are, therefore, 
absolved from the quota regula- 
tions. The theatres at which they 
are screened escape the statutory 
Eady levy, and are not obliged to 
show the requisite proportion of 
Britis pix, which currently runs at 
33! 


| 
| 


hieies the 
which have, 
scot free are 


road show pictures 
in consequence, gone 
“Around World in 80 
Days” (UA), which is shown here 
}on 3442m stock; “South Pacific” 
Magna), which is now approaching 
the end of its first year at the Do- 
minion; and “Cinerama,” which has 
been in residence at the Casino for 
several years, and is currently in 
second year of “Seven Wonders of 
World,” 

Most industry leaders accept the 
view that these films should not es- 
cape their Eady obligations. But 
they do feel there is a case to be 
argued to protect the blockbuster 
type of program which demands an 
extended roadshow engagement to 
recoup its investment , 

One of the major pictures that 
could be hit by a change in legisla- 
tion would be “Ben Hur,” Metro’s 
opus, which is not due to open on 
this side until early in 1960. Be- 
cause it is a 65m print, it would, 
under present conditions, be en- 
titled to run indefinitely without 


' regard to offsetting quota entries. 
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DONALD SINDEN- BARBARA MURRAY-CAROLE LESLEY 
RONALD SHINER -NAUNTON WAYNE* DORA BRYAN 
JUDY GRINHAM 





ANNA NEAGLE » FRANKIE VAUGHAN 
JANETTE SCOTT + ANTHONY mmnet 
WILFRID HYDE WHITE 














EILEEN HERLIE * NIALL MacGINNIS - RAY McANALLY 
__ PERLITA NEILSON - LIAM REDMOND 


BETTY McDOWELL - IAN BANNEN 


SYLVIA SYMS * HERBERT LOM 
RONALD gon 
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SYBIL THORNDIKE’: KATHLEEN HARRISON 
ESTELLE WINWOOD » STANLEY HOLLOWAY 
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Report No Competition Between Pix, 


Tele in E. Germany; Show Films At 
ist-Runs, On TV Few Days Later 


= 


Frankfurt, April 7. 

The U.S. hasn't yet cracked the 
Commie -controlled barrier into 
East Germany as far as selling 
films and television is concerned. 
And the East Germans maintain 
strict controls to prevent any com- 


petition in their land between 
films and televis.on. But despite 
the strong Soviet government 


domination of the industries, both 
films and tele seem to be making 
some progress. In fact, the East 





their films | 


Curtain by having 
week in London. | 

A report on the film and tv 
situation in East Germany has | 
been revealed via a German ed 


lication. This elaims that in the | 
last year, East Germans saw 395 
Russian films, 14 Czech films, | 


seven Yugoslavian, six Polish, four 
Romanian, four Chinese and three | 
Bulgarian productions. The au-| 
diences aren’t so hot on the Rus- 
sian pix, so the story goes. Main | 
reason is that since the end of| 
the last world war, Russia has put 
such ‘a heavy-handed accent on 
politico themes 

One West German film crossed 


the boundary between the two 
lands last year, Kurt Hoffmann’s 
“Ich denke oft an Piroschka,” (I 
Often Think of Piroschka), and 


scored a great success. While the 
East German critics pointed out 
that Hungary of today is totally 


different from that portrayed in 
the pic, the public read between 
the lines to interpret that the 


film dic 
lines but was a well-done western | 


interpretation. 

Films From Many Lands 
- Six films from Italy. five from 
France, and one each from 
Sweden, Norway, England, Fin- | 
land, Mexico and Egypt played in 


the world, there's friendly co- 
operation between films and tele 
in East Germany. Country re- 
putedly now has 400,000 television 
sets, with plans to step up produc- 
tion of tv sets to bring out 400,000 
yearly by 1960 dnd 1961. 

Every DEFA film plays first in 
the top cinemas. And a few days 
after it opens, it’s on the local 
tele screens. Idea behind the 


both media with the same product. 





KUBASCHEWSKI OF WB 
TO BAVARIA FILMKUNST 


Munich, April 14. 

Hans W. Kubaschewski, former- 
ly the Warner Bros. manager in 
Germany, has joined the Bavaria 
Filmkunst as its general manager. 
He’il start May 15. 

Friedrich Argendorf, formerly 
with United Artists in Germany, 
also has joined the Bavaria exec 
staff to head the company’s dis- 


|tribution unit, Bavaria Filmverleih 


Kubaschewski is the husband of 


Mrs. Ilse Kubaschewski, founder 
and general manager of Gloria 


Film, one of the big West German 
distribution outfits. 

Big Bavaria board meet is 
skedded for April 22, at which time 
changes in the company’s board 
and management are likely to be 
announced. It’s considered more 
or less a foregone conclusion that 


n't tollow Red propaganda| Wolf Schwarz, now the Bavaria) sharing the cost as 


Remake ‘Grand Hotel’ 


Frankfurt. 

One of the big German film 
productions of 1959 looms as 
the remake of “Grand Hotel” 
with an all-star cast. The film, 
based on the novel by Vicki 
Baum, is being made by CCC 
for Gloria to release in black- 
and-white wide screen process, 

Some of the leading Ger- 
mam stars are set for the cast, 
including O. W._ Fischer, 
Heinz Ruehmann, Gert Froebe, 


Sonja Ziemann plus top 
French actress Michele Mor- 
gan. 


; Directing is Gottfried Rein- 
| hardt. 








Swiss Features In 


Germans have crossed the Iron} Commies’ plans is to popularize | 1958 N 43 
shown recently in a DEFA film umbere 


By GEORGE MEZOEFI 


Zurich. 
Features in Switzerland in 1958 


about revealing financial 


own ‘responsibility. ) 


NN his Sohn. ath aes ors aka vor 
Neue Film -...... ; 
“Peter Voss, Der Milliondieb” 

Stole Millions), UFA 


Year of a Queen), UFA . Pu 





amounted to a meagre three pro- 
ductions, one each by Praesens- 
Film A.G. (Lazar Wechsler) (top | 
and longest-established producing 


outfit), Unitas-Film A.G. (Oscar 
Dueby) and Neue Film A.G,, all 
in Zurich. Gloriafilm A.G. Zurich 
(Max Dora) offered nothirg new 





Praesens’ “It ppened in 
,Broad Daylight.” a melier from an 
original story by Friedrich Duer- 


the stage- 


renmatt, Swiss author of 


| 


| 
| 


| 





Nay “The Visit,’ cleaned up lo- 
‘ally and was moderately success 

ful im Germany It has been 
acquired for U.S. distribution by 
Continental Distributin Walter 
Reade) and is tentatively set for 
release beginning of the 1959-60 
season in English-dubbed version 

for which several scenes have 
been reshot in English in Berlin | 
for U.S. release, with Continental 


part of the 


general manager, will join the Ba-! advance guarantee 


| varta board, replacing Peter Oster- 


mayr. Whether or not this hay 
pens depends to a large extent on 
what trangpires at the board meet- 
ing. 





a a ae | BERLIN BELATEDLY GETS, 
LIKES ‘WINDJAMMER’ 


in denouncing capitalism or show- 
ing problems of their countries. 

DEFA, East Germany’s film pro- Berlin, April 7. 
duction firm which is controlled| Louis de Rochemont's “Wind-, 
by the Commies,‘has improved| jammer,’ which had its German 
over its stagnation period from} premiere last July at the Roxy 
1952 until 1957, with better act-| Palast in Munich, has finally 
ing, directing and filming, and less| reached Berlin. Opened at Sport-| 
accent on ‘ inti-capitalistic. ‘‘anti-| palast with seating capacity of | 
West” and ‘“pro-Commie” 7-8,000 reduced to 2.200. Tickets at 





themes 


in its productions. 7 D-Mark (about $1.70). Roche- 
Fourteen DEFA films’ were, Monts, Senior and Junior, came to 
preemed last year in East Ger- attend the Berlin first night. Cine- | 


many, but another two were with- miracle pic, _Tunning time 140 
held on political grounds. Coun- minutes, carries German sound- 
try is growing more publicity | track. Modern Cinema Sysstems is 
conscious, aping the methods of | distributor. Berlin exhibitor Georg. 
the free world. Attractive posters | Krefft. | 
advertise the films, photos of the Local reviews were on the posi- 
East German stars are for sale in tive side. The huge screen was 
the theatres and at stationery | generally found ‘“‘very impressive.” | 
stores. Stars are urged to attend | Morgenpost write: “What makes 
the openings of their pics. | Cinemiracle so sympathetic is the | 
The country also stresses Film | fact that it didn’t tee off with a 
Clubs, which discuss the problems | Creeper as once the long deceased 
of the film indastry, with clubs 3-D did but dedicated itself to a 
established in most major cities. | "warding subject.” — ‘ 
In Potsdam, a special College for | For quite some time, Berliners 


Film Art now exists, with courses | 
for camera, production, direction, | 
writing and acting. 

Can Turn Out 40 Pix Annually 

DEFA, in East Berlin’s Babels- 
berg section, has a totai of 15 pro-| 
duction studios capable of turning | 
out 40 pictures a year. While the 
folks are anxious to see product | 
from outside the Iron Curtain’s | 
orbit, they're not so anxious to see 
all locally-made films. 

As in almost no other land in 


, 

















have known Cinemiracle and Cine- 
rama only by hear-say. But now 
they are going to see both, and, 
both this month, 
with seating capacity cut down 
from 7,000 to 2,200 seats. 

The first Cinerama film, “This 
Is Cinerama” 


likely will open 
April 23 at Capitol Theatre 
Deutsche Cinerama has _ been 
formed, repping the partnership 


between UFA and Robin Interna- 
tional of N. Y. 











(ierman Pattern By Nationality 


Berlin. 


Season prior to the present one, last for which data is collated, 


enumerates 606 features on offer 
number, 259 were of American or 
31; 20th-Fox, 30; United Artists 
Columbia, 20; Paramount, 16. 
Following gives perspective for 


’ 


German 
American 
Austrian 
French 
British 
Italian aa 
coproductions 


Source: Filmblaetter. 


to the German theatres. Of this 
igin. By U.S. companies: Metro, 
28; Universal, 23; Warners. 23; 


three seasons: 


1957-1958 1956-1957 1955-1956 
es 61 64 


eae es 13 16 18 
Pea 10 11 9 
se ang 4 5 2 

oe 3 ia 
ane we 3 2 5 
Reece 3 2 2 

100 100 100 


“Windjammer” | theme, 


| (NT) opened April 2 at Sportpalast, | 


Unitas-Film’s initial effort, a 
Swiss dialect comedy, “Golden Ox 
Inn,” did well domestically, but is 
too limited in appeal to warrant 
presentation abroad. No English 
version skedded. 

Neue Film A.G.’s “Die Kaeserei 
in der Vehfreude,” 
based on a classical peasant novel 


comedy-drama 


by 19th century Swiss writer Jere- 
mias Gotthelf, is one of the top 
gsrossers of the 1958-59 season 


here. It looks to hit the German 
market some time this fall and 
will be re-tagged 
Emmental.” No English 
set. 

At least three new Swiss re- 
leases are seen for 1959. Unitas 
has a topical mountain drama, 
“SOS Glacier Pilot,” with real- 
life glacier pilot Hermann Geiger 
an local name players Anne- 
marie Duringer, Robert Freitag, 
Leopold Biberti, Anne-Marie Blanc 
and Hannes Schmidhauser, Victor 
Vicas is directing. Gloriafilm will 
come up with “Cafe Odeon,” first 
Swiss attempt at a prostie theme. 
Location scenes were shot at Zu- 
rich’s historical Cafe Odeon, one- 
time meeting place of many art- 
istic and literary greats from all 
ovef Europe. Pic is directed by 
Kurt Frueh and set for release in 
April. 

Still in 
but with a probable summer shoot- 


version 


“Wirthaus im Spessart” (Bhe Inn in the Spessart). 


“Das Maedchen Resemarie” (The Girl Rosemarie), 


(Peter Voss, the Thief Who 


“Der Pauker” (The School-Teacher), Gloria 


Top 1958 Grossers—West Germany 


(Since German producers and distributors are notoriously shy 
figures, these estimates, 
upon research through reliable sources, are offered on VARIETY'S 


based 


though 
$1,500,000 
1,250,000 


1,250,000 


“Sissi, Schicksaljahre einer Koenigen” (Sissi, the Fateful 


1,125,000 
1,125,000 


“Helden” (Heroes), Bavaria Sih Soot rc wits ase Pe 1,000.000 
“Trapp Familie in Amerika” (Trapp Family in America), 

Bavaria ...... ee eRe 1,000,000 
“Indisches Grabmal” (Indian Gravestone), Gloria 900,000 
“Tiger von Eschnapur” (Tiger from Eschnapur), Gloria 900,000 
“Maedchen in Uniform ‘Girls in Uniform), Gloria 750,000 

Top Film Grossers—Switzerland 
Weeks in 
Feature Distrib five key cities 
1. “Bridge On River Kwai” (Col) 
2. “Ten Commandments” ae 42 
3. “Around World In 80 Days” (UA) cays oe eee 
4. “The Cheats’”* (French) | 
5. “It Happened in Broad Daylight”* (Swiss) ee 
6. “The Girl Rosemarie’’* (German) 25 
7. “Brothers Karamazov” eee 
8. “Love In Afternoon” (AA) tigate ore 
9. “Une Parisienne” (French) . 26 
10. “Porte Des Lilas” (French) 22 
Pictures marked with an asterisk have been released in only 
three out of five key cities of Zurich; Basle, Berne, Geneva and 


Lausanne 








~— Germans Far Less ‘Foiksy 


By HAZEL GUILD 


Frankfurt. 
A much-repeated o!d_ theatre} 


| Wives’ tale still has West Germany 
as the centre, of the “heimat” 
(Folksy) film inc with the au- 
dience allegedly ciamoring for sen- 
timental mush about the girl who 
falls in love with the village pas- 
tor, the abandoned servant girl 
with the illegitimate child, and 
strictly local homespun themes 


from the hills. 


It just ain't so. 
Current closeup of the biggest 


| business makers in Germany shows 


a generally hip and sophisticated 
audience. Biggest foreign grosser 
last year, Columbia's “Bridge on 
the River Kwai.” proved top for-' 
eign draw in Germany just as it 


did in many other lands. 


“Wildwest in| 





And a look at the local success 
scene reveals some _ interesting 
choices as German-made favorites. 
Best business of last year was done 
by “Wirthaus in Spessart” (Inn in 
the Spessart), a romantic comedy 
based on a German classic. Sec- 
ond biggest draw was “Das Maed- 
chen Rosemarie” (‘The Girl Rose- 
marie), a realistic look at German 
20th century business and business- 
men, revealed through the eyes and 
career of the country’s leading 
play-for-pay girl, Rosemarie Nitri- 
bitt, who was strangled in a still- 
unsolved crime two years ago. Pic, 
incidentally, has done excellent 
business all over Europe and is | 
slated for U. S. release 

The third of the popular “Sissi” 
series about the Queen of Austria 
proved a bit like its predecessors 


the preparatory stage,|Qne of the top pics was “Peter | 


Voss, Der Millionendieb” (Peter 


ing start, is the first Swiss feature | Voss. the Thief who Stole Millions) 


with a juvenile delinquency 
tentatively tagged “Auf 
schiefer Bahn” (On Skid Row), 
and to be produced by Oscar Due- 
by for Unitas. Praesens, which 
will release the latter film, has no 
definite production pians of its 
own as yet for the remainder of 
the year. 

| Neue Film A.G. is preparing an 
ambitious project which will, how- 
| ever, not be ready for release this 
|year: a feature film about Swiss 
national hero, temporarily titled 
“Wilhelm Tell - The Birth of 
Liberty.” Franz Schnyder and 
Richard Schweizer are currently 
working on screenplay and other 


preliminaries. Same outfit also 
plans filming of a legend by 
classic Swiss writer Gottfried 


Keller, “Der schlimm-heilige Vita- 
a. (The Wicked-But-Holy Vita- 
is). 

Gloriafilm’s projects for 1959- 
60 include: a Swiss dialect com- 
edy, destined chiefly for the lo- 
cal market; a possible co-produc- 
tion with Germany, for which a 
theme _ wth broader-than-local 
appeal is currently sought; and a 
Swiss open-air feature, possibly in 
color. Same company’s top grosser 
of 1957 on the local market, “Bak- 
ery Zuerrer,” has been sold to 
France. 





| 
} 
| 
| 
} 


| (Heroes), based on G 





based on a classic German novel, | 
and another tops in pops was the 
German production of “Helden” 
B. Shaw's! 


“Arms and the Man.” 
“Trapp Familie in Amerika” 
came the closest of any “musical” | 


to being a hit—the sentimental | 
biography of the musical Trapp 
family from Austria and its rise 


to international fame was nearly as 
popular as its forerunner, the first 
“Trapp Familie” pic 

Two other hits, “Indisches Grab- 
mal” (Indian Gravestone) and 
“Tiger von Eschnapur” (Tiger from 
Eschnapur), a pair of remakes, 
starred American actress Debra | 
Paget, and were directed by the ex- | 
cellent Fritz Lang, returning from | 
Hollywood after a long absence to| 








| (Europa), 


reestablish himself in Germany. 
A remake of “Maedchen in Uni- 
form” (Girls in Uniform), about a 


girls’ school during the war, proved 
another hit. Film, incidently, 
starred Romy Schneider, whose 


mother, Magda Schneider, starred 
in the original. 

Yes, Germans have come a long 
way from the “heimat” stage 


"GIRL ROSEMARIE’ TOPS 
Russian ‘Cranes’ 2d Most Played- 
Off In Germany 

Berlin. 

In statistics compiled by “Film- 
blaetter,” Berlin trade paper, the 
German NF pic, “The Girl Rose- 
marie,” was most-screened item in 
country’s 16 most important key 
cities during the first five months 
(Sept. 1, 1958-Jan. 31, 1959) of the 
1958-59 season. Only one English- 
language release ‘Col's “Bridge on 
River Kwai") was among the first 
20. Of these 17 films were German, 
one an Austrian-German copro- 
duction and one Russian. Latter, 
“Flying Cranes,” captured second 
spot. It was followed by these 
German features: “Peter Voss” 
(UFA), “Stage Free For Marika” 
“Girls in Uniform” 
Gloria), “Wonder Children” (Con- 
Stantin) and the Austrian-German 
“Always the Bicyclists” (DFH). 

Over in East Berlin, the publie 
liked best the W-German film, 
“I Often Think of Piroschka,” the 
Russian pix “Silent Don” (parts 
I, III, and II) and the Czech 
“Solder Schwejk.” 





’ 
‘Trapp Family’ Tops 
Frankfurt. 
Gloria's German pic “08-15,” 
long considered as Germany's lead- 
ing grosser since the end of World 
War II, drops to second rung by 
the statistics on the Divina color 
film “Die Trapp Familie.” which 
has so far totalled 8,000,000 marks 
(nearly $2,000,000) in its German 
playdates alone. Pic, a musical 
biography of the Trapp family, has 
bookings all over. the world. 
“08-15” grossed about 6,000,000 
marks (about $1,500,000) includ- 
ing its many foreign bookings, and 
with its two sequels, “08-15 Second 


Part” and “08-15 Third Part,” 
netted about 15,000,000 marks 
($3,750,000). 











Festival-Minded Germany 


——_ 


Berlin. 


Festivals everywhere. To mention all, would be impractical. 


The more omportant events: 


Berlin International Film Festival 


Berlin Cultural Festival 
Berlin Industrial Fair 
Hannover Technical Fair 


. June 6-July 7 
eau Sept. 20-Oct. 6 
.. Sept. 12-Sept. 24 
April 26-May 5 


Mannheim Cultural & Documentary Film Fest May 25-May 30 
February 2-8 


Oberhausen International Short Film Fest 
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Frankfurt, 

UFA (Universum Films AG) has stepped off the gallows 
to live another day. It may snicker up its enormous 
sieeve at the way it outsmarted those who planned to 
kill it dead. After a decade the Allies are defeated in 
their purposes. There is no liquidation of UFA. Instead 
there is a new empire, perhaps the biggest in Europe, 
revived and revitalized in just a decade. 

While the Allies worked to break up the giant com- 
plex by selling its parts to various separate companies, 
while envious German theatre owners and producers 
demanded that the monopolistic corporation be abolished 
forever, a few spetialists of the German film industry 
quietly formed interlocking interests that built up the 
huge empire once more. 

UFA isn’t as big today as it was in its pre-World War II 
height. But it’s still the biggest film complex in Europe. 

Founded originally in December 1917, it was taken 
over by Hitler after 1941, with the Nazis controlling 138 
separate organizations and using the film industry mainly 
for propaganda purposes. 

Horrified competitors now see the monster back, in 
all its former directions. Most of its power today is due 
to one man, 37-year-old Arno Hauke, who masterminded 
the resurrection of the industry. 

A five-story $175,000 building in Duesseldorf is today 
the center of the UFA complex.: Here’s what the co- 
operating organizations comprise: 

(1.) The production corporation named Universum. Film 
AG is in Berlin-Templehof. It has seven huge produc- 
tion stages, including a $500,000 music stage. About 25 
films can easily be made here a year, which would be a 
quarter of the total German production. The facilities 
are often rented to foreign film-makers. And this firm 
could also handle the entire black and white copy work 
for the German film industry. 

2.) UFA Filmkunst GmbH, Berlin Film GmbH, Terra 
Film GmbH and UFA Specialfilms can produce additional 
films plus making documentaries and industrial films and 
tv films 

3.) UFA Filmverleih GmbH 1s the releasing end of 
the complex. It now handles about 25 films a year, which 
means it operates as the biggest German distributor in 
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Berlin's Re-Birth As Film Centre ; 


UFA Eludes Gallows: 
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the country, In addition, it maintains its own export 
organizations, with offices in Amsterdam and Madrid. 

(4.) UFA Theatre AG is the biggest chain of German 
film houses, currently including 52 theatres, most in key 
cities. 

(5.) UFA Montage GmbH and UFA Handelsgesellschaft 
mbH are two organizations dealing with cameras and 
technical equipment. They can supply needs for film 
production and for theatres. 

(6.) Two organizations handle the book and musical 
rights of UFA films, Vienna Boheme Publishing and 
UFATON Publishing GmbH. 

(7.) The UFA Wochenschau, weekly newsreel. In addi- 
tion, UFA is just taking over 50% of the Deutsche 
Wochenschau GMBH for an estimated $25,000. (13° 
will be retgined by the Deutsche Bank, another 13% by 
other bank groups, and the federal government will 
retain 24°%.) Deutsche Wochenschau has been a holding 
company and producer of two weekly newsreels, the 
UFA Wochenschau and the Neue Deutsche Wochenschau. 
UFA, it’s believed, would like 100% takeover, which would 
give it domination of both weekly newsreels. 

(Some of the UFA properties were absorbed by the 
Russians. The Soviets took over the UFA stages in 
Babelsberg and the Tobis stages in East Berlin-Johan- 
nisthal to use the facilities for DEFA productions. 
This is now the leading film-making group in East 
Germany, turning out mainly propaganda - slanted 
pictures. It’s one of the few former UFA facilities 
that is currently, at least, out of the picture for West 
Germany’s up-and-coming UFA combine.) 

A conservative value of the UFA concern was estab- 
lished in. 1957 at about $25,000,000. 

How's it doing money-wise? Latest financial report, 
based on the 1957 figures, indicate that although the 
theatre business dropped about 3.6% in 195] over the 
returns of the previous year, the UFA theatre chain in 
that year did a $10,000 profit. The production end of the 
business indicated a loss because of its tremendous ex- 
pansion that year. 

“Onward and upward” hasn’t always been the theme 
with the new UFA complex, though, and it’s had its 
share of disappointments and flops along its recent route. 

Releasing films made by other productian firms did 


ets 


ARNO HAUKE, 37, _ 
REBUILDS EMPIRE, 
DEFEATS ALLIES 
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well for UFA, with UFA releases playing in 23 countries 
during a check made in February 1958, and such big 
grossers as the Romy Schneider starrers “Sissi, the Fate- 
ful Year of a Queen” and “Scampolo” on its release 
program. 

But its own UFA productions, slated to begin shootirig 
much earlier at the revived facilities, didn’t get off the 
production stages until spring of 1958. 

First UFA production recalled none of the old glory 
of Marlene Dietrich’s “Blue Angel,” Lilian Harvey's 
“Congress Dances,” or “The Last Man” of the glorious 
pre-World War II era. 

UFA started with a family comedy called “Ist Mama 
Nicht Fabelhaft?” (Isn't Mother Fabulous?), good but 
not sensational business resulting. A teenage comedy, 
“Stefani,” introduced a popular new German starlet. 
Sabine Sinjen. But to the critics who decried the lack 
of originality of the mighty combine, UFA now promises 
“problem films.” 

We'll wait and see, say the skeptics, who wonder if 
behind all that business braininess, there's the talent and 
imagination that UFA once offered. 

UFA was first of the German production firms to get 
into television. The UFAers signed a contract in Novem- 
ber 1956 with several German tv firms. UFA did four 
of its six promised films, 40 to 55 minute features—to 
terrible reviews, and with incredibly high production 
costs, The other two have never been completed. 

To develop fresh new talent, UFA formed a little 
theatre group that performed in Berlin last year—once 
again to lamentable reviews objecting to the lack of 
originality of the players and plays 

Theatre business in Germany Was down last year an 
estimated eight to 10 percent in the key cities. Whether 
the UFA complex built on brilliant business tactics will 
have the imagination to create money-making films is 
the main question today. If its products are good box- 
office, UFA certainly has the national and international 
connections for showing profits 

But can the complex that big business has built turn 
out films that the public wants? That today is the multl- 
million dollar query in West Germany. 








GOTTFRIED REINHARDT: | 
CERMAN FILM FLAWS 


Berlin. 
One of the prime worries of | 


Video Vexes, But Creates Dubbing 


Attendance Drop in Germany Due to Home Set 


Berlin. 

3erlin is one of the world’s old- 
est film centres. There was a time 
when German features played a 
major role on the international 
market. Practically all of the Ger- 
man films then came from Berlin. 
Later, after Hitler, German pro- 
ductions lost international appeal, 
but Berlin retained its position as 
a top film centre. Huge UFA stu- 
dios at Babelsberg were laways 
kept to highest technical standard. 
Even throughout the war years. 

The Reich's collapse in 1945 
meant also the end of the Berlin 
film activity. Most of this city’s 
facilities, notably the Babelsberg 
studios, fell in Soviet-controlled 
territory. In fact, 46% of Berlin 
got under Soviet control. And with 
it, 36°> of the local populace. 

So West Berlin, consisting of the 
U. S., British and French Sector, 
went on its own. For a time West 


German film production, meant | 


| - Release Pattern in Germany (1957-58) : 


Munich and (later) Hamburg. Do- 
mestic filmmaking resumed on the 
basis of Allied licenses, but later 
was left to industry. Initiative was 
then seized by Berlin film people. 
A “miracle” followed. It all looked 
rather hopeless some 13 years ago. 
But this city, littl more than a 
heap of ruins in 1945, managed a 
comeback via substantial American 
(Marshall Plan and ERP help) and 
West German Federal assistance. 

Rubble-filled streets have long 
disappeared, there are relatively 
few ruins left. Barring Soviet scut- 
tling, W-Berlin is on its way to 
become one of the world’s most 
attractive cities. 

Regained status as the German 
film capital is due in measure to 
the country’s two biggest film com- 
panies: CCC and the new UFA. 
Along with Arca, the Kurt Ulrich 
production and a few other outfits, 
this now means that more than 
60° of the W-German film pro- 
duction bears the Berlin label. It 
would be more if the Russians 
weren't so close. 

W-Berlin, a city of 2,200,000, has 
266 cinemas with 130,736 seats. 
This means that there are 59.4 
seats per 1,000 people of 16.8 peo- 
ple per one cinema seat. The first- 
run houses, about 15, are located 
on Kurfuerstendamm, city’s gay 
white way, or in the immediate 
neighborhood. 

What made Berlin regain its 


| status as Germany's film centre is 
undoubtedly also its tradition. As 
most domestic filmites will agree, 
Berlin has the best “film climate” 
among this country’s production 
centres. The annual Berlin Film 
Festival, long an A-festival, has 
also contributed much to prestige. 

Of significance is one unusual 
man, Artur Brauner, 40, owner- 
director of CCC (Central Cinema 
Co.). Brauner is virtually a one- 
man enterprise. Many say that 
CCC is the most successful one- 
man wholesale trade in all Ger- 
many. His CCC, set up in 1946, 
has become one of, if not the big- 
gest European film producing en- 
tities. Last year (1958), he pro- 
duced 24 (including four copro- 
ductions) features and this year, 
he has again a total of 20 films on 
his agenda. 


German producers: Why do their 
films find so few chances on the 
American market? 

American Gottfried Reinhardt, | 
CCC’s productions chief (with one 
personal directorial job per an- 
num) comments: “I think the fault 
lies mostly with their themes 
These are too naive. And then 
German films lack erotics. I don't 
say ‘sex,’ I say erotics.” 

Asked what he finds most char- 
acteristical about the German post- 
war films, Reinhardt answered 
“The most characteristic thing 
about German postwar films is per- 
haps that they haven't any charac- 
teristic features at all. Films tackle 
interesting problems but are treat- 
ed too much with awe of ‘the prob- 
lem. Result can be dull picture 
Also, German films too seldom 
have a genuine connection with 


| reality.” 


Addiction—Air Standards Improving 


Berlin 
German television begins to im- 


pose a considerable menace upon | 


the domestic film industry. Statis- 
tics reveal that cinema attendance 
decreased 7.5° during the first 
six months of 1958 as against the 
same period in 1957. In the closely 
populated W-German Rulrgebiet 
Rhine-Westphalia), cinema _at- 
tendances dropped even by 13.5°c 
within the respective period. 
Ernest Wolff, owner of Berlin's 
huge Mosaik dubbing and print- 
ing plants, and Kurt Ulrich, one 
of the leading pic producers here, 
consider video to blame for de- 
creased attendance. Wolff as own- 
er of a number of cinemas has 
first-hand experience in this re- 
spect. Yet neither Wolff nor Ul- 
rich felt too unhappy about the 
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whole development. Wolff, whose 
Mos’ x dubs more than 85° of 
U.S. pix coming into Germany, 
said: “We're dubbing an average 
of at least 250 American pix every 
year. This number is now slowly 


|going down. But I couldn't say 


that this means less money. We're 


| now also dubbing telepix and the 
|financial outcome remains about 
| the same. The dubbing of a feature 
;costs about 22,000 D-Marks. The 
| dubbing of a 
| series 4.000 D-Marks. So the finan- 


26-minute vidpic of a 


cial difference is not big, the more 
so as we have no reason to com- 
plain with regard to lack of vidpie 
dubbing work.” 

Kurt Ulrich “Surely, tv is 
hurting the business. But every- 
}thing has two sides. The advance 
of television makes our business 
more international. We're forced 
to operate on an_ international 
| basis. That's to say we make our 
| films with international stars and 
business pariners. We haven't got 
the risk alone any longer. We 
share the risks. And, I think, 
that’s also a good development.” 

There's no doubt that the Ger- 
man public has taken a big fancy 
to tele. Here's the growth picture: 


1956 283,750 
1957 681,839 
1958 1,211,935 
1959 2,129,183 


Entertainment-wise, German tv 
probably stands still much in the 
shadow of American television but 
considerable progress has been 
made with the programming. 


lst German-Turkish Film 


Frankfurt, April 14. 
In it search for new markets 
and adited money, the German 
film ir‘ustry has just scored 
another first—the first German- 
Turkish co-production which is 
now underway. Titled “Adventure 
on the Bosporus,” the co-producers 
are Kurt Linnebach and Ernest 
von Theumer from Munich’s D-56 
film, and Istanbul's Metro Film. 
Pic is a story concerned with 
smuggling narcotics and the work 
of the Interpol agents. Cast in- 
cludes Eva Palmer, Bianco Bern, 
| Sadri Aliceck and Folly Pariss. It 
| is currently being shot in Turkey 
in original settings. 
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German Film Export Well Up 


{BUT NOT IN ENGLISH-SPEAKING LANDS] 


Berlin. 
Dr. Guenther Schwarz, head of the German Export-Union, re- 
vealed at a meeting not long ago that the German film export in- 
come could register an upbeat of about 50% for the first nine 
months of last year. He mentioned these figures: Income via ex- 
port up to 19,000,000 D-Marks within the months January-Sep- 
tember—as against 12,500,000 D-Marks within the same period 





one year (1957) back. 

Best export countries were, of course, the traditional German 
“film provinces” Austria, Switzerland and Holland, which take 
roughly 75°¢ of the German output, and nowadays also France, 
Italy and Spain. 

French consumption has particularly improved, Schwarz said. A 
total of 21 dubbed German features can now annually be shown in 
France. ‘The former average was 4-5 dubbed films per year). The 
Spanish market has also remarkably improved. 

However, all that glitters is not gold. That also goes for the Aus- 
trian market. Exploitation possibilities are bad there. Two figures 
speak an eloquent language: 18 Austrian pix brought in 19,000,000 





D-Marks in Germany—120 German films collected—4,000,000 D- 
Marks in Austria. Reason lies chiefly with the high amusement 
tax and the low ticket prices in Austria. 

German-Yugoslavian trade situation is uncertain as yet. Quite 
obviously, the Yugoslavians are very much interested in getting 
more German pix into their country. Just recently, they picked 25 
out of 100 films which they thought could be suitable for the Tito- 
land. The films must first be censored but, apparently, the Ger- 
man Export Union is not feeling jolly about the price the Yugos 
want to pay. It’s 4,000 D-Marks per pic with the expenses (such as 
transportation, etc.) borne by the Germans. Schwarz said: ‘That's 
definitely too low a price!” 

A particularly weak point in the German export biz is now as_ | 
usual the English-language market. There are still considerable 
difficulties also arising from the subtitling angle and the fact that 
the dubbing technique is not exactly far advanced beyond the 
ocean 

With regard to America, it’s admitted that efforts have to be in- 
tensified as concerns promotion, publicity and public relations. 
Munio Podhorzer, who reps the Export Union in the U.S., rec- 
ommended just this long ago. ‘ 








Berlin. 
Cannes may be the most elegant 
film festival. Venice the most ro- 
mantic one, Locarno may stand the 
reputation of being the most “ge- 
muetlich” of all fetes, but Berlin 


Summer of Happiness” as victor. 
England’s “Hobson's Choice as 
Rats,” directed by Robert Siod- 


“The Four In Jeep.” The public 
GROWTH & W voted Disney's “Cinderella” as best 

entry. 

1952: No prize. Only a public 

1953: No prize. The public 
picked the French “Wages of 
best film. 

1955: No prize, Public picked the 
mak, as best film 

1956 was what festival organ- 


poll which saw the Swedish “One 
FEST Fear” as best film. 
1954: No prize. Public picked 
German CCC production, “The 
izers called an ideal year: A Grand 


is undoub y the most “serious” . ie ; 
a? 4 4 me _| Prix (Goiden Bear) was handed 

film rodeo. | with little if any out and also the public voting svs 

glamour—primarily a business fes- as € publ ng S| 


tival tem was still used. Bear went to 
‘ ; Metro's “Invitation to Dance 

Berlin n ilso be said to be a while the public chose “Before 
political fest | as a bastion of the Sundown.” another CCC vehicle 


— hy fhe i oh ys peg Races directed by Gottfried Reinhardt, 

Publicity 1 W-Berlin keeps re- _ om 7H 
957 meant the end of the public 

ceiving from this festival or, to use voting system. The Assn. of Inter- 

the local trade language, the “Ber- ; 

linale contributing much to 


outsiders’ vledge of the vital- 
itv and efficiency of Berliners 


national ‘Film Producers let the! 


lic poll has to be dropped 

lin wants to be an “A” festiva 
Golden Bear was given to “Twelve 
Angry Men” (UA), 

Last year (1958) saw the Swed- 
ish Ingmar Bergman feature, 
“Smultronstallet,” (German title: 
“At the End of a Day’), walk off 
with the Golden Bear. 


German Teenage 


Taste Is Felt By 


festival —_ now that the Ber 
e 





Pix and Disks 


By HANS HOEHN 
Berlin. 
Elli Silman, an American who is 
German's “‘longest-list” talent man- 
ager 150 names recently as- 


serted that the hottest boxoffice | 


values she is handling are Sabine 














| Switzerland: Heavy, Sexy, Swiss 


By GEORGE MEZOEFI 


Zurich. 

Zurich, the metropolis of Switzerland, speaks its own brand of 
German, though other sections of the ancient republic spout 
French, Italian and a special dialect. Bearing language and region- 
al differences in mind, this generalization may be underlined: 
Switzerland's screen fare likes trend toward: 

(a) Heavy themes 
(b) Sexy universals 
(c) Swiss nativity. 

As with all attempts to nutshell taste in any nation, one begins 
noting, at once, the exceptions, as UA’s “Around the World In 80 
Days,” pilus various super-spectacles. A “little” country like Switz- 
| erland enjoys, in selected instances, having the boundaries of im- 
| agination pushed outward. 

Generally, however, most of 1958's and 1959's top grossers fit 
| in the above three categories, as witnessed by the following run- 
| 
| 
' 





down: 


Heavy “Bridge on River Kwai.” “Ten Commandments.” “Brothers Karamazov,” 
« 


oung Lions,” “Cat on Hot Tin Roof,” “Vikings,” “Inn of Sixth Happiness,” 
“Les Grandes Familles” (The Big Families) (French). 


. 
Sexy: “Les Tricheurs” (The Cheats (French), “Das Maedchen Rosemarie” ‘The Girl 
Rosemarie) (German), “Une Parisienne” (Brigitte Bardot), “En Cas de Mal- 
heur” (in Case of Accident) (B. B.), “Les Amants” (The Lovers) (French), 
“La Femme et le Pantin” (The Woman and the Puppet) (B. B and—again 
j “Cat on a Hot Tin Roof.” 


Sinjen and Judith Dornys. The ar- | 


|resting significance of this state- | 


ment lies in Sabine being 16 and 
Judith 17. 

Relate this to the spread from 
America to Europe of the cult of 
the teenager Postwar Germany 
has about 5.000000 youth 14-19 
(10% of population) and their 
taste is a weighty factor 

Miss Sinjen has just made one 
film (“Stefanie”) but this UFA 
vehicle made her the winner of the 
1959 Bambi Poll for newcomers 

Judith Dornys, beautiful baller- 
ina of W-Berlin’s Municipal Opera 
hasn't made any film so far. But 
she came to the attention of Artur 


Brauner, the CCC boss here, and | 


he immediately handed her a five 
year contract. He calls her one of 
the most promising new finds 

Another new big name here 
15-vear old Conny Froboess, who 


} 


captured third place in the (Bam- 


is 


bi) Newcomers’ race She's an | 


idolized German pop singer whom 
reportedly also Metro is interested 
big film If Conny 
spelled much money 
lready valued at 60,000 
pic “Hula Hoop— 
w in the making and 
re that more Conny pix 

Peter Kraus, r&r 
been costarred with 
‘roboess in “If Conny 
I Artur Brauner said 
Ty here recently: “I can't 
d t 


e teenagers See 





He's not even hand- 
he means boxoffice 
And that ce nic in 





an\ anguage 


AMUSEMENT TAX IN WEST GERMANY 


The “Berlinale”’ also helps Ber- Berlin 
lin’s posilion as a film-produying)§ The “Vergnuegungssteuer” or amusement+tax, a particular thorn 
centre. It started on a very modest here, is not only controversial but also complicated. There is no rule 
basis b ck 1951. Generally be- that goes for the entire country. The tax varies in the different terri- 
waren pape one? American teed tories while also tax relief is subject to different conditions Here 
off the ball, : ‘mely Oscar Martay, with an attempt to show how the amusement tax 4always imposed on 
then U.S Hit OG) film officer the gross income) in the various W. Ger n sectors 
in town o later joined the local 
Berolina-Film as latter’s foreign Place 15-20% Tax Relief 
rep One hasn't heard much of Amusement Tax 4-12 for pix that have 
Martay late beer declared valuable 

Festival organizers, headed by Baden-Wuerttemberg mobile theatres: 12°cor “particularly valuable.” 
Dr. Alfred Bauer, kept bidding for 
recofnition the face of formid- Bavaria 15-20% same as above 
able comne on from Venice and 
Cannes. Since 1957 an “A” festival, |; Berlin (West) 20% 4 - 10% — “particularly 
Berlin has achieved co-equality valuable” cultural, docu- 
though it’s never drawn the stars | nentar, educational, fea- 
the same wa ture, fairy-tale and youth 

When Bauer was in Hollywood | pix are tax-free if they 
for the Oscar awards last year, he | have a running time of 
noted the skillful organization and | more than 92 minutes 
discipline of the stars. There were 
75 participating. “I wish,’ Bauer Bremen 20° on tickets up to 1.50 D-Mark 4-10 for 
said wistfully, “we could also make | 25° on tickets over 1.50 D-Mark pix with a 


s0 miany of our own German stars 
for the Berlin film festival avail- 
able. But the decentralized Ger- | 
man film industry makes such’ Hamburg 20°% 
things nearly impossible.” 
Short Budget 

Money, of course, is something 
that is not sufficiently at Bauer's 
disposal. In this respect, he’s con- 
siderably behind Cannes or Venice. | Lower Saxony 
Budget for last year’s fete amount- 
ed to about 750,000 D-Marks. The 
Federal Govt. contributed 300,000 
D-Marks to the fete, that was re- 
portedly less than the revious North-Rhine-West- 15° on tickets 
year which saw 467,000 D-Marks phalia 20°% on tickets 
coming from Bonn. Fortunately, 
the W-Berlin Senate increased its|Rhine-Palatinate 20° 
share. It was 231,000 D-Marks in mobile theatres: 
1958 as against 191,000 D-Marks 
in 1957. Other money came from 
the local lottery. | Saar 12% 

Herewith the Grand Prix history | mobile theatres: 
of the Berlin Film Festival: 

In 1951, the Grand Prix for the Schleswig- Holstein 25% 
best dramatic film went to Leo- mobile theatres 
pold Lindtberg’s Swiss feature, 


Hesse 15-20% 


20° on tickets 
25% on tickets 


up to 1.30 D-M 





mobile theatres: 


cistinction 


mobile theatres: 12°) 4-127. Fairy-tales w 


Gistinction tax-free. 


up to 1.30 D-Mark 3-12°% for pix 
over 1.30 D-Mark w. distinction. 
12°% (with tickets 

ark). 


up to 1.50 D-Mark same as Berlin 
over 1.50 D-Mark 


5-14° for pix 
15% (with tickets w. distinction 


up to 1.50 D-Mark). 


2.4% for pix 
10% w. distinction 


4-15% for pix 
: 15° (with max. w. distinction 


ticket price of 1.50 D-Mark). 


Swiss: “Es geschah am hellichten Tag” Gt Happened in Broad Daylight), “Zum 
goldenen Ochsen Golden Ox Inn), “Die Kaeserei in der Vehfreude in 

| other words, all three Swiss pix produced in 1958. 
| French Switzerland (including Geneva, Lausanne) is pronounced- 
ly Gallic-minded, and even top calibre Yank films often find it 
tough sledding there 

U.S. musicals are boxoffice poison all over the Swiss federation. 
Exception was “An American in Paris” (M-G) which did top biz 
when first released. Otherwise, even such top-grade Yank tunefilms 
as “South Pacific,” “Pajama Game,” “Oklahoma,” “Annie Get 
Your Gun,” “Call Me Madam,” “‘There’s No Biz Like Show Biz.” 
“Kiss Me Kate” or “White Christmas” fared poorly in Switzerland. 
On the other hand, German filmusicals are often among top 
grossers in German-speaking part of Switzerland, notably Caterina 
Valente starrers 

Westerns, action and tough-guy pix are mostly well received in 
specialized houses, with star power an added plus in these cases. 
France’s No. one tough guy, U.S.-born Eddie Constantine, is a 
steady favorite here. So are America’s Robert Taylor, Richard 
Widmark, John Wayne, Gary Cooper, Alan Ladd, Stewart Granger, 
Glenn Ford among amateurs of the gunslinging or G-man variety 
of films ° 


Inside Stuff—International 


A complete merger of all the background organizations of the Ger- 
man film industry is expected shortly, with giant headquarters to be 
centered in a new building in Wiesbaden. Included in the central group 
would be the now-separate organizations such as SPIO (‘special and 
highest organization of the German film industry, including represen- 
tatives of all branches of film-making and distribution and theatres, 
plus censorship activities and statistics), the German Producers’ As- 
sociation, German Distributors’ Association, German Exhibitors’ As- 
sociation, and the new combine called Administrative Organization for 
Television Rights, which aims to control all films for German TV. 

A new and well-paid spot will be created for one man to head this 
entire organization, and it’s thought man most likely for the job is 
Horst von Hartlieb, currently head of the German Distiibutors’ Assn. 





Romy Schneider, leading German ingenue, who earned $125,000 for 
her last film “Christine.” has just rejected more than that to do a 
fourth “Sissi” film. The three previous “Sissi” films were all excellent 
money-makers, but Miss Schneide1 afraid of being too much identi- 
fied with the role, to the detriment of her continuing career 


Hans Kubaschewski, former general manager for Warners in Ger- 
many (and husband of Ilse Kubaschewski, whose Gloria Film Distribu- 
tors is one of the tops in West Germany), rumored buying into Bavaria 
Films in Munich and heading for a top spot in the German film indus- 
try 


Most feature films shot in Yugoslavia in co-production with foreign 
preducers have a common characteristic—almost all have been based 
upon Russian classics. One reason for that is resemblance of Yugoslav 
countryside, especially in Vojvodina plain, with that of Russia. Reside 
that the types available in Yugoslavia correspond to Russian types 





With cavalry units becoming rare, foreign producers also appreciate 
Yugoslavia for its remaining cavalry units, excellent and Gisciplined 
riders. It is a big “come-on.” 


French pic director Rene Clair feels films are not a very durable 
means of expression. They are ‘oo much a reflection of their time, and 
athed in it, which is why changing fashions and outlooks call for 
changes and reediting in films that are reissued after some years. Clair 
feels this is especially true of comedies which age faster than dramas. 

Clair intends reissuing two of his pix, “Le Million,” about a chase 
over a lottery ticket, and “Le Silence Est D'Or” (Silence Is Golden) 
about the early silent film days. First dates from 1936 and the second 
from 1947. Clair maintains that when old Chaplin pix are reissued, 
like “The Gold Rush” for example, there are still plenty of laughs but 
only one tenth of the yocks it got on its first time around 





James Stewart, Cary Grant, and Gary Cooper and Glenn Ford are 
the consistent poll-toppers and boxoffice winners in Ireland. Eliza- 
beth Taylor, Ingrid Bergman and Sophia Loren are the tops among 
the femmes. 


According to Filmblaetter, German film trade paper, there were 64 
German titles among the first 100 most-screened features in West 
Germany (16 key cities, including W. Berlin) within the 1957-'58 (Sept. 
1, 1957-Aug. 31, 1958) season. United States came next with 13 films, 
followed by Austria (10), France (4); Italy (3) and United Kingdom (3), 
while three pix were coproductions involving Italian, French and Ger- 
man outfits. 

Winner of the season was thé German pic. “Inn In Spessart” (Witt- 
Constantin). Another domestic feature, “At Green Cocktatoo By 


Night” (Real-Europa), took second spot, while “Austria’s ““Sissy—Des- 
| tiny Years of an Empress,” released here by UFA, landed third place. 
Columbia’s “Bridge on River Kwai,’ registered in Reich as a British 
| production, was found on fourth spit. Runners-up were five German 
| pix. 
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Germany May Be Over-Theatred? 


Frankfurt. 


One of the problems of exhibition in West Germany, according 


to some of the authorities, is that 
for the population. 


there are just too many theatres 


Current score is 6,577 houses with a total of more than 2,500,000 
seats. Balance that against the country’s current population of 
about 50,000,000 and its one seat for every 20 individuals. Now 
count all the babies and tired old-timers who don’t go to the films, 
and, say the sign-readers, just too many seats have been created 


for the nation to fill. 
Concentration in some areas is 


as much as two seats for every 


20, while in others it’s as low as 35 per 1,000. 


About 25% of the film houses 


change bills twice weekly. Con- 


trast the present 6,577 houses with these data: 


Houses Before War (population higher) 


Unbombed by 1945 
1951 Houses 
1958 Houses 


Of these, 2.311 have under 300 seat 
2,588 have from 301-500 seats 
1,242 have from 501-750 seats 
334 have from 751-1,000 seats 


102 have more than 


1,000 seats 


(Largest chain in Germany, the UFA houses, now comprise 52 
theatres. The AKI newsreel chain, another influential group, in- 


cludes 15 houses in key cities.) 





Here’s The Austrian Situation— 


By EMIL W. MAASS 


Vienna. 

From “excellent to rotten” are | 
the answer one gets from distribu- | 
tors and house-owners, when ask- | 
ing about the state of business. 
Statistics show a drop of attend- 
ance up to 8% (less in the pro- 
vinces). Yet this is not bad negli- 
gible in view of the fact, that box 
office prices were increased more | 
than 10% in comparison to 1957. 

Austria has 1,247 houses with 
825,000 seats (123 equipped with 
CinemaScope) for its 7,000,000 in- 
habitants. In 1958 some 100-mil- 
lion tickets were sold, grossing 
around $35,000,000, calculating as 
average 35c per ticket, a conserva- 
tive estimate. 

Impact of foreign make remains 
as before since Austria cannot sup- 
ply its market and foreign makes 
are usually better. Very few ex- 
ceptions to this rule. 

With its standard of living— 
Austria ranks high with 51% work- 
ing and employed men and women 
—the drop of attendance is no fi- 
nancial problem. “It is motoriza- 
tion and nothing else,” said Direc- 
tor Friedrich Erban, chief of 
Wien Film Studios and Production, 
“Television has practically nothing 
to do with it,” he added. 

Film rentals (no exact data 
available) probably split something 
like this: 


BD. 556s tie ceee dd 32% 
IY oo. Sgstcaie ethene 32% 
eae 25% 
SS See. 10% 
WR aii ctl xi wees carta 1% 


Total import of foreign pictures 
into Austria reached in 1958 the 
staggering figure of 505. (Only 
about 75 of them were reviewed by 
the press.) These pictures were 
distributed by Apex, Afex, Sascha, 
Columbia, Rank, Cosmopol and 
smaller firms. 

U.S. leads in sending here 214. 
Germany is second with 114, fol- 
lowed by France (49), Britain (17), 
while Austria itself appears with 
21 releases. From the Iron Cur- 
tain countries merely six pictu ¢ 
were shown, Soviet Russia, four, 
East Germany, two, respectively. 

Top American product at boxof- 
fice in 1958. 

“80 Days” (UA) 

“High Society” (MGM) 

“Teahouse” (MGM) 

“Enemy Below” (20th) 

“Anastasia” (20th) 

“River Kwai’ (Col) 

“Sheepman” (MGM) 

“Witness for Prosecution” (UA) 

“Dracula” (U) 

“Ten Commandments” (Par) 

A check suggests that for 1958 
the most successful French pic- 
tures playing this land were: 

“Une Parisienne” (Cinetel Sonor) 

“Nathalie Princess” (Gaumont) 

“Arsene Lupin” (Gaumont) 

“Porte de Lilas” (Sonor-Cinetel) 
P And films originating from Lon- 

on: 

“Prince and Showgirl” (WB) 

“Tommy Steele Story” (Anglo 
Amalgamated) 

Italian pictures which clicked 
hereabouts: 

“IL Tetto” 

“Padri e figli” (Royal-Lyrico) 





“Aphrodite” (Rialto-Prora) 

Distributors here are dealing 
practically only with sole house 
owners, 


This situation dates back to pre- 
world war one days, when licenses 
were granted mostly to men, who 
had served their country on vari- 
ous occasions. “Women Live 
Longer,” thus hundreds of cinemas 
are operated today by widows. 
The KIBA (Kino Betrieb Gesell- 
schaft) operates nine houses 
Vienna and one in Salzburg, the 
Arbeiter Heim (Workers Home So- 
ciety) owns nine houses and the 
Apelio Company supplies three 


Austria Screen Favs 
Vienna. 

Without attempting to put 
them in relative rank the Aus- 
trians like the following play- 
ers from beyond their borders. 

Ame Rock Hudson, 
Cary Grant, Yul Brynner, John 
Wayne, Elizabeth Taylor, 
Marilyn Monroe. 

Europeans: Ingrid Berg- 
man, O. W. Fisher, Curd Jur- 
gens, Ewald Balser, Peter 
Kraus, Peter Alexander, Romy 
Schneider, Johanna Matz, Liso- 
lette Pulver, Ruth Lewwerick, 
Nadja Tiller. 


Germany s Five 
Top Film Awards 


Berlin. 
There are many film prizes given 
in West Germany. Perhaps too 
many. Herewith only the more 
important awards, of which there 
are five, to wit: 
(1) Federal Film Prize—a (part- 





issued by the W-German Govt. at 
the Berlin Film Festival. Prize 
has only to do with artistical 
achievements. 

(2) Prize of the German Film 
Crities—It's considered a very im- 
portant award. Also here, artisti- 
| cal achievements are the decisive 
|factor. Prize may be called the 





"| German equivalent of the Ameri- 


|ean Oscar. 
(3) Bambi Prize—This one has 


more to do with the b.o. angle. | 


Germany Trending 


Berlin. 

With motion pictures a bigger 
risk than ever before, Germany 
finds it more and more essential to 
hire top foreign stars for its films. 
So Kurt Ulrich told this reporter 
recently. 

Ulrich is after Atur Brauner, 
Berlin's most active producer. He 
has taken two top European stars, 
Giuletta Masina and Eddie Con- 
stantine, under long-term exclu- 
sive to Germany contract. Miss 
Masina is due to appear in three 
Ulrich pix, “My Life For You,” 
“The Girl in Artificial Silk” and a 
remake of “Three Penny Opera.” 
Constantine has the lead in “The 
Daredevil.” Constantine’s first Ul- 
| rich pic was “Hoopla, Here Comes 
| Eddie.” some months ago. Swed- 
ish Ulla Jacobsson, who has made 





| be starred in “Court Box.” Aus- 
| tria'’s Peter Alexander is her part- 
| ner in last pic. 


“Blow After Blow” which saw Mara 
Lane as his partner. Ulrich’s 1958- 
1959 catalog includes 14 pix of 
which half have already seen re- 
| tense. Company owns (partly in 
conjunction with UFA) world dis- 
tribution rights of most pix. Worfd 
ever, have been turned over to 
|“Janco” (Stockholm - Frankfort- 
| Paris). 

Brauner has more or less given 





houses in Vienna (among them the | The German public votes its fa-| yy the idea of what he calls “little 


largest house—Apollo with 1,347 


| seats). 





1,000 Features Made In 
Germany Since Hitler; 
Weakness in Export 


Number of German films made 
in 1958 was 116, including five co- 
productions. Busiest producing 
outfits were as usual CCC, Bavaria 
(producer-distributor), Kurt Ulrich 
(Berlin), Real. Arca (Berlin). 
Divina (Munich) and UFA. Most 
of latter’s pix, however, were not 
made by UFA itself but by com- 
pany's order. 

Other outfits that kept up its 
name last year include Rex, Roxy, 
Interwest, Zeyn, DFH (producer- 
distributor), Melodie, Witt, to 
name a few. All in all; there are 
more than 50 different pic produc- 
ing outfits in W-Germany. 


More than 1,000 W-German fea- 
tures have already left the domes- 
tic studios since war’s end although 
only seven were made in 1946 and 
1947, number called to 71 in 1950, 
79 in 1950 and reached a record 
in 1955 with 122 pix. 

Germany’s postwar export has 
not been too successful. Despite 
partly heavy efforts, none of the 
domestic companies has produced 
a real international hit so far. 
But there were some “above-aver- 
age’ items such as “Captain of 
Koepenick” or “Girl Rosemarie.” 


vorites. 

(4) Bambi Prize for Promising 
Newcomers—Again German public 
makes choice. 

(5) Ernst Lubitsch Prize—Set up 
by Club of Berlin Film Journalists 
to foster the German comedy, 
“stepchild” of the domestic indus- 
| try. 


400 IMPORTS YEARLY, 
BERLIN DUB CENT 


Berlin. 








More than 400 foreign 
come annually to Germany. 
the dismay of the more fastidious 


has reached a surprisingly high 
standard here, there is no denying 
that the dubbing keeps robbing, in 
practically all instances, the artistic 
and individual value of the better 
pix. 


Most of the foreign pix are 
dubbed in Berlin. Ernst Wolff's 
huge Mosaik labs do the main job: 
They take care of about 80% (and 
about 90% of U.S. pix) pix im- 
ported into the country. The crisis 
of Mosaik, which began in Novem- 
ber 1956, is still not settled. Most 
critical observers have lost interest 
in watching this case. There have 
been just too many postponements 
and delays of creditors’ meetings, 
so one got tired And, nearly all 
think, Herr Wolff is a clever man. 
He'll survive. 





films.” His ambition now is for 
| (at least by German standards) su- 
| per-budgets. 
| ternational connections is a must 
{for him. Along this line, his CCC 
|is prepping the first German-Eng- 
\lish coproduction. Peter Gold- 
| baum and George Minter will pro- 
duce “Operation Bernhardt” for 
the British Renown and CCC. 
Mario Lanza Three 


One of Brauner’s biggest proj- 
lects is. currently in the making 
| here: “Grand Hotel,” a remake of 
i Metro classic, with a powerful 
cast headed by O. W. Fischer, 


and Gert Froebe. Brauner has 


patrons, nearly all are shown in| also signed James Mason for “Peo-/trend in this direction. 
dubbed version. While it must be| ple in Cage” and Mario Lanza for| shot its entire “There's a Time 
admitted that the synchronization three pix. He recentdy got the Bill to Love an4 » Time to Die” in this 


Haley orch and the Louis Arm- 
strong ensemble for two of his mu- 
sicals (“Here am I—Here I'm Stay- 
ing,” “La Paloma” respectively). 
It may be noteworthy that not so 
long ago most German efforts to 
get top foreign talent failed due to 
the money barrier. Yvonne de 
Carlo was once to play the lead in 
a CCC pic but asked for too big 
a salary. In those years Joseph 
Cotten was about only Hollywood 
star who did appear (“Special De- 
livery”) in a German film. Now 
more and more top foreign names 
appear in domestic pix. Lanza’s 
three-pic deal with CCC is a par- 
ticularly characteristic example in 
this respect. Another Hollywood- 
ite, Debra Paget, was seen—under 
Fritz Lang’s direction—in CCC's 











Germany: A Cartel on News & Films 





Germans are being extra-cagey 


productions for the 1959-60 season, with an agree- 
ment among the “big eleven” distributors not to 
start selling their films before July 15 this year, 
and not to “announce” the programs before June 15. 

The “big eleven,” including Bavaria, Constantin, 
| Deutsche Cosmopol, Deutsche Filmring, Deutsche 
Film Hansa, Europa, Gloria, Neue Film, Prisma, 
Ufa and Union, comprise about 95% of the German 


film distribution business. So 
“secrecy,” it’s fairly confidential. 


Nonetheless, word has leaked. (Doesn't it always?) 
Thomas Mann novel “Buddenbrooks,” which the 
late author had willed be made as an East German- 
West German co-production, never got approval 
from the West German government for such a deal 


in several years of negotiations. 


filmed by Dr. Harald Braun for Europa release, as 
a strictly West German production. 

B. Traven’s “Death Ship” is slated for German- 
Mexican co-production, with UFA releasing in Ger- 
many and Horst Buchholz to star. 

Gloria will offer the CCC remake of “Grand 


Hotel,” which hsa an all-star cast 


Fischer, Heinz Ruehmann, Gert Froebe, Sonja Zie- 
most of them women.' mann, and Michella Morgan from France to add to 


Frankfurt. 


about their big And 


star, under her 
rich, and Gloria 


when they say 


have fewer than 


Now it will be 
films this year. 


including O. W. 


the pic's international appeal. 

“Three Penny Opera,” the comic operetta 
based on Bertold Brecht’s version of John Gay's 
public domain “Beggars’ 
a German remake. Italy's Giulietta Massima will 


Opera,” is also slated for 


contract with Germany's Kurt Ul- 
will release it. ' 


Incidently, the major German distributors have 
made another interesting informal agreement. 
for self-limitation, with none of the companies to 
offer over 14 German films and six imports apiece, 
during the 1959-60 season 

Those who don’t delve 
will be allowed several more German products, 
while those who do mainly import business will 


It’s 


into the import business 


14 German films on their schedules. 


Idea is for the “big eleven,” who just about 
control the German distribution market, to limit 
themselves to a grand total of about 100 German 


In return, they’ve been pressuring MPEA to re- 
strict itself to about 175 to 180 films, with another 
20 or 25 to come in from American independents. 


They feel that the market should uot include over | TONI 
200 total American products this season. So far, | 
_ though, their pressure hasn't paid. off, and MPEA 
is still planning its own informal limitation of 
about 200 pics. 


Alexander had the | 
lead in Ulrich’s already released | 


rights of the three Masina pix, how- | 


Intensification of in-| 


73 
’ 


to Internati 


Casts and Fatter Shooting Budgets 


By HANS HOEHN 


~~ 

“Indian Tomb” and “Tiger of Es- 
chnapur.” 

With the increasing work, Brau- 
ner has finally realized that his 
“one man for everything” function 
would go beyond his health. There- 
fore, he signed American Gottfried 
Reinhardt as his production chief. 
Brauner hopes to have found in 
Reinhardt the right man (sort of an 
“Irving Thalberg”) for his enter- 
prise, also with regard to his in- 
tention to intensify his connections 
with American producing outfits. 
| Right now Reinhrdt is difecting 
| “Grand Hotel.” Curtis Bernhardt 
| was to make this film but heart 
| ailment forced him to skip the job. 

German Stars Breaks_ 

While manv foreign personalities 
now keep getting jobs in German 
| pix, it’s also very much the other 
| way round. That particularly goes 
|for the English film which has 
been hiring a remarkable number 





ly) money-involving prize annually | already a couple of Ulrich pix, will | nf German stars these past months. 


|Reference is to Curt Juergens, 
}Hardy Krueger (“The One That Got 
Away,” “Bachelor of Hearts”), 
Horst Buchholz (“Tiger Bay’), O. 
W. Fischer ard Liselotte Pulver. 
Latter wes starred in U's “There's 
a Time to Love and a Time to 
Die.” Curt Juergens has already 
appeared in several American pix 
and it’s understood that he’s al- 
ready a well-known face to Ameri- 
can audiences. Other German stars 
that were ceen in U.S. pix include 
Marianne Koch (Cook), Swiss-born 
| Elisabeth Mveller. Cornell Borch- 
ers. Maria Schell. O. E. Hasse, 
| Hildegard Knef (Neff) to name a 


few. Helmvt Kaeutner’s Holly- 
word directorial jobs may be 
added. . 


Manv. perhans even most domes- 
tic producers, favor the idea of co- 
| productions a'though latter have 
| often resulted in considerable fi- 
nancial disavpointments. The ad- 
vance of tcle. however, forces pro- 
| ducers to think more in interna- 
tional terms. They don’t want to 
take the risk alone any longer. So 
| they are interested in finding for- 
| eign partners with whom they can 
share the risks. 


This report would perhaps be in- 


/ 


features | French actress Michele Mergan, complete without mentioning for- 
To | Heinz Ruehmann, Sonja Ziemann eign pic 


activity in Germany. 
There's also a remarkable upward 
Universal 


country. 20th-Fox came to Ger- 
| many to shoot large part of “Young 
Lions.” Se goes for another 
| 20th pic, “Fraeulein.” The Swiss 
| Prassens came to Berlin to make in 
leonjunction with CCC “It Hap- 
pened on a Bright Day.”. Rudy 
{Mate directed here interiors for 
| his Lanza starrer, “For the First 
| Time.” a Metro release. Hammer 
| Film Productions (London) came 
|to Berlin to shoot “The Phoenix” 
| (One Against Six). Made in con- 
| junetion with Seven Arts Prod. 
| (N.Y.), it had Robert Aldrich di- 
recting. Another British outfit 
that utilized the Berlin locale was 
Sabre Productions which shot ex- 
|teriors for its “Two-Headed Spy” 





jhere. Munich also saw much 
| American activity. Kirk Douglas 
— the Geiseleasteig studios 


|| twice (“Paths of Glory” and “The 


Vikings”). while Universal! made 
“Interlude” there. Douglas Fair- 
| banks made British tv films there. 
And as it Jooks now, foreign pro- 
ducers will continue coming and 
going in this country. 


’ 
Germany's New Stars 
| CONNY FROBOESS (16-year-old 
record star.) 


“Wenn Die Conny Mit Der Peter.” 
“Hula Hoor Conny.” 





“Sehamutainer Engel 
JOHANNA VON KOCZIAN 
“Pe N 


“Zirkuskinder.” 
MARION MICHAEL 

“Der Tolle Bomberg.” 
PETER KRAUS (record star) 

“Wenn Die Conny Mit der Peter.” 
HANSJOERG FELMY 

“Wir Wunderkinder. 

“Unruhige Nacht.” 
CHRISTIAN WOLFF 





“Es War die Erste Liebe.” e 
“Don Vesuvio und der Haus der 
Stroiche.” 
SAILER 


“Der Schwartz Blitz.” 
“Ein Stuect from 
JOACHIM HANSEN 

“Laila.” 


“Der Stern von Afrika.” 
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THAT SHOCKED THE WORLD: 
The Tragedy of Stalingrad 


HUNDE WOLLT IHR EWIG LEBEN 


The true face of war in a picture about 


the battle on the banks of the river Wolga 


Directed by 


Teel) Qa a abielels 


Starring Sonja Ziemann, Joachim Hansen, Peter Carsten, 


Horst Frank, Wolfgang Preiss, Gunnar Moller 
mercucer by Deutsche Film Hansa, Hamburg 
SET - World Distribution 
_ Transocean Film, Berlin-Munchen | 


BerlinW15, Kurfirstendamm 52 -Tel.: 9105 86 - Telex: 01/84039: Cables: Transofilm Berlin 
Minchen 2, Theatinerstr. 24 - Tel.: 2 56 81 - Telex: 05/22280 - Cables: Transofilm Miinchen 
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THE REAL FILM STUDIOS are fitted with the most modern sound equipment. They make possible the recording, 
dubbing and rerecording of music and dialogue and offer all the conditions necessary for the rational production 
of fullength films, cultural, documentary, advertising and television films, in black-and-white, color and cinema- 
scope and In 35 and 16 mm films. 





THE REAL FILM TECHNICIANS hove an extensive stock of cameras and lighting equipment, cutting tables, 
camere cranes, camera swings and re-projection equipment and all other modern technical devices for making 
4 films. For work on location there ore mobile generators, sound apparatus, stage equipment and shooting trolleys. 


THE REAL FILM PERSONNEL consists of experienced men who can meet any artistic requirements, know 
their film technology and understand calculations. 








In case of filming in Europe, contact: 


REAL FILM GMBH - HAMBURG - GERMANY 


TONNDORFER HAUPTSTRASSE 90 - PHONE 67 34 41/67 2771 
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Kurt Ulrich Berlin, Germany 


presents two outstanding international productions for this season 


Giulietta Masina and Richard Basehart 


JONS AND ERDME 


Adapted from HERMAN SUDERMAN’S Same-Titled Novel 


with 
CARL RADDATZ - KARIN BAAL —- GERT FROEBE 


(Known from Cast of "The Girl Rosemarie”) 


Directed by VICTOR VICAS Screenplay by R. A. STEMMLE and VICTOR VICAS 
Camera: GOERAN STRINDBERG Executive Producer: KURT ULRICH 
Distribution for Germany: DEUTSCHE FILM HANSA 
World Distribution: “JANCO”, Stockholm, Frankfurt/Main, Paris 





In Preparation: The Film Event of the Year: 











Curd Juergens and Giulietta Masina 


THE THREE PENNY OPERA 


A World Sensation Based on the Famous Work 


by BERT BRECHT and KURT WEILL Color by Eastmancolor 


ek NS SRR Ae ~ OR semen 


Distribution for Germany and Austria: Gloria Film GmbH. 
World Distribution: “JANKO”, Stockholm, Frankfurt/Main, Paris 
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Kurt Ulrich Film GmbH, Berlin—Wilmersdorf 


Bundesallee 35 Tel. 87 03 66 — Telex: 018 33 63 
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DEUTSCHE CINERAMA GESELLSCHAFT 


M.B.H. 


DUSSELDORE 


CAPITOL THEATRE 
BERLIN 
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Since 40 Years the World-Renowned Trade Mark of Good Films 


Distribution Distribution 
Export Export 


SASCHA—FILMGESELLSCHAFT M. B. H. 


Head Office: Vienna 7, Kirchengasse 19, Telephone: 44 76 76 


Cable: SASCHAFILM VIENNA Teletype: 01/1179 


Representations: 


TOKYO MADRID BUENOS AIRES 


|.) Sad total, [fom d fo] +]! leas Motes MR. MODESTE VIDAL MR. DR. HUGO LIFEZIS 
Motion Picture Department Representant en Europe de la Bme. Mitre 1192 


Akasaka P.O. Box 16 COMPANIA CHILENA DE Argentine 
Japan _  ESPECTACULOS 























ULTRASYNCRON, BERLIN MARTY ON THE WATERFRONT 


LEADING GERMAN ANASTASIA THE CAINE MUTINY 

DUBBING COMPANY ARIANE THE KING AND | 
12 ANGRY MEN THE BRIDGE ON THE RIVER KWAI 
THE. DEFIANT ONES WITNESS FOR THE PROSECUTION 
| WANT TO LIVE THE DIARY OF ANNE FRANK 


ULTRA-FILM, BERLIN SCHMUTZIGER ENGEL (Dirty Angel) 
PRODUCING COMPANY DIRECTED BY ALFRED VOHRER 


GERMAN ENTRY AT THE 1959 INTERN’L 
FILM FESTIVAL OF MAR DEL PLATA 





IN PRODUCTION: 


VERBRECHEN NACH SCHULSCHLUSS 


(CRIME AFTER SCHOOL) 


DIRECTED BY ALFRED VOHRER 
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T -DISTRIBUTION CENTERS 
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PRODUCTION CENTERS 
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BEIRUT 


T TOKYO 
Cc 
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T BANGKOK 
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MELBOURNE 





INDEPENDENT - 
TELEVISION 
CORPORATION 


488 MADISON AVE. - NEW YORK 22 
PHONE: PLAZA 5-2100 
CABLE: EYETECEE NEWYORK 








82 VARIETY Wednesday, April 15, 1959 














MAKE YOUR FILMS IN AUSTRIA! 


E> TOURNEZ VOS FILMS EN AUTRICHE! 
DREHEN SIE IHRE FILME IN OSTERREICH ! 


First Class Services in Our 


STUDIOS 


stages of all sizes 





Perfection de travail dans nos 


ATELIERS LABORATORIES 
salles de toutes sortes pour tourner color and black and white, 
des films 35/ and 16/mm, 
Erstklassige Arbeit in unseren LABORATORIES DUBBING, RECORDING AND 
; ATELIERS pour developper des films blancs et RERECORDING FACILITIES, 
noirs et en couleurs, 35 et 16 mm CUTTING ROOMS 
Hallen in allen Grossen, in unserem INTITULATION, SYNCHRONISATION 
KOPIERWERK ET SYNCHRONISATION SUPPLEMEN- 


fur Farb- und Schwar-Weiss-Film, TAIRE SALES DE MONTAGE 


35/ und 16/mm, in unseren MISCH- UND SYNCHRONANLAGEN 
und in unseren SCHNEIDERAUMEN 


WI E N vo F L M Ges.m.b.H. Wien, 7., Siebensterng. 31 Tel. 44 76 41 


Telegrammadresse: Wienfilm Wien Telex: 01/2824 




















ou ll oY 
LEO J. HORSTER ray ot ned 


CARLTON 
Jil in 
ATELIERBETRIEB 


MUNCHEN 12 
Tulbeckstrasse 27/29 


IN THE CENTER OF THE CITY 


Represented Samuel Goldwyn and PHONE: 555 700 and 533 800 
Walt Disney Productions during 


the past 10 years 


PRODUCERS’ REPRESENTATIVE 
FILMS AND TELEVISION 








Three up-to-date equipped stages 
for motion picture and T.V. produc- 
tion. . . Technical assistance for 
exteriors. 


; ~ Eee , 


8, SONNENSTRASSE, MUNICH 15, GERMANY 
Cables: HORSTER, MUNICH PHONE: 557465/66 
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CCC - FILM 


presents some of the films of its 1959 and 1960 program 


GRAND HOTEL 


After Vicki Baum’s bestseller. 

Screenplay by Hans Jacoby and Ladislaus Fodor. 

Starring O. W. Fischer, Michele Morgan, Heinz Ruehmann, Sonja Ziemann, Gert Froebe. 
Directed by Gottfried Reinhardt. 


TIGER OF ESCHNAPUR / THE INDIAN TOMB 

A two-part work by Fritz Lang. 

Screenplay by Werner Joerg Lueddecke. 

Starring Debra Paget, Paul Hubschmid, Claus Holm, Sabine Bethmann, Walter Reyer, Rene Deltgen, Inkijinoff. 


AN ANGEL ON EARTH 

A European co-production after an original story by Geza Radvanyi. 

Screenplay: Rene Barjavell. 

Starring Romy Schneider, Henry Vidal and many others. —_ Directed by Geza Radvanyi. 


MR. KETTLE AND MRS. MOON 

After J. B. Priestley. 

Screenplay: Franz Hoellering and Peter Goldbaum. 
Starring O. W. Fischer and Ulla Jacobsson. 
Directed by Luigi Comencini. 


FAREWELL FROM THE CLOUDS (Tentative Title) 
A European co-production. ’ 

Screenplay: Ladislaus Fodor 

Starring O. W: Fischer and (probably) Ulla Jacobsson. 

Directed by (probably) Geza Radvanyi. 


THE BLACK CHAPEL 

A European co-production after authentic story material. 

Screenplay by Pierre Levy. 

Starring Peter van Eyck, Dawn Addams, Hannes Messemer, Ferzetti and others. 


Directed by Ralph Habib. 


GRANADA 

After a story by Ladislaus Fodor and Gottfried Reinhardt. 
Screenplay by Ben Hecht. 

Starring Mario Lanza. 


CATERINA THE LITTLE 


Screenplay: Kurt Nachmann. 
A film with Caterina Valente, directed by Paul Martin. 


MISTRESS OF THE WORLD 

Freely adapted from Karl Figdor’s novel. 

Screenplay by J. G. Petersson. 

Starring Peter van Eyck, Carlos Thompson, Inkijinoff. 


SOLDIER SCHWEJK 


After Jaroslav Hasek’s novel. 
Screenplay: Hans Jacoby. 

Starring Heinz Ruehmann. 

Directed by (probably) Ladislaus Vajda. 


SO IS MY MAN 


A film starring Mario Lanza. 


CORRIDA 


After the stage-play by Jacques Deval. 





The CCC owns the biggest and most modern studios in Europe. Its facilities consist of seven stages on a compound compris- 
ing 35,000 square metres and situated on a lake. The studios have been equipped with all technical novelties, including 
installations for underwater shooting in a particularly large (1,350 square metres) stage. CCC is operating all through 
the year and always ready to rent its facilities to guest companies. 





CCC-FILM ARTUR BRAUNER 


Berlin-Spandau, Verlaengerte Daumstrasse 16 
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Tele Takes 10,000,000 Away From 


Cinemas Claims German Film Unit 


By HAZEL GUILD 


Frankfurt. 

“Television sets have reached a 
total of nearly 2,500,000 in West 
Germany; this figure, multiplied 
by four, gives the approximate 
number of peopie who are missing 
from the film theatres.” 

So points out SPIO, the leading 
industry-wide organization of Ger- 
man films. 

With film business having dipped 
8°) to 12° in West Germany last 
year, producers and distributors 
are engaging in an all-out battle to 
combat the growing influence of 
tele 

One of the SPIO officials, S. Lub- 
liner, who is also the owner of sev- 
eral German cinemas, spearheads 
a four-pronged attack on tv. 
reasons for the unfairness of the 
competitive tele set are: 

1. Movie-making is based on 
private financing, with little if any 
government help (other than sup- 
port for occasional documentaries 
or prizes for award-winning films). 
Television, on the other hand, is 
supported by the public with no risk 
at all the tele stations and no 
individual investment. Each of the 
seven tv outlets in West Germany 


LO 


is controlled by a private, non- 
profit organization, set up under 
the rules of the state in which it 


operates 

2. Tele has innumerable tax 
advantages in that it operates 
through non-profit organizations. 
The film theatres on the other 
hand, paid about $38,000,000 in 
— to the government during 

957. 

3. Censorship heavily effects 
the film industry, in that films are 
censored in Germany according to 
the age group. Tele on the o‘her 


hand, has no similar censorship, | 
other than that exercised by he 
private organization controlling 


the station. 

4. Import of films into West 
Germany from other lands is con- 
trolled, with the Amerizans limit- 
Ing themselves voluntarily to 
slightly over 200 pix a year (and 
the German producers agitating for 
a volun ary total reduction of all 
American films, MPEA and indies, 
to 200). 

About 6,000 American films 
brought out prior to 1948 are now 
available for tele. 
lowed on the German tv screens, 
the results will be catastrophic for 
the cinema business. 

What are the German filmites 
doing to combat tv? The German 
film industry has just formed a new 
association, first of its kind in 
Europe. and with no equal in the 
U.S Named Verwaltungsgesell- 
schaft fuer Fernseherichtung (Ad- 
minis'rative Organization for TV 
tights), the group which headquar- 
ters in Wiesbaden includes distribu- 
tors, producers, exhibitors and film 
technicians among its members. 

idea of the group is to collect 
all tv rights on German films, with 
the organization to function as a 
partner in producing German tele 


— If a tv outlet wants a film, 
t 


individual producer to make the 
pic. Group will control the num- 
ber of old films to be sold to tele 
and the year of release, allowing 
no new pics allotted to tv. It will 
see that tv as much as possible 
utilizes the technical services of 
the film industry, shooting on Ger- 
man film stages and possibly show- 
ing telecasts of news in cinemas. 
It hopes to settle import of foreign 


His | 


1195 4, 


If they're al-| 


must first negotiate with this | 
company, although it can hire any | 


tv films and features, including the 
maximum number allotted in the 
land; set the time for important 
tv programs so as not to conflict 
with the leading film nights (hence 
;no major tele shows on Saturday 
nights, for instance). 

If the organization can actually 
control these factors, members feel 
it can save the film industry. 

| Would Curb Length of TV Pix 
| Exhibitors have also been agitat- 
ing for legislation to insure that 
‘tele films are not over half an hour 
jin length. They feel that the 
}shorier pix would not be competi- 
| tive to a full evening’s entertain- 
ment offered in the cinemas. Mean- 
| while on other fronts, the power- 
| ful Central Assn. of Film Theatres 
just took a strong stand against 
American films playing on German 
tele screens. 

The group pointed out that 
“sales of pictures produced prior 
to 1948 to American tele have done 
irreparable damage to the Ameri 
}can film industry. Since these 
sae of‘en also include Europe, this 
mist represent a terrible 
to the European film industry 
wel” 

1 addition; some German 
ducers are protecting themselves 
froz1 having their stars too widely 
exp.ised on tv screens During 
about 215 German film aciors 
and actresses appeared in both 
films and tv. Now the film-makers 
are inserting clauses in the con- 
tracis of those who earn over $7,500 
for a film that they are banned 
frort appearing on tv for a mini- 
three 





thre 
tn i 


as 


ro- 


mula to a maximum six 
{months after the release of the 
pict’ re. 

S°IO is intensifying its publi- 


city campaign to beat tele, urging 
that all news media, including tv 
itself, be used to show the achieve- 
ments of the film industry, con- 
tinuing joint publicity with the 
COMPO campaign, urging more at- 
tractive pix programming. Then, 
too, the German government has 
just decided to up its financial aid 
to films, spending close to $500,000 
for films and documentaries this 
year. That includes a total grant 
of $125.000 to 40 top German docu- 
mentaries, $185,000 for various 


| German film prizes and $75,000 to 


aid the International Film Fest in 
Berlin. 





UFA ON EXPANSION KICK 


Old Combination Acquires Two 
New Significant Properties 


Frankfurt, April 7. 

UFA, the Duesseldorf - based 
headquarters of the gradually 
growing UFA monopoly of theatre 
distribution, production and exhi- 
bition, has acquired a pair of sig- 
nificant properties. 

As the German federal govern- 
ment is making moves to repriva- 
tize its industries, it is selling the 
majority interest in Deutsche 
Wochenschau GmbH of Hamburg, 
one of the weekly newsreels. Big- 
gest buyer is UFA. 

Also, UFA is apparently acquir- 
ing some interest in the Unter den 
Eichen Studios in Wiesbaden. Stu- 
| dios, last of the old pre-war UFA 
properties to go under the auction- 
| eer’s hammer as part of the Allied 
demands that the group be broken 
| up, has been sold to Taunas Films. 
| Although UFA denies financial 
| participation in the sale, it is ar- 
|ranging with Taunus that UFA 
| films be produced in the studios 
| there. 


‘British Trade Unionists 
Plan Visit to Russia 


London, April 14. 

For the first time ever, a dele- 
gation of trade unionists in British 
entertainment has been invited to 
visit the Soviet Union as the guests 
of Russian entertainment workers. 
The delegation planes out for Mos- 
cow April 12, and will return to 
London 16 days later. 

Sir Tom O’Brien M.P., general 


secretary of the National Associa- | 


tion of Theatrical and Kine Em- 
ployees, will be the leader of the 
delegation. George Elvin, secretary 
of Assn, of Cine and Television 
Technicians, will be its secretary 
Among the unionists on the junket 
will be Jimmy Edwards and Serge 
Ganjou (Variety Artistes’ Federa- 
tion); Hardie Ratcliffe (secretary 
of the Musicians Union); Gerald 
Croasdell secretary of British 
Equity), Rosamund John, a former 


Equity veepee; and Ralph Bond, 

general manager of ACT Films. 
The delegation aims to visit a 

number of theatres and film stu- 


and also hopes to be invited 
into workers’ homes. 


alos 





Burma Cries For 
More Pix Cameras 


Tokyo, April 7. 
Director John Sturges enroute to 
Hollywood from location shooting 
in Ceylon and Thailand for Metro's 
Never So Few,” said that produc- 
ers are beginning to incur ill feel- 


ings in Burma. Oddly enough, it’s 
not for anything they have done 
there, but for what they haven't 


done—namely, bring their cameras 
in. 

Sturges told Variety: “Burma 
just doesn't look like Burma unless 
you get into the hills. Ceylon is the 
standard for Burma.” 

Sturges, who worked with dou- 
bles, filmed three weeks in Ceylon 
and 10 days in Thailand adding up 
to what he estimates pill be 10% 
of the Frank Sinatra-Gina Lollo- 
brigida starrer. Another 40° will 


By ROBERT REINHART 





be filmed on sets built in Hawaii | 


to match the jungle shots. The bal- 
ance will be filmed at the studios. 

Regarding the footage acquired 
in Ceylon and Thailand, Sturges 
commented: “Unless you bring the 
whole cast, it’s actually better to 
shoot with doubles. If we had the 
principals we'd have needed lights 
and generators and heavy equip- 
ment.” 

Because of its location—set in 
Burma but partially filmed in Cey- 
lon—Sturges is aware that “Never 
So Few,” adapted from the Tom 
Chamales war novel, will be com- 
pared with “Bridge on River Kwai” 
Col). But he said: “It's totally 
different.’ Story concerns a soldier 
who finds himself in command of 
800 natives. Despite the language 
barrier, a bond ties them together. 





‘ ’ . 
Colonel’ Tops Tel Aviv 
Tel Aviv, April 7. 
“Me and Colonel” ts playing a 
big 13th week at a Tel Aviv first- 
run house, doing three shows a 
day. Paramount’s “Teacher's Pet” 
is in the third round and “Tunnel 
of Love” (M-G) is just opening. 
Opening this week is “Gigi” (M- 
G) which has an extensive advance 
| despite little publicity in advance. 


Kingston, April 14. 
| Jamaican equivalent of “salud” 


| or “mud in your eye” is “cheers” | 


and it’s huzzahs the film distribs 
and exhibs feel on 
vision island. Whatever present 
economic or other troubles there 
may be, at least local teevee isn’t 
one as yet. However several in- 
terested groups have applied for 
television licenses but Govern- 


| 


this no tele-| 


ment is so far not prepared to 
make any decision 
| Gross annual film admissions 
are in the neighborhood of $1,- 
500,000 to $2,000,000. Mostly | 
American product, with some 
British. Scale of prices is very 
low with tops of 4-5. shillings} 
about 70« By comparison there 
are lots of $2 hard tickets for first- 
runs in Puerto Rico 
Product from some companies 





is late in arriving here. Trinidad, 
much more distant from Continen- 


| Bertram A. 


tal U.S.A. and also part of the 
Vest Indies Federation has been | 
getting its prints earlier. 

For box occupants, Kingston 


film attendants on a Sunday night 

suite a formal and oh-so-British 
affair at the Carib, a snazzy mod- 
ern 1,800 seat house. There are 
three windows to handle tickets 
for boxes, stalls and balcony re- 
spectively. Ushers are dressed in 
neatly starched white mess jackets. 
With no other mass tsland enter- 
tainment available, other than 
radio or niteries for tourists, film 
biz is thus comparatively flourésh- 
ing. Sunday nights at the Carib 
were until recently very black and 
white tie affairs and even now 
have some of the audience atmos- 
phere of an opening night at a 
Broadway playhouse. 

Even so prosaic a matter as & 
newspaperman’s courtesy pass to 
the films is handled with an ele- 
ment of British West Indian style 
and graciousness. A ticket for box- 
office exchange is marked “With 
the Compliments of Palace 
Amusement Lid. While not actual- 
ly engraved, simulates engraving. 
” Two circuits here are the (older) 
Palace Amusement Co. Circuit 
serving 31 island houses with ap- 
proximately 25,000 seats and the 
newer Tropical which controls 
about 18 houses. Palace Circuit 
was for years an island monopoly 
headed by Audley Morais until 
controlling shares were bought out 
in 1947 by the J. Arthur Rank 
organization. It’s now headed by 
J. S. Smeeden, managing director 
and Lloyd Alberge, asst. general 
manager. Tropical is home grown, 


t 
= 


' smaller and headed by Arthur Rus- 


sell Graham 

Dudley G. McMillan, an adver- 
tising man, is in several local 
enterprises and is also a part- 
time impresario. He brings both 
longhair and rock 'n’ roll attrac- 
tions to Jamaica Among his 


| offerings have been Yehudi Menu- 


hin and Bill Haley. 

MeMillan formerly operated the 
Colony Club and brought in many 
| Stateside. performers. Long de- 
sirous of having his own theatre, 
he built, mainly in partnership 
with the Palace Co. the State on 
the site of his nitery, the Colony, 
of which now only a bar, adjacent 
to the theatre remains. Many 
American vaude acts which played 
his nitery have enjoyed his and 
his wife’s hospitality and stayed 
as guests at his home. 





Jamaica's Three-Window Film Houses 


Islands Amusements Fairly Sedate—After All 
There’s Noel Coward in the Background 


Jamaican government once 
booked Louis Armstrong into the 
local stadium and gave away. the 
tickets. 

Principal tourist trap in season 
is the Glass Bucket, a nitery. 

Jamaica Broadcasting Co., Ltd. 
controls Radio Jamaica and the 
Rediffusion Network. ree ong | 
is carried. Radio Jamaica has 
transmitters on the island. For 
many homes where electric power 
presents a problem, rediffusion 
meets this via personal subscrip- 
tion arrangements by running in 
direct wires 

Louise Bennett Covertey is prob- 
ably the biggest island theatrical 
personality and has appeared in 
both London and the U.S.A. She's 
a lyricist, folklorist scholar and 
actress. 

Noel Coward is of course an 
island commodity, used in adver 
tising and publicity for promotion 
of the island but is of course from 
the Mother Country. 

A new theory in hotel operation 
is reportedly being promoted by 
Sandy) Watkis who is 
pushing the idea of mixing tour- 
ists with local gentry at the Fal- 
condip. a new 53 room hotel in 
Ocho Rios. Watkis believes that 
tourists only come in contact with 
local persons on a service level 
and wants to make this a meeting 
place. Also believes that though 
Jamaicans may not be discrimi- 
nated against in mest hotels, no- 
body makes much of a pretence of 
making them feel welcome and 
wanted. 


Saroyan’s New Plan To 
Make Documentary-Type 
Yugoslav Pic Stalled 


Belgrade, April 7. 

American writer William Sar- 
oyan, came to Yugoslavia for the 
second time within the last two 
years, this time to finalize an 
agreement with the Avala-Film, 
producing company of Belgrade, 
to shoot a feature after one of his 
recent stories. But the whole prop- 
osition still is hanging in mid-air. 
If Saroyan returns to Yugoslavia 
it would be as a tourist, he said. 

He disclosed that the negotla- 
tions with Avala-Film encountered 
some trouble, only because the 
Yougoslavia side insisted on co- 
production with Hollywood or at 
least with some American film pro- 
ducing company. Hence, he left 
disappointed and somewhat bitter. 

Saroyan’s idea was that Avalae 
Film finance the production and 
that besides writing the screen- 
play after his own story on Yugo- 
slavia's development and the way 
of life, he act as director, scripter 
and film cutter. 

The film would have been shot 
in Yugoslavia, showing its factories 
and mines—but it would not be 
a documentary film. He would use 
only Yugoslav talents, and no pro- 
fessionals. 








Hunter-Rodriguez Pic Deal 
Mexico City, April 14. 

A long-term production deal is 
being worked out by Jeffrey 
Hunter and producer-director Is- 
mael Rodriguez. 

Involved is coproduction of six 
major color, widescreen pictures, 
with a new producing company 
to be known as Mexico Films, S.A. 











| 





Distribution: 


JUdson 6-1442/3 








BETTER BUSINESS WITH 
German Films 


Producer’s Representative: 


whine 


FILM EXCHANGE, INC. 


1564 Broadway, New York, N. Y. 
Munio Podhorzer, pres. 
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, Madrid. 

At the end of the present season, it is estimated that 
American film companies in Spain will have the equivalent 
of between $8-10 millions in blocked peseta accounts. By 
June 1960, his figure will be in the neighborhood of $25.,- 
000,000. By agreement, blocked pesetas can only be used 
for film purposes. 

This situation is expected to generate a lively program 
of Hollywood production in this country for years to come 
and the forthcoming production chart for the balance of 
this year and for 1960 already confirms the trend. It is 
in this light that Variety offers a compilation of pro- 
cedures, suggestions and comments, based on past experi- 
ences, to take film-making in Spain out of the realm of 
hazardous adventure as some conceive it back home. 


This lead-off maxim is particularly pertinent in a lan 
where time is not money and Spaniards themselves would 
be disgruntled if it were. Americans cannot expect to 
apply Hollywood time standards to a local operation unless 
there has been more than adequate preparation time set 
aside to synchronize American, and Spanish combined 
effort. 

A preparation minimum of six weeks is needed to hurdle 
safely the considerable bureaucratic processing convergent 
with that first tour de manivel. With that as a gauge, the 
full preparation period can be more acurately estimated. 





Allow Maximum Preparation Time | 








| Apply for a Shooting Permit Without Delay 

As a time-saver, the applicant (producer or production 
manager) should arrive equipped with an official company 
document notarized by a Spanish consul in the U. S. which 
identifies and authorizes the applicant as a responsible 
representative. 

Information required on a shooting permit application 
includes a brief outline for financing Spain operations, a 
general list of all items to be temporarily imported, a list 
of cast and incoming key technicians together with local 
technicians to be employed. Submitted with the applica- 
tion are three copies of the script translated in Spanish 
and so marked that sequences to be shot in Spain are 
clearly visible. Also attached to application is a confirma- 
tion from the company in Spain providing local financing 
(most often, blocked pesetas). 

Among the many reasons for the recommended six- 
week minimum leeway, one, for example, is that censors 
could recommend script changes for political, religious or 
moral reasons or because of sensitized national feeling. 
The script could even be rejected after the first censor 
reading. Censorship on the whole is immeasurably less 
stringent on foreign producers than on Spanish producers, 
but could occur. That safety time margin to negotiate 
censor clearance, if it does, is advisable. 

The Director General of Cinema will accept a script for 





Soon To Rain Blocked Pesetas In Spain 


By HANK WERBA 


censor approval months ahead of a permit application. 
This convenient arrangement should be utilized to reduce 
last-minute anxieties. 


Submitted to the Director General's office, the singlé- 
copy application goes to the Sindicato Nacional del Espec- 
taculo for approval from sindicato chief Gomez Ballesteros, 
satisfied producer will employ the minimum Spanish crew 
and respect labor conditions. It then moves on to the 
Foreign Currency Exchange Institute for inspector Ignacio 
Pastor’s okay to deblock, providing financing is above 
board. Pastor fowards to ministry of commerce where 
financing is confirmed and import list approved. Docu- 
ment is hand-carried back to Director General Munoz 
Fontan who issues the shooting permit over his signature 
after censor clearance. 


Only with the vital shooting permit (carton de rodaje) 
in hand, can the production manager commence basic 
preparation. Imported material and equipment can then 
be slowly registered, item by item, for customs entry and 
customs bonds posted. Applications for a variety of other 
permits (city streets, highways, castles, palaces, historic 
monuments, parks, etc., come under distinct jurisdictions) 
can be forwarded. Producer can then embark on a series 
of worthwhile courtesy calls although he should pay his 
personal respects to the Director General almost upon 
arrival. Even unpredictable snarls can be ironed out dur- 
ing the minimum six-week period. 


As a striking example of production know-how in Spain, 
a credit title goes to the United Artists office headed by 
George Ornstein. UA is available for pre-preparation 
involving advance script approval, Army commitments 
and other forms of cooperation to be negotiated. A top- 
flight lawyer for high-level missions and a sturdy leg-man 
for intermediate ministerial runs complete the Ornstein 
group which continues to give producers invaluable help 
and information in setting Spanish film projects, main- 
taining the flow of innumerable official permits throughout 
production, and guaranteeing harmonious producer rela- 
tion with Spain. UA approach is especially recommended 
for U. S. companies blueprinting a production program 
here, and including spectacle films to be shot entirely in 
this country. 


Unlike England, France and Italy, Spain cannot 
furnish raw stock, cameras, sound equipment and 
lights as required by U, S. moviemakers. Disadvantage 
is the added cost of shipping and custom agent fees. 
It should be added, however, that Spanish authorities 
are extremely liberal in authorizing temporary im- 
ports and balances out the handicap of compulsory 
local rentals and restricted imports in other countries. 


Even the importation of sunshine would be authorized. 
And, unless U. S. producers study Spain's climate, it might 
become necessary. MOST OF SPA'N ENJOYS FOUR 
NORMAL SEASONS OF THE YEAR. Only the tropical 











Mediterranean Gulf Stream coast—from Malaga to Al- 
meria and north to Cartagena, Alicante, Valencia, Bar- 
celona and the Costa Brava offers an extended sunny 
climate, except for the months of December and March. 
For Spain generally, dependable shooting weather is 
available from mid-April to mid-October. On the Atlantic 
coast (Galicia and Basque country), August is the only 
trustworthy month, 
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Hotels 








Expansion of hogel facilities has not kept abreast of 
the continually growing tourist influx. This could mean a 
production housing headache in trouble spots such as the 
Valencia Carnival in mid-March, Easter Week in many 
provincial capitals, the Sevilla Fair in mid-April, San 
Isidro week in Madrid, the Pamplona Fair in early July, 
the Granada Music Festival, the seashore crush from July 
15 to Sept. 15. Int'l soccer games and big league bull- 
fights could produce a plague on all your housing. BOOK 
EARLY. DON’T EXPECT WALDORF SUITES IN ALL 
LOCATION AREAS. 

Spain is only a partially-industrialized nation, without 
an integrated motion picture industry. To compensate, 
plan on more preparation time and additional local labor. 
It takes longer to light sets in Madrid studios but advance 
rigging makes amends; prop and set construction output 
is slower but an early start will yield Hollywood finish at 
very low cost. Spain has fine technicians and craftsmen. 
Yet they are still no substitute for Hollywood staffers in 
production planning and departmental supervision. Be- 
lief that high U. S, investment in above-the-line costs 
can be patterned to local production methods, is overly- 
optimistic. Local situation is improving and should be 
wateched to determine at what point combined effort can 
be reduced to local effort for savings. 





| Values | 





From the producer's point of view, Spain does offer 
numerous advantages. Variety of terrain and paysage is 
endless. Working out of Madrid ‘hub of Spain), farthest 
point is only a day’s move for the slowest production 
vehicle. Cooperative Army attitude tenders masses of 
disciplined extras at perhaps a tenth of Stateside cost. 
There is a growing reservoir of American, English and 
English-speaking character and bit actors. 

Rotation of American production units in Spain is 
making it possible for incoming producers to sign on 
Hollywood technicians and imported equipment in Madrid 
with consequent economy. Spanish film bi-linguists are 
strong in number. U. S. producers who take pain to bring 
in Spanish-speaking staffers, are that much ahead. 

Finally, the record shows that a smile, a copa de vino 
and a friendly pat on the back bring far better results in 
Spain than constant streamlined pressure and frayed 
nerves. 





Argentina’s Theatres How They Played Spain Muy Contento On US. Return” 


Buenos Aires. | 


With an estimated population of 20,000,000, Argentina now has a 
total of 2,531 film-theatres, 489 of which are equipped for dimensional | 


processes, 


In Madrid, 1958) 


By JOSE MUNOZ FONTAN 


(Director General for Cinema and Theatre ) 
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BENITO PEROJO PRODUCTIONS 


_SPAIN’S LEADING PRODUCER @ Barquillo 10, Madrid, Spain 


‘ 


PROUDLY ANNOUNCES Current Shooting of 


“CARMEN OF GRANADA’. 


WITH THE BOX-OFFICE FAVORITE OF EUROPE AND LATIN AMERICA 


SARITA MONTIEL 
and an int'l cast including: JORGE MISTRAL © MAURICE RONET © AMEDEO NAZZARI 


EASTMANCOLOR 
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DIPENFA, S.A. 


AVENIDA JOSE ANTONIO 67, MADRID, SPAIN 





DISTRIBUTING SELECTED 


M-G-M * UFA 


AND OTHER FOREIGN MOTION PICTURES 
LA VIOLETERA 


AND SPANISH QUALITY FILMS 


WILL RELEASE 
THE BENITO PEROJO PRODUCTION 


““CARMEN or GRANADA”’ 
with SARITA MONTIEL 
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NAGA FILMS 


CEDACEROS 6, MADRID, SPAIN 


PRODUCER OF SPANISH OSCAR WINNER 


"15 TO A TENT” 


CARLOS LARRANAGA — ANGEL ARANDA — LUZ MARQUEZ 






























































EASTMANCOLOR Director: AGUSTIN NAVARRO 





NOW PREPARING 


“ANTONIO” 


STARRING THE INT’L DANCER 


ANTONIO 


SCOPE-COLOR Director: CESAR ARDAVIN 
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Distrib May Not Speak to Censors; 
Spain Fair Within Strict Must-Nots 


By JOAQUINA CABOLLOL | 
/ 


Barcelona 

Censorship in this country has 
always been an official institu- 
tion. It was organized about 1915 
(to avoid a board of censors in} 
every province), in the building 
of the “Gobierno Civil” (Civil 
Government) in Barcelona and 
the institution consisted of a 
Board of Censors, representatives 
of the Church, Army and Parents, 
six or even persons, men only. 
Above all of them there was the 
Civil Governor, that is the first 
authority of the city. 

In the same building of the| 
“Gobierno Civil” there was a) 
small theatre, a projectionist and 
one or two clerks. The expenses of | 
this theatre was paid by the trade | 
organization “Mutua Cinemato- 
grafica” which in its turn was} 


sustained by the distributors. | 
Features were taken to the 
Censorship offices in the “Cobi-| 


erno Civil” together with three | 
forms stating the nationality of 
the production, the title of the pic 
and name of the distributor. Pix 
were screened before two or three 
members of the Board, who ap- 
proved of banned if only some} 
slight cuts had to be made. This| 
was stated on the forms and that} 
was the end of it. The production 
with the form bearing the ‘“apro- 
bado” could be shown all over 
Spain 

The system lasted till 1939, that 
is when the Spanish Civil war 
ended. Then Censorship was moved 
to Madrid where it is now run in 
Mudi the same way at the Minis- 
terio de Informacion y Turismo.” 
Staff has, of course, notably 
multiplied 

The chairman of the Board of 


Censors is a representative of the! 
Ministry Members still echo 
Church, Army, Parents Moral } 


point of view is very rigid as re- 
gards’ religion, sex themes, naked- 
ness, divorce, language. Fictional 
crime enjoys some latitude. Politics 
mit bo horndled with great care 

Occasionally some _ bigoted 
group locally may object to a film 
approved by the Censors, but they 
can't do anything to prevent it 
being shown. Only privately they 
can advise their friends not to 
see it. 

Churches, Catholic 
papers, magazines of religious 
groups, ete., all print private 
recommendation lists with initials, 
asterisks, symbols. All of which is 


societies, 


) absolutely 


private. It does not 
trouble the exhibitors much. | 
Though Spaniards are religious | 
whenever “objection” is sounded, | 
people rush to see it. Thus private 
banning becomes helpful publicity. | 
Board of Censors is quite under- 
standing and only rejects where | 
cuts or changes of dialog fail. 
Distributor usually takes the pic- | 
ture home to make corrections, | 
then re-submits for ‘“‘aprobado”, 
Distributors cannot hold con- 
versation with the Censors but 
they can appeal to the latterin | 
writing and their arguments | 
are taken into consideration. | 
Distribs are answered, also in | 
writing. 
Foreign features are presented | 
to Censors in original version with 
a copy of the Spanish dialog to be 


| dubbed. If the pic is approved the 
(dubbing proceeds and when it is 


ready for release a print is again 
sent to the Censors for the final 





| okay. | 


Cuba Compels Standbys 


For ‘Our Man’s’ London — 
Crew; It’s Five-Weeker 








SPAIN’S CIRCUITS 


(Six or More Theatres ) 








MADRID 
Espectaculos Callao, S.A. 
Empresa Garcia Ramos. 
Empresa Julian Reizabal. 
Empresa Isaac Fraga. 

BARCELONA 
Empresa Balana 
Empresa Luis Cabezas. 
Empresa Alianza. 
Circuitos C.O.V.E.R. 
Empresa Excelsior. 
Empresa Enrique Marce. 
Enipresa Arenas 

VALENCIA 
Empresa Emilio Pechuan. 

SEVILLA 
Empresa Fernando Artacho 
Empresa Eloy Gimenez. 


BILBAO 
Trueba, S. A 
Empresa Consulado-J. Remen- 
teria 


VALLADOLID 
Empresa Arango. 
LA CORUNA 
Rey Sanchez e hijo. 
ZARAGOZA 
Empresa Parra. 
Empresa Zaragoza Urbana, S.A 
ALICANTE 
Empresa Martinez Sanchez. 
Empress Vda. Alfonso Guixot. 


Columbia has learned that it} Empresa Martinez Tercero. 
will have to hire a standby Cuban | MURCIA 
thie for —e as unit it is Empresa Inieta 
bringing to Havana for the loca- ; 
tion shooting of “Our Man in Ha- PALMA MALLQRCA 
vana.” The Columbia crew is com Rafael Salas. 
ing from London since the picture CORDOBA 
to be produced and directed by| Empresa Sanchez Ramade 
Carol Reed, is being made as a| Empresa Antonio Cabrera. 
British quota film. Interiors will | CADIZ 
be filmed in London. About 30| Empresa Jose Moreno (Teatro 
Cuban actors will also be hired,| Falla 
one of whom will be brought to} TOLOSA 
London. ; Empress Fides Vasca, S.L. 
Reed, camerman Oswald Morris | JAEN 


and assistant director Gerry O’Hara 
are currently in Havana preparing | 
for the beginning of shooting on | 
April 13. The unit will spend about | 


five’ weeks in Havana, with 10! 
weeks of shooting scheduled for 
London. All the principals, with 


|the exception of Ralph Richard-| 


son, will be in Havana, including | 
Alec Guinness, Burl Ives, Ernie | 
Kovacs and Jo Morrow. 

Among sites to be filmed in Ha: 


| vana will be the Shanghai Theatre, 


the well-known pornographic trap. | 
The film will also cover the Trop- 
ican night club, Sloppy Joe’s, var- | 


{ious hotels, the slum area and mcs 


top residential sections. 


Empresa Norysur. 
SANTA CRUZ DE TENERIFE 
(Islas Canarias) 
Empresa Baudet. 
LAS PALMAS (Islas Canarias) 
-mpresa Mola. 

SAN SEBASTIAN 
Empresa Luis Damborenea. 
CASTELLON DE LA PLANA 
E.S.Y.D.E. (Cine Savova). 

PAMPLONA 
Empresa $.A.1.D.E, 
VITORIA 
Vitoriana de Espectaculos. 
PALENCIA 
Empresa Arteaga. 
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ROBERT 


Director of Photography 


S.C, 


WITH A KISS - - 


e¢/e METRO-GOLDWYN-MAYER 
Photography Department 
Culver City, California 
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‘Spain's Export Charm: Sarita Montiel; 


Madrid. 

from film production 
reports for the past year, Spain is 
a wide open market for musicals. 
And the trend will dominate just 
as long as Sarita Montiel continues 
to roll up million dollar grosses in 
Europe and Latin America with 
her smash memory lane songalog 
entertainments. 

La Montiel initiated the swing 
to music in 1957 with “El Ultimo 
Cuple,” a film that demolished all- 
time house records in Spain, Mex- 
ico, Cuba, Venezuela, Colombia 
and other points south of the Texas 
| border. 
| Last year, her follow-up hit, “La 
Violetera,” produced by Benito 
Perojo with a savvy addition of 
name co-stars (like Raf Vallone), 
Argentine director Luis Cesar 
Amadori and lavish decor, outdis- 
tanced the field by a wide margin 
as the unchallenged victor of Span- 
ish production effort. 

“El Ultimo Cuple” and “La Vio- 
letera”’ between them, ran 74 con- 
secutive weeks at the 1,400-seat 
Rialto on Madrid's main stem. The 
impact was so great, it carried an- 
other cuple film, “Aquellos Tiem- 
|} pos del Cuple,” along with it for 
a solid Easter Sunday premiere 
and subsequent 25 week run at the 
Albeniz 

All told, some 13 musicals 
were produced last year. One, 
| “Music de Ayer,” is getting close 
j attention from film trade observ- 


Judging 


ers. Produced and directed by Juan | 


de Orduna (of 
fame) 
twin” of that groundbreaking musi- 
cal, “Musica de Ayer” opened at 
the Rialto Easter Sunday to good 


“Ultimo Cuple” 


press reviews but without the 
magic boxoffice name of Sarita 
Montiel. Big question mark is sur- 


vival power of Orduna sans Mon- 
tiel 

Another music moneymaker ig 
six-year-old Joselito appearing in 
at least two films a year for pro- 
ducer Cesareo Gonzalez. And his 
boxoffice popularity also extends 
to the Latin American market. 
One of the top producers in this 
} country, Gonzalez was very much 


in the news last year. He was inti- | 


mately associated with Samuel 


“John Paul Jones” 


gal—the only area subtracted from 
| Warner Bros. world-wide release 


| plans. At the same time, Gonzalez | 


assembled an Int'l cast including 


and billed as “the Siamese | 


Bronston during production of 
and will dis- | 
| tribute the film in Spain and Portu- | 


Country Made 15 Tune Features 


| By HANK WERBA 


}dancing star Antonio, ballerina 
Ludmilla Tcherina and Anthony 
Steel with English director Michael 
Powell to produce “Honeymoon,” 
Spain's most extravagant and cost- 
liest film to date. “Honeymoon” is 
an official entry at the forthcoming 
Cannes Film Festival. Gonzalez 
rounded out the year with honors 


when his Bardem-directed “La 
Venganza” was picked up by 
Metro for world release and the 


film was nominated to compete for 
the best foreign film Academy 


Oscar. 
Spain also produced a consider- 
able number of undistinguished 


light, modern comedies limited to 
|local situations in those eases 
where screenwriters took the trou- 
ble to create situations, with the 
exception of producer Dibildos 
who showed flair for film pace, 
young talent and colorful land- 
scape in “Ana dice si” and “Luna 
de verano,” and omitting the in- 
genious star-director-producer Fer- 
nando Fernan-Gomez, most come- 
dies drew groans. 

Costumers gave added emphasis 
to the light entertainment approach 
in local picture-making. Leader in 
this category is “Donde vas Al- 
fonso XII.” 

Among boxoffice stars, actors 
like Paco Rabal, Jorge Mistral, 
Jose Suarez and German Cobos 
have spent more time filming in 
Italy last year than at home. Ex- 
planation is that the local industry 
cannot provide sufficient earning 
power or career vehicles. Compara- 
tive mewcomer Vicente’ Parra 
worked around the calendar in 
| Spain and entered star ranks with 
his prime role in “Donde vas 
Alfonso XII.” 

On the distaff side, young hope- 
fuls pushing to the fore are led by 
Luz Marquez and include Analia 
Gade, Laura Valenzuela, Conchita 
Velasco, Maria Cuadra, Teresa del 
| Rio and Pilar Cansino. 
| There is no one film among the 
75 produced here last year (23 in 
| coproduction) that warrants entry 
to the motion picture hall of fame. 
Noticeably missing were the half- 
dozen standout films that had in 
recent years won prestige triumphs 
for the Spanish industry at inter- 
national film festivals. 

Outcry here is for a product re- 
duction and quality concentratioa. 
When the new film law goes into 
effect soon (over a year after 
decree date) and the government 
sifts subsidy film aid to encourage 
|established producers and elimi- 
nate aid manipulators, the situa- 
|tion ig expected to improve. 





























REPERTORIO 
| MUSICA GRABADA 





MEXICO CITY | 


CUSTOM MUSIC 
FOR 
TELEVISION, RADIO, FILMS 
| AND RECORDS 














Announces the Appointment of 


MR. FRED STEINER 


AS CONSULTING MANAGER 








MICHELET 72 
Col. Anzures 
Mexice 5, D.F, 
Tel.: 28-71-62 















AV. JUAREZ 134 
Desp. 306 
Mexico 1, D.F. 
Tel.: 46-27-56 
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Favorite Foreign 


1. Gina Lollobrigida 
2. Audrey Hepburn 
3. Brigitte Bardot 


Swedes’ Squeege: Janes and JV 


By FREDERIC FLEISHER 


Stockholm. 

Gunnar Strang, Swedish Minister 
of Finance, is busy seeking ways 
and means of straightening out 
Sweden's budget problems. At the 
same time Parliament has been 
trying to solve the ailments of the 
entertainment industry. High enter- 
tainment taxation and the mush- 
rooming interest in television have 
been delivering crippling blows to 
the motion picture industry. Lead- 
ing directors Ingmar Bergman and 
Arne Sucksdorff are threatening 
that conditions will drive them into 
exile. 

Situation came to a head when 
the government investigation car- 
ried out by Harry Almeby, former 
head of the State Liquor Monopoly, 
was presented in January. Sucks- 
dorff voiced his opinion of the 
Almeby proposal in the following 
words 
the investigation’s proposals are 
lack of freedom, centralization, 
monopoly and the general dearth of 
the films.” A storm of protests rose 
fi producers, actors and theatre 
owners. 

As Parliament studied the mo- 
tion picture issue it turned to the 


Government-owned television to 
gain figures about its growth. 
Findings showed that during the 


first two months of 1959 some 80,- 
000 sets had been sold, as many as 
were sold during the last six 
months of 1958. At present set sales 
are running at about 1,300 per day. 
With this in mind Strang felt the 
necessity of lifting some of the 
pressure on the film industry, and 
at the end of March he suggested 
that the 38°C entertainment tax on 
all film tickets would be reduced 
by 4% from July 1. Moreover, 
Swedish films have been getting 
a 20° rebate on the entertainment 
tax on black-and-white pictures 
and 35°% on color; from July 1 the 
rebate will be increased by 50% or 
30° on black-and-white and 45° 
on color. 

However, Carl Anders Dymling, 
head of the leading Svensk Film- 
industry, doesn't feel Strang’s 
measures will change the ailing 
conditions of the industry to any 
extent. He says that Swedish films 
got inte trouble when entertain- 
ment taxation was raised regularly. 
He had hoped that the tax would 
have been lowered to at least 20°% 
—its level in 1948. He feels that 
such a drop is necessary to compete 
with State-supported 
this would be the only effective 
way in which films could wage 
battle. 

During the past few years 26 to 


34 features have been made here | 


per year. Plans for 1959 show close 
to 50° decrease. Half a dozen 
leading studios have been able to 
keep up largely due to the fact 
that they own theatre chains, and 
therefore they have been able to 
cover production losses through 
ticket sales. 


375 Features 


During 1958, 375 films were re- | 


leased in Sweden; 26 of these were 
made in Sweden. Yet Swedish films 
represented about 25% of the 
ticket sales. This is largely a result 
of the fact that between 25 and 
30 prints of a Swedish film circu- 
late while foreign films have per- 
haps four prints. American films 
have and still represent about half 
the market. Agents of non-Swedish 
films complain that they are taxed 
but receive no rebate. 

Sweden lacks a star cult. Much 
more fuss is made over American 
Stars like Brando, Presley, Gary 
Cooper, Cary Grant and Ingrid 
Bergman. The trend during the 
last two decades in Sweden has 
been away from stars. 


However, the growing interna- | 


ticnal reputation of Director 
Ingmar Bergman has put him al- 
most» like a star. 

Or 


are sold annually in this Kingdom 


“The true consequences of | 


television; | 


Stars m 


Hy Rick Hudson 


with a population of about seven 
million. The total gross including 
tax is around 180 million crowns 
($36 million). 





If It's German, 





Israel Sez Nix 


By PETER VERNON | 


Tel Aviv. | 
Censorship is constant and strict 
in the State of Israel. Political 
sensitivities bar any film showing 
either Americans or Russians ad- 
versely. There remains, under- 
standably, strong Bassions among | 
refugees from Hitler’s Europe and | 
ja feature showing a Nazi soldier 
sympathetically was banned on| 
|that grounds alone. 
Otherwise Israel censorship | 
tends to be puritanical. Hence the | 
|Keita Fodeba Ballets Africaines 
from Paris had to brassiere the na- 
tive belles. When the Commission- 
er of Licenses in New York. after 
the same ballet had been playing 
|some days, ordered the women 
sheathed the news was given head- 
line treatment here. 
Whether films or any other me- 
dia of amusement, approval in ad- 
vance must be secured here from 





jthe Film and Show Censorship 
Board. The best-publicized inci- 
|dents have concerned German- 


produced films. Hence the absurdi- 
ty of a ban here against a German- 
|Israeli co-production, a 90-minute 
|documentary about this state, but 
still excluded. | 

The sensitivity here against 
|Germany is so extreme that until 
|recently concert artists could not 
jsing German lieder in that Jan- 
| guage. 


| 
Big Preem Planned For 
Germany's ‘Grand Hotel’ 


Berlin, April 14. 

CCC, Germany’s most active 
| film producing company, has com- 
pleted its “Grand Hotel.” Shooting 
period was only 35 days. It was 
directed by Gottfried Reinhardt, 
| CCC's production chief, who took 
over the directorial assignment for 
| Curtis Bernhardt when the latter 
|had to quit because of heart ail- 
| ment. 

This updated version of Vicki 
|Baum’s famous bestseller, which | 
Metro filmed in the early 30's has a | 
powerful cast headed by Michele | 
Morgan, O. W. Fischer, Heinz 
|Ruehmann, Sonja Ziemann and 
Gert Froebe. “Grand Hotel’ (Ger- 
man title: “Menschen im Hotel”) 
looms as one of the most important 
German productions of the year. | 

Artur Brauner (CCC) in con- 
nection with Gloria, film's distribu- 
tor, plans a gala preem probably 
in Munich. 

“Grand Hotel” was lensed by 
Swedish Goeran Strindberg, one 
of the top cameramen in Europe. 
It’s rated “a very expensive pic- 
ture.” 











YUGOSLAVS LOSE FILM 





Dispute Over Plot Moves Par’s 
‘Jovanka’ To Austria or Spain 





Belgrade, April 14. 

Revealed here this week that the 
|} reason Dino DeLaurentiis’ “Jov- 
}anka” (which Paramount releases) 
won't be made on Yugoslav loca- | 
tions, where the action is set, is 
that Yugoslavs would not okay 
| certain vital story elements of the 
| Ugo Pirro novel. Understood that 
| the feeling was some angles didn’t 
| show Yugoslavia up in too good a 
light. 

The pic which Martin Ritt di- 
;rects and in which Shirley Mac- 
Laine and Gina Lollobrigida are | 





made in either Austria or Spain. 


|the National 


America’s 40 Foreign Film Importers: 
Don’t Mistake Us For Plutocrats’ 








West Berlin’s Seats 
Berlin. 

As of Jan. 31, 1959 there are 
265 cinemas with 130,155 seats 
in the city of West Berlin. On 
2,200,000 inhabitants, that 
means 1,000 people on 59 seats 
or 17 people per one seat. 

As to statistics compiled by 
SPIO, top organization of the 
West German film industry, 
there were 6,612 cinemas with 
266 seats in West Germany 
and West Berlin in December 
1957. In addition, there were 
341 mobile showing films at 
3682 different places plus fur- 
ther 32 stationary 16m film 
theatres with about 5,500 seats. 


Family Operations 
Common Theatre 


Rule in Finland 





Helsinki. 
There are no big circuits in Fin- 
Jand, and very few small ones 
Most of the cinemas—Finland 


counts 618 commercially operated 

—are individually owned, and man- 

aged by the owner and his family. 
Suomi-Filmi has 23 cinemas in 


10 towns. Kinosto Circuit is sec 
ond with 17 cinemas in seven 
towns. Third is Nil-Kinot circuit 


with 14 cinemas in six towns, and 
in fourth Adams-Filmi with 11 cin- 
emas in seven towns. In addition 
to these films are show in Workers 
Union Halls or in film theares 
owned by workers associations 
Labor situations once numbered 
73 but are now broken up and op- 
erate independently. 





Swedish Film Season 
Launched in London 


London, April 14. 

A three-and-a-half months’ sea- 
son of Swedish films, spanning 
more than a quarter of a century of 
film making, began last week at 
Film Theatre with 
Ingmar Bergman's “Summer Inter- 
lude.” Altogether, the season in- 
cludes 10 Bergman films. 

Among the other leading direc- 
tors whose work is to be included 
in the season are Gustaf Molander, 
Alf Sjoberg, Anders Henrikson, 
Hasse Ekman and Arne Sucks- 
dorff. The feature pix to be 
screened include “Frenzy,” “Blood 
and Fire,” “Miss Julie,” “One Sum- 
mer of Happiness,” “The Seventh 
Seal” and “Brink of Life.” 





FINLAND CENSORS: MILD 

Helsinki. 
From being a voluntary, protec- 
tive institution created by the mo- 
tion picture industry itself to pre- 
vent police bans, censorship in 
Finland has developed a state-con- 
trolled body but it works under 

comparatively loose regulations. 
Censors are elected for a three- 
year-term by the Ministry of Edu- 
cation. In practice they represent 
the six dominant political parties 
from the Conservatives to Com- 
munists) in the Parliament. In 
spite of this, their activity shows 
few “poliical” traces, and only oc- 


|casionally is there ideological dis- 


put. Finland's foreign policy and 
careful neutrality may influence 


some cases, where the country's in- | 


terest could be assumed endan- 
gered. There’s the usual “no dis- 


honor” of soverign or president of 
another country. 


Sex and violence overshadow | 


all other aspects. One may say 


that the battle against “sex” was | 


lost by the censors while they won 
against “violence.” 


Motion pictures are, so far as | 


they aren't completely banned 
(which happens to about a dozen 
pictures every year), divided into 
(a) allowed for all, (b) forbidden 
for children under 16, or 12, or 8. 
The last mentioned categories are 
a source of much agony, as the 
cinema personnel has to decide of 
what age a young customer is, but 
there are no means to prove the 


an average 70 million tickets | starred to date, will probably be | age, identity cards not being car- 


ried in Finland. 





v 


“You don’t get rich distributing 
foreign films in the United States!” 


That’s the theme song today of 
the independent importers and dis- 
tributors. Since their business is 
definitely expanding and becom- 
ing more broadly commercial, 
they're getting the reputation of 
“cleaning up” and making small 
fortunes on their successful pic- 
tures. The indies protest that out- 
ward appearances are definitely 
misleading. 

“At Trans-Lux (we've had two 
hits in four years,,” said Richard 
Brandt, president of Trans-Lux 
Distributing. “The rest of the 
films were just no good. I wouldn't 
|eall that a particularly encourag- 
ling average. In fact, we're going 
to change our policy and from now 
on we'll buy only one or two pic- 
tures a vear, if we like them. Even 
if a picture looks important to us, 
|we won't buy it if the price is 
crazy.” 

And Frank Kassler chimes in with 
“The independents are having a 
{much tougher time than anyone 
|thinks. The element of risk is 
disproportionate to the returns. If 
one were to add Phe losses, they'd 
| be staggering, but you try and tell 
| that to a European producer.” 





~ 40 In States 
There are today close to 40 dis- 
tributors of foreign films in the 
States. A handful of them— he 


top ones—are either affiliated with. 


major companies or else own ther 
own theatre outlets. Mest of them 
are struggling hard,.waiting, hop- 
ing for that magical “hit” that'll 
set the country afire. Even the 
top outfits admit that, despite oc- 
casional big money-makers, they 
aren't amassing fortunes. 

During the past year, Rank Film 
Distributors of America closed 
shop, being unable to balance in- 
come vs. overhead, and Distributors 
Corp. of America was barely keep- 
ing its head above water. Signi- 
ficantly, these are the two outfits 
which went at the business of for- 
leign film distribution wih the 
most grandiose ideas. Both set up 
a rather elaborate branch and dis- 
tribution system. And both lost 
their shirts. 

The indies say they're caught in 
a squeeze. On the one hand, their 
top attractions are doing better 


than before and, with dubbing be- | 


coming almost routine, they're 
achieving more volume. On ine 
other hand, the European preduc- 
ers have hiked their guarantee de- 


mands to such levels that the risk | 


becomes overwhelming, and even 

if a picture does well, it’s still 

tough to recoup much beyond it 
Is Vs. Might Be 


What bothers the distributors is 
that Europeans fail to draw the 
|line between what is and what 
| might be. “Brigitte Bardot was 
wonderful for Columbia and 
| United Artists, but she’s practi- 
cally spoiled the business for the 
little fellow,” one indie com- 
mented. “European producers now 
think every picture they turn out 
is a goldmine.” 

That impression is borne out, in 
the eyes of the Europeans, by the 
willingness of some of the bigger 
outfits like Continental Distribut- 
ing (Walter Reade) to hand out 
| very high guarantees. Reade paid 
| $225,000 on “Mon Oncle,” for in- 
stance, a very high amount on a 
jcolor picture. Others also have 
|}handed out top advances. Their 
| very readiness to fork over suck 
high amounts is interpreted in Eu- 
rope as a tentative concession that 
the gross is bound to be commen- 
surate 

Actually, several imports, com- 
manding guarantees of up to $100,- 
000, did fail miserably, ‘“Folies 
Bergere” and “French Can-Can” 
being two pertinent examples 

What moves the indies to place 
such high bets on given pictures is 
their realization that the top at- 
tractions are scarce, particularly 
| wae established boxoffice factors 
(like Brigitte Bardot) are 
volved. Since it’s a highly competi- 
tive business, the big outfits con- 
sider it worth taking the chance. 
Sometimes, the films click. Some- 
times, as in the instance of ‘“Ger- 
vaise,” they succeed in New York 
| but fail to ignite elsewhere. And, 
| more often than anyone cares to 
recall, very fine pictures just drop 
dead everywhere. . 

What the independents aré still 
struggling for is an efficient system 








in- | 


of distribution which could by-pass 
the sub-distributors without im- 
|pairing either playoff or raising 
| costs. At the moment, the top com- 
| panies maintain a couple of sales 
offices around the country, but 
leaves the bulk of the selling to 
the sub-distribution outfits. Latter 
do a so-so job in a territory that, 
admittedly, requires a lot of work 
on specific pictures. Most of the 
independents sell the cream ac- 
/counts by phone and rely on the 
| sub-distribs for the rest. 

That the situation isn’t satisfac- 
tory is obvious from some of the 
results. One majo: French film 
| this year has had a bangup success 
|in N.Y., where the exhibitor went 
| all-out for a local campaign. How- 
lever, it did disappointingly out-of- 
town, where no special effort was 
made to put it over. 

Of late, particularly where ma- 
jor companies are involved, the 
| business of selling is being taken 
more seriously Continental, for 
instance, has brought to the States 
| several of the people connected 
with its “Room at ‘the Top” and 
it invited Jacques Tati to tour the 
country on behalf of “Mon Oncle.” 

The one foreign star who has 
|had all the publicity in the world 
| and then some is Miss Bardot. Her 
“God Created Woman” has cleaned 

up in the U.S. (It'll do better than 


$4,000,000) and subsequent Bar- 
dot s.arrer-—“The Night Heaven 
Fell” and “La Parisienne’—also 
did very well. There appears to 
be no desire on the part of Miss 
Bardot to visit the States. In fact, 
she’s been advised against it A 


number of older Bardot pictures, 
which were picked up by indies— 
sometimes for a song—have done 
ex _remely well. 

The independents today are not 
a united group, though their prob- 
lems are largely identical @ut 
ahead are Edward L. Kingsley, 
who's affiliated with Columbia Pic- 
tures, and Ilya Lovert, who oper- 
ates within the United Artists set- 
up. Lopert prior to joining UA, 
had a couple of resounding losers, 
films like “Cabiria” and “Gates of 
Paris,”” which—going by all indica- 
tions—should have done very well. 
It’s pointed out that, were Lopert 
truly an independent with no tieup, 


such disappointments might be 
difficult to survive. 
The indies generally feel that 


those who are affiliated with a ma- 
jor company stand a betier chance 
all around since, for one, they’re 
able to corral higher amounts for 
| guarantees. Lopert also books the 
Plaza Theatre, which he owns to- 
gether with UA. Kingsley and Col 


{have a working agreement with 
the Paris Theatre, N.Y., but bo'h 


deals are being disturbed by the 
insistence of the Little Carnegie 
Theatre to bid for the product. 

On the whole, the independents 
today are battling the notion that 
foreign films have become “big 
Pbusiness.” They can’t deny that 
a small percentage of pictures have 
jhit the jackpot, but they argue 
that this is a long way from se- 
curity. 





Lena Horne, Kitt Set 
| For Copenhagen Dates 


Copenhagen, April 7. 
When Copenhagen’s Tivoli 
Gardens opens here May 1 for the 
{summer season, the amusement 
park will have a regular variety 
theatre. Among the artists sched- 
uled to appear are Lena Horne, 
expected in July, and Eartha Kitt 
who will appear late in the season. 
Recently Tivoli officials made 
an agreement to work closely with 
Stockholm’s China Theatre. The 
Clara Ward Singers and the Peter's 
Sisters will also be among Tivoli’s 
summer bookings. 





Finds Oldies Do Top 
Biz at Swedish B.O. 


Stockholm, April 14. 
| Top reissues often do better at 
the Swedish boxoffice than fresh 
| product, according to S. A. G, 
Swenson, head of A. B. Wivefilm. 
|In line with this, he leaves for 
N. Y. today (Tues.) to scout oldies 
in behalf of his firm. 

In the past, Wivefilm has han- 
dled Disney and Allied Artists 


| product among other Yank films 
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wrote about’ this charming, 


Starring: 
Gunnar 


Lena 


Jarl 
KULLE 
Gaby 


Lena 


MADSEN 
Meg 





INTERNATIONAL PICTURES FROM EUROPA FILM: 
in New York, TIME OF DESIRE, a Big Hit around the world. 





THE FUNNIEST SWEDISH FILM 
OF THE FIFTIES! This is what the 
leading Swedish newspaper Expressen 
sparkling 
comedy in Eastmancolor and Wide 


BJORNSTRAND 
SODERBLOM 


STENBERG 


WESTERGREN 
Written and directed b 
GORAN GENTELE 


BLOOD AND FIRE, 
showing shortly in London, August Strindberg’s passionate COUPLING, First N ight soon 






Screen 


SY” 


MISS APRIL 


STOCKHOLM If 
TN 


SWEDEN 

















An exclusive distributor and producer in Sweden 


ARTFILM 


KON-TIKI @ from the famous Heyerdahl expedition, 
awarded OSCAR 1951 


AKU-AKU ©®@ the new Heyerdahl-film will be released 


in 1959 


ARTFILM 


STOCKHOLM, SWEDEN 














Some territories still available 


The sensational Finnish film 


THE UNKNOWN SOLDIER 


PRODUCTION: T. J. SARKKA 


Still free for a number of countries in South America, 
South Africa, Asia, Australia. 


* 
MAN WITHOUT HOPE 


Based on the book by the author Mika 
(SINUHE, THE EGYPTIAN) Waltari. 


Music by Jean Sibelius and Einar Englund and directed 
by Arne (A SUMMER OF HAPPINESS) Mattsson. 


A very unusual film, full of action, drama and sex. 
PRODUCTION: J. S. KOTSCHACK 


* 
DANGEROUS LOVE 


A new very sexy picture of typical Swedish style, 
with the best Swedish actors. 


* 
LOVE ALONG THE RIVER 


A picture from the north in beautiful Eastmancolor. 
Agascope. 


For Information: JACK $. KOTSCHACK 
AB. Svea Film, Kungsgatan 29, Stockholm, Sweden 
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PRODUCTION — DISTRIBUTION 


18 Kungsgatan, Stockholm, Sweden 





Phone: 23 35 50 


A SONG IS BORN 
THE THIRD MAN 
DON CAMILLO 
LA STRADA 
RIFIFIL . 


SALAIRE DE LA PEUR 
THE LIVING DESERT 


LES DIABOLIQUES 
PIMPERNEL SMITH 


SUMMER MADNESS 


Cables: Wivefilm 


Leading distributor of American and European motion pictures 


From all over the world—year after year—since 1933 


we ve delivered THE Bit: ONES! 


CONTINENTE PERDUTO 
LE MONDE DU SILENCE 


THE VANISHING PRAIRIE 


ET DIEU... 


AND HUNDREDS OF OTHER TOP PICTURES 


WATCH FOR 1959-'60! 


CREA LA FEMME 
THE RICHEST GIRL IN THE WORLD 














1951 


ONE 
SUMMER 
OF 
HAPPINESS 


{Hon dansade en 
sommar) 


Folke Sundquist 
Ulia Jacobsson 


Directed by 
Arne Mattsson 


A world-wide success, 
shown In more then 60 
countries. 


THE 
CLERGYMAN 
IN 

UDDARBO 


(Prasten i Uddarbo) 


Max von Sydow 
Ann-Meri Gyllenspetz 


Directed by 
Kenne Fant 





Sold all over Europe, 


United States. 














1953 


: THE 

: BREAD 
: OF 

' LOVE 


(Karlekens brod) 


J 
‘  Folke Sundquist 
‘ Sissi Kaiser 


' 
Directed by 
| Arne Mattsson 


t Drama from the Russ- 
| Finnish winter-war, the 
| sensation of the Cannes 
e Festival, 1953 


ee eee ee 


: BRINK 
' OF 
' LIFE 


(Nara livet) 


' 
Eva Dahibeck 
‘ Bibl Andersson 


Ingrid Thulin 
Barbro Hiort of Ornas 


' 
| Directed by 
‘ Ingmar Bergman 


' 
: § ds al 
soon to be released in the: aWar $s a 


: Cannes 
: Festival 


ABE 


+ 1s accel OPE GLEE ILLES GES SAEOERLA SAME GE DED DELLE LE LOL LOG OE DYIOLEE LE AME LE EDS BEL AE 





SWEDISH 
FILMS 
FOR 
WHOLE 
WORLD 


SVENSKA AB 
NORDISK 
TONEFILM 


Apelbergsgatan 58 
Stockholm C 
Sweden 

Cables: Tonefilm 


OE OS OEE OLE GE EE NEGLI LLLE LES LE AAI LIE BLE DOABLE LIEBE LAE EEO 


1954 


SALKA 
VALKA 


Folke Sundquist 
Gunnel Brostrom 


Directed by 
Arne Mattsson 


Strong drama from 
Nobel-prize-winner 
Haildor Laxness’ novel, 
shown in 33 countries. 


THY 
SOUL 
SHALL 
BEAR 
WITNESS 


(Korkarlen) 
_AGA-Scope 


George Fant 
Ulla Jacobsson 
Anita Bjork 
Edvin Adolphson 


Directed by 
Arne Mattsson ° 


' 
A great film fromaworld- {| 
famous Swedish novel by ! 


Selma Lagerlof. 


| FOLK 


' ALL 
: ABOUT 
LOVE 


1955 


"THE 


HEMSO- 


(Hemsoborna) 


: Eastmancolor 


| Erik Strandmark 


Hiordis Petterson 


: Directed by 
' Arne Mattsson 


Drama from a novel by 


genius writer 
1 August Strindberg. 


Now in 
Production: 


(Den kara leken) 


' 
'  Eastmancolor 


‘ Bibi Andersson 
: Sven Lindberg 
' 


Directed by 
Kenne Fant 


' JANGADA 


' BRAZILIAN 
' RHAPSODY 


' 
| AGA-Scope 


Directed by 
' Torgny Anderberg 


: tary from Brazil ond the 
| expedition to the savages 
: by the River of Death. 


THE 
| WONDERFUL 
| ADVENTURES 
| OF NILS 

| HOLGERSON 


' 
' Eastmencelor 


Adopted from the famous 
: ' book by Selma Lagerlof, 
| A hilarious comedy based ! 
: on the witty play by Lers ! the world. 
|  Helgeson. 


1956 


—A 


Eastmancolor 


A fascinating documen- 


Now in 
Preparation: 


read and loved all over 
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SANDREW FILM - 


is proud to be the Producer of outstanding 
pictures created by Sweden's Top Directors 


INGMAR BERGMAN 
"Woman's Dream” 


ALF SJOBERG 


“Miss Julie” 
“Barabbas” 


“Karin Mansdotter” 


ARNE SUCKSDORFF 


“The Great Adventure” 
“The Flute and the Arrow” 


ARNE MATTSSON 


“The Girl in Tails” 
“The Lady in Black” 
“Mannequin in Red” 


Kungsgatan 65 


. Stockholm C 


- Sweden 



























































Danes Again Sell To Outsiders 


Bv VICTOR Six AARUP 


Copenhagen. 

During the silent film period, 
now 30 years gone, Danish films 
knew glory. Then Nordisk Film 
Kompagni’s melodramas and Palla- 
dium’s comedies were played all 
over the world. Today the local 
features have had few chances on 


the international market, because 
of language, Carl Drever’s 
artistic suecesses with “Vredens 


Dag” (“Day of Wrath”) and “Or- 
det,” have been exceptions giving 
this director a special name in in- 
tellectual film circles. 

Now again, in the last year, there 
has been a change in Denmark. 
Chances of getting at least their 
more popular product sold outside 
Scandinavia develop. Nordisk Film 
Kompagni’s “Guld og _ groenne 
skove” (Dollars from the Sky), a 


comedy about an supposed oil 
well found on a small Danish 
island, has been shown in Paris 


and will get a showing in the U.S., 
too. Asa’s comedy in _ colour, 
“Verdens rigeste Pige” (The rich- 


est girl in the world) after an old) 
only | 


British stage success, not 
broke all records for Danish films 
in Scandinavia, but will be shown 


aioe 


rin Great Britain and Germany with 
dubbed voices. 

Latter comedy, directed by Lau 
Lauritzen, has in the leading roles 
Denmark's biggest draw, t two 
calypso singers, Nina and Frederik 
Nina is the daughter of a Danish 
society family, while Frederik is 
the son of a titled Dutch diplomat 
Their success in this picture has 
been so notable, that their next 
picture gets a much bigger budget 
In this new film, with the tentative 
title, “A Girl, a Trumpet and a 
Guitar,” Louis Armstrong plays 
two numbers, singing a Danish 
song with the pair. The scenes 
were filmed in one day during 
Armstrong’s concert tour here 
This film has already been sold 
to several foreign countries on the 
strength of Nina & Frederik’s first 
film success and Armstrong's name 

Another big Danish hit, that has 
been sold outside Denmark, is 
Dansk Svensk Film’s comedy “Sol- 
daterkammerater” (Soldier Bud- 
dies). This picture was produced 
and partly written by Henrik Sand- 
berg and was made on a small 
| budget. Sandberg, who is the son 
‘of the late film director A. W. 


Sandberg, who in the silent years 
made a series of Dickens films, 
that were international successes, 


| made this film with young players, 


showing life in a Danish soldier 
camp and concluding with a film 
version of a popular radi program 
“Soldaterstafetten,” in which he 
presented some well-known Danish 
singers plus the 15 year old British 
rock singer Laurie London. The 

cess of this picture throughout 
the Scandinavian lands prompts 
Sendberg to sequel with a new 

Soldaterkammerater” due in col- 
our this summer. His first product 
will be shown in Germany and 
Holland with dubbed voices—and 
an American film company is 
thought interested in acquiring the 
rights for the English-speaking 
markets 

Nordisk Film Kompagni this 
summer is making a picture on the 
picturesque Faroe Islands, written 
by William Heinesen and directed 
by Erik Balling. This film is also 
made with an eye on the interna- 
tional market. 

Producer Henning Karmark has 
just returned from a visit to the 
West Indies, once a Danish colony, 
and is planning a picture in Danish 
and English with this back ground. 


So everything points in the direc- | ingo. 


| 
} 


| trip and flickers. 


| 


The ‘Visibility’ of Sweden 


By SVEN WINQUIST 


Stockholm. , 
Sweden has played a small but | 
always visible role in the interna- 
tional motion picture pattern, The | 
first film shot here was by a travel: | 
ling German experimentalist in 
1896. It showed some drunks— 
part of the native landscape, no 
doubt. 
The film industry of Sweden| 
more or less dates from 1908— 
and the same year 


would serve 
perhaps for many another land. 
Svenska’ Biografteatern was 
founded in the city of Kristianstad 
and production of one reel feature 
films began. From the beginning, | 
the Svensko Bio had great diffi-| 
culties to face, one was how to get | 
actors. The leading stage theatres 
were in Stockho!m, more than 300 | 
miles away, and actors scorned the 
In 1910 a pro- 
ducer started in Stockholm, the 
Orientaliska Teatern, the competi- 
tion became too big and Svenska 
Bio also moved to Stockholm and 
built studios on the island of Lid- ' 
In these studios were made 


tion of Denmark gaining a portion|the films that .resulted in world- 
of its old world market back in| wide fame of Swedish films, and 


the coming years. 











| 


names as Mauritz Stiller, Victor 


Seastrom, Lars and Einar Hanson, 
etc., Joined the company. 

About 1914, a producer at 
Gothenburg, it was Hasselblads 
but three or four years later, this 
outfit also moved to Stockholm, 
and became Filmindustri AB Skan- 
dia. Svenska Bio and Skandia 
amalgamated and became Svensk 
Filmindustri, to which also was 
joined Skandinavisk Filmcentral 
in beginning of the 1920's. The 
new company (SF) built their first 
studio at Solna in 1920, a studio 
which has continued to grow and 
by now with its four stages is the 
largest in Sweden. 

Talkies took over Swedish mo- 
tion picture industry in 1929 when 
both SF and Paramount made their 
first talkies. Paramount made 


| their Swedish films at the Joinville 


studios in Paris where foreign vere 
sions of American films were pro 
duced in two or three years. First 
color feature film (in Technicolor) 


| was made in 1947. In recent years, 


most of the color films have been 
made in Eastmancolor. A Swedish 
widescreen method, known as Aga- 
Scope, has won great praise in the 


‘European competition. 





























NORDISK 


Valby 


FILMS KOMPAGNI 4/s 


COPENHAGEN 


Presents — 


Denmark 


a Tidbit of a Humorous Danish Picture in Eastmancolor 


DOLLARS FROM THE SKY 


Released by VINOD INTERNATIONAL FILMS, INC., 1564 Broadway, New York 36, N. Y. 


ARE YOU LOOKING FOR PRODUCTION FACILITIES OVER HERE? 
Why Not Call on Us! 
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Studio Facilities In Foreign Lands | 








(As supplied from the countries involved, the following information renders in technical terms the 
stage-sises and gear available, It goes without need of emphasizing that for the film producer of 
one country to shoot in the studios of another country is loaded with special problems, All knowl- 
edgeable persons invariably sound a warning to make detailed checks, to allow ample time, never to 


assume that what can be done in one part of the world may be readily repeated elsewhere. 


Native 


crews, by and large, enjoy a good reputation for diligence with American producers but there are 


tea breaks in Britain and certain other customs elsewhere. ) 





AUSTRIA 











Vienna. 

Austria offers to producers of motion pictures diversity 
of scenery, profitable exchange of foreign currency and, 
the most important, completely modern equipment in the 
Wien Film studio, operated by Friedrich Erban. Studio 
has regained its position of pre-World War II days. Latest 
of many foreign companies making use of its facilities 
was “The Journey” with Yul Brynner. 

Wien has added a fifth stage to its Rosenhuegel-Maver 
studios with special synchronization and orchestra halls. 
Two stages are available at the Sievering studios of 
Vienna; the laboratories, making of prints in black-white 
and color for 16m and 35m are situated in Grinzing. 
Two stages are also in the Salzburg-Parsch studio 

All equipment is up-to-date, with medern sound-mixer 
installed. Crew has many years working experience. 
Transportation facilities for outside shooting excellent. 

Other studios with limited rental possibilities are at 
Wels Upper Austria. Thalerhof Styria, Thiersee Tyrol 
and Ring Film are not occupied at present. 





ARGENTINA 








NOTE: All equipment of these studios Is obsolete and shortage of 
foreign exchange has impeded renewal for close on 20 years 


Dressing Sq. Metres 


Studio Rooms Space Remarks 
ARGENTINA Most important, best 
SONO FILM 25 30,000 organized. 
ASTRUM 2,000 
BAIRES (now IN- 
TERNACIONAL 20 45,000 Undergoing moderniza- 
tion with assistance 
European co - pro- 
ducers. 
FILM-ANDES 10 5 Inactive for many 
hectares years. hopes for re- 


sumption. 
GUARANTEED 14 
LIBEHTADOR 14 %city blk Available for lease 
with Atlante coop- 
erative crew. 


Produces advertising 
shorts and tv films 
with distribution in 
Argentine, Chile 
and Uruguay Has 
absorbed Citecia 
competition Anppli- 
cant for tv channel 


LOWE/CITECIA 
(EMELCO) 


PORTENS FILM 1 1,500 
SAN MIGUEL 


Shuttered for years 
25 3city blks Available for lease 
comp'ete with coop- 
erative crew. 


There ere five well equipped leboratories for print meking and 
Processing: Alex; Biasotti; Cristiani; Sen Miguel and Tecnofiim. 





BRITAIN 











ARDMORE-—3 stages. 


No. 1—100 ft. x 80 ft. 
No. 2—100 ft. x 80 ft. 





No. 3— 60 ft. x 50 ft. 
ABPC (Elstree)—6 stages. 

No. 1—100 ft. x 78 ft. 

No. 2—150 ft. x 100 ft. 

No. 3—150 ft. x 100 ft. 

No. 4—150 ft. x 100 ft. 

No. 5—140 ft. x 115 ft. 

No. 6—100 ft. x 73 ft. 
BEACONSFIELD—2 stages. 

No. 1—115 ft. x 55 ft. 


No. 2— 24 ft. x 49 ft. 
BRAY—2 stages. 

No. 1— 48 ft. x 40 ft. 

No. 2— 94 ft. x 61 ft. 


BRIGHTON—2 stages. 


No. 1— 60 ft. x 40 ft. 

No. 2— 75 ft. x 40 ft. 
BUSHEY-w# stages. 

No. 1— 66 ft. x 33 ft. 


No. 2— 35 ft. x 20 ft. 
HIGHBURY—2 stages. 


No. 1—113 ft. x 60 ft. 
No. 2— 60 ft. x 30 ft. 


MERTON PARK—4 stages. 
No. 1— 73 ft. x 66 ft. 
No. 2—L-shaped 42 ft. x 17 ft. 
and 18 ft. x 17 ft. 
No. 3—Insert Stage 
No. 4— 65 ft. x 45 ft. 


MGM-BRITISH—7 stages. 


No. 1—11,520 sq. ft. 
No. 2— 7,100 sq. ft. 
No. 3—18,820 sq. ft. 
No. 4—11,250 sq. ft. 
No. 5— 7,100 sq. ft. 
No. 6—11,500 sq. ft. 
No. 7— 6,000 sq. ft. 





NATIONAL—4 Stages 
No. 1— 80 ft. x 112 
No. 2— 80 ft. x 112 
No. 3— 36 ft. x 61 
No. 4— 80 ft. x 168 


NEW ELSTREE-—5 stages. 
No. 1—1600 ft. x 40 
No. 2—100 ft. x 40 
No. 3— 50 ft. x 30 
No. 4— 50 ft. x 30 
No. 5—105 ft. x 50 


PINEWOOD—~7 stages. 
No. 1—165 ft. x 110 
No. 2—165 ft. x 110 
No. 3—165 ft. x 110 
No. 4—110 ft. x &2 
No. 5—110 ft. x 82 
No. 6— 54 ft. x 50 
No. 7— 57 ft. x 80 


SHEPPERTON—11 stages. 

No. 1—150 ft. x 120 
No. 2—150 ft. x 120 
No. 3—100 ft. x 120 
No. 4—100 ft. x 170 
No. 5— 72 ft. x 44 
No. 6— 72 ft. x 44 
No. 7— 72 ft. x 94 
No. 8—?59 ft. x 119 

(Silent stage) 
No. 9— 72 ft. x 103 


ft. 


ft. 
ft. 


ft. 


ft. 
ft. 
ft. 


ft 


ft. 


ft. 
ft. 
ft. 


ft 


ft 


ft. 
ft. 
ft. 
ft. 
ft. 
ft. 


ft 


ft 


(‘Scoring siage) 
No. 10— 80 ft. x 36% 


(Insert stage) 
No. 11— 70 ft. x 40 
(Trick stage) 


SOUTHALL—3 stages. 
No. 1— 75 ft. x 50 
No. 2— 50 ft 50 
No. 3— 50 ft. x 25 


Pad 


TWICKENHAM—2stages. 
No. 1—116 ft. x 62 


No. 2— 95 ft. x 60 
WALTON—4 stages 

No. 1—120 ft. x 85 

No. 2— 82 ft. x 52 

No. 3—110 ft. x 60 

No. 4—120 ft. x 60 


* No. of Studios 
No. of Steges 
No. of Square Feet Available 


- = 


ft 


ft. 
ft. 
ft. 


ft 


ft. 


ft 


ft. 
ft. 
ft. 





FRANCE 








PARIS (BOULOGNE) 


Stages Dimensions 
A 35 x 30 x 15 metres 
Cc 30 x 16 x 8 metres 
D 35 x 22 x 12 metres 
G 30 x 45 x 12 metres 
H 18 x 20 x 10 metres 
I 13 x 17 x 7 metres 


FRANSTUDIO, ST. MAURICE 


A 30 x 12 x 6 metres 
Cc 32 x 17 x 9 metres 
D 32 x 17 x 10 metres 
E 28 x 19 x 10 metres 
F 36 x 18 x 7 metres 
JOINVILLE 
D 36 x 24 x 10 metres 
E 30 x 19 x 6 metres 
F 35 x 17 x 10 metres 
BILLANCOURT 
A 25 x 20 x 12 metres 
D 24 x 20 x 8 metres 
B 30 x 16 x 8 metres 
F 23 x 18 x 8 metres 
E 16 x 14x 6 metres 
C 14x 12 x 4 metres 
PHOTOSONOR 
A 34 x 10 x 4 metres 
B 24 x 14x 9 metres 
Cc 32 x 11 x 6 metres 
D 32 x 11x 5 metres 


Daily Rental In 
Francs 

1,890.000 

384 000 

108,000 

590.000 

288.000 
67,350 


— 


169,400 
393.750 
435.200 
425.600 
356,480 


864.000 
171,000 
376,000 


720.000 
307,200 
384.000 
397,440 
138,240 

33,600 


68,000 
151,200 
105,600 

82,500 


FRANCOEUR 
1 40 x 19 x 13 metres 889,200 
2 32 x 11x 8 metres 135,800 
ECLAIR (TOBIS) 
Stages Dimeasions Frances 
D 40 x 20 x 8 metres 212,000 
E 18 x 11 x 5 metres 49,500 
EPINAY 
A 39 x 12 x 5 metres 117,000 
B 23 x 11x 5 metres 63,250 


(Neuilly and Studio Parisiens, with five stages, do video 
and publicity film work only.) 





The above studios vary in price according to age, since 
space does not seem to be a deciding factor. The daily 
rates are for a bare studio only. All have cutting room, 
projection, and sound facilities. Prices for these come 
to: For sound it is 25,000 francs per day sans personnel. 
Cutting rooms are 18,000 to 25,000 francs per day. Pro- 
jection is 3,000 francs per hour. Electricity is 100 francs 
per kw hour during shooting and 50 during construction 
and preparation. A camera can be rented for 8,000 francs 
per day. 

Note: Studio space has been computed in metres (39 
inches to a metre) and prices in franes with 490 franes to 
the dollar. Prices are the rental rates per day. 

There are also seven large sound stages at the Victorine 
Studios in Nice, two in Marseilles and two in Bordeaux. 
Prices equal Parisian setups. 





WEST GERMANY 











West Germany's film activity concentrates on three 
locations, Berlin, Munich and Hamburg, with smaller 
facilities in Goettingen ‘Northern Germany) and Wies- 
baden (‘near Frankfurt). Here, the 10 W-German studios 
with a total of 47 stages. 


WEST BERLIN 


CCC (Artur Brauner) 7 steges plus a compound of 35,- 
000 square metres 


Stave 1 500 square metres; 8.5 m high 
Stage 2 410 square metres; 1°.3 m high 
Stage 3 660 square metres; 11 m high 
Stace 4 1540 square metres; 136 m high 
Stace 5: 350 square metres; 5 m high 
Stave 6 640 square metres; 9$.5 m high 
Stase 7 510 square metres; 5 m high 


Payroll staff: about 400; annual film ec: pacity: about 30. 


UFA 7 stages plus a compound of 64,060 square metres. 


Stage 1: 655 square metres; 8 m high 
Stage 2 800 square metres; 7 m high 
Stace 3 590 scuare metres; 7.2 m high 
Stage 4 240 square metres; 5.7 m high 
Stace 5 1100 square metres; 9 m high 
Stace 6 600 scuare metrcs; 10.7 m high 
Stage 7 707 square metres; 8 om high 


Payroll staff: about 220; annual film capacity: about 22. 


ARCA (Gero Wecker) 2 stages with compound of 33,- 
000 square metres 
Stage 1 
Stage 2: 


600 square metres; 12. m high 

250 square metres: 8.5 m high 
Payroll staff: about 50; annual film capacity: about 12. 
MUNICH 


Bavaria Filmkunst at Geiselgasteig. 8 stages plus com- 
pound of 370,000 square metres 


Stage 1: 522 square metres; 8 m high 
Stage 2: 815 square metres; 8.5 m high 
Stage 3: 815 square metres; 8.5 m high 
Stage 4 940 square metres; 12. m high 
Stage 5: 900 square metres; 12. m high 
Stage 6: 700 square metres; 7 wm high 
Stage 7: 700 square metres; 7 m high 
Stage 8: 290 square metres; 63 m high 


Payroll staff: about 850; annual film capacity: about 35. 


Carlton Filmatelier. 2 Stages 


Stage 1: 418 square metres; 10 m high 
Stage 2: 265 square metres; 5 m high 


Payroll staff: about 25; annual film capacity: about 6. 


Arri Filmatelier. 2 Stages plus compound of 160,000 
square metres. 
Stage 1: 388 square metres; 10 m high 
Stage 2: 660 square metres; 11 m high 


Payroll staff: about ??; annual film capacity: about i2. 


HAMBURG 


Real-Film (Walter Koppel) at Wandsbeck. 10 stages 
plus compound of 10,000 square metres 
Stage 1: 235 square metres; 7 m high 
Stage 2: 800 square metres; 9 m high 
Stage 3: 1000 square metres; 12.5 m high 
Stage 4: 516 square metres; 8.8 m high 
Stage 5: 265 square metres; 8.8 m high 
Stage 6: 349 square metres; 3.9 m high 
Stage 7: 500 square metres; 9 m high 
Stage 8: 360 square metres; 7 m high 
Stage 9: 301 square metres; 7 m high 
Stage 10: are metres; 9 m high 


500 squ 
Payroll staff: about 400; annual film capacity: about 16. 
(Continued on page 96) 
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Atelierbetriebe Bendestorf. 3 stages plus compound of 


5,000 square metres. 
Stage 1: 240 square metres; 7 m high 
Stage 2: 240 square metres; 7 m high 


Stage 3: 1000 square metres; 14.5 m high 
Payroll staff: about 60; annual film capacity: about 7. 


WIESBADEN 


AFIFA. (Part of old UFA property) 3 stages plus com- 
pound of 85,000 square metres. 


Stage 1: 800 square metres; 9 m high 
Siage 2: 750 square metres; 12. m high 
Stage 3: 250 square metres; 7 m high 


Payroll staff: about 150; annual film capacity: about 8 


(not much used). 
GOETTINGEN 


Filmatelier Goettingen GmbF. 3 Stages plus compound 
of 20,000 square metres. 


Stage 1: 210 square metres; 7 Mm high 
Stage 2: 250 square metres; 7 m high 
Stage 3: 900 square metres; 8.25 m high 


Payroll staff: about 130; annual film capacity: about 10. 


de 





INDIA 











STUDIOS AT BOMBAY 


Paramount: 1 stage. 

Basant: 2 stages; Have preview theatre & back projec- 
tion facilities. 

Central: 5 stages; 
vaults. 

Famous Pictures: 2 stages. 

Famous Cine: 1 stage; Laboratory attached, 2 preview 
theatres, editing room and outdoor equipments 
Filmistan Ltd.: 2 stages; Projection & editing facilities 

Bombay Talkies: 2 stages; Laboratory attached. 

Jagriti: 1 stage. 

Jupiter: 1 stage 

Jyothi: 2 stages. 

Kardar: 2 stages; Projection lab & storage facilities 

M & T Films: 1 stage 

Minerva: 3 stages. 

Modern: 2 stages; 
recording. 

Mohan: 4 stages; Laboratory attached 
tive basis by staff). 

Rangmahl: 1 stage 

Prakash: 3 stages; Run by staff on co-operative 

Rajkamal Kalamandir: 2 stages; Laboratory attached, 

RK Film: 1 stage. 

Shree Sound: 2 stages: Recording & 

Shree Vishnu Cinetene: 3 stages 

Shree Kant Studios: 1 stage. 

Raman: 3 stages: Laboratory 

Premier: 2 stages. 

Shree Ranjit: 4 stages; 

Mehboob: 2 


Laboratory, 2 preview theatres also 


Air-conditioned sound stage for re- 


run on co-opera- 


basis. 


preview theatre 


attached, 


Laboratory attached. 
Laboratory attached. 


STUDIOS AT POONA 


siages; 


Laboratory attached. 
Navyug: 2 stages; Laboratory attached. 
Prabhat Film: 5 stages; Air-conditioned 


STUDIOS AT CALCUTTA 


Deccan: 3 stages; 


laboratory. 


Associated: 2 stages. 

Aurora Film: 3 stages; Laboratory attached. 
Calcutta Movietone: 2 stages 

East Ind’a Film: 2 stages 

Eastern Ta-kies: 2 stages; Laboratory 
Indralok: 1 stage. 

Indrapuri: 7 


attached. 


7 stages; Laboratory attached 
Nat‘onal Sound: 2 stages 

New Theatres: 3 stages; Laboratory attached. 
Radha Films: 2 stages: Laboratory attached 
Sharat Lakshmi: 4 stages; Laboratory attached. 
Technicians Studios: 3 siages. 





IRELAND 











Ardmore Siudios, 
Dublin. Two stages 
24 ft. x 20 ft 


Bray, Co. Wicklow: 12 miles from 
100 ft. x 80 ft. x 30 ft. (1 with tank 
x 9 ft.). One stage 60 ft. x 50 ft. x 25 ft 
Dressing-room blocks, administration buildings, work- 
shops, recording theatre and all usual equipment. 

Studios, located 12 miles from Dublin, are operated by 
company headed by Emmet Dalton and Louis Elliman 
There are three stages in operation, tww of 100 ft. x 80 
ft. x 30 ft. and a third 60 ft. x 50 ft. x 25 ft., together 
with full sound recording and a'l ancillary equipment. 
Unusual position is that pictures made in these Irish 
studios can be rated as “British” for purposes of qualify- 
ing for quota and share in Eady Fund disbursements. 
Raymond Stross is due to lens “A Terrible Beauty” at 
Ardmore this Spring, and he will be followed by Carl 
Foreman’s production of Liam O’Flaherty’s “Insurrec- 
tion.” 





ITALY 











TOTAL NUMBER OF ITALIAN FILM STUDIOS 16 
Of these, 12 are in Rome, 4 elsewhere 


TOTAL NUMBER OF SOUND STAGES IN ITALY 58 
Of these, 50 are in Rome, 8 elsewhere 


ITALIAN LAB FACILITIES 
TOTAL ITALIAN DEVELOPING AND PRINTING 


LABS , : ; 13 
Of these, 10 are in Rome, 3 elsewhere 
ITALIAN DUBBING FACILITIES 
TOTAL ITALIAN DUBBING STUDIOS nn 15 
Of these, 11 are in Rome, 4 elsewhere. 


ITALIAN STUDIO FACILITIES 
ROME 


CINECITTA—14 stages 


No. 1—15 x 30 x 9.50 metres 
No, 2—20 x 40 x 9.50 metres 
No. 3—20 x 40 x 9.50 metres 
No. 4—15 x 30 x 9.50 metres 
No. 5—40 x 80 x 13.80 metres 
No. 8—20 x 40 x 9.50 metres 
No. 9—15 x 30 x 9.50 metres 
No. 11—15 x 36 x 11.50 metres 
No. 12—10.50 x 18.50 x 7 metres 


No. 13—20 x 40 x 9.50 metres 
No. 14—20 x 40 x 9.50 metres 
No. 15—30 x 60 x 13.80 metres 
No. 16—9.50 x 41.50 for back projection 
No. x—23 x 41 x 7 for special effects 


Tank: 33 x 42—1.30 to 2.20 deep 
Tank: 160 x 60—average 2 m. deep 
Studio also has some 400.000 square meires free ter- 


plus full range of accessory facili- 
Large number of American 
here, latest being Metro's 


ictions 
equipment 
been shot 


rain for constr 
ties and technical 
spectacles 


“Ben Hur.’ 
TITANUS FARNESINA—5 stages 


have 


No. 1—45 x 20 metres 
No 2—60 x 20 metres 
No. 3—50 x 20 metres 
No. 5—45 x 20 with tank 12 x 10 x 4 


No. 6—25 x 20 with wings of 12 and 40 m. 


Studio also has some 90,000 sq. metres of free terrain 
for outdoor set constructions, plus full range of additional 


facilities and technical equipment. 


-§ stages 


TITANUS APPIA 





No. 1—14 x 40 x 9 metres 
No, 2—14 x 20 x 9 metres 
No. 3—50 x 25 x 21 metres 
No. 4—10 x 14 x 8 metres 
No. 5—15 x 30 x 12 metres 
No. 6—40 x 25 x 15 metres 
TITANUS TUSCOLANA (Centro Sperimentale)—3 stages 
No. 1—48 x 24 metres 
No 2—16 x 24 metres 
No. 3—44 x 22 metres 
PONTI-DE LAURENTIIS—5 stages 
No 21 8.50 metres 
No. 2 2 8.50 metres 
) 3—27 95 etres 
No 4 ) 8 Ss 
5—20 10 metres 
In to f > of studio and technical facili- 
ties pment io hes some 16,000 sq es of 
i rrain ft outdoor constructions 


RIAMA (once SAFA-PALATINO)—3 stages 


No 1—35 x 16 x 9.50 metres 
No. 2—28 x 11 x 7 metres 

N 3.60 x 25 x 14 etres 

CENTRO INCOM ages 

No 1 32 x 16 x 10 metres 

No. 2—24.50 x 12 x 8 metres 
Tank: 20 x 8 x 43 metres 

Labs, plus full range of other facilities and equipment, 





with ove 15,000 sq. metres of terrain free for outdoor 
const ) Also specializes in advertising sharts, 
newsreel production, educational films, and documen- 
tarie 


DE PAQOLIS (INCIR)—6 stages 


No l 16 x 16 x 16 metres 
No 2—26 x 16 x 16 metres 
No 3—32 x 16 x 16 metres 
No. 4—20 x 14 x 16 metres : 
No 5—36 x 20 x 16 metres 
No. 6—103 x 45 x 23 metres 
Some stages have tank facilities. Studio also has some 
60.000 sq. metres of terrain for outdoor constructions. 


ISTITUTO NAZIONALE LUCE—2 stages 
No. 1—33 x 13 metres 
No. 2—32 x 22 metres 


Studio has own labs, full range of technical facilities, 
including shooting of scientific documentaries, as well as 
2.000 sq. metres of open space for outdoor constructions, 
INTER FILM STUDIO (Grottaferrata)—2 stages 

No. 1—17 x 25 metres 
No. 2—15.50 x 25 metres 
SPES—1 stage 
CAPITANI—1 stage 
NOTE: Prices on all Roman studio facilities are regu- 


lated by a 1952 convention, but it’s accepted practice for 


companies desiring to rent space and/or equipment to 
negotiate final rentals time by time, with often very 
sizeable discounts granted by most studios, depending o 


length of rental period 
involved 


amount of space and equipment 
and method of payment. 


OTHER ITALIAN STUDIO FACILITIES 


MILAN 
ICET—2 stages 


No 1—36 x 15.50 metres 
No. 2—36 x 15.50 metres 


DONATO—1 stage 


16 x 12 x 8 metres 
and publicity film work. 


TURIN 


Mostly tv 


FER r.__.3 stages 
No i—31 

No 9... OF 

No. 3 
Mostly tv an 


x 23 metres 
28 x 16 metres 
44 x 30 metres 


and publicity, some feature work. 


LEGHORN 


PISORNO—2 stages 
Features and tv films. 


(Tirrenia) 





MEXICO 








CHURUBUSCO STUDIOS—Calzada de Tlalpan y Ria, 
Mexico, D. r.—ttas modern sound stages and plans to 
increase present facilities. Will have total of 16, pos- 
sibly more sound stages. 


SAN ANGEL INN—Antigua Carretera de Acapulco 232 
Mexico, D. F.—Second in importance but is moderniz- 
ing facilities. Twelve sound stages. 





PAKISTAN 











EASTERN STUDIOS, KARACHI 
Rental charges per 8-hour shift: $150. 
Sizes: 150’ x 60’ x 35’, 
Stage 1 and 2 are used 


Stages: three, all sound proof 
100° x 50’ x 25’, 80’ x 40’ x 25’. 


for shooting purposes, stage 3 (double wall reom 
within a room type construction) for music scoring, 
This stage has polycylindrical commex surfaces. It 
also serves as preview theatre. 

Machinery 


Sound: 1 Gaumont Kalee 35m synchronous magnetie 
recording equipment, 1 Gaumont Kalee 35m _photo- 
graphic sound fine grain recording equipment, 1 Hallan 
portable synchronous magnetic recording equipment, 
facilities for mixing three photographic tracks simul- 
taneously, one Gaumont Kalee 20 Tandum projector 

sound Follower Heads, 30 watt amplifier rack, 

o three phase Static Convertor for Sound Re- 





Newall camera 
100m lenses 
camera driven by a 
motor or a 12 V.D.C. Battery 
camera blimped with 400 or 
with 20, 50, 75m and 6'2 
motor and spring motor; 


Rolling Triped; filters 


35m 
5 and 


blimped with 25, 35, 
Taylor Hobson bloomed 
three phase synchronous 
motor; two 25m Arrifex 
200 feet magazine boxes 
and 8!2” lenses, camera 
one Edmonton dolly; one 
for camera, single to three phase 
convertor for three phase motor of the camera; 
complete back projection equipment with B.P. 

one 35m Newall camera complete with sound 
blimp. 


Camera: 1 
40, 50, 7 


senses 


Stalic 
one 

screer 
proot 
ighting: 100 Watt Inty Dinky Arnold & Ritcher (4), 500 
Watt Spotlight Hewit (4), 500 Watt babies Arnold & 
Ritcher (20), 5.000 Watts Arnold & Ritcher ‘4), 5.000 
Watt Skypans Hewit (4), Light Banks containing 5,000 
Watt bulbs Molt Richardson (2), 500 solar spot baby 
ligt 2), 2 K.W. solar spot light (12), 5 7.2 solar 


, 
i 
, shyt 
spot lights (2). 


me 


9 


Laboratory: 2 processing plants with negative film out- 
put 10,000 ft. with 14 mts. development time, and 
positive film output 3,000 ft./hr. or with 4 mts. develop- 
ment time; one 35m Bell and Howell Printer; 2 Arri 
editing tables iave facilities of editing photo- 
graphic and magnetic sound track along with picture); 
one synchrometer four way and two way; two grading 
tables 35m; 2 Gaumont -Kalee projectors for rush 
prints; one silver recovery plant; chemical analysis 
laboratory with sensitometer, densitometer and P.H. 
meter for sensitometric purposes; one 35m Bell and 
Howell Printer with automatic falling device and sub- 
little printing arrangement 
Complete preview theatre projection equipment. 

SHAHNOOR 


STUDIOS, LAHORE 


Rental Charges: per 8-hour.shift—$150 


Stages: three, all sound proof. Sizes: 100° x 40’, 125’ x 
75 


100’ x 40°. One projection hall. 


Machinery: Sound recording equipment RCA PM 51, RCA 
recorder Mixer, studio channel PR 18 RCA, tape re- 
corder, 2 complete cinema projectors with extra sound 
head and speakers, back projection, Debri printer 
camera (2 sets!, Eymo camera (4), 2 sets editing rooms 
complete with full equip, omt, still cameras (2), 32 
electric generators, 2 automatic laboratories 
The studio has also complete lighting arrangements 
as listed in the Eastern Studios details 


MALIKA STUDIOS, LAHORE 


Rental charges per 8-hour shift: $100. 
Stages: Two, average size, soundproof 


Machinery: N.C. Mitchell camera, Westrex Electric sound 
system, magnetic tape recorder, editing tables and six 
way channel mixer; RCA sound system, Debrie and 
Eymoe camera’, arc lamps, big, smal! and baby lights, 
complete laboratory equipment. 


EVERNEW STUDIOS, LAHORE 


This studio is divided into two sections—-the old and 
the new. At the old studios there are two stages of 10 
x 60’ and 85’ x 45. Rental charges per 8-hour shift are 
$90 
Machinery: (old studios) RCA sound recorder, Mitchell 
camera 35m, Debrie, Super Parvo 35, Arriflex cam- 
era for outdoor shooting, recor-rerecording machine, 
fully equipped laboratory, electric saw and electric ma- 
chinery for woodwork, generator 5 K.W. and electrie 
spray machine. 


Note: The new Evernew Studios has the latest machinery 
for all technical departments, huge stages and a color 
processing laboratory. 

(Continued on page 97) 
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Estimated Production Budgets 
[IN ARGENTINA] ; 
Oooo sae 





Buenos Aires. 
As supplied by one of Argentina’s most lively young executive pro- 
ducers, the production cost figures for a black and white, or color fea- 
ture in Argentina today are as follows: 





Black & White Tinted 
Min, Maximum 
Production, direction & script ........... $ 5,000 $ 10,715 
ee, Se I, 8. oc ww accecocceve 3,430 13,000 
Studios & equipment ................... 3,750 6,430 
Personnel—shooting .................... 4,300 6,430 
Sets (personnel & materials) ............ 6,000 14,300 
Score, recording & music ............... 2,143 4,300 
Wardrobe, properties & miscellaneous .... 1,430 7,143 
te ae as an panes oe ek eke 1,430 6,430 
NE SI a caress voadcdupestuee 6,000 10,000 
Raw steck & labeoratery ............... 100,000 30,000 
$133,483 $108,748 
I oo cc ctte ka bicd bab boseebasneseenbaoied $143,000 
ee eS, rrr eee 43,000 
Subsidy (industrial recuperation) 
from. Wationel Berea Tattle .....scccccvcccsscccvcces 3,000 
Diak SE Be BD on c0s oc cw bh srs denssccverecesse $ 71,430 
° 


Net return foreign market 


These costs are calculated at today’s exchange rate of close on 70 | on a circumscribed scale. because 


pesos to the dollar. Inflation is rampant, and a week from now could 
send these figures out of line. 

At the International Film Festival the Mar del Plata Tourist Bureau 
circulated a printed brochure listing available studios and indicating 
costs of producing an “A” class feature at $100,000. The folder was 
printed in Englfh, French and German, obviously drafted by a trans- 
lator not really familiar with any of those languages. 

The crisis in the Argentina industry is so acute one young starlet, 
who made a hit in her first screen appearance, accepted a fee of $60 


for her second attempt. 
HARRY NORRIS QUITS RANK 


BRITISH FILM WOULD 
WIN TV, PIX PATRON en as Worldwide Chief Of 


London, April 14. ; 
First picture in a project de- | London, April 14. 
signed to capture television viewers | Harry Norris, worldwide chief of 














in the U.S. and theatrical audi-|Rank distribution and assistant 
ences elsewhere went into produc-/| joint managing director of the 
duction today (31) at the MGM | Rank Organization, resigned today 
studios, Elstree. Titled “Dark as (Tyes.) effective April 30. Norris, 
the Night,” it’s a 90-minute pic|who is not being replaced, was 
budgetted at about 200,000 and managing director of Rank Film 
financed largely by CBS, with | pistributors and Rank Overseas 
Michael Wilding, Laraine Day, Fjjm Distributors. 

Dennis Price, Bill Owen and 


Colan MacArthur, Rank’s resi- 
dent director in Latin America, 
takes over as head of overseas dis- 
tribution from May 1. 


Scot Couple Hasn’t Missed 


Jackie Lane heading a cast di- 
rected by Terence Young. 

Nicole Milinair, who's producing, | 
claims she is creating a precedent 
in thus aiming deliberately at both 
the tv and theatrical markets, stat- 
ing: “I think it’s time a link should 
be made between the two indus- 
tries instead of their fighting 
against each other.” She aims to ‘ 
complete the film in five weeks and London, April 14. 
get it rated as British quota. Mr. and Mrs. James Cooper of 

“Dark as the Night” fits into | Ayr, Scotland, haven't missed a 
Miss Milinair's plan to make a|Show at the Ayr Gaiety for 46 
skein of 90-minute pix, each em- | Years. 
ploying top players and directors, | They have two regular orcheStra 
under the overall title “Cities of | seats at the theatre every Wednes- 
the Night.” She's planning to pro- day and even fix their week's holi- 
duce one in Italy, another in|day so that it doesn’t clash with 
France and one in Germany. ‘the theatre’s twice-monthly change 








Charming, Easy-Going Uruguay 








FILMS SHOW MONTHS EARLIER THAN IN 
NEARBY ARGENTINA — HOUSES ON GRIND 
—JUST POP IN—LIFE CAN BE BEAUTIFUL 
AWAY FROM ‘NATIONALISTIC’ ENVIRONS 











Buenos Aires. 
From the entertainment angle 
Argentina and Uruguay are practi- 
cally a single market. Montevideo 
is but 30 minutes from B. Aires 
by plane, and since Peron was 


| thrown out the planes shuttle back 





Theatre in 46 Years| 


|and forth almost every hour. Peron 
|made it practically impossible for 


Argentines to cross to democratic 
little Uruguay, a police certificate 
was necessary which cost a packet 
to the Interior Minister whose po- 
litical opponents had no choice but 
to travel by a clandestine route. 

Many Argentines are now get- 
ting their first glimpse of Monte- 
video after a 10-year absence. It 
establishes the how close-how far 
apart moral all over. 

Uruguay has progressed far more 
under liberty in the interval, than 
the Argentines could “smothered” 
by Peron. True, entertainment is 


| of the difference in population size. 
Argentina has something like 20 





million people, compared to Uru-| 


guay’s 3,000,000 inhabitants. The 
average Uruguayan’s main preoc- 


By NID EMBER 


jis at this time in financial and 
political doldrums, it forged ahead 
enough to have an adequate powe! 
|system, so Montevideo is well lit, 
while B. Aires is shrouded in a 
|near blackout. Most wonderful of 
jall are the traffic lights which 
|makes crossing *Monte’s” streets 
|a pleasure instead of torture. 
Perhaps Uruguay's small size ac- 
counts for the lack of arrogance or 
the “nationalistic” spirit so ap- 
parent in B. Aires. Uruguayans 
have no qualms about assimilating 
foreign words. They dub niteries 
“whiskerias”; new suburbs’ get 
called “Winston Churchill” or 
“Franklin Roosevelt,” while apart- 
ment buildings blossom out as 
“New York or “San Francisco” 
palaces. Hilly topography, inci- 
dentally, gives Montevideo a re- 
semblance to San Francisco. 
Charm is an asset which helps 
Uruguay’s main Atlantic Coast 
}tourist industry. The rocky, in- 
|dented coasts make Carrasco, At- 
lantida, Solis, Punta del Este or San 
| Rafael so much prettier than Ar- 
|gentina’s monotonously long sandy 


| 
| 





Uruguay lacks a screen industry, 
save as regards shorts production. 
One small] studio, Orion, is owned 
by Juan and Alberto Roca, but 
there are six State-operated stu- 
dios producing documentaries and 
educational films. Alberto Miller 
is acclaimed as Uruguay's 31-year 
old screen genius. This young man 
started as an amateur Film Club 
member in 1948 and since won 
awards for his shorts, including 
“Montevideo, Story of an American 
City,” from cartoons by Raul Kap- 
lan, to “La Carreta” (The Bullock 
Cart) and “La Diligencia” (The 
Mail Coach). Miller’s understand- 
jing of the screen is proved by a 
refusal to embark on feature pro- 
duction till he has experimented 
further. Uruguay has the usual 
agitators, lobbying in Congress for 
a National Film Protection Law. 
Miller put these in their place, 
querying why Protection is advo- 
cated before there is something to 
protect. Uruguayan producers, he 
said, are still individualist ama- 
by~- unaware of the advantages 
of team work. The Protect’on Law 





cupation remains sport, especially | beaches. On the Argentine coast | did not prosper. For the time be- 
football (soccer) and the wealthy | 0Mly Mar del Plata has rock. Tour-| ing Uruguay's connection wth pro- 


Uruguayan issapt to fly over to 
B. Aires in search of entertain- 
ment. So there are few legit thea- 
tres in Uruguay, and visiting talent 
is more numerous in the Summer, 
when there is an influx of tourists 
from Brazil and Argentina. 


Nevertheless, it is curious that | 


most of Argentina’s foremost musi- 


cians either of serious or of tango | 


music, playwrights, actors and 
painters, just happen to have been 
born in Uruguay. 





Pleasures of Travel 





By contrast with their Argentine 
neighbors, Uruguayans are a happy- 
go-lucky, charming people. Such 
is the first impression on landing 
in Montevideo. Customs men are 
courteous, whereas across the 
Plate they go all out to make tour- 
ists unwelcome. The lack of over- 
crowding makes Uruguayan ex- 
istence easier; taxis are plentiful, 
accommodation easily found, trans- 
port is swifter. Though Uruguay 


ists from Brazil and further afield 
|have become Uruguayan coast pa- 
trons far more than the Argentines, 
and as a consequence Uruguayan 
shop windows boast many products 
which are commonplace in Ameri- 
ean homes, and now in Uruguay, 
but which are unprocurable to 
Argentines. 

Newest feature of the Monte- 
videan skyline is the Victoria-Plaza 
(Intercontinental Hotels Corp.), a 
square brick tower, facing the 
city’s main Plaza Artigas. A “must” 
for visiting Yanks, it’s not so pop- 
ular with South Americans, who 
prefer the Nogaro’'s higher-ceil- 
inged, more leisured atmosphere, 
and restaurant which is_ rated 
M.Video’s _ best. Victoria - Plaza 
menus list dollar alongside Uru- 
guayan prices. Cover charge $1 
and steak at 85c mean little in 
Yank values, but are impossibie 
'to Argentine wallets. Both VP and 
| Nogaro are ideally central, within 
arm's reach of the main theatres. 
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[FIVE LEADING CITIES AND PROVINCES] 


Barcelona 
Madrid 
Bilbao 
Sevilla 
Valencia 


(Provinces bear same name as 


City Province Total 
143 315 458 
. 143 52 198 
18 50 68 
24 112 136 
40 265 305 


capital cities). 


| duction is limited to the annual In- 

ternational Film Festivals staged 

at Punta del Este, under the in- 
(Continued on page 100) 


| Exhibs-Busline Unite 
For Mutual Benefit 





London, April 14 
| British bus companies aren't 
| finding the going too easy these 
| days, same like cinemas. So the 


| two are getting together on a joint 
| promotion campaign involving a 
slogan such as “Go by bus—to the 
| pictures.” 


| Move 





was started by the Not- 
tingham and Derby Branch of the 
| Cinematograph Exhibitors Assn. 


| which contacted East Midland Mo- 
|tor Services Ltd. about getting a 





|slogan posted on the transport 
| vehicles. Following through. the 
| British Omnibus Companies Public 


| Relations Cttee. got in touch with 
CEA hq offering spoce on the 


ear 


corners of buses for free when- 
ever space was available. Only cost 
| to the exhibs will be a split on the 


| poster-production bill, and eventu- 
| ally an estimated 8,000 buses will 
| be varrying the message 

| Meantime, CEA is still hoping to 
|bring about the countrywide bet- 
ter-biz campaign involving purvey- 
ors of candy, ice cream et al. as 
| well as the movie interests. Whole 
|}matter had another airing yester- 
|day (Mon.) when the five film 
|trade associations had a routine 
get-together. 





Continued from page 96 


Studio Facilities In Foreign Lands 

















SPAIN 








MADRID 
BALLESTEROS—Garcia de Paredes 53—2 stages. 
No. 1—20 x 40 metres 
No. 2—15 x 35 metres 
Total Space 1,325 sq. metres 


CINEARTE—Plaza del Conde de Barajas 5—2 stages. 
No. 1— 
No. 2—Sovered patio. 
Total Space . 662 sq. metres 


CEA STUDIOS—Arturo Soria 99 or Valdeiglesias 8— 


Total Space 


SEVILLA FILMS—Avda. Pio XII 2—6 stages. 


1—26 x 30 x 14.5 metres 
2—26 x 30 x 14.5 metres 
3—20 x 30 x 10 metres 
4—24 x 36 x 15 metres 
5—30 x 30 x 12 metres 
6—14 x 20 metres 


BARCELONA 


No. 
No. 
No. 
No. 
No. 
No. 


IFI—Avda Marques del Duero 108—3 stages. 


No. 1—20 x 25 metres 
No. 2—23 x 8 metres 
No. 3—23 x 12 metres 


ORFEA—Parque de Montjuich—2 stages. 


960 sq. metres 


1958: Six feature films, 28 advertising shorts, 24 shorts, 


16 educational shorts 


for school use. 


Europa Studios, Sundbyberg. Owned by Europa Film, 
Stockholm. Built 1932. Three stages. Stage I: 345 x 14 
metres. Stage II: 28 x 14 metres. Stage III: 16 x 8.5 metres. 
Capacity: Around 10 feature films annuaily. Films made 
in 1958: Four feature films. 74 advertising shorts. Two 


short films. 


Sandrew Studios, Stockholm. Owned by Sandrewfilm 


and Sandrewbiograferna, Stockholm. Built 


1938. Three 


stages. Stage I: 18 x 30 metres. Stage II: 18 x 30 metres. 


Stage III: 9 x 20 metres. 


Capacity: Eight to 10 feature 


films annually, however, in end of the 40s, when Swedish 
production was at the top, the Sandrew Studios had up 
to 20 feature films produced annually. Films produced in 


films. 


1958: Four feature films. 40 advertising shorts. Ten short 


Nordisk Tonefilm, Stockholm. Owned by Nordisk Tone- 
fiim, Stockholm. Built 1943. One stage: 25 x 11 metres. 
Capacity: Around three to five feature films annually. 


Films made in 1958: 
advertising shorts. 








x 16 metres. Capacity 








6 stages. No. 1—43 x 28 metres 
No. 1—36.5 x 28 x 12 metres No. 2—27 x 27 metres 
No. 2—28 x 24 x 12 metres , fF ee ... 1,933 sq. metres 
No. 3—20 x 20 x 10 metres 
No. 4—-24.5 x 20 x 15 metres 
No. 5—41.5 x 20 x 15 metres SWEDEN 
No. 6—20 x 12 x 15 metres 
Total Space ............. 3,598 sq. metres Filmstaden, Solna. Owned by Svensk Filmindustri, 
Stockholm. Built in 1920, later rebuilt and modernized. 


CHAMARTIN—Chamartin de la Rosa, Madrid—2 stages. 
No. 1—20 x 35 metres 
No. 2—20 x 35 metres 
Total Space 1,400 sq. metres 


Four stages. 


Stage I: 130 x 80 - 25 (length 


height, all figures in feet), Stage II: 98 x 60 x 25. Stage 
III: 79 x 56 x 21. Stage IV: 54 x 47 x 17. Capacity: 15 
feature films annually have been made in years when 
film production in Sweden was at the top. Films made in 


Five shorts. 


film, Stockholm. 
x width x 
films annually. Films 
advertising shorts 


of the ‘50s. 


Svensk Talfilm, Taby. Owned by 
Svensk Talfilm, Stockholm. Built 1948-49. One stage: 26 


Studios were built 1946 
Studios, and became the Metronome Studios in beginning 


Three feature films. 30 shorts. 11 
Kinocentralen & 


around four feature films annually. 


Films made in 1958: One feature film. 25 advertising films 


Metronome Studios, Stecksund. Owned by AB Freja- 
Two stages. Stage I: 30 x 9 metres. 
Stage II: 25 x 14 metres. Capacity: Around eight feature 


Five 
Imago 


made 1958: Four feature films 
as the 
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CRE PETIT EIT: 


ccciaiiieininete. ca. canis cee ee, 


GO WITH NTA 
INTERNATIONAL 


...and you always go first class! 
When you travel with NTA, you 
go in great company, the company 
which is currently setting the 
pace in virtually every field of 
entertainment. It’s happening all 
over America. It’s happening 

in the field of television with NTA 
films, living tape, and features. 
It’s happening through NTA pro- 
duced television, via NTA owned 
and operated stations,via NTA 
network, syndicated, and feature 
film divisions. It’s happening with 
NTA product, in motion picture 
theatres. Now it happens the 
world over. Now, for all the world, 


NTA INTERNATIONAL, INC. 


A Division of National Telefilm Associates, Inc. 
10 Columbus Circle, N.Y. 19, N.Y., JUdson 2-7300 


Atlanta, Boston, Chicago, Dallas, Memphis, 

Los Angeles, Minneapolis, San Francisco, 
London, Toronto, Montreal, Paris, Rome, Tokyo, 
Rio De Janiero, Sydney, Manila. 
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string enterprises presents 


Show-Going Uraguayans 


Continued from page 97 





spiration of real estate promoters 
flock to Punta attracted 


Tourists 


by the screen ballyhoo, and inter- 
national producers file memos on 


a splendid entertainment for the entire family’ - no sex - no violence 


“doing something and saying goodby and saying goodby and doing some- 


thing are both the same.....” 


excerpt from jack kerouaoc’s narration 


the beat generation 


written and narrated by jack kerouac 


a 28 minute black and white entertainment shot on location in new york city 


entire production 


supervised by robert frank and alfred leslie 


... pull my daisy... 


first line of theme song “pull my daisy” - 


sung by anita ellis 


lyrios by alan ginsberg and jack kerouac - music by david amram 








g string enterprises 34 third avenue new york3 gr3-1231 gr 3-7742 
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whose headaches are mild com- 
pared to those of Argentine col- 
leagues. There are no State con- 
|crols, either of admissions or ex- 
| ploitation. A problem glimmered 
this year, sparked by the country’s 
difficult economic position. Film 
imports were suspended for some 
time, but as a matter of economic 
necessity, not of controls, the nec- 








the suitability of the landscape for 
future production ventures 

The lack of a screen industry, | 
makes life simpler for distributors, 
































third annual INTERNATIONAL FILM FESTIVAL 


..+a@ motion picture competition sponsored by the 


} 
| 
For further information, contact: | 
} 
| 


welcomes interest and participation in its 


SAN FRANCISCO INTERNATIONAL FILM FESTIVAL 
172 Golden Gate Avenue, San Francisco 2, California, U.S.A. 


November 11 to the 24, 1959 


San Francisco Art Commission. 





The City of San Francisco 


George Christonher 


Mayor, 
+ . . | 
San Francisco | | 
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essary exchange just wasn’t there. 

Prices may be a little high for 
the average Uuruguayo’s purse, 
with effect on attendance figures, 
which took a downward trend 3 
years ago. First-run houses have 
lost about one spectator in every 
seven. TV can’t be blamed, be- 
cause though there is now a video 
transmitter and plenty of aerials 
mark the skyline, programs are 
poor and can’t give serious com- 
petition to dimensional screen 
fare. 

Number of first-run houses in 
Monte has increased from 13 in 
1954 to 14 in 1953 and 15 in 
1956-57. 

A casual visitor in Montevideo 
has no difficulty in purchasing ad- 
mission to any first-run film-thea- 
tre, and only on rare occasions are 
there queues. This is mainly due 
to the “continuous” system of per- 
formances, each exhibitor £tting in 
as many daily performances as the 
duration of the picture allows. 
Mostly there are five-six perform- 
ances daily on week-days, and two 
more on Sundays. Admissiong have 
increased from 1.19 Uruguayan 
pesos to 1.50 to 2.00 to 4.00, which 
is about 50c. One-fifth go to taxes, 
and exhibitor and distributor split 
the rest. Even with this year’s 
suspension of imports, Uruguay 
has no backlog of films to catch 
with and gets the American 
product long before Argentina, 


| which has had to cope with “Pro- 
| tectionism.” 


Thus Paramount's 
|““War and Peace” was released in 

Montevideo quite early in 1958 and 
|held six weeks at the Plaza. “The 
/Ten Commandments,” “Bridge on 
| the River Kwai,” “Bonjour Tris- 
| tesse,” “Nights of Cabiria,” “Rain- 
| tree County,” were all released in 
|Montevideo several months ago, 
| but it will be some time before 
| Argentine audiences enjoy these. 

Bernardo Glucksmann (Cinema- 
tografica Glucksmann-Cinesa) is 
the Grand Old Man of Uruguayan 
film business, and distributes for 
Allied Artists, RKO, 20th-Fox, 
Universal, London Films, Korda, 
Associated British, Pathe, Italsud, 
Argentina Sono Film, Cifesa, Fran- 
co London Films, Gomma Films, 
Isagor, and Peliculas Mexicanas. 
Glucksmann heads a major circuit 
which controls some 15 central 
first-run and neighborhood thea- 
tres. His major showcases are the 
Trocadero and Ariel, 

The Censa Circuit has 10 cen- 
tral houses, including the 2,400- 
seat Censa, currently Montevideo’s 
largest. Saudec has another 11 
theatres, with another air-cooled 
house coming up. 

Both Metro Goldwyn Mayer and 
Paramount are represented by 
Adolfo Wallfisch, another film 
trade tycoon, though they are run 
as entirely separate entities. Loew 
owns a 1,05l-seat Metro theatre in 
Montevideo. 
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on American 


FILM and TAPE PRODUCER 


Interested in work abroad... 


Extensive experience 


in Europe 
Asia 


With two series presently running 


TV networks. 


Write: VARIETY, BOX V23 
154 West 46th St., New York, N. Y. 
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To the entire 

i : : 
Entertainment World : 

j 

Welcome aboard ourew round- 
the-world jet service *My | sister : 
Oriental stewar oat andl : 

; 

i 





Shon Aero eronemcenen mene: kee 


te 








For further information or teservations, call The Most Experienced Jet Airline in the World 





BRITISH OVERSEAS AIRWAYS CORPORATION 
€ * e New York: 530 Fifth Ave., New York 36. MUrray Hill 7-8900 
Los Angeles: 5630 West Sixth St., Los Angeles 14. MAdison 2-7165 
London: 75 Regent Street, London W. 1. MAY fair 6611 


*The San Francisco-Tokyo portion of BOAC’s round-the-world jet service is subject to government approval. 
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Climate Favors So. Africa Drive-Ins 


Johannesburg. 
Despite the development and 
growing popularity of “live” show- 
biz entertainment in South Africa, 
film distributors here report no 
slackening of motion pictures. All 
affirm a steady volume of business. 
True, mediocre fare is immediately 

reflected in dwindling receipts. 
There are four major distribut- 

ing companies in South Africa: 
African Consolidated Theatres, 


releasing Columbia, United Artists, | 


Paramount, Warner Brothers, Uni- 
versal, Allied Artists, J. Arthur 
Rank and British Lion productions. 

20th Century-Fox, distributes 
for itself, RKO and Disney. 

Metro, self-distrib. 

Empire Films, which trades 
chiefly in British and Continental 
releases. 

Market area covers the Union of 
South Africa, the Central African 


By EVELYN LEVISON 


standard for first showing in the 
big central cinemas. 
Two-A-Day Policy 

In Johannesburg, two 
ances daily, and from three to four 
on Saturdays are usual for the 
first-release houses; in the suburbs 
one performance nightly with two 
matinees during the week are the 
general rule. Cinemas throughout 
South Africa are closed on Sun- 
days. 

A notable aspect of industry 
progress in this country in recent 
years is the rise and growing popu- 
larity of the drive-in. Starting 
with one experimental venture just 


perform- 


| outside Johannesburg on the road 
‘to Pretoria, there are now no less 


than 15 drive-ins along the Wit- 
watersrand, with the prospect of 
more to come. Some of these en- 


|terprises are owned by 20th-Fox 


Federation, South West Africa and | 


Portuguese East Africa, and ex-| plans for expansion that cover the 


tends as far northwards as Kenya 
(British East Africa), where the 
companies have offices in Nairobi. 

Eight large first-release houses 
operate in Johannesburg (capacity 
ee from 1,000 to 2,570), seven 
n 


Durban, six in Port Elizabeth, | 


four in Cape Town and two in East | 


London cater to the needs of city 
audiences in the main centres, 
while strategically-situated second- 
release houses in the suburbs, usu- 
ally changing programs twice 
weekly, command excellent sup- 
port and occasionally serve as an 
cutlet for pix not deemed up to 
LL eee 


others are indie concerns. One 
coinbine, operating three al-fresco 
houses in Pretoria, has ambitious 


entire Transvaal. Climate here is 
ideally suited to out-of-door 
screening. Ozoners to date accom- 
modate from 500 to 1,000 cars 
MGM Drive-In in Salisbury has 
capacity for 870 cars. 

Impact of American features is 
as strong as ever although there is 
fiourishing support for top-grade 
productions from Britain and the 
Continent. 

Audience reaction here is as un- 
predictable as most places. Discus- 
sions with the representati of 
various companies on the type of 


ves 


pix most likely to succeed elicited 
one unanimous comment: the pub- 
will go for almost any type ol 
film provided it has universal ap- 
peal, whatever that is. Accents 
particularly those from the Deep 
South (i.e. Marlon Brando in “Say- 
onara are not usually popular, 
nor are war stories set in the 
Pacific or Korea, nor films with 
multi-racial casts. However, it is 
impossible to generalize on this 
subject since there is always the 
exception to prove the rule. 
Columbia's award - winning 
“Bridge On The River Kwai,” 
which followed South Africa’s 
most spectacular runner “Around 
The World In 80 Days” at His 
Majesty’s Theatre, Johannesburg, 
a month ago, is playing to capacity 
after banking an advance equiva- 
lent to a full week’s takings. Al- 


| pecially outside the cities, and 
| “Face In A Crowd,” despite ex- 
| cellent notices, failed to draw the 
| public. John. Ford’s “Rising Of 
The Moon” attracted so little at- 
tention that it had to be withdrawn 
after a few days. 
British Roots 


In towns like Port Elizabeth and 
Grahamstown in the Cape, with 
large English-speaking populations, 
there is a strong preference for 
first-rate British imports. In the 
mainly Afrikaans-speaking country 
districts of the Transvaal and the 
Orange Free State, broad comedies 
and meaty dramas are the best- 
supported fare, American musicals, 
provided they are not too Ameri- 
can (e.g. “The Pajama Game’’) ap- 


|pear to have an enthusiastic fol- 


; Rank’s 


though it is unlikely that “Kwai” | 


will approach “Around The 
World's” record-breaking 39 weeks 


| cluded 


indications are that it will have a| 


long and profitable run in this city 


Various foreign stars have large} 
and enthusiastic followings here, | 


but their appearance in a film is 
no guarantee of success 


Tin Roof,” which after an out- 
standing advance campaign arous- 
ing much interest, had only a three 
week run at the Metro Theatre, 
Johannesburg in contrast to 
“Gigi” which ran for six weeks at 
the same house. 

“Marjorie Morningstar” proved 
to have strictly limited appeal, es- 


; a 
+ Elizabeth Taylor in “Cat On A Hot 


lowing everywhere. 

Among the most popular releases 
for African Consolidated Theatres 
in recent months were “Witness 
For The Prosecution,” J. Arthur 
“Carve Her Name With 
“The Prince And The 
Showgirl.” 20th-Fox successes in- 
“Peyton Place,” “The 
Young Lions,” “April Love” and 
“Inn Of The Sixth Happiness.’ 
Biggest grossers for Metro were 
“Gigi” and “The Reluctant Debu- 
tante,” with “Merry Andrew,” 
“Brothers Karamazov,” “Les 
Girls,” “High Society,” “Raintree 
County” and “Seven Hills of 
Rome” all running an above-aver- 
age three weeks at the Metro, 
Johannesburg. 

Empire Films Ltd. report 1958 
its best year ever. Under the guid- 
ance of managing-director William 
Boxer, this company has _ pro- 
gressed steadily’ since its first 
cinema, the Monte Carlo, opened 


Pride,” 





























...a most 
audacious 
picture 


The 


story about love... 


a gaston hakim production, 9119 sunset bivd., los angeles 


You Will Love It! Its Different From Anything Seen Before! 
27th day, Tower, San Diego-14th day, Coronet & Twin, Dallas 


Paramount, Los Angeles Premiere, April 22th 
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in Johannesburg in 1951. It now 
owns three houses in Johannes- 
burg, three in Cape Town, one in 
Durban, one in Pretoria and one 
in East London, with wide dis- 
tribution and screening facilities 
in other centres. In line with the 
other companies, an office has been 
opened in Kenya (East Africa). 
British, French, Italian, German, 
Scandanavian and Russian pix have 
been released by Empire Films, 
and for the first time two Indian 
pix, “Boot Polish” and “Pather 
Panchali” gained first place in the 
Johannesburg Film Critics Award, 
a newly-created trophy which has 
also been won by another Empire 
Films product, Federico Fellini's 
“La Strada.” 

Over the past year the company’s 
British releases registered the 
longest runs in Johannesburg— 
“Ice Gold In Alex,” 104 weeks; 
“Carry On Sergeant,” eight weeks; 
“Woman In A Dressing Gown,” 
six weeks. French and Italian pix 
also rate high on the popularity 
list. Cinecitta’s “Madame Butter- 
fly” had a five-week run at the 
Monte Carlo, and response to the 
current offering “Parisienne” in- 
dicates a long and rewarding sea- 
son for this French import. 


Assure Full Eady Coin 
| To British Films Made 
| By Yank Subsidiaries 


London, April 14 


assurance that British films 
by subsidiaries of American 





An 


made 


majors will continue to be en- 
titled to their full share of the 
statutory Eady levy under an 


amendment to the regulations, was 
given in the House of Lords last 
week after the question had been 
raised by Lord Archibald. Latter, 
is the president of the Federation 
ef British Film Makers. 

The House of Lords was debat- 
ing two major amendments to the 
draft regulations governing the 
distribution of the statutory Eady 
coin. The first was to double the 
allotment to second feature films, 
legally designated as pix with labor 
not exceeding $56,000; and 
the second defined eligible films, 
which are to be restricted to pic- 
tures “the maker of which was 
throughout the time the film was 
being made, a person ordinarily 
resident in, or a company regis- 
tered in, and the central manage- 
ment of control of whose business 
was exercised in, the United King- 
dom.” 

In his introductory statement on 
behalf of the government, the Earl 
of Dundee, Minister without Port- 
folio, said the main purpose of the 
second regulation was to exclude 
Commonwealth films from levy en- 
titlement although they would 
still retain their quota status. It 
would not, he explained, affect en- 
titlement to levy of films made by 
subsidiaries of American compa- 
nies, as the definition given in the 
regulations was adapted from the 
Income Tax Act, and if a com- 
pany was resident in Britain for 
tax purposes, its films would con- 
tinue to qualify for the levy. 

Speaking as a layman, Lord 
Archibald said he was a litle wor- 
ried by the phrase “a company 
registered in and the central man- 
agement and control of whose busi- 
ness was exercised in the United 
Kingdom.” From the point of view 
of the layman it could well be ar- 
gued that the central management 
of such companies as Paramount, 
United Ariists, 20rm-Fox or Metro 
was certainly in the U.S. and not 
in Britain. He was sure the Board 
of Trade and the government did 
not want to jeopardize the status 
of British films made by these 
companies “but it would be a pro- 
found relief to the British film in- 
dustry as a whole and to Anglo- 
American production if we could 
get a re-enformement of the as- 
surance which was offered and that 


costs 


there was no possibility of the 
registration of these films as 
British being challenged in the 


courts on a question of interpre- 
tation. The assurance was given. 
In regard to the first amend- 
ment, giving double Eady coin to 
second features, Lord Archibald 
thought it was “a mistake and a 
great pity” but did not oppose it 
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THE Sue FILM PRESERVER 
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|PROTECTION 





CALIFORNIA 
CONSOLIDATED FILM IND. 
959 Seward St., Hollywood 38 


PERMAFILM OF CALIF, 
INC. 

6446 Santa Monica Blvd., 
Hollywood 38 


METRO - GOLDWYN - 
MAYER LABORATORIES, 
INC. 

Culver City, California 


DIST. OF COLUMBIA 
TOM SHERIDAN, Jr. 
5521 Colorado Ave. N.W. 


ILLINOIS 
GEO. W. COLBURN 
LABORATORY, INC. 
164 North Wacker Drive, 
Chicago 6 


EDWAL SCIENTIFIC 
PRODUCTS 

420 West 111th St., Chicago 28 

U.S. Photographic Distributor 


NEW JERSEY 
CONSOLIDATED FILM IND. 
Consolidated Park, Fort Lee 


FRANCHISED 


NEW YORK 
COLOR SERVICE INC. 
115 West 45th St., 
New York 36 


521 West 57th St., 
New York 19 


CANADA 
CANADIAN 
MICROFILMING CO. 
33 St. James Street East, 
Montreal 1 


NATIONAL DRUG & 
CHEMICAL CO. LTD. 
_ 442 St. Gabriel St., 


ARGENTINA 


Dragones 2250 (R35), 
Buenos Aires 


AUSTRIA 
KANOLL—K. G. 
Vienna 4 


BELGIUM 
SONOREX S. A. B. 
310 Avenus Van Volxem, 
Forest-Brussels 
For Benelux Countries 





CONSOLIDATED FILM IND. 


Montreal 


LABORATORIOS ALEX S.A. 





CONGO BELGE 
ETS J. HOURDEBISE 
Radio Congo, Leopoldville 


ENGLAND 
ZONAL 
LTD. 
The Tower-Hammersmith, 
Broadway-W.6, London 
U K & Australasia 


FRANCE 
SONOCOLOR S. A. 
54 Avenue de Choisy, Paris 13 


GERMANY 
INTERNATIONAL 
MEDIA CO., G. M. B. H. 
Spreestrasse 9, Darmstadt 


INDIA 
PATEL INDIA PRIVATE 
LTD 
190 Hornt 


ITALY 
PERMAFILM 
OF ITALY LTD 


FILM FACILITIES 


y Road, Bombay 


Via Francesco Denza, 13-15 
ISRAEL 

GEVA FILMS 

32 Allenby Road, Tel-Aviv 


Worldwide Organization 


A Longer Life for New Films 
A New Life for Older Films 


PROCESSORS 


SOUTH AFRICA 
PHOTO AGENCIES 

(PTY) LTD. 

123 Jeppe Street 

Johannesburg 


SPAIN 
MAGNESON-SONOCOLOR 
Menendez Pelayo 163, 

Barcelona & Madrid 


SWITZERLAND 
CINEGRAM S§&. A. 
3 Rue Beau-Site, Geneva 13 


VENEZUELA 
LABORATORIOS 
GAMA-FILMS, C. A. 
Avenida Beethoven, 
Edificio Sur-America 
Colinas de Bello Monte, 
Caracas 








PERMAFILM, Inc. 


723 Seventh Avenue 
New York 19, N. Y. 
Circle 6-0130 
































NOW LOCATED AT 
1733 BROADWAY 
NEW YORK 19, N. Y. 
JUdson 2-8060-1-2 


General Manager—Tom McCue 


p= Now in Preparation for="" 


Mid-Summer Release 


““SIN 
AND 
DESIRE’’ 


Starring 


FRANCOISE ARNOUL 


Andre LeGall 














eile bead ~Now in Release — 


BRICITTE 
BARDOT 


in 


“The Girl 


IN THE 
Bikini 


(Sub-titled and English Dubbed 
Versions) 


Theatrical and Television 
Distribution Rights now Available 
for the Following Countries: 


FORMOSA, HONGKONG, 
PHILIPPINES, SIAM, 
CEYLON, BURMA, MACAO, 
SOUTH KOREA 
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1501 Broadway © Suite 1607 °@ 


PRESIDENT FILMS 


Announces 


6 TOP FILM RELEASES FOR 1959! 


MARIA SCHELL 


in 
Gerhart Hauptmann’s Story of Violence and Seduction ! 


“THE SINS OF ROSE BERND” 
with RAF VALLONE in COLOR — NOW IN RELEASE 


Winner of 8 Major internations! Film Awards! 


“JONAS” 


Original Musical Score by Duke Ellington 
AMERICAN PREMIERE NEW YORK CITY, APRIL 1959 





The Most Unusual Multiple Triangle Situation Ever Seen on the Screen ! 


“THE UNFAITHFULS” 


(Le Infedeli) 
With a Galaxy of Continental Stars 
Gina LOLLOBRIGIDA — May BRITT — Pierre CRESSOY 
Marina VLADY - Anne Maria FERRERO 


The Scandalous Story That Shocked the international Business World ! 


“CALL GIRLS” 


__ (They Are Called ‘The Aristocrats of Sin!’ a 


A Film of Contrasts and Passions ! 


“HIS LAST SENTENCE” 


Starring 
Charles VANEL — Eleanora Rossi DRAGO 


And the Most Sensational Crime Drama Ever to Come Out of Europe ! 


“CONFESS DR. CORDA!” 


Starring Hardy KRUGER 


“PRESIDENT” FILMS BRING PRESTIGE TO YOUR 
THEATRE AND DOLLARS TO YOUR BOXOFFICE! 


PRESIDENT FILMS, INC. 


New York 36 @ 


tAckawanna 4-3552-3507 
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Motion Picture Industry of Pakistan 


By A. GHAFFAR 


Karachi. 

Motion Picture Industry in Pak- 
istan is, of course, an infant com- 
pared to the film industry in other 
film producing countries. Only 12 
years ago the Indian sub-continent 
was one country ruled by the Brit- 
ish. In mid-August, 1947, the sub- 
continent became independent. But 
due to religious differences in the 
major communities, the Moslems 
and the Hindus, the sub-continent, 
in keeping with the wishes of the 





two communities was divided into 
two parts—Moslem Pakistan and | 
Hindu India. 

When India was one country the} 
motion picture industry was con- 
centrated in Bombay and Calcutta, 
part of Hindu India. The only city 
in the territory now comprising | 
Pakistan which had an industry of | 
sorts was Lahore, now the capital | 
of West Pakistan. But the produc- | 
tion facilities here were primitive | 
ecmpared to Bombay and Calcutta. | 
Moreover when partition came) 
there was a tremendous upheaval 
and there was mass migration of 
Hindus from Pakistan into India| 
and of Moslems from India into 
Pakistan. Whatever film industry | 
there was in Pakistan was dom- 
inated by the Hindus. Production, 
distribution and exhibition were 
all in their hands. With their re- 
turn to India the film industry in 
Pakistan expired. . } 

Pakistan as an independent coun- 
try had other worries than a mo- 
tion picture industry. When con- 
ditions returned to normalcy, film 
personalities who had migrated to, 
Pakistan from India looked around 
them for establishing the film in- 
dustry anew. The odds against them | 
were heavy. Finance was not easy 
to get, studio facilities were ar-,| 
chaic, there was a dearth of tech- 
nicians. It amounted to a poor 
legacy of two studios, battered 
equipment and a handful of raw | 
technicians. There were 250 
cinema houses in the country, not | 
in a very good condition, requir- 
ing at an average almost 100 films 
annually. 

Matters were obviously not, 
bright for an industry which was 
required to meet the recreational | 
needs of approximately 100 million | 
picturegoers every year. 

Pakistan had to rely mainly on, 
imported films from India, America 
and Britain. The Indian films had 
the edze, language hurt U.S.A. and 
U.K. product. | 

In 1948 the first feature film was 
made in Pakistan and since then 
the industry has been developing. | 
Today about 40 to 50 features are | 
turned ovt annually but the gen- | 
eral standard of the films is poor, 
compared to other countries. Gen- | 
eral production. distribution and 
exhibition conditions have, how-| 
ever, improved considerably and 
the stage has reached when quality 
pictures can be made. | 

Only initiative and pioneering | 
spirit is lacking. Those in control | 
tend to set ways of thought, think | 
that formula pictures are the need. | 
In this counry a formula picture 
means the eternal love triangle 
story with comedy, tragedy, songs, | 
dances all thrown together. Too 
many by now and people who can 
switch over to seeing American 
and British films. The import of | 
Indian films is restricted. Even 
those who are not familiar -_ 
the English tongue now more and 
more patronize the English lan- 
guage films. 

In Pakistan there are only four | 
stars who can be called “box of- 
fice” stars—one male and three) 
femme stars. They are Santosh | 
Kumar, Sabiha, Musarrat Nazir. 
and Nur Jehan. respectivelv. But | 
they have practically’ no following | 
outside Pakistan. Even at home} 
people are not as enamoured with 
them now as before because they | 
star in almost 75°% of the pic- | 
tures and their roles are usually | 
stereotyped ones. Their market | 
value is approximately ‘$5,000- 
$7,000 per ‘picture. 

Among the American stars liked 
here are Marlon Brando, Gyy 
Cooper, Elizabeth Taylor, Jerry 
Lewis, Victor Mature, Marilyn 
Monroe. Montgomery Clift, Cary 
Grant, Kirk Douglas. Brigit Bar- 
dot in her first ever picture shown 


in this country drew immense 
crowds. Sophia Loren, Gina Lol- 
lobrigida, Ingrid Bergman have 


some following. 

There are seven studios in Pakis- 
tan today—four in Lahore, two in 
Karachi and one in Dacca (East 
Pakistan). The Lahore Studios are 
(a) Shabnoor, (b) Malika, (ec) Ever- 
new and (d) Screen and Sound. 
The Karachi ones are (a) Eastern 





| quality is poor. 


| much appreciated. 


and (b) Kaiser. The last named, 
however, is not functioning al- 
though it was built a couple of 
years back. In Dacca the Studio is 
owned by the Government. 

The Karachi Eastern Studios and 
the Lahore Shahmoor and Evernew 
Studios are well equipped with the 
latest machinery and they all have 


laboratories attached for process- | 


ing black and white pictures. The 


Evernew Studios of Lahore have} 


recently installed machinery for 
color processing and it is expected 
to function as soon as local pro- 
ducers embark upon making colour 
films. The Government owned 
Dacca Studios is also well equipped 
with uptodate machinery and lab- 
oratory. The other studios are not 
so well equipped but they all have 
laboratories and are quite suitable 
for the production of conventional 
black and white films. 

About 80 to 100 films are under 
plan—some shooting, some await- 
ing floor space and others in paper 
phase. 

There is very little of export 
market for Pakistani films as the 
The market that 


might be available is monopolized 


| by India as its pictures are far su- 


perior. Until and unless the qual- 
ity of Pakistani pictures is im- 
proved, the export prospects will 
remain bleak. ; 
Over 300 foreign films are im- 
ported into the country annually. 
Of these about 240 are from the 
United States and the rest from 


| Britain and European Continent 


and occa- 


(Italy being the major 
and 


sionally from Russia, 
Japan. 

Films from U. S. continue popu- 
lar. Audiences fancy the spec- | 
tacular films. Heavy drama is not | 

Gay musicals | 
with plenty of gals thinly dressed, 
slapstick comedies, westerns, so- 
phisticated comedies, crime pic- 
tures and the rock-n-rollers attract | 
good patronage. 

Among the releases which en- 
joyed good boxoffice runs in_the 
recent months were “La Pari- 
sienne,” “7th Voyage of Sinbad,” 
“The Vikings,” “Cat On a Hot Tin 
Roof,” “Indiscreet,” “Me And The 
Colonel” and “Sayonara.” 

In 1958 two Russian films were 
imported but they failed miserably 
at the boxoffice. One of them, 
“Othello,” failed because of poor | 
dubbing and defective sound. 


British Exhibs Stalled 
In Finding Means Of 
Aiding Closed Cinemas 


London, April 14. 

After two long meetings, British 
Exhibitors have reached the con- 
clusion that there’s no acceptable 
national scheme that could be in- 
troduced to compensate financially 
the operators of cinemas forced to 
close. The compensation scheme 


Egypt 





committee of the Cinematograph | 


Exhibitors Assn. produced a de- 


tailed report on its reasons for) 


coming to such a decision. 


Getting down to hypothetical | 


ways of raking in the money, even 


if a system were evolvable, it} 


pointed out that if all 4,000 cinemas 
now remaining in business were to 
contribute, the average sum needed 
from each (at the rate of $14 a 
seat) would be $2,800. 

An alternative means of getting 
funds that was examined was a 
levy on seat prices if the admis- 
sions tax was abolished in the April 
7 Budget. 

Suggestion put forward assumed 
that about $28,000,000 would be 
needed to be raised in two years, 
the calculation then being that the 
government would have to collect 
a levy equal to two-thirds of the 
present admissions tax for 1959- 
60 and one-third for 1960-61. 


{tress of Conqueror Cortez. 


| HUSTON’S MONTEZUMA FILM | 


Yank Would Direct Pic About | 
Aztec Emperor in Mexico 





Durango, Mexico, April 7. 
John Huston stated here that 
| he will direct a historical spectacle 
| based on the life of Montezuma, 
for any deviation from regularly 
Aztecs. Director long has the idea 
of doing a film on this personality. 
Production is slated to get under 
way in 1960. 

Research for authentic back- 
' ground for screenplay will be au- 
thorized and Huston wants to have 
| best Mexican historians so that 
| life and times of Montezuma’s era 
are carefully reproduced. One of 
researchers will be Eulalia Guz- 
man, 

There is wide divergence of 
opinion of Mexico’s past history, 
ancient heritage and its national 
heroes, among whom is Monie- 
zuma. Huston feels research and 
first draft of screenplay may re- 
quire at least six months. But 
since he is certain the Montezuma 
epic will be made, he is also scan- 
ning the talent scene for interpre- 
ters of roles. 

Alicia del Lago, who was in “Rai- 
ces,” has been proposed for the 
role of Malinche, the Indian mis- 
Other 
Indian types include Jaime Fer- 
nandez and Ignacio Lopez Tarso. 


3 India-DEFA 
Co-Prods. Mulled 


New Delhi, Aprli 7 

Indian filmaker Rajbhans Khan- 
na is to co-produce three feature 
pix with the DEFA studio of Com- 
munist East Germany. One of them 
will have for its subject the “Ma- 
habharata” ancient Indian epic, 
while another will be about the 
late RabindraNath Tagore, famed 
Indian poet and 1913 winner of the 
Nobel Prize for literature. 

All three films will be in color. | 
They will be written-produced-di- 








} 


}rected by Khanna. Locations will 


be divided between India and East 


| Germany, with shooting costs split | 


correspondingly between Khanna | 
and DEFA. Latter will supply raw | 
film (India has a shortage) furnish 
equipment, provide technical as- | 


| sistance and developing and print- | 


ing facilities. It also will do the 
final editing. 

Project necessitates considerable 
research, with co-operation on the 
East German end from Professor 
Walter Ruben of the German Acad- 
emy of Sciences. He is an authority 
in Sanskrit and visited India for 
celebrations of @2500th anni of 
Buddha 


25TH ANNI OF REP HOUSE 


St. Andrews’ (Scot Golf Mecca) 
Theatre Still Active 











St. Andrews, April 7 

Byre Theatre, a former cowshed 
and one of Scotland’s better known 
| little theatres, is celebrating its 
25th anni, and maintaining activity 
amid the current doldrums of stock 
companies 

The building, which has housed 
,more than 250 productions was 
once the cowshed of a local dairy 

farm. It stayed open all through 
| the last World War. 
| Thirty-six preems have been 
staged at the theatre, now re- 
decorated for the anni. Alexander 
Paterson, local scribe and author, 
is founder-member of The Byre, 
situated in this world golfing 
mecca. 

New spring season here has teed 
off with Paterson’s own comedy, 
“The Witching Women of St. An- 
| drews.” 


' 
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Bhutan: Last Frontier for Show Biz? 


[| No-Nothing Land Never Saw Films] 


By AUSTEN 


Show business has virtually 


NAZARETH 
New Delhi, April 14. 
no more frontiers left to cross. 


But one of the very last remaining is that of Bhutan. 
This remote little kingdom, sheltering on the southeastern slopes 
of the gigantic Himalaya mountains, is virgin territory for the en- 


terprising impresario, if any, w 
of isolation. It has no theatre 
course, no television. It has rad 
tions channel—not as an entert 

Fascinating details about this 


ho can crack its formidable wall 
s, no cafes, no diskeries and, of 
io Only as an official communica- 
ainment medium. 

fabulous land were disclosed for 


the Press Trust of India wire service by a reporter who accom- 


panied Indian Prime Minister Ja 


waharlal Nehru on his recent visit 


to Bhutan. Folk singers and dancers entertained Nehru and his en- 
tourage—their first foreign audience ever. 
The Bhutanese have their own characteristic music, and evince 


a fierce national pride in it. Bhut 
and other high officials were sor 


anese Prime Minister Jigme Dorji 
e at a reference, in a Press Trust 


dispatch published in a Calcutta newspaper, to “Chinese music” 


played in Bhutan, until the Indi 


an correspondent convinced them 


he had really written “Bhutanese music” in his story and it had 


got garbled in transmission. 


Other facets of life in the mou 


intain kingdom: The total number 


of stores in Bhutan can be counted on the fingers of one or, at 
most, both hands. Money is used, but barter is more important. 


Indian currency circulates, 


plus two Indian-minted Bhutanese 


coins, the dikchang (approximately one dime, and matang (about 


a nickel). 


Prices of goods are three to four times those in India. Bhutan 


has no wheeled vehicles (excep 
Indian border); no police force; 
newspapers—and no critics. 


t for a 10-mile stretch near the 
no colleges or high schools; no 








Yugoslavia Film Data 


Belgrade 

During 1958 about 540,000 
cinema performances were held in 
Yugoslavia with an attendance of 
132 millions. There was 1,498 film 
theatres, of which 1,387 showed 35 
mm. films. There were 2@ travel- 
ling unts, operating mostly in iso- 
lated and mountainous areas of 


| Montenegro and Bosnia plus 37 


open-air situations and 54 for 16 
mm. films 

The number of houses in Serbia, 
Croatia and Slovenia are more or 
less equal. In the other three re- 
Bosnia, and 
Montenegro, the number of cine- 
mas is recognizably insufficient, 
and the Government is attentive 
to improve the supply of equipped 
premises. 





Japanese Pix Lecturer 
Suggests ‘Hiroshima’ As 
Likely Story of Japan 


Tokyo, April 7. 

A Japanese picture  lecturer- 
critic who has been generally dis- 
appointed with American attempts 
to put Japan on film because of 
unlikely story material, suggested 
“Hiroshima” would make a more 
creditable entry. In referring to the 
John Hersey 1946 semi-documen- 
tary which depicted the impact of 


| the first atomic blast on a selec- 


tion of Hiroshima residents, Prof. 
Hikaru Shimizu added: “I think it’s 
a very good story, but perhaps 
those in Hollywood don't like to 
make it.” 

The faculty member of Kyoto 
Technical College and lecturer at 
Kyoto Imperial University said: 
“I think it’s a good idea because 
people know too little about what 
the atomic bomb did in Hiroshima 
that’s an experience all people on 
earth must know because there 
must be no more Hiroshimas.” 

Asked if he thought such a pic- 
ture might present more debits 
than credits, especially where U.S.- 
Japan relations are concerned, 
Prof. Shimizu said: “That depends 
on how they make it.” 

Despite his fault-finding with the 
U.S. films that have been made 


here, Prof. Shimizu does not think | 


it impossible for Americans to 


| make an authentic picture about 


Japan. He emphasizes, however, 
the need for a solid story and a 


staff .of knowledgeable Japanese | 
advisors. Of the American pictures | 


made here that he has seen, “Bar- 
barian and the Geisha” (20th) rates 
the highest. 

The pageantry impressed him 
the most in “Barbarian,” partic- 
ularly the palace interior scenes 
and the opening of the screens 
and the archery meet sequence. 
“It was a different approach as 
compared with Japanese photo- 
graphy,” Prof. Shimizu said. “Di- 
rector John Huston’ gave it a 
traveler’s point of view. He doesn’t 
live here. He's fresh. He gave us 
things we often miss.” 


Mex to Participate In 
Future Film Festivals 
. ‘ 7 . > 
On Basis of ‘Dignity 
Mexico City. 
Mexican participation in film 
festivals is to be on a basis of “‘dig- 
nity,” both in competing pictures 
jand delegates of the industry, ac- 
cording to a joint statement issued 
by the Film Bureau and the Assn. 
of Mexican Film Producers. At the 
Mar del Plata Festival in Argen- 
| tina, “Age of Temptation,” treating 
on problems vf adolescent youth, 
was selected to represent Mexico. 
The Alfredo Ripstein Jr. produc- 
tion was given the green light. 
Talent contingent to Argentina 
was small, headed by Yolanda Var- 
ela and Victor Junco. Other stars 
| could not go because of work com- 
| mitments or vacation plans. Rodol- 
|fo Landa, head of the National 
Assn. of Actors, and Modesto Paco, 
| Peliculas Mexicanas rep in Argen- 
| tina, represent other parts of the 
industry at Mar del Plata. 
| For the Cannes festival, the se- 
|lection finally narrowed down to 
|“La Cucaracha,” script based on 
|the Mexican revolution and star- 
|ring Maria Felix, Pedro Armen- 
dariz, Dolores del Rio and Emilio 
| Fernandez. Close up was Manolo 
| Barbachano Ponce’s “Nazarin,” but 
it was nosed out since stellar roles 
|are interpreted by foreign ele- 
|ments. Ponce may go to Cannes to 
,exhibit his film outside of the 
| competition. 
| There is huddling by the Film 
Bureau, the Tourist Bureau, the 
Department of Foreign Relations 
and other federal offices to make 
certain that the Review of Foreign 
| Film’ Festivals is a complete suc- 
cess. 
| While it has not as yet been of- 
simultaneously in Acapulco and 
, here. Date of festival may be 
moved back from October to No- 
| ficially decided, event may be held 
vember or early December to avoid 
rain. 


French Variety Shows 
Click on Israeli Tours 


Tel Aviv, April 7. 

| Two French troupes are currently 
enjoying great success on country- 
wide Israeli tours. One is the Yves 
Montand show and the other is Les 
Compagnons de la Chanson. Les 
Compagnons combo is here for the 
second visit while singer Yves 
Montand, managed by J. Ganetti 
and K. Ginzburg, is in Israel for 
the first time. 

The Yves Montand show was 
lucky to get Israel’s finest concert 
hall, the Cultural Centre here. The 
3,000 seat house was sold out for 
eight performances, The show also 
played in Jerusalem, Haifa and 
smaller spots throughout Israel, 
also to capacity houses. Miss Mon- 
tand was accompanied by the Bob 
Castella band. 

Les Compagnons de la Chanson 
was booked into Tel Aviv’s older 
Ohel Shem Hall (1,000 capacity) 
and also toured all over the coun- 
try. Both offerings were under the 
auspices of the French Embassy 
in Israel which cooperated in ar- 
ranging the Israeli visits. 











| 








Wednesday, April 15, 1959 


VARIETY 


INTERNATIONAL FILMS 





105 





Story Of U.S. & British Production 


1952—“Babes in Bagdad”: Danziger Brothers pioneer project with 


1952—“That Lady”: Story of Phillip Il-and Princess of Eboli, pro- 


1958—“Sheriff of Fractured Jaw”; Raoul Walsh directed Jayne Mans- 


1959—“It Started with a Kiss”: Rain stretched producer Aaron Ro- 


[Made, Whole or Part, in Spain] 
By HANK WERBA esis 
acrid. 


Paulette Goddard and John Boles (UA)—British quota. 
Buenos Aires. 

Thanks to a determined refusal 

to improve their output the film 

producers of Argentina have nearly 

| succeeded in making Argentinians 


duced by Sy Bartlett, directed by Terrence Young and star- 
ring Olivia de Haviland and Gilbert Roland (20th-Fox)—Brit- | 
ish quota, 





1955—“Alexander the Great”: Written, produced and directed by | anti-homeland. The price of cor- 


Robert Rossen; four months of exterior and interior (Sevilla | ruption during Peron’s time—when 
Studio) filming with Richard Burton, Claire Bloom, Fredric | political angles made artistic know- 
March and Danielle Darrieux (UA coproduction with C. B.|how superfluous—shows in the 
Films). | yawns which too often greet Ar- 
“Around the World in 80 Days”: Cantinflas and Luis Miguel | gentine’s own features. 
Dominguin dazzled natives of Chinchon. Late Mike Todd shot | It is true, of course, that other 
bullfight sequence only, director John Farrod (UA). | countries have “nursed” their na- 
“Zarak”: Irving Allen and Cubby Broccoli located lengthy ex-/| tive studios with scarcely better 
teriors in Spanish Morocco with Victor Mature and Anita Ek-|Tesults than here. It is also true 
berg. (Col)—British quota. | that in whatever country there is 
|a native production industry, there 


1956—“Pride and the Passion”: Cary Grant, Frank Sinatra and So- js likely to be pampering. But the 


phia Loren trekked the Spanish countryside to get Stanley| pattern here is peculiar to the 


Kramer’s cannon to Avila. Peseta budget 90,000,000—over- | troubles of the country and the un- | 


all $5,000,000 including 20 days of retakes, changed and 4dd-| fortunate attempted solutions. 

ed scenes in Hollywood after 4’2 months exteriors, natural | The so-called “stars” of the 
interiors in Spain (UA). |Peron period, mostly built up by 
“15 Mysteries of the Resary”: Joe Breen Jr. shot 15 New| constant plugging in partisan fan 
Testament segments for television but sponsor Father Peyton | magazines (with financial interests 


‘Family Theatre) now releasing in groups as theatrical fea-|in local production), are so much | 


tures. Easter Week release here in six salles. jin disgrace that their pictures 
“Action of the Tiger”: Van Johnson and Martine Carole in| can’t be screened. Sole exceptions 
simulated Balkan exteriors shot around Granada. Terence | are that pungent character actress, 
Young (Zarak) directed this for Metro—British quota. | Tita Merello, whose total lack of 
“Manuela”: Elsa Martinelli starred in this Ivan Foxwell pro- | Pretentiousness always endears her 


" ‘ , | t ic; never having made a 
duction exteriored four weeks off Alitante—British quota. | claim pegged — ea 


1957—“Thieves’ Market”: Willy Wyler — Greg Peck project died | greatly disappoint if she attempted 


to act like a saint. Like all Argen- 
tine players today, she continues 
earning her living in legit, and was 
last year’s most successful legit 
| actress, 

More or less the same applies to 
comedian Luis Sandrini, who has 
lost fortunes producing his own 
films and plays. In 1958 he played 
three months in legit totally to 
benefit the Casa del Teatro ‘(Vet- 
eran actors’ home), which wiped 
out any possible complaints about 
the past (Sandrini had actually 
been a victim of the dictator. He 
also recovered enough coin to risk 
it again in producing a picture in 


aborning with a coronary script and shelved after two months 
of preparation (UA). 
“Tip on a Dead Jockey”: Richard Thorpe directed Robert 
Taylor around Madrid and out at the suburban race track in 
10 brief location days (Metro). 
' “Across the Bridge”: Rod Steiger starred oh exteriors near | 
Sevilla where Mexican-U.S. border substitute in good taste 
saved J. Arthur Rank sterling—British quota (Rank). 
“Chase a Crooked Shadow”: Doug Fairbanks Jr. production 
basked in winter sunshine on Costa Brava exteriors for this 
Anne Baxter-Richard Todd starrer—British quota. 
“Seventh Voyage of Sinbad”: Producer Charles Schneer, with 
stars Kathy Grant and Kerwin Mathews and Dynamator Ray 
Harryhausen, shot all live action in Granada’s Alhambra, Ma- 
jorca’s caves and gorges, on Costa Brawa’s famed S’Agaro 
beach and in the Guadarama Mountains for the peseta equiv- 


alent of $100,000. (Col). |1959. Sandrini_ is practically 
“Night Heavens Fell”: Brigitte Bardot, Stephen Boyd and Ali- unique in that he still has fans 
da Valli went on pro-rata during extended shooting on exter- throughout Latin-America. 


fors along the Malaga Coast and interiors at CEA Studios 
(Col). 


Hugo del Carril also continues 
active as actor-producer, having 
resumed tango vocalising to earn 
dough to finance picture produc- 
tion. He is inclined to resent criti- 
cism and qualify it as lack of pa- 
triotism. He will have his big 
chance this year in “The Romance 
of a Gaucho” for Internacional 
films. 

As production is hazardous and 
so many producers out of business, 
the screen talent must run after 
producers, and is willing to accept 
percentage of other deals, to keep 
in the public eye. Some players 
are still owed money by the old 
bankrupt studios. Practically all 
must keep active in legit or tv, or 


field and Kenneth More for British indie producer Danny 
Angel, financed 100° by 20th-Fox. Spain budget well under 
$200,000, including western main street and Indian village 
set construction 20 miles from Madrid (20th-Fox)—British 
quota. 

“John Paul Jones”: Producer Sam Bronston and director John 
Farrow took 414 months to lick a complicated and difficult 
spectacle production about a nice, simple naval hero (‘Robert 
Stack) on numerous exteriors and CEA Studio interiors. Fi- 
nal budget estimated at $4,000,000. (WB). 

“Solomon and Sheba”: Practically two productions. First end- 
ed with Ty Power's tragic death; then almost completely re- 
shot. 100,000,000 peseta costs and an overall $5,000,000 final 
budget with Lloyd's picking up half the tab. Six shooting 
months of mangled production vicissitudes with biblical-type 
tragedy, drama and tragi-comedy. Produced at Sevilla Stu-' ctarve, and even that work is in- 
dios by Ted Richmond for Edward Small thru UA. | termittent. 

“Man Inside”: Allen and Broccoli with Jack Palance and Ani-| <A group of interesting young 
ta Ekberg on exteridrs for weeks outside Madrid's Edificio leading men came to the fore after 
Espana (Col)—British quota. the 1955 Revolution: Duilio Marzio, 
“Bandit of Zhobe”: Allen and Broccoli in again for 15 days'|@ Sensitive and intelligent legit 
with Victor Mature on location in the big Madrid park, Casa ctor, has new obtained a scholar- 
del Campo—which, according to current ads, looks like India ship to study legit production in 
(Col) British quota. age = be a 2 
“Sea Fury”: J. Arthur Rank, after shooting Costa Brava win- p Pane sn oom Papell gol — 
ter locations for “The Spanish Gardnere” in 1957, returned producer will pounce pa him oe 
with Victor MacLaglen and Stanley Baker for “Sea Fury,” | he will be lost to the native screen 
the story of a Dutch tug boat (Rank) British quota. _ | like Carlos Thompson ‘now popu- 
“Monty’s Double”: Maxwell Setton evenly diwded a fortnight’s Jar in German films) and Fernando 
exteriors between Gibraltar and the Algeciras environs—not | Lamas, who stars in U.S. Marzio 
too far from the location scene of “Man Who Never Was” 


N | gravitated to the screen from Lit- 
(20th-Fox, 1956). Both British quota pix. |tle Theatre Companies, as did 


| Frank Nelson, who played several 
senberg’s three-week location schedule to four. Cast stars | legit seasons with Luisa Vehil, and 
Glenn Ford, Debbie Reynolds, Eva Gabor and Gustavo Rojo. Is now studying in Germany. Wal- 
Now being directed by George Marshall on interiors at Cul-| ter Vidarte was a student in Mar- 
ver City (Metro). |garita Xirgu’s National Comedy 
“Scent of Mystery”: Mike Todd Jr. started lensing in Malaga | ve ee 
at Easter time, hopes to wind his tongue-in-check whodunit (Sono). Leonardo Favio is another 
by the end of June and release with odors in selected salles! vjunocter who gained acclaim i 

come August (UA but not confirmed). “ : * wneeg Mn 











|“El Secuestrador.” Lautaro Murua 
IN PREPARATION ;|is Chilean, but trained in Argen- 
“Son of Man”: Sam Bronston and John Farrow have started | first success was in “Detras de un 
to prepare for a June start date. Their Bible spectacle, accord- |Largo Muro.” Other outstanding 
ing to reports, will be shot in Cinerama entirely in Spain. newcomers are Alfredo Alcon 





FORTHCOMING __.!| Cannes). Enrique Fava, a fine 





“Scent of Danger”: A Douglas Fairbanks Jr. production for , character actor (Despues del Silen- 
Warner Bros, with Dorothy Dandridge, Trevor Howard and | cio) commands a big legit follow- 
Richard Basehart. |ing. Alberto de Mendoza, had al- 
“Gulliver's Travels”: Charles Schneer in a Dynamation re-|Te@dy made a name in Peron's 
peat already blueprinted for Columbia. Columbia is also re- | a oe _ P Peso 2 
Ported readying two other production junkets for this year— Unt! aller the dictator s overOw 


: : : His rating has increased ten-fold 
one a Sam Spiegel project for the Canary Islands. since. and after his success as the 


“Suddenly Last Summer”; Sam Spiegel locationer with Eliza-| «pocc” jn “El Jefe.” he will be 
beth Taylor who will continue the cameo tradition with a guest teamed in the Argentine-German 
|co-pvoduciion “Quiero Vivir Con- 
tigo” with Susanne Cramer. 
Narciso Ibanez Serrador, son of 


appearance in partner Mike Todd Jr.’s “Scent of Mystery.” 
“The Gladiators”: Yul Brynner’s Alciona Productions (UA). 
“Our Glorious Brethren”—Stanley Kramer (UA). [In 1960). | 


is delaying departure» 


-| tine Little Theatre Companies. His | 


(“Zafra” the Argentine entry at) 


By NID EMBER 


| Actor - Producer Narciso Ibanez 
Menta and of actress Teresa Ser- 
rador, is most active as a legit and 
tv actor-producer, but because of 
studio stagnation has so far had 
no chance of doing screen work. 

All these are players of a dif- 
ferent stamp, with good training 
for legit, educated types, eager and 
anxious to learn more, who de- 
serve better parts than those that 
so far fell their way. 


On the distaff side the gap be- | 


tween pulchritude and real talent 
is wider. The snag with 
femme aspirants to screen fame is 
that almost all are born brunettes 


and transition to blondes gives 
{them an artificial look. 
| A few young actresses have 


emerged in the new era, but none 
quite as satisfactorily as the lead- 
ing men. Susana Campos ‘Rosaura 
a las Diez) has been given a big 
build-up, and proved in “Detras 
de Un Largo Muro” that she had 
no objection to disrobing to get on. 
Isabel Sarli followed her example 
in’“Alto Parana” and “Los Saba- 
leros,” and is joyously hailed by 
certain rowdy fans for that reason. 
Inda Ledesma, ‘of Francisco Pet- 
rone’s legit production of “Cat on 
a Hot Tin Roof") is a talented ac- 
tress, but has had no opportunity 
to prove it via the camera. There 
remains Hugo del Carril’s protegee 
Gilda Lousek, and Elsa Daniel of 
“Isla Brava,” who are pulchritu- 
dinous, but not yet actresses. 
There ave still the anxious vet- 
erans, such as the Legrand sisters: 
Mirtha and Silvia, Olga Zubarry. 
Delia Garces, Nelly Penizza, Bea- 
triz Taibo and many others. Like 
character actors Santiago Gomez 
Cou, Francisco Petrone’ (now 


Mexican Trend: 


Mexico City, 
Mexico's film industry repre- 
an investment of over 70 
million pesos ($5,600,000) in studios 
and equipment, employs a labor 
force of approximately 4,000 work- 
ers. These run the usual 
from extras to musicians, 
writers, technical 
stagehands, 
and stars 

This concentration of workers 
produces an average of 90 films 
a year (based on production figures 
of the past five years). In some 
years, including 1958, total has 
gone up over 100. However, the of- 
ficial Film Bank ‘a dependency of 
the Dept. of State) which finances 
up to 50° of production costs, has 
instituted measures that will level 
off production at around 84 pic- 
tures a year. Independents, seeking 
angels elsewhere, may still boost 
national production above the 
hundred mark. 

Officially, however, the goal is 
to up quality and reduce produc- 
tion totals to minimum levels. In 
certain official quarters the figure 
of 60 to 70 films a year has been 
proposed. There is a gathering 
tendency to boost quality through 
coproduction deals and, ultimately, 
receipts, Mexican production may 
stabilize at around a level of 60 to 
65 films annually. 
| There are economic considera- 
tions for this, too. In the past the 
{quickies ‘anything from musicals 
to horror, police, Mexican versions 
of oaters and “message” films) 
were produced on a budget of 300 
to 400,000 pesos ($24,000 to $32.,- 
000). Today the selfsame two and 
three week quickies, lumped to- 
gether as “churros” ‘or lowest type 
of film entertainment) cost on an 
average of $800,000 pesos ($64,000), 
and costs are tending to go up. 

Since the Film Bank, anxious to 
boost quality of Mexican product 
so that it can gain prestige and 
markets on the international level, 
has recently decided that it will 
no longer grant financial aid to 
inept, quickly put together scripts, 
the general low levels of quality of 
Mexican motion pictures will tend 
to rise. Not that the quickies will 
be eliminated overnight for in- 
dependents claim they have a right 
to turn out their program fare— 
with this usually hitting best box- 


sents 


gamut 
script- 
workers 
cameramen, 


and 
directors 


most | 


Talent Wiping Off Peronista Years; 
Argentina Film Comeback Slow 


signed by Sono for “El Dinero de 
Dios” under Roman Vin ly Bar- 
reto’s direction), Guillermo Battag- 
lia, Orestes Caviglia ‘(banned under 
Peron), Arturo Garcia Buhr (idem), 
Pedro Quartucci, Mario Fortuna, 
Ricardo Trigo, Tincho Zabala, all 
are anxious for work, but unless 
the Mar del Plata Film Festival 
succeeds in clinching co-produc- 
tion deals, they have scant chances, 
at least of consecutive work. 
Directors 

Fernando Ayala, now at work on 
“The Candidate” and responsible 
for “El Jefe,” is currently judged 
the top-flight director, although 
Lucas Demare's “Zafra” is the en- 
try for the Cannes Film Festival. 
| Carlos Rinaldi (Salitre formerly 
assistant to Del Carril, has been 
picked to direct the German- 
Argentine coproduction which 
teams Susanne Cramer and Alberto 
de Mendoza, which is an enviable 
assignment, as it will be a tinter 
j}and shot in most beautiful sur- 
roundings. 

.ecopoldo Torre Nilsson has 
earned orchids for his “La Caida” 
recently released, and “Alto Para- 
na,” directed by Catrano Catrani 
was one of the best grossers of 
1958, though that is not saying 
much. 

Scrint Writers 

Beatriz Guido can be considered 

be considered currently the scrip- 


ter most in demand, as a conse- 
quence of hits like “La Casa 
de! Angel,” the morbid “El Secues- 
trador” and “La Caida.” Ulises 
Petit de Murat has returned 
from Mexico and was assigned 
to write “l Dinero de Dios” for 
Sono. Eduardo Borras and Sixto 


Pondal Rios are tw other scripters 
currently “ in the pomade.” 


Less But Retten 


By EMIL ZEERAN 


office returns in provincial areas 
of the republic only. 

In the past few years there has 
been a growing trend in Mexico to 
turn out multi-million peso films, 


the so-called super-productions, 
with budgets running anywhere 
from three to ten million pesos 


($240,000 to $800,000), and this top 
figure may be exceeded this year. 
In this group are such films as 
“La Cucaracha” ‘selected to repre- 
sent Mexice at Cannes), “Cafe 
Colon,” the currently shooting 
“Sonatas,” which has location shots 
in various parts of Mexico includ- 
ing Yucatan and Veracruz as well 
as in Spain, etc, 

An average budget for more 
serious productions, with shooting 
time of at least four to five weeks, 
now runs over the 1,500,000 pesos 
($120,000) mark. . 

Today, Mexico's siudio facilities 
inctude only two majors: The 
Churubusco Studios ‘government 
owned) and the San Angel Inn 
Studios. Former has 12 sound 
stages and latter 8, although both 
are planning to expand their facili- 
ties. 

A few years back Mexico had 
six studios, including the Azteca, 
Cuauhtemoc, Clasa and Tepeyac, 
as well as the two above-mentioned. 
These, except for Clasa, were out- 
moded lots, using inadequate 
equipment, and they were shut 
down as producers called more and 
more for modern studio facilities. 
The Clasa Studios, government 
operated, were last to shut doors 
because of charges of “federal com- 
petition” by  exisiting private 
studios : 

Film Bureau Frowns 

In the past several years there 
have been abortive attempts to re- 
open the Clasa Studios and to build 
facilities at Tijuana ‘(for use of 
Hollywood production units prin- 
cipally), But the official Film 
Bureau has frowned on all these 
moves and not given its sanction 
to any expansion at this time. 

Last year, as far as can be 
learned, for statistics in Mexico 
are often conflicting, delayed in 
release or disguised, a total of 434 
films were exhibited in first-run 
houses in Mexico City, with half 
this total (222) being Hollywood 
product. The rest included 103 
Mexican, 39 French, 23 Italian, 9 
; Spanish, 19 British, 9 German, 3 
Argentine, 3 Russian, 2 Austrian, 
'1 Swedish and 1 Greek. 
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Guatemala Lost to Mexico (Politics) 
But International Circulation Up 


By EMIL ZUBRYN 


Mexico City. 

Hollywood via its Motion Picture 
Export Assn. recurringly takes 
stock of its international marketing 
woes around the world, In a 
smaller way this sort of thing faces 
the Mexican film industry. External 
problems, pressures on currency, 
native politics alf bear upon the 
export volume of the film made in 
this country. To wit: 

Last year the Guatemalan 
market had been lost due to an 
international incident involving the 
shooting of Mexican fishermen 
allegedly operating in Guatemalan 


+ 


- 





waters. This led to a dipiomatic 
break. The Cuban market because | 
of revolution, Brazil because of 


currency deflation, Venezuela due 
to internal prcblems, have all cut 
back on 
product. 

Actually the market for Mexican 
films in order of importance in- 
cludes Venezuela, Central America, 
Peru, Ecuador, Bolivia, Colombia, 
Cuba, Puerto Rico, the Dominican 
Republic, Chile, Brazil, Argentina 
and Uruguay. 

Distributors are looking more 
and more to development of 
European and Far Eastern markets. 
Cimex, the official distributorship, 
has branches abroad to plug na- 
tional product, and a segment of 15 
films, selected from a lot of 80, 
will be shown internationally this 
year, with first screenings in April. 
According to Cimex exhibition will 
be in major nations, with exception 
of the U.S., Spain, Portugal and 
the Philippines. 


In the United States Azteca 
Films as well as Clasa Mohme 
handle distribution of Mexican 


product, and there have been nego- 
tiations for Columbia to take over 


selected product, although  of- 
ficially it is said that this stitua- 
tion is still “being studied.” 


But of average of $0 films pro- 
duced annually, only around 50% 
achieve wide distribution outside of 
Mexico, with actual percentage 
varying according to markets. 
Aleman Jr., young son 
of former president Miguel Ale- 
man, who may have entered the 
industry as a lark, as some thought, 
is today seriously working towards 
a conquest of markets in the Far 
East. It is chiefly through his ef- 
forts that an interchange between 
Mexico and Japan is currently tak- 
ing place. “Rashomon” was an 
excellent boxoffice draw here some 
years back and “Rickshaw Maa,” 
now exhibited, is also doing ex- 
cellent business. 

Aleman Jr. said he will not only 
introduce other Japanese product 
in Mexico but also work for a film 
pact between Mexico and Japan. 
The few films that have been 
shewn in the latter country have 
been favorably received, Aleman 
Jr. said. But over and above this he 
dreams of developing a market for 
Mexican product threughout the 
Orient, although he does admit it 
will be a slow process. 

Apart from interchange of films, 
Aleman Jr. is also interested in 
coproduction deals with Japan. 

The trend to coproductions with 
other nations, including Hollywood, 
is being pushed here as a means of 
internationalizing the Mexican in- 
dustry and opening up foreign 
markets on a scale heretofore un- 
achieved. 


Miguel 





Producer of Mex Ball 


. 
Champ Pic on Carpet 
Mexico City, April 14. 

George Pepper, U.S. producer 
turning out a film based on Mexi- 
co's juvenile world baseball cham- 
pions, has run afoul of technicali- 
ities here. Producer arranged a 
sneak preview of his uncompieted 
film at the Teatro del Pueblo, a 
nabe house here. Insiead of the 
usual three feature fare, public 
saw the uncompleted “The Little 
Giants” for 12c. 

Pepper said he had asked for 
audience permission to show film. 
But Jorge Ferr>''s ef the Film Bu- 
reau and the C. ice of Public En- 
tertainments <. cd that producer 
pulled a boxrc’ kocause official 
okay of these age.tcies is needed 
for any diviation trom fregularly 
scheduled cinema shows. 


: | boxoffice. 
exhibition of Mexican | 














| Yank Faves in Mexico 


Mexico City. 

Just now Frank Sinatra is hot as 
a boxoffice favorite in Mexico and 
blonde Kim Novak is in first posi- 
tion on the distaff side. 

Yul Brynner, since “The King and 
I,” has soared up for Mexican 
ladies of all ages. There were 
sighs of feminine disapproval at 
showings of “The Buccaneer” 
where the bald dome was disguised 








with wigs. 

John Wayne’s horse operas and | 
adventure yarns also do well from } 
year to year. The suave sophisti- 
cation of Cary Grant and the come- 
dies of Danny Kaye pay off at the 
Kirk Douglas, Tony Cur- 
tis, Burt Lancaster, Glenn Ford, 
Marlon Brando and Richard Wid- 
mark are other favorites. | 

Clark Gable and Gary Cooper | 
are old reliables, latter's oaters 
never fail to draw. Van Heflin 
and James Mason also have box- 
office value, although not in the 
top echelon. 

Henry Fonda, James Stewart, 
Gregory Peck, David Niven also 
rate, depending on film. For ex- 
ample, “12 Angry Men,” the ex- 
cellently presented story of the 
jury room, was not a boxoffice suc- 
cess here. James Stewart, a favor- 
ite, fails to draw in certain films, 
although currently exhibited ‘Ver- 
tigo” is doing fine. 

Tony Perkins name value fs ris- 
ing here and character actor Lee J. 
Cobb’s (in “The Brothers Karama- 
zov”) depiction of the lecherous 
wining and wenching father made 
a particular hit with Mexican 
males and they are demanding 
more of Cobb. 

As for leading ladies, the favor- 
iie ones include Elizabeth Taylor, 
Debbie Reynolds, Lana Turner, 
Rosalind Russell, Joanne Wood- 
ward, Janet Leigh, Viveca Lind- 
fors, Doris Day, Deborah Kerr 
Audrey Hepburn, Kay Kendall, 
Pier Angeli, Mitzi Gaynor, Ava 
Gardner and Zsa Zsa Gabor. 








French, Italian 
Liked in Chile, 
Also Mexican 


By EDYTHE ZIFFREN 


Santiago. 

Film biz in Chile continues 
“satisfactory” with U.S. features 
maintaining traditional dominance 
despite expanding competition 
from European producers. Optim- 
ism is evidenced by the building 
of several new theatres during the 
past year here in the Chilean 
capitol. 

Crile is one of the Latin Amer- 
ican countries which doesn’t have 
telev.sion and there’s apparently 
little prospect that home screens 
will arrive in the near future. The 
government, faced with a rough | 
economic situation, isn’t in the | 
mood to permit the outgo of much- | 
needed dollars for parlor installa- | 
tions. Nor is the average Chilean | 
probably in a position to finance | 
sets. 

French and Iialian films have | 
made substantial inroads into the | 
market, with the Bardot cycle | 
leading the parade. Russia and the 
Iron Curtain countries also have | 
penetrated with their product in| 
small way. Chile likewise is a 
market, for English, Swedish and | 
Japanese features. Principal La-| 
tin American product emanates 
from Mexico whose pictures enjoy 
solid following here. Argentina | 
gets some screen time but its} 
know-how is deemed weak. | 

Chileans go for the spectacle | 
films as Par’s “Ten Command- | 
ments” and UA’s “Around the} 
World in 80 Days,” which have | 
done smash trade and come back | 
for re-runs. Dramas _ usuaily 
favored but the Bardot comedies | 





|} names in Mexico today. 


have pulled in beaucoup pesos. 
American musicals have special 
audience whereas the Spanish- 
Mex nostalgic musical, “El Ultimo 
Cuple,” starring Sarita Montiel, 
has created plently of problems 
for distribs and these have been 
complicated by the devaluation of 
the peso. Admission prices have 
been upped but the cost of living 
went up 30% in 1958 and 3% in 
January, 1959, a hard level to 
match. 


Too Long Between ‘Great’ 
Films, Mex Complaint; 
Few Stars International 


Mexico City. 

In the export of Mexican pic- 
tures, with few exceptions, Mexico 
has been noticeably weak in the 
past. Raul de Anda, head of the 
Assn. of Mexican Film Producers, 
in a realistic view of the situation, 
explains that years ago the inter- 
national triumphs of “Maria Can- 
delaria” (1944) and “Enamorada” 
1946) opened up the doors to 
European markets. “But since we 
could not follow up these works 
of art with quality films, popular 
interest decreased. Today, on the 
basis of reciprocal agreements we 





{are attempting to establish a con- 
| tinuous current of exhibition, but 


the task is a prolonged and ardu- 


| ous one.” 


Per de Anda, the chief difficulty 


, in Mexico lies in the fact that “we 


are embroiled in a vicious circle: 


the narrowness of our markets, our | 


economic limitations which make it 
difficult to produce costly, and 
spectacular super-productions, and 
the heavy competition from other 
producing centers.” 

There have been other boxoffice 
hits produced through the years 


ir. Mexico such as “The Pearl,” 
1947): “Pueblerina,” (1949): “El 
Rebozo de Soledad” 1952); 
“Raices.” (1955) and “La Escon- 
dida.” in 1956. Last year’s “La 
Cucaracha” on a_ revolutionary 


theme and “Nazarin,” and “Flor de 
Mayo” are also above-the-average 
film fare 

An average of two or three out- 
standing films a year, according to 
de Anda, can never resolve the 


problem of expanding international | 


markets for the local industry It 
should be noted that in the above 
selection of films, the names of 
Maria Felix. Dolores del Rio, Pedro 
Armendariz, and Carlos Lopez 
Moctezuma are featured and re- 
peated in stellar roles 

These are the top boxoffice 


tion, there is Cantinflas (Mario 
Moreno) leading the array of Mexi- 
ean film comics: Argentina’s Lib- 
ertad Lamarque who has been 
shooting in Mexico for years; 
Arturo de Cordova, Luis Aguilar 
and Tony Aguilar. There are per- 
haps two dozen lower-echelon lead- 
ing ladies, most selected for their 
looks, such as Kitty de Hoyos, 
Loreno Velazquez, Christiane Mar- 
tel, Ana Luisa Peluffo, Silvia Pinal, 
Lilia Prado, Rosita Quintana, etc. 
These do have a male boxoffice 
following but chiefly add glamor 
to a film. Of the lot only Ana 
Luisa Peluffo is recently display- 
ing that she has something more 
than a body. She got her start by 
disrobing before the cameras. 

Jorge Negrete and Pedro Infante, 
two favorite singers and interpre- 
ters of roles in the charro (Mexi- 
can cowboy) tradition, are dead. 
They had an enormous following 
in Mexico and in certain Latin 
American nations as well as in 
Spain. Today vying for their posi- 
tion of eminence, but not quite 
making it, are Tony Aguilar and 
M. Aceves Mejia. 

Of all Mexican stars. only Felix, 
del Rio, Armendariz, Pinal, Peluffo 
and Moctezuma have a following 
outside of Mexico. chiefly because 
thev have worked for producers 
in Hollywood, France, Spain, Italy, 
etc. Maria Felix has not made 
any Hollywood pictures but recent- 
ly there’s been interest. 

Other lesser Mexican stars, of 
course, do have a certain boxoffice 
value outside of Mexico. chiefly in 
Latin America and Spain. 


Sally Nicholl Quits Par 


London, April 14. 
Sally Nicholl. for the last 17 
years with Paramount. yesterday 
Mon.) joined the casting depart- 
ment of the Eric Glass office. 
Mrs. Nicholl was 
rector, personal assistant to the 





are |chairman and technical adviser at 


Par. 


ine less prone to support the rank 


In addi- | 


casting di- 


Cinema Habit Ingrained, TV Thus Far 
No Menace To Spain’s Exhibitors 


By JOQUINA CABOLLOL 








MEXICAN CIRCUITS | 


(Mexico City Home Offices) 

Oscar & Samuel Granat, Fray S. 
T. de Mier 237 

Impulsora de Cines Independi- 
|entes, S. A., Paseo de la Reforma 
| 503 201-A 

Teatros Nacionales, Paseo de la 
Reforma 503-404 

Teatros Trans de Mexico, S. A., 
Avenida Juarez 70 

Cadena de Oro, 
gentes Sur 453 (Gabriel 
prexy) 

Cia. Operadora de Teatros, Ju- 
arez 58 (Manuel Espinosa Iglesias, 
prexy) 

Exhibidores Metropolitanos, 
yan Letran 109 

Total number of all facilities in 
Mexico (including 16m placed at 
12.459. Of this total Cadena de Oro 
|and Cia. Operadora de Teatros con- 
trol over 1,600 houses with individ- 
|ual figures never released publicly 
|for both chains. There are ap- 
proximately 450 independent own- 
ers, with their numbers shrinking 
|—-rest are roadshow and non- 
theatrical facilities 


churches, etc.) 


Now There May 


Be Improvement 
Tn Argentina 


By NID EMBER 
Buenos Aires. 
| Under the high-handed policies 
of Juan Peron exhibitors were the 
Peter robbed-blind to pay the Paul 
of Argentine studio production. 








Avenida Insur- 
Alarcon 


S. 





in 





| 
| 


That’s a sad tale, often detailed | 


through the years in Varvery. 
Slow amelioration is now the dis- 
pensation, the new authorities be- 
incompetence of some of the 
home-grown producers. 

At the present period Argen- 

|tina’s film situation is helped by 
imported product, much of it 
| from Europe and by the prospects 
lof co-production with studios on 
lthe continent. : 
Local producers have lately 
cashed in on some better releases 
de un Largo Muro” 
(Sono) (Behind the Long Wall) 
and “El Jefe” (Aries) (The 
Chief), and appear to have real- 
ized the folly of relying on obliiga- 
tory ‘“Protectionist” policy. This 
summer (present time) they have 
been in quite a hurry to release 
their product, almost as soon as 
it is in the can, whereas in prev- 
ious years they would try and 
withhold release until they could 
get the cream of winter playing- 
time. 

There are cunently a dozen 
new domestic features ready for 
release, with another three rolling 
and well advanced plans for an- 
other 13. All these apart from a 
number of unreleased pictures of 
the pre-1955 revolution crop, which 
the Screen Institute classified as 


“Detras 


tion. 
There are 11 studios in Argen- 


tina, the majority available for 
lease by independent producers, 
amongst which there are always 


new’ names. Several of the cur- 
rent major producers have no 
studios of their own, but always 
rent from such old outfits as San 
Miguel, Libertador, or Lumiton. 
The National Screen Institute re- 
fuses loans to producers who still 
owe the State Banks on the gen- 
erous loans handed out under the 
Dictatorship, with the consequence 
that though the producers are 
actually the same, some work 
under new high-sounding names. 
The list of studios looks more 
imposing than it actually is, as 
equipment is antiquated and 
where a studio has been shuttered 
a long time under bankruptcy 
proceedings, much of it has been 
pilfered away, while wardrobes 





etc. have fallen tnto decay. 


schools, | 


undeserving of obligatory exhibi- | 


Barcelona. 

Television is only in its first 
stage and though welcomed with 
enthusiasm, theatre business in 
Spain continues fine. Mass publie 
dotes on the cinema and it is the 
habitual entertainment. Once a 
week is a must in big cities and 
in small communities all the pop- 
ulation goes to the picture show. 
If it is an average pic they go 
once, but if the film is above aver- 
age they often attend all screen- 
ings. 

Absence of Hollywood 
tions during three seasons 
audiences anxious to see 
American pictures”. When these 
screenings resumed in August 
1958 people “ran” to see them. 
Some were a liitle disappointed 
because certain prints were old 
and showed the effect of time. 
However, as the season advanced 
more recent material came along. 
Among the 63 American releases 
exhibited were “Les Girls’, “To 
Catch a Thief’, “East of Eden”, 
“12 Angry Men”, “Bridge Over 
River Kwai”, “Friendly Persua- 
sion”, “Sayonara”, “Battle Cry” 
which were liked. Of a total cur- 
|rent total of 191 features Spain 
had 47, France 30, Italy 29, Ger- 
;many 25, Britain 23, Mexico 20, 
Japan two, Argentine two, and 13 
were co-productions. 


| All Pix Are Dubbed | 

In Spain all imports are dubbed 
for which there are all sort of 
facilities. In fact, this question is 
no longer discussed, as pix have 
been dubbed since 1933 and 
dubbing here has attained a per- 
fection which astonishes most 
foreign producers when they hear 
their actors speaking perfect 
Spanish. Madrid's dubbing studios 
are Fono Espana, Artistas Reu- 
;nidos, Chamartin. In Barcelona 
“La Voz de Espana”, “Parlo Films” 
and “Dipenfa S.A.” (Former 
MGM dubbing studios) operate, 
Now and again some fan magazine, 
and even some dailies, publish 
articles against dubbing but noth- 
ing comes of it. Spaniards won't 
accept sub-titles. 

All pictures in Spain are re- 
| leased on a_ percentage basis 
| which differs according to the 
| quality and also the nationality of 
the production. Up to the present 
{the highest percentage goes to 
American films. 

At present the Spanish star 
with biggest following outside 
Spain is Sarita Montiel, and she 
is also first at the boxoffice all 
over Spain. Carmen Sevilla, Lola 
Flores and Paquita Rico are well 
known in France and South Amer- 
ica. 

Jorge Mistral, Conrado San 
Martin, Fernando Fernan Gomez, 
Vicente Parra, Pablito Calvo 
(Marcelino Pan y vino) are prob- 
ably tops within Spain. 


MEXICO-FOR-MEXICANS 
NEW DISTRIB TREND 


: Mexico City. 

During the first quarter of 1959 
the Cadena de Oro (Gold Chain) 
of Gabriel Alarcon, signed a deal 
with Peliculas Nacionales granting 
50% of exhibition time to Mexi- 
can product in this city; an average 
of 66° in the hinterlands and in 
real rural communities up to 100% 
This is the first time in Mexican 
film history that a major chain 
has conceded such favorable terms 
to national product. While Ca- 
dena de Oro closely guards hypi- 
cal Mexican big biz secrecy) the 
number of houses it controls, the 
figure is in excess of 700. 

About the same number of thea- 
tres are controlled by the other 
major chain, headed by Manuel 
Espinosa Iglesias, Operadora de 
Teatros S. A. (Theatre Operating 
Co.). Here, generally, about the 
same exhibition ratio prevails 
though there may be a shade in 
favor of American product. 

Within the past five years the 
entire rental pattern in Mexico has 
changed. Where Hollywood once 
lionized the market, up to 100% 
in many firstrun houses, the re- 
verse is true today. This does by 
no means mean that Hollywood 
will be shunted out of the ex- 
hibition picture. Fans demand to 
see them. However, competition 
for exhibition dates will get keener 
as time goes on. 


produc- 
made 
“good 
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INDIA: LESS STOCK, MORE FILMS 


—First Efforts to Export Hindu Features 
—Prohibition Favors Domestic Boxoffice 
—Soviet Product Loses Popularity 














By N. V. ESWAR 
Madras. 
The year 1958 was marked by major contradictions. On the one 
hand there has been a cut of 40% in raw stock imports. The natural 
corollary of this reduction should have been a drop in production to 
the extent of the cut in imports. But paradoxically there has been an 
increase in film-making. ‘. 
During 1957, production of films by all studios in India totalled 293 
pictures in all languages. For 1958 the aggregate will be a few more 
than 300 films. While the latter figure is slightly higher than the pre- 
vious year’s tally, this stems from the industry’s move in shortening 
the length of films. 


| _ a 12-Year Average: : 261 | Films | 


Taking production figures for the last 12 years, Indian studios have 
averaged 261 pictures annually. Thus, the 1958 output is about 20°7 
over the “average.” Despite persistent cries that an impending crisis 
would force thousands of workers out in the streets to siarve, noth- 
ing of the kind happened. 

Dwindling domestic revenues have caused producers to look upon 




















the outside world as a market. The dip in earnings at home arose 
primarily from the inclination of Indian audiences to become more 
selective in their choice of product. 
] Seek Overseas Bookings _ | 
Efforts have been made to get a foothold in the African, ~ Middle 
East and Far East territories. Particularly successful in those areas 
have been costume and mythological films. Often these pictures have 
paid off a major portion of their initial production costs from over- 
seas earnings. 
Nor does the producer have to wait until the picture is in actual 


release before he recoups some of his expenses. For the 
many Indian film-makers is to sell distribution rights on any film dur- 
ing its various stages of production. This helps any independent to 
roll his project with little initial capital. It’s the chief explanation why 
there are as many as 400 producers in India. 

Number of producers have visited overseas territories to familiarize 
themselves with the likes and dislikes of foreign audiences. Some co- 
productions resulted from these treks, notably the Indo-Soviet ven- 
ture, “Pardesi.” This, however, was received cooly and was banned 
in Singapore 

More 


Wala 


practice of 


successful abroad were such 100° Indian films as “Kabuli- 
“Pather Panchali,” “Boot Polish,” “Aparajitho” and “Mother 
India.” Also acclaimed was the acting of I. S. Johar in the 20th-Fox 
release of “Harry Black and the Tiger.” These pictures have helped 
instill confidence in the Indian producer that he can turn out pix for 
world screens. 





Ts wo , CinemaScopers Made 


t le general 
of Cinema- 


hile there has s been some improvement technically, 
run of films has changed little. Sole exception has been use 
Scope in two Hindi pictures. Artistically, there were few advances 
For majority of producers were content to imitate Hollywood “B” 
films, withean accent on sex and crime. Censors, however, took a mer- 
ci ide toward such product. 

Traditionally, Indians in the North have been accustomed to out- 
door en iment. The South Indian, on the other hand, has been 
tight fisted. Accordingly, patronage of films and other amusement 
in the South has long been limited. 

But 1958 saw a sharp decline in the northern boxoffice while the 
take at southern theatres was on the upswing. This stemmed from 
the fact that many women in the South ignored an age-old tabu and 
stepped out to pictures and other Prohibition, too, has turned 
the younger generation toward theatres instead of pubs. 

Although there's been a cut in overseas product, operations of for- 
eign distributors had to be stepped up to meet an increasing demand 
Shorter runs of Indian films led to a dearth of native product. Many 
exhibs found it necessary to fill the gap with British and American 
picture 

Some theatres. imbued with the 
programs for hours, still show foreign films as double bills 
tice is contrary to the declared policy of foreign distribs. 


less attit 


ertalr 


shows 


old Indian trait of stretching out 
This prac- 
But the lat- 


ter are circumvented when a number of exhibs all book pictures on 
flat rental for r the same date. 
‘10 4 ‘ommandments” in Hindu Land 

30xolfice champion of the year was “10 Com: mandments” (Par). It 
created history by playing 31 weeks at the Regal Theatre, Bombay 
Among other longrunners were “Don't Go Near The Water” (M-G), 
“Bhowani Junction” (M-G) and “Sayonara” (WB). 

Dispelled in 1958 was the illusion that Russian or Continental films 
would dominate the Indian masses. After initial success of some So- 
viet pix, a majority of exhibs stopped booking them. Their novelty 


had worn off, it was said, and audiences tired of them. 

Steps were taken to assure production of films considered suitable 
for children. Specifically. The Children’s Society in Delhi is turning 
out a limited number of pix angled toward moppets and this policy 
is to be aided by various state and central governments. Children’s 
theatres were organized in some 20 of the nation’s principal cities. 

There was a strong interest in dance, drama and music shortly after 
India attained independence. But after an initial splurge, enthusiasm 

appears to have abated despite the fact that there’s a National Acad- 
emy of Dance, Drama and Music in Delhi with branches in principal 
states 

While dancing has been taken up as a household art, the public 
taste for it seems to have reached a low ebb during 1958. The Little 
Theatre movement also is languishing for want of support. Yet India 
showed considerable interest in westeftn jazz, dance and other art 


forms as is evidenced in the large number of troupes which appeared | derstanding.” 


here in the course of the year. 





PROTEGT’ rT HOUSE. ‘Influx of Settlers From Europe 


ROM TV 2 WEEKS 


By IRVING R. LEVINE 


Sydney. 


Moscow. Foreign language features great- 
The film business |s booming in ly increased in fopularity in Aus- 
Russia! tralia during 1958, with a further 


boxoffice upbeat evident with the 
initial weeks of 1959. This island 
continent has more emigrants from 
Europe all the. time. 


The situation is not so much 
that so many people are going to 
the flickers but rather that there 
are so few houses to go to. 


In 1958 the Soviet Union, a na- In Sydney there are four cine- 
tion of 205,000,000 people, pro- mas devoted to foreign language 
duced a total of 760 films. This films—Savoy (460), run by inde- 
figure includes documentaries, pendents Dawson and_ Selleck; 
travelogues, short subjects and in- Lyric (1,360), Greater Union Thea- 
structional films as well as full- tres; King’s Cross (1,000), Metro; 
scale feature films. Vogue (880), Greater Union Thea- 

Everything—from laying bricks tres. Hoyts’ pie loop is set to run 
to making movies—has a target in| bid with foreign films at the Es- 
the USSR and under the seven | quire (680) from time to time. 
year Economic Plan designed by Melbourne has three semi-for- 
Nikita Khrushchev it is planned to | eign houses — Athenaeum (980) 
produce 900 films by 1965. Hoyts; Savoy (750), Dawson-Sel- 

Only now are new cinema houses |!eck; Toorak (1,270), Victorian 
coming into existence. For many | Theatres Pty. Ltd., Indie unit 
vears there were no more theatres In Adelaide the Curzon (1,679), 
in Moscow than there had been at run by Kapferer & Regan, is the 
the time of the 1917 revyplution| Prime foreign house. One hears 
even though the capital's popula- | that Hoyts and Greater Union 
tion had multiplied many times. | Theatres may run foreign features 
With the Soviet economy now ex- from time to time in their intimate 


showcases 
Perth’s only foreign house pres- 
(450) onerated 


has been 
in the 


a rate that 
dramatically 


panding at 
seen most 


launching of sputniks, there are ently is the Liberty 

more resources available for such! by Independent Film Distributors 

non-essentials as screen fare and Foreign films circulating in Aus- 

new construction. Some of the, tralia of late include: 

gigantic blocks of new apartments one ee Poa aoe 

in Moscow have movie theatres on «7 peadly Sins” (Kaoferet 

the premises. “Nana” = (Blake) 
For the first time since the war -4nt,forty First ww 

the Ministry of Culture has made | ;;Madame Cabiris” , (axe? 


arrangements for American {tea- 
tures to be shown in Russia as ex- 


Gervaise: 
ate of Lilacs” 








tensively reported in VARIETY “Race for ie bes 
There’s no question but that the “Lucky to be a Woman” Blake) 
selections—“Lili,” “An American | “The Last Five Minutes’, a 
in Paris,’ “The Great Caruso,” | “Last Temptation” ...... (Blake) 
toman Holiday” sometime in the {jJadame De a 
late Spring. But Russians, starved | “tmmortal Waltz” (Brugle: 
for entertainment, pack houses for {Yours Chopin” Grhenwend) 
films of mediocre quality, too. Eolas ioe Gapteress 
t’s necessary to buy a ticket in | “Lili Marlene” (S-henweld 
advance of scheduled showings t — 
There are almost always lines at | ‘Toto’ .; : (Blake) 
the boxoffice. Some houses show a Rag 1 rte ke s” Blake) 
several films at different times of “Force of Destiny” aFD 
“The Heroes are Tired” Blake 


the day. 

Television has in no way cut into 
the size of Soviet audiences. This 
is true even though television may 


Foreign Distribs 
foreign 


The 
here are Dawson & She 


distributors 
leck, oper- 


major 


if it chooses, show any new film ators of the Savoy Theatres in 

less than two weeks after it has ,~ 

bee “ — = the screen episodes from Lenin's life. The 
rhe fact is that the demand for qifficult and demanding role of 








entertainment is so great and the Lenin is played by M. Shtraukh, a 
acilities still so limited that even famous Soviet actor.” 

showing movies on tv does not re- poe . ; te sees 
duce the audience size. Of course Seldier vee tee el 1 - 
television here is less than a mass oe as well g awe a? — 
medium by American standards Brovkin — the New ongeers a 
Although the Russians plan to have i. Kharkeney, 8 me the ad soe 
100 new television transmitters in| ™OV!€S a oe - —— ~~ agg a 
operation re the conclusion of the Sealinnaie Red hs oe le oi by 
new Sever Year Plan there are behave himself under Army school- 
now fewer than 50, and only 3,000,- ing. In the second part Ivan Brov- 
000 sets. agen ae Ce i a 

In 1958 these were the films that wen yin wm 7 bel Alay ron = . 
were favorites at the boxofiice onthd ans sibe ng = “4 
according to the government-con- ty dat a a 
trolled magazine “Screen” along *°"._ 
with comments by a Russian criiic: | _ “Idiot"—"“The movie version of 

“Communist”—Starring E. Ur-| Dostoevsky’s novel.’ ™ 
bansky, “Communist” is about the, “My Dear Man”—*This is the 
early days of Soviet power when story of an honest and uncompro- 
first attempts were made to build ising doctor shown against the 
up a new power house and new! background of his hard boyhood 
people es well. The movie shows the strenuous war years and the 
hero Communists as full-blooded | Period of postwar hardships. It has 
human beings.” a happy a with oe wae 

“ io Sin ” oor er 11s ormer £u rienc 

Cra: Flows the Don”- Phi gain “She is his true love and 
three-part movie is based on the vee erstands him with all his rest- 
famous triology of Mikhail Shoto-| joccnecss and bovish fervor. T a 
kov. Starring P. Glebov and E.| ovie stars A. Batalov and 1 
Bistritskaya, the film describes the M: Laan oa ‘both vations ae pete anil 
turbulent days of the Civil War.” |. 2 <2rova, noth Falher young a 

~ as eaghecenh 4 | promising. 

The Ordeal”—“This movie also | “Poem About the Sea”—“With 
is in three parts, Part One was! the script written by the famous 
called ‘Sisters,’ part two -is called| coviet movie producer and writer 
Year of 18," and part three, due Dovzhenko, this wide-screen movie 
to premiere soon is called ‘Bleak! ;. shout a man-made sea in the 
Morning.’ Based on a famous work} couth of ears ” 


of A. Tolstoy, the movie shows a 
bit of prerevolutionary Russia, the | 
days of the Revolution in Moscow | 
and Petrograd with families sepa- 
rated, turned one against the other, 
and scattered all over the country. 
In due course many of them find “Girl Without an Address’”—“A 
each other and are reunited more} musical comedy of two young peo- 
strongly than before because of | ple who meet abruptly, are sepa- 
hard experiences and painful un- rated, and finally are reunited. It 
stars a girl student S. Karpin- 





“Captain’s Daughter” — “Based 
on a work by A. Pushkin, it is the 
story of a pair of young lovers who 
lived through the Pubachev peas- 
ant .uprising.” 


“Stories About Lenin”—“Severab| skaya.” 


Making Australia a Lingo Market 


By ERIC GORRICK 


Sydney and Melbourne; Robert 
Kapferer, Nathan  Schenweld, 
Blake Films, New Dawn Films, 


Frank Brugler, 
Distributors 
Majority of foreign product is 
drawn from France and Italy, with 
an increasing percentage due from 
Germany and Russia this year 
JAPANESE BID 


Japanese pic producers are pres- 
ently seeking outlet for their 
product here. A Japanese Film 
Festival was recently held at the 
Vogue, Double Bay, via Greater 
Union Theatres. Pix screened at 
fest included “Lord Takes a 
Bride,” “Underwater Romance,” 
and “Bloom in Hell.” 


Finland's Film Biz 
Skids Frem 1957 


Helsinki. 


Independent Film 


an 


The state of the motion picture 
business in Finland today is char- 
acterized by a deep and confusing 


crisis, which has plagued it since 
1957 About then the pezk of a 
boom development was reached 


’; with cinema attendance reaching 37 


million tickets sold to a popula: 
tion of four million and with do- 
mestic production of 29 fulllength 
features plus three-four hundred 
shorts. Then everything has come 
stumbling down. This year may 
see the cinema attefidance fall 
under 30 million tickets, and the 
Finnish feature production slowed 
to half oo n 

The capit Helsinki, always has 
dominated ek merket, accounting 
for about a third of the coin a 
foreign picture may collect (for 
domestic productions Helsinki 
gave a fifth it has grown even 
more important Hence a flop in 
Helsinki means a dead picture in 
Finland 

Dice are more predictable than 
the boxoffi trend here Some 
experis belie comedies have re- 
turned to favor over Westerns and 
Coppers, but this should be under- 
stood as of no reliability 

The impact of television § is 
minor, with pretty poor _pro- 
grams At the end of this vear, 
however, Finland will form FEuro- 
vision, and with Rome Olympic 
Games next year, there is no doubt 
there'll be a break-through 

As a film country, Finland has 
had, and stili has me interest- 
ing special pojnts here are few 
countries where pi res cf so 
many foreign origins are shown 
commerciall During 1957 no less 
than 28 countries con‘ributed. The 
United Stote have maintained a 
leading positior n the number 
of piciures shown (59-60% of all 
features! 

Main bulk of consistent goers are 
15-23 years of age. Those between 
25 and 35 are building up their 
own hom« d heave little money 
to spend on cinen 

If Yank product dominated play- 
off in Finnish capital of late the 
most popular films were from 
other nations “The Ten Com- 
mandments Par) rated only fifth. 
Champion by a larfe margin was 
the British-crediited “Bridge of 
River Kwai Another British pic, 
Indiscreet,” raed third place. 
Second in the fail statistics was the 
Soviet hit “Cranes Are Flying,” 
while fourth spot was taken by 
Germany's “The Trapp Family.” 
Best French contender was ‘Pot- 
Boulle,” which scored sixth. 

Hollywood had nine in 20 suc- 


Great Britain and France 
and Finland and the 
The other 


cessful 
three each, 
Soviet Union two each. 


U.S. hits were: “The Great Dicta- 
tor” (UA-reissue), “Wild Is the 
Wind” (Par), “The Touch of Evil” 
(U), “A Certain Smile” (20th), 
“Run Deep, Run Silent” (UA), 
“My Man Godfrey” ‘U), “The 
Brothers Karam: (MGM) and 
“The Sheepman” (MGM). Third 


British hit was “The Key.” 
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NBC’s Detroit Romance; $33,000,000 
In Auto Coin With Ford Out In Front 


Ford Motor has decided to ride 
out two more seasons with Ten- 
nessee Ernie Ford, desgite trepi- 
dation about the dangers of a two- 
season deal, and with the firming 
up of the Ford-for-Ford business, 
it becomes clear that in °59-’60 
NBC-TV will be playing a “big 
wheel.” Network is still somewhat 
off the mark in having a generally 
well firmed-up fall sponsorship 
schedule, but its earliest—and 
heaviest—billings for next season 
have come from Detroit—approxi- 
mately $33,000,000 in time-talent 
charges. 

Ford has put all its eggs so far 
in the NBC basket, $18,000,000 
worth. It’s practically all set to ride 
with the Tuesday night “Fabulous 
39” series out of the MCA shop, 


and is keeping alternate - week 
hours of Wednesday’s “Wagon 
Train” entry. Plus that there’s 


the Tennessee Ernie pact for 
Thursday nights. 

And while Oldsmobile is expect- 
ed to drop the show it currently 
has on Thursdays at 8:30 (a musi- 
cal package produced by Talent 
Associates which has been getting 
low ratings), it still will retain its 
option on the half-hour time slot 
for next season. Chevrolet is also 
on the NBC-TV roster, with the 
weekly Dinah Shore hour on Sun- 
days. And, lastly, Pontiac has the 
eight Art Carney specials for next 
season. 

Meanwhile, NBC may lose Buick 
on “Wells Fargo.” Expectations are 


that the major chunk of Buick’s| gramming.” 








Postscript - 

Who dares cast calumny on 
quiz shows ? 

Back in "57 Eddfe Hodges 
and a marine major teamed 
up to cop $25,000 on CBS-TV's 
“Name That Tune.” The ma- 
rine major was Lt. Col. John 
H. Glenn Jr., one of the seven 
servicemen selected by the Na- 
tional Aeronautics and Space 
Administration to be the first 
aeronauts to take off into 
outer space, 

Among the tunes identified 
by Glenn and Hodges on that 
occasion were “Roamin in the 
Gloamin,” “Where the Blue of 
the Night,” “Don’t Ask Me 
Why” and “I Love Life.” 


Tmmaturity’ Of 
TV Shows Makes 
NABET Unhappy 


Hollywood, April 14. 
Up In arms over the accelerating 
trend in network prograrmming 
from “live” to film, NABET (the 
National Assn. of Broadcast Em- 


ployees & Technicians) is present- 
ly mapping a campaign to “beat 
the drums for more mature pro- 
Riled up over not 





tv coin will once more be riding on | only the increasing work losses 
the NBC-TV Bob Hope specials ‘sustained by its members, but by 
next season, with Hope indicating program fare which has grown 
he'd like to do six. | “not very complimentary to the in- 
| telligence of the viewer,” the un- 





| 
3 ion, whose membership holds sway 
ABC y R und technical controls at NBC 
. Car 0 }and ABC, may undertake some | 


{sort of retaliatory action next | 


month, according to Coast regional 
Sat Sked | topper, Syd Rose. 
e° | At that time a major meeting of 


the union’s International Execu- 
ABC-TV has definitely decided | tive Council will take place in Los 
to go ahead with an ambitious| Angeles to probe the issue and 
Saturday night year-around sports | adopt a resolution. Convening 
a geen beginning with pro base- | here for the special session will be 
all sometime in June and, as the International prexy George Smith, 
seasons in athletics change, pro-| and elected regional veepees from 
gressing to pro grid coverage and| NABET’s seven regions across the 
then to basketball, track and per- | U. S. and Canada. 
haps even tennis until basebali time Within the union, “a general 
rolls around again. "resentment at the deterioration of 
Hourlong show, which veteran) programming .. . at the growing 


sports producer Ed Sherik will| tendency to get rid of ‘live’ pro- | 


handle for the network, will be-| ming and to use old films” has 
—e 3 eae part = the | been building up, Rose stated. He 
aturday p.m. picture. Most of | 

the games, it’s understood, will be, ee ee ee 


Everglades Custodians 
Squawk on Projected 
CBS-Schulberg Series 


CBS-TV and Budd Schulberg got 
mired in the swamp, so to speak, 
| and that's why they had to sink 
‘that joint effort to do a telefilm 
| version for next season of an ac- 
tion-adventure series tentatively 
called “The Everglades.” The Ever- 
glades, it appears, are public-rela- 
tions conscious. 

According to a CBS-TV spokes- 
man this week, Everglades Nation- 
al Park officials didn’t want the 
network to produce a series in 
their locale “which would imply or 
state that the Everglades was a 
primeval.wilderness where there is 
danger to life and limb.” But, said 
the CBS exec, “that’s exactly what 
we felt we had to do to give the 
series boxoffice appeal, so we 
dropped the whole idea.” 

This revelation was made as the 
| result of an inquiry on a reported 
| CBS-Schulberg tv venture based on 
|the latter’s motion picture “On 
the Waterfront,” which some 
|sources stated would be the joint 
| production replacement for the de- 
|funet Everglades series. CBS 
stated, however, that it does not 
have such a series in mind and, at 
| the moment, has no future produc- 
tion plans in affiliation with 
Schulberg. ‘ 


Quinlan’s ‘Merger’ As 
Armstrong Legiter 


Chicago, April 14. 














Veteran legit pressagent Ned 
Armstrong has signed contracts 
with Sterling (Red) Quinlan to 


adapt for the stage the ABC veep’s 
controversial novei of the’tv in- 
dustry, “The Merger.’ Book was 
published by Doubleday last fall 
and is unmistakenly based on the 
merger of American Broadcasting 
Co. and United Paramount Thea- 
tres in February, 1953. 

| Quinlan is in charge of WBKB, 
the ABC o&o in Chi, and was a 
principal in the executive tug-of- 
war that resulted from the melding 
of two stations, when the two cor- 
porations merged. The play ver- 
| sion, Armstrong says, wiill proba- 
| bly be finished in June. Literary 
| agent Annie Laurie Williams han- 
‘dled the merger of talents. 





carried to conclusion by the net- 
work, and they’! be a combination 
of on-the-spot live coverage and 
tape replays. 

Producer has lined up “most of 





| TvBs Me, Too as ‘Image Maker’ 





according to network sources. Pro 
football will segue in from base- 
ball, and when football ends in! 
January the network figures it can 


the major league baseball teams,” 
: New York. 
Editor, VARIETY: 
A loud cry of “Section 315” for 


| your article on page 34 “TvB By- 


ick from a variety of sports to. 
P y P | passed on Industry Drive, etc.” 


fill out the 52-week-a-year stanza. 


Sports package, at least during , 


the baseball season, is already 
partially sold by ABC. Hamm’s and 
National Bohemian breweries have 
come in on regional cut-ups of the 
stanza and General Mills is in 
there for an undisclosed hunk, pre- 
sumably of the national lineup. 


NBC PREPS ALLOUT 
GENEVA COVERAGE 


Gerhard Stindt, just appointed 
chief of the NBC Newsfilm divi- 
sion in Central Europe, has re- 
turned to his Berlin base after 
two weeks of huddles with news 
chieftain Bill McAndrew of New 
York 

The Geneva four-power confer- 
ence next month will be an allout 
NBC news venture with Joe 
Harsch from London, Ed Newman 
from Paris, John Rich from Ber- 
lin ‘radio end), Irving R. Levine 
from Rome, Len Allen, NBC-TV 
newsfilm editor, and Stindt on the 
scene. Latter will supervise the 
coverage, bring in camera crews 
from Rome and London. Joe 
Oxele, his man in Munich, who was 
recently honored by the Overseas 
Press Club for the “best television 
newsreel coverage,” has to remain 
in Berlin on another story. 





The Television Bureau of Ad- 
vertising was not only not com- 
pletely “bypassed” by industry 
leaders, but was essentially in- 


|volved in the development of the 





new NAB Public Relations Com- 
mittee. 


| lic, was generally felt by the Board 
|to be outside the scope of TvB’s 


| corporate objective, but was tragi- | 


cally made necessary by the in- 
action of our umbrella industry 
trade organization. 
|meyer, Chairman of the TvB Re- 
|search Committee, and Jack Har- 
ris, one of TvB’s early organizers, 
;together with Roger Clipp and 
|myself, and the Westinghouse or- 
| ganization, represented on TvB’'s 


Wrede Peters- | 


As Chairman of the TvB Board | Board by Alex Dannenbaum, used 
of Directors last year, I am inti- | €VeTy conceivable pressure on the 
mately familiar with the detail of |NAB Board to achieve the end 
TvB’s desperation efforts with | that was finally catalyzed by the 
limited budget to plug the gap not keynote speech of Robert Sarnoff. 
being attacked by the NAB. Un- Now, at long last, our all-industry 
der Roger Clipp’s Chairmanship |TV trade organization is coming to 
this year, precisely the same ef- | 8TiPs with the “corporate image” 
fort is underway. | problem as we feel it should have 

The facts are, in brief, that es-|Ye@rs ago. Rather than “bypass- 
sentially all the members of the |i"8" TvB, it is assuming an area 
TvB Board of Directors last year | of responsibility that will permit 
and this, most of them important |7TVB to concentrate on its avowed 
members of NAB, faced the prob-|°bjective: dollars in the cash 
lem that an adequate public rela- | 2™awer. 
tions drive on all fronts in behalf; For TvB to have undertaken the 
of television would require a budg- | kind of institutional public rela- 
et probably in the neighborhood |tioms campaign needed by tele- 
of a quarter of a million dollars a | vision would mean draining off 
year. Such a budget is entirely | Substantial sums, if not a major- 
out of the question for the Televi-| ity, of the money used for direct 
sion Bureau if it is to continue its | Sales presentations in behalf of lo- 
avowed objectives: “An  all-in- | Cal, national spot and network tele- 
dustry league to promote increased | Vision sales. Your article indi- 
and more effective use of tele-|cated that TvB approaches this 
vision as advertising medium.” | task with considerably less hoopla 
The $25,000 that was appropriated than in former days, and in this 
last year, to delve into ways and|you are entirely correct. 


means of increasing television’s | 48ain is a matter of determination 
(Continued on page 130) 


corporate image amongst the pub- | 


tions and or 


Hollywood, s 
“Catered Affair.” 


Hur” 


“Scapegoat” (Alec Guinness) 


after his death. 
Octavius to succeed him.) 





‘Cleo’ to Return Vidal to Video 


One of the medium's early craftsmen returns to the television 
wars aftér a four-year gap, with Gore Vidal to be represented next 
season with an original titled “Cleopatra.” 
in by David Susskind for his “Du Pont Show of the Month” series, 
which will be mixing the classical output with the brand-new stuff. 

Vidal has been out of touch with tv on a regular basis since 
September, 1955, except for one play turned in a year later. In 
all, he's written about two dozen teleplays in a mixture of adapta- 
His most prominent, of course, was “Visit 
to a Small Planet,” which became a Broadway smash and a vehicle 
abroad, plus an upcoming picture of which he’s the screenwriter. 

In the four years he’s been gone, he has worked largely in 

with an adaptation of Paddy Chayefsky’s 
Followed on wit 
completed his particular writing chore on the blockbuster “Ben- 
(in a collaboration with Christopher Fry). 
awaiting release, in addition to “Planet” and “Ben-Hur,” are 
and 
(from Tennessee Williams’ dual-bill “Garden District” and Sam 
Spiegel’s first film since “Bridge on the River Kwai’; Elizabeth 
Taylor, Vivien Leigh and Montgomery Clift are cast so far). 

“Cleopatra” will take in a little known chapter in the life of the 
Queen of Egypt wk2n the No. 1 glamour girl of her time was in 
Rome for about a year with Caesar and Mark Anthony. The theme 
is pegged on the struggle for power on the part of Cleo and 
Antony, each laying the groundwork for grabbing Caesar’s mantle 
(Julius fooled them by willing his grand-nephew 


It will be brought 


“I Accuse” and recently 
In the hopper 
“Suddenly Last Summer” 


Real Crazy! They All Want Firestone 


> 
? 


But Don't Know What To Do With It 





Melvyn Douglas to M.C. 
Truman Closed-TV Fete 





master of ceremonies and overall 
narrator at the 90-minute closed- 
| circuit 
| president Harry S. Truman on his 
| 75th birthday on May 8. 

The closed-tv program, being 
produced by TelePrompter, will 
originate at the $100-a-plate Demo- 

| cratic dinner at the Waldorf-As- 
| toriag N.Y. Jack Benny and Leon- 


Melvyn Douglas will serve as| 


telecast honoring former | 


What it boils down to is that all 
three television networks are now 
engaged in a battle to get a spon- 
sor and a program that none of 
them really knows quite what to 
do with. But whether the “Voice 
of Firestone” gets high ratings or 
not, the $2,000,0000 to $2,500,000 
it represents in time charges isn't 


| being sneezed at, even during this 


ard Bernstein are among other show | 
| bizites already lined up for the} 


| coast-to-coast telecast. 


} 





| 


Battle for TY Tape 
Supremacy Moves 


To SMPTE Confab 


The RCA-Ampex quasi-public 
;war over video tape appears as 
though it will flare anew next 
month when the SMPTE conven- 
j tion starts in Florida. Charles P. 
Ginsburg, inventor of the Ampex 
recorder, challenged that he is 
| looking forward to explaining in 
|detail to the amassed electronic 
engineers his firms stand vis-a-vis 


RCA on the critical issue of which | 


has the better plan for making tape 
recording equipment interchange- 
j}able. The two companies are the 
| only producers of video tape equip- 
| ment. 

| It seems odd to some observers 
that both mamufacturers, dating 
from the recent NAB conclave in 
| Chicago, have chosen to iron out 
the technical differences publicly 
rather than with each other in 
closed conference. So far as is 
known, officials of the two compa- 
nies have not sat down together: 
the apparent strategy on both sides 

(Continued on page 130) 


KNXT REPEATS ON 





Hollywood, April 14. 
Deal for locally sponsored re- 
| peats of “Playhouse 90” on KNXT 
| Saturday afternoon is in the works, 
Prospective sponsor, for 13 wecks, 
is the Southern California and 
| Southern Counties Gas Companies, 
which are members of the Amer- 
ican Gas Assn., one of “Playhouse 





| 90’s” network sponsors on CBS-| 


| TV. 
| Gas companies want to sponsor 
| 13 “Playhouse 90” film shows un- 
| der the title “Blue Flame Theatre” 
| on Saturdays at 3:30 to 5 p.m. 
| starting in May. Screen Gems pro- 
| duced all 13 films involved. Eight 
of these are owned by Screen Gems 
| but are already licensed to KNXT. 
Station bought a feature film pack- 
| age into which Screen Gems had 


five shows are owned by CBS-TV, 


ja network 


bullish selling season. 

By Monday (13) night, ABC, 
CBS and NBC had all made full 
pitches to Firestone’s Ohio brass 
for next season. 

ABC-TV is offering Firestone 
which the same ABC-TV is boot- 
ing out of Monday-at-9) the 10:30 
Monday slot. If that falls through 
and Firestone is said to have al- 
ready nixed a 10:30-11 p.m. slot), 
ABC will probably revert to the 
offer of last week, which is alter- 
nate hours Thursday at 10 or may- 
be Saturday at 7, but web was 
pushing an “adult” home slot for 
adult show. 

NBC and CBS both admit they 
don’t quite know what to do with 
the stanza, because of the fact that 
the ratings make it difficult put- 
ting “Voice” directly in the middle 
of a prime time rating war. What 
it seems both are really hoping for 
is for ABC to lose out and yet for 
Firestone to sustain its interest in 
showcasing ‘‘some- 
where, sometime” for the sponsor's 
pet program project. NBC offered 
Sundays from 5 to 6 p.m. 


Will Bernice Judis 
Return to WNEW? 


Sale of Richard Buckley's re- 
maining 151,696 shares in Metro- 
politan Broadcasting to a group of 
other Met stockholders, headed by 
the chain’s new topper John Kluge, 
awaits SEC approval. In the mean- 





| time, it is reported that Kluge and 
|his confreres at Met are trying to 
|iron out the purchase of the rest 


of Buckley’s $120,000-a-year con- 


| tract as an employee of the broad- 


‘PLAYHOUSE 90” 


cast chain. There are still two 
years to run on the Buckley pact. 
| Both facets of the Buckley buy- 
out are expected to be settled 
shortly, but until there’s official 
confirmation on the $2,275,440 
stock purchases, the Met directors 
are remaining mum on the name of 
Buckley’s replacement as function- 
ing head of WNEW Radio, N. Y. 

The covenant restricting Ber- 
nice Judis from returning to N. Y. 
| broadcasting for a period of five 
years is just about up. This fact 
focuses attention on the former 
WNEW Radio boss, since the sta- 
tion is looking for a new bossman 
(or bosswoman) to replace Buckley, 
whose departure from the station 
seems imminent. 

Chances for the choice of Miss 
Judis, who sold the station to a 


This | placed the eight shows. The other former group of WNEW owners, 


|to become its boss once more is, 


although Screen Gems made them. | however, thought to be rather slim. 
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Fortune Likes 


TV After All? 


TV, which took a vigorous slapping from Fortune mag several 
months ago, may get a reappraisal, in an upbeat manner this time, 
Gilbert Burke, one of Fortune’s top staffers, reportedly has been 
assigned by his bosses to do a major article on the shifting taste 
patterns In American culture, with a look-see at the impact of tv on 


the folkways of America. 


It’s reported that the upper echelons of the Henry Luce publish- 


ing 


g empire ultimately felt the angry repercussions of the fifth es- 


taters at the hammer like approach in the recent Fortune attack 


on video, and that, in a measure, 
not primarily concerned with tv, 


the upcoming Burke piece, while 
nevertheless would have a good 


hunk of fair-minded analysis of the subject. 


Consensus in the Luce dynasty 


is that the editors would like to 


right a wrong in this instance and that the Burke look-in-depth 

at the pluses and minuses of tv and other media would reflect a 

more accurate picture of this country’s present-day patterns. 
Burke's piece is planned for Fortune this year. 





nn 





A Thinking Man's Deal 


Camel Proves Viceroy Has No Exclusivity on 





Those cigaret companies, accus- | 
tomed to spending millions to at- 
tract “thinking smokers,” are be- 
ing put to a lot of extra-curricular 
cerebral shenanigans themselves, 
Take, for example, the “Case of the 
Missing Show,” which has more 
plot ‘to it than a “Perry. Mason” 
segment, involving as it does Music 
Corp. of America, NBC, CBS. R. J. 
Reynolds, American Tobacco, 
“Johnny Staccato” and _ finally 
“Shotgun Slade.” 

MCA wrote the “script.” It} 
maneuvered a deal whereby Ameri- | 
can Tobacco would sponsor “Stac- 
cato” next season on CBS-TV. Be- | 
fore the ink was dry MCA discov- | 
ered it would be more attractive, fi- 
nancially and otherwise, for R. J 
Reynolds to get the show and in- 
stall it on NBC-TV. | 

Again the ink wasn't dry before 
it was discovered that neither R. J 
Reynolds (fdr Camel) nor Ameri-| 
can Tobacco (for Lucky Strike 
could have “Johnny Staccato.” In 
fact nobody ¢ould have it because 
there’s a big rhubarb about rights 
to the propertv—so it had to be 
taken off the market. 

Whi h left Camel stranded with- 


out a she So back comes MCA 
to the rescue with “just the thing 
for you’—a brand new western 
€a lied “Shotgun Slade.” So “Shot- 
gun Slade” it was, with Reynolds 
then and there ordering Tuesday 
930 NBC as the “Slade” slot. But | 
along ¢ the big Ford deal for | 
Tuesday 9:30 to 10:30 and “Slade” 
g sloughed So now it’s going 
Saturday 8:30—opposite, of all 
things, a western, the CBS high- 
ratec W ted, Dead or Alive.” 
ffin’ and Camel is 


MCA’s hu 


Looks now as though Best Foods 
is getting the bounce by ABC-TV 
from its longtime Sunday-at-7 
berth. Network plans to move 

‘orro,”’ the Walt Disney-produced 
adventure strip for the moppets 

to the choice’ pre-“Maverick” 
time slot. BF has “You Asked for 
It” in at that time . 

Shift of the Disney half-hour 
into the Sabbath time slot is not 
firm yet. It may depend on spon- 
& commitments, of which there 
are none at the moment, but if 
ABC-TV doesn't turn 7 p.m. over 
to “Zorro,” the Disney show may 
not be back for another season 
after all. Donna Reed, recently re- 
newed for next season, is taking 
“Zorro's” present Thursday at 8 
al rage 

Cu'ld, Bascombe & Bonfigli, the 
#c ncy for the food manufacturer 
still wants the Sunday time for 
“Asked.” But from all indications 
&t ABC-TV it doesn’t appear that 
the continuation at 7 is likely. 
There is said to be the possibility 
hat ABC will offer to substitute 


the 6:30 Sunday time period, which 
“Asked” now has in some parts of 
the country. 


Cerebral Jockeying 


Stereomentaries 
Atlanta, April 14. 

Having decided that stereo- 
phonie sound is here to stay 
as a result of experimentation 
with other stations in trans- 
mitting and originating stereo 
broadcasts radio station 
WGST's general manager Jack 
Collins has revealed plans to 
produce a series of hour-long 
documentary programs in the 
new sound medium. 

This series, according to Col- 
lins, will attempt to explore 
the full potential of stereo- 
phonic programming. 

“We already know how much 
music can be enhanced by 
stereophonic reproduction,” he 
said. “Now we want to know 
if the binaural technique can 
be applied to other program 
material as effectively.” 

At present the WGST Public 
Affairs Department is produc- 
ing three or more 25-minute 
documentary prograt ns a wee kK. 


Olds Goes to Bat 
For ‘Masterson’ 


But No TV Time 


Because Sealtest wants to 
tinue next season with a half-hour 
version of “Bat Masterson,” NBC- 
TV is abandoning its plan to instal! 
an hour version of the western, It 
was originally designed for the 
Monday 7:30 to 8:30 period An- 
other western will go into the Mon- 
day hour instead. 

However Sealtest 
are not fully resolved 
son” is currently occupying 
Wednesday 9:30 period, but 
ng ‘dispossessed for the 
hourlong Perry Como series 
test has agreed to the 8:30 to 9 
Thursday slot on NBC, where the 
“Oldsmobile Theatre” is present! 
berthed. Although the Olds show 
will probably be dumped at the 
end of the season, Olds still has an 
option on the time period. That's 
where the situation rests. 
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DEVON . & CORNWALL 
COM’L TV NEXT 


London, April 14 

Two major syndicates are in the 
running for the commercial tv con- 
cession in the Devon and Cornwall 
area, the West of England territory 
which will cater for a population 
of about 1,000,000 people. 

British Lion Films is associated 
with one syndicate, while the other 


is headed by Peter Cadbury of 
Keith Prowse—Britain’s leading 
ticket brokers. 

The territory is probably the 


smallest in the commercial tv link 
and covers a large rural area, parts 
of which are not vet wired for elec- 
tricity. Nevertheless, with the cur- 


rent trend it is still regarded as a 
| potentially profitable undertaking. | 


SPREAD-YOUR-ADS 
DRASTIC PATTERN 


By GEORGE ROSEN 


| Those rumors ebout NBC-TV 
| plotting a new highttime sales 
pattern in a concerted bid to in- 
vite sponsorship on its ambitious 
| roster of 60-minute shows has now 


NBC’S TRIPLE-PLAY MANEUVER 








| been spelled out in detail. It's al- | 


ready been exposed to the. sales 
dept. 
{in pulling it off, it would not only 
represent the coup of the year as 
far as NBC is concerned but would 
| have wide ramifications for the in- | 
dustry as a whole. 

In a major deviation from stand- 
ard fetwork practices, NBC, in ef- 
fect, would take up where ABC 
left off on its daytime operation by 
inviting sponsor deals on its hour 
programming (the only crucial 
area on the NBC sked where wide 
open gaps exist) and permitting a 
| three-show spread for the money 


and, if the network succeeds | 


| That kind of selling has been care- | 


fully controlled up to now, 

|ed to a maximum two-show 
cipation, and since it’s 
situation, virtually certain to in- 
| vite charges of network invasion 
of the nighttime spot biz domain, 
| this drastic departure has 
pencilled in on a tentative basis, 
| subject to further scrutiny and ex- 
amination. 

But if NBC should deciae to go 
ahead with it—and all of the web's 
| salesmen are being filled_in on the 

plan this week—NBC would 
into the triple-play maneuver 
something like $56,000,000 ‘time 
and programming) worth of shows 
projected for next season, virtual. | 
ly all of them still unsold, in an 
allout effort to “sponsor up” its 
seven nights-a-week 7:30 to 8:30 
programming schedule. The end 
result could have an important 
bearing on NBC-TV's '59-'60 black 
ink operation. If it works, it could 
also spark a whole new examina- 
tion of network saies patterns in 
opening up new avenues for spon- 
sorship. 


parti- 


toss 


As its schedule for next season 
presently shapes up, NBC _ will 
have an hour western riding 7:30 
to 8:30 Monday nights. Tuesday 

ghts same hour will be “Bo- 
nanza.’ Wednesday nights “Wa- 
gon Train.” On Thursday it'll be 

Laramie.” On Friday there will 
be two half-hour participation 
shows. On Saturday the hour 

tiver Boat” and Sundays the 69- 
minute “Trace Hunter.” With the 
exception of ‘“‘Wagon_ Train.” 
hey're all available for sate next 
season. If NBC is sustaining up to 
9 p.m. Sundays and thus decides 
to throw in two full-hour shows 7 
to 9 p.m., this Sabbath brace. along 
with all the others, will also be 


tossed into the triple-play sponsor 


plan. And it’s also been hinted 
that the Saturday night 9:30 to 
10:30 “Jeopardy” series will also be 


available for the spread-your-com- 
mercial pitch. 

The 7:30 to 8:30 schedule alone 
represents something like $28,000.- 
000 in time costs, with an addition- 
al $28,000,000 as the annual pro- 
gram tab. Thus in ene fell swoop 
NBC would be opening up a big 
chunk of its nighttime program- 
ming schedule in incepting the new 
sales plan. 

It's a revolutionary concept, 
triggered by the wide open availa- 
bilities, but should it succeed, it's 
considered a foregone conclusion 


that the pattern will be perma- 
nently entrenched in the three- 
network scheme of things. 

LS LT 











NBC’s 5 Out of 10 


(Trendex; April 1-7) 
Oscar Awards NBC 57.8 
Wagon Train NBC 33.3 
Rifleman ABC 31.8 
Arthur Murray ~ NBC 30.1 
Rezl McCoys ABC 29.6 
Danny Thomas CBS 29.5 
Gunsmoke CBS 29.3 
Price Is Right NBC 28.1 
77 Sunset Strip ABC 27.8 
Bat Masterson NBC 27.6 
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| the comics.” 
| States. 


(On Theory TV Only As Good As 


What's On The Air, ‘Image Makers’ 
Propose Lofty Prime Time Shows 





Hub Flub 


It all began when an im- 
roper Boston piano failed to 
unction properly! 

Boston Symphony concert 
from Symphony Hall, Boston, 
last Saturday (11) with Char- 
les Munch, conducting, and 
Rudolf Serkin, piano soloist, 
was going along smoothly over 
WQXR, N.Y., when suddenly 
there was a break in the per- 
formance. 

It seems the pedal mechan- 
ism of the piano went on the 
fritz and conductor Munch 
called a halt to the playing of 
the third movement of 
Brahms Concerto No. 2. There 
was a 10-minute delay while 

Marty Bookspan, program com- 
mentator, ad-libbed and piano 
fixers frantically hammered 
away. 

Ten minutes later Serkin 
was back at the Baldwin, or 
was it a Steinway ‘no one 
would say) and all went well 
for the rest of the concert. 








The NBC-TV Plot: 
Loretta & Ralph 
As A P&G Parlay 


After cancelling the “Lorett 
Young Show” at 10 p.m Seniene. 
Procter & Gamble changed 
mind this week and reportedly 
bought the show again. this time 
for 10:30-11 p.m. Wednesdays, 
right behind its other NBC pro 
gram, “This Is Your Life.” 

Purchase of the Young half-hour 
telefilm series for next fall affords 
P&G no less than a 20° time 
charge discount because of the con- 
tiguous buy of Young and “Life,” 
fronted by Ralph Edwards. Thus 
P&G has the entire Wednesday 10 
11 hour for itself next sea*on 

P&G backed out of bankrolling 
the anthology at 10-10:30 Sundays 
after the end of this season. When 
it refused to go back into the Sab 


+4 
Ss 


bath time slet NBC bought two 
vear rights on new production of 
the stanza from Lewislor, Miss 


Young’s production company 


Meantime. P&G had decided to 
drop NBC-TV’'s “Restless Gun” and 
the soon-to-be cancelled “Buck 
skin.” 

‘Comi f Styl 
omics Out of Style 


Right Now’ But Burns 
Isn’t Sore About It 


Hollywood, Apr'l 14. 
George Burns has decided that 
as long as he can't lick ‘em, he'll 


join ’em. 

While he’s prepping “The Milton 
Berle Comedy Theatre” with Berle 
through their B&B Productions, his 
McCadden Productions is working 
on a western. Burns won't go into 
details, but says it’s offbeat enough 
so that he wants to test agency re- 
action before going ahead with the 


Burns isn’t discouraged by his 
own cancellation, nor does he in- 
sist that television is “killing off 
This is incorrect, 
“The audience 
Comics are just out 
of style right now. The audience 
just isn’t wearing comedy. It's 
wearing boots right now. Soon it’s 
going to get tired of boots and will 
want to wear shoes.” He laughing- 
ly admits that the shoes might be- 
long to private eyes rather than 
comedians, though. 

Burns believes in cycles. “It's 
just like ladies’ skirts. They wear 
them long, then the next thing you 
know, they're wearing them short, 
above the knees. 


the comics. 


+ 


Industry-wide “ty image’ com- 


|mittee has proposed that each of 


the three networks turn over each 


| week a half-hour or 60 minutes of 


| prime evening time for 


“program- 


ming which might otherwise be 
buried on Sunday afternoon.” Pow- 
|erful group, recently formed to 


| cials or 


, break of 


he | 
kills off 


allay the negative image that video 
has allegedly built up, report- 
edly of a mind that what 
dium really needs to build a favor- 


is 


the me- 


able public relations image is some 
good programming when audience 
viewing is highest. 

Programs could be either e- 
of continuing nature, and, 
because they will be in prime time 
perhaps as early as the middle of 
next season if network brass con- 
curs with the theory and detailed 
plans to be offered shoritl) the 
“tv image’ boys believe that the 
programs will draw advertisers and 
perhaps favorable rating returns. 

Tentative plan cal!s for each of 
the network's devoting a program 
slot at roughly the same time of 
the evening on different nights of 
the week. Say, for instance, ABC 
would turn over part of Monday 
night, CBS Wednesday and NBC 
Friday. It could work in any com- 
bination, but in case the shows 
cannot be sold, the idea is for each 
network to devote equal time so 
that one doesn't suffer economical- 
ly more than the next 

Members of the committee are 
sworn not to tip the various pro- 
posals under discussion at the 
meetings that have been held so 
far, theory being that a premature 
any discussions, plans or 
proposals might hurt the commit- 
tee’s aims. Only comment anyone 
deigned to make concerning this 
reported proposal is that it is mere- 


ly in the discussion stage 
Before a final decision is made 
as to what, how much and precisely 


what kind of programming would 
go into the networks to build sta- 
tion stature in the public’s eyes, 
the network toppers would have 
to review the suggestions or reec- 
ommendation. 


NBC-TV’s Snazzy 


Daytime Nielsens 


NBC-TV is in its best daytime 
position since December, 1957, 
based on the latest (March 11) 
Nielsen National Report 

Figures reveal NBC currently 
leading CBS by 5° and ABC by 
123° in average audience rating 
Monday through Friday, 10-1 and 
2-5). NBC reportedly leads CBS 
by 7° in share of audience and 
ABC by 134% 

NBC has four out of,the five 
toprated daytime shows, and six 


out of the top 10. “Tic Tac Dough,” 
the NBC show, is in-first position 
on an average audience basis. With 
a 12.4 rating, “Tic Tac Dough” re- 
portedly achieved the highest Niel- 
sen of any daytime program on 
any network this season 


‘It’s Network Time 
In NBC Bow April 27 


Frank Blair and Don Russell 
head a new production outfit, On 
Air, Inc., to produce in coopera- 
tion with NBC Radio a new offer- 
ing, “It's Network Time,” across- 
the-board from 2 to 4. Program 
will replace six daily dramatie 
shows starting Monday, April 27. 

Two-hour format for “It’s Net- 
work Time” wil have live musie 
with Skitch Henderson and seven- 
piece band, comedy, interviews, 
guest stars and news. 
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TV's Big Seven’ Expedite All-Union 


Council to Parallel H'wood’s MPIC; 


Even Peripheral Orgs Now Want In 





Second meeting of the seven¢ 


“primary” unions in network tele- 
vision will be held during early 
May, it was disclosed. It now ap- 
pears that the labor ensemble will 
immediately go to work on a plan 
for a permanent all-union council, 
one suggesting a structural resem- 
blance to the powerful Hollywood 
Motion Picture Council. 

A few of the participants in the 
historic first meeting two weeks 
ago of the seven diverse labor 
groups feel certain that a perma- 





nent federation will be accom- 
plished. Efforts to establish the 
all-union council will be under- 


taken, it is reported, even before 
the laborites work out the details 
of an urgent plan to keep the net- 
works from producing tv programs 
abroad. ‘ 

Unions included in the primary | 
network classification are those | 
with direct contractual arrange-| 
ments with one or all of the three 
networks, ABC, NBC and CBS. 
Unions are International Brother- 
hood of Electrical Workers, which 
has a CBS pact: National Assn. of 
Broadcast Employees & Techni- | 
cians, with pacts at NBC and ABC, 
and Writers Guild of America, 
American Federation of Television | 
& Radio Artists, Radio-TV Direc- 
tors Guild, American Federation 
of Musicians and at least one of 
the locals of the International Alli- 
ance of Theatrical & Stage Em- 
ployees, latter five having contracts 
with all three wets. 

Since word leaked out that these 
seven labor bodies had met for the 
first time to combat the network 
program migration and the pos- 
sible dilatory effects on labor of 
automation, several other unions 
have approached one or another 
of the primaries askirg in. But 
unions such as Screen Actors Guild 
and United Scenic Artists, to name 
two which do not have direct net- 
work pacts but much of whose 
work eventually reaches the net- 
work, will be invited to join some- 
where along the line, probably 
right after the federation structure 
is blueprinted by the big seven. 

Most obvious value of a formal 
alliance or federation of network 
unions is that, during a strike by 
one of their number, the others 
can provide moral and professional 
support with a minimum of the 
usual confusion. When a lone 
union strikes a network these days, 
it has to ask the other six to honor 
its picket lines and, in the past, 
this procedure has been unsuc- | 
cessful as often as it has succeeded. 

A federation, some labor leaders 
argue, would eliminate confusion 
by creating a single “clearing 
house” for strike information and 
strategy, thus making it tactically 
easier to function cohesively dur- 
ing a strike. 

But the goal of federation is 
thought in some quarters to be 
unattainable. Argument here is 
that IATSE and IBEW, for exam- 
ple, are traditional enemies and, 
that never the twain shall meet. 
Furthermore, the complex struc- 
tures of individual unions like 
IATSE, with some of its locals in | 
tv and others working exclusively | 
for the indie producers who are 
now out to rival the networks, 
make it difficult working out an 
overall union understanding, 


Mack, Whiteside — 
Lose Acquittal Bid 


Washington, April 14. | 
Former Federal Communications 
Commissioner Richard A. Mack, 
and Attorney Thurman A. White- | 
side lost the first round in their | 
conspiracy trial Monday (13). 
Federal District Judge Burnita 
S. Matthews denied a defense mo- 
tion for acquittal after Govern- 
ment Prosecutor J. Frank Cunning: 
ham made his opening statement. 
Cunningham said he would try to 
show that financial inducements 
influenced Mack’s vote in the 
Miami channel 10 case, and that 
Whitesffe talked to Mack frequent- 
ly to enlist his support for Public 
Service Television, which won the 
outlet. 











Elgin’s Time Buys 


CBS-TV’s sales staffers this week 
got Elgin Watch to sign up for two 
shots, April 24 and May 8, on the 
“Rawhide” show. At the same time, 
Lever Bros. purchased one-third 
sponsorship on aiternate - weeks— 
on a straight conteact—of the same 
show. 

Pharmaceuticals Inc. bought one- 
third sponsorship of “Rawhide” on 
alternate weeks. 


Lotsa NBC Tint 
At Soviet Exhib 


That NBC-TV participation in 
the American National Exposition 
slated for Moscow, U.S.S.R., this 





| coming July, it is understood, calls 


for the network to offer eight 
hours a day of tint tv program- 
ming. Web plans to mount ap- 
proximately three hours of live 
tv and at least four hours a day of 
pre-recorded tape programming to 
dazzle the ogling Soviets. Pro- 
gramming time will be 1-9 p.m 
daily, by present plans. 

Live video offerings will include 
coverage of the other American in- | 
dustrial exhibitors of the Exposi- | 
tion and unquestionably program 
offerings by Russian talent. Mich 
of the taped material will come 
from the U.S. it is understood. 

There is an ironic note in 
NBC participation in this export 
setup. The parent RCA currently 
is involved in a domestic struggle 
with Ampex for customérs of tape 
machinery, yet in Moscow the net- 
work will have 2n Ampex color 
tape recorder noticeably mixed in 
with the RCA equipment, or so 
comes the report from Redwood 
City, Calif... the Ampex homebase 


Killing Off Same Heavy 
| On TV Westerns Getting 
To Be Major Problem 


Hollywood, Apri! 14. 

| With so many westerns on tele- 
vision, it’s becoming increasingly 
difficult to cast supporting roles— 
| particularly heavies—without re- 
peating yourself. So says Nat 
Holt, producer of NBC’s “Wells 
Fargo.” 

There’s no shortage of heavies, 
Holt points out, but the problem is 
not to repeat them too often. “We 
can’t very well kill off a heavy in 
December and have him pop up 
on the same show in April. We 
like to space them at least a year | 
apart. We can’t always manage | 
this, so once in awhile we'll play | 
a man barefaced and six months 
later put a mustache on him.” 

Real problem, says Holt, is when 
an adjacent program uses the same 
heavy the same week. “That's 
happened to us twice in two and | 
a half years with ‘Restless Gun. | 
We both used the same heavy. We 
were lucky, though, NBC spotted 
it a couple of weeks ahead of time 








and we _ switched episodes. It 
didn't mean much to ‘Restless 
Gun,’ but it could have hurt us, 


since we follow them.” 

Holt says the problem has been 
alleviated a little in the past eight 
months, with an influx of New 
York actors. Trouble is, he points 
out, they can't ride and therefore 
lose some fat parts until they learn 
to manage a horse. 


‘ b 

SALVAGED’ BY WISN 
Milwaukee, April 14 

Four staff members of WXIX, 
the Milwaukee UHF channel re- 
linguished by CBS-TV last month, 
have been salvaged by WISN-TV 
here, all of them joining last week. 
Mort Rosenman signed on with 
Hearst station as executive 
producer, Tony Bachman as assist- 
ant promotion manager, Marvin 
Mews as a director, and Robert 
Herzog as on-camera newscaster 
All save Herzog had held similar 
positions at WXIX. Herzog had 
been the CBS o&o’s news director 


the 
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By PATRICK D. HAZARD 
(Annenberg School of 
Communications, U. of Penna.) 


Washington, April 17. 

The myth that educational tele- 
vision is tied to the pursestrings 
of the Ford Foundation was spiked 
for once and for al] at the one- 
day conference here of more than 
375 national organizations who sup- 
port the National Educational 
& Radio Center meeting at the 
Mayflower Hotel. John F. White 
the new and aggressive president 
of the Center, opened the con- 
ference with a talk entitled “They 
Said It Couldn’t Be Done’—"‘it” 
in this case being non-commercial 
video, and “they” being the down- 
to-earth ‘realists’ who remem- 
bered that educational radio never 
reached its full potential. 

White spelled out the cold and 
sometimes chilling cash facts about 
ETV’s economic base: As of Janu- 
ary, 1959 (31 out of the blurbiess 
42 stations on the air reporting), 


| there was a total capital invest- 


ment of over $16 million in equip- 
ment and plant. Of this amount, 
almost $2 million was provided by 
public schools and private colleges 
and universities; $5.7 millions by 
state legislatures, sometimes 
through universities; $1.2 millions 
by commercial broadcasters; in- 
dividual contributors, $2.1 mil- 
lions; local foundations, $1.1 mil- 
lions; business and industry, $1.5 
millions; and the Fund for Adult 
Education (a Ford Foundation 
rivulet), $2.6 millions. 

Thus for the creation and equip- 
ments of ETV stations, 37% of the 
funds have come from local volun- 
tary sources (individuals, commer- 
cial broadcaste~s, local founda- 
tions, business and industry); an- 
other 35% from state tax funds; 
12% from boards of education, 
private colleges and universities; 
and just 16% from The Fund for 
Adult Education. This broadening 
economic base is important, for 
White also announced in his talk 
a five-year terminal grant for $5’ 


(Or—The Perils of Educ’l TV) 


million from the Ford Foundation 
The seed money has been planted, 
and from here on in, it’s up to the 
fast growing non-commerical tv 

movement to dig deep at the grass- 

roots for local pay-dirt to activate 

the some 200 fellow channels set 

aside for them by the FCC. (Dur- 

ing his off-the-cuff after-luncheon 

remarks to the conferees, FCC 

Chairmar John C. Doerfer assured 

them that their unused channels 

were still safe.) 

The same encouraging growth 
of widespread support for ETV is 
evident from an examination of 
station operating revenues for 
1959. Out of a total $7.1 millions 
ith wide variations from sta- 
tion to station), the biggest 
“client” is education, with some 
$2.3 millions (33%) coming from 
boards of education, private col- 
leges, and universities; another $2 
millions (28%) derives from direct 
tax support; individual contribu- 
tions dropped $1.3 millions (19°) 
into their echoing, too empty cof- 
fers; and income from direct serv- 
ices rendered (production con- 
tracts from the Center or for The 
Fund for the Advancement of 
Education television teaching 
projects) amounted to $1.45 mil- 
lions (or 209%). 

The Frisco Dodge 

The financial situation, however, 
is still precarious indeed. For ex- 
ample, James Day, general man- 
ager of KQED, San Francisco, one 
of the liveliest ETV operations in 
the country, told a harrowing, if 
humorous, story about the perils 
of producing on a shoestring that 
is almost always coming untied 
To get their first matching money 
to go into operation, someone sug- 
gested they include in their assets 
the Mark Hopkins Hotel on top, 
of which they had been given a) 
transmitting tower! This dodge| 
proved to have no foundation, but 
they still scraped up some’ cash, 
enough to start telecasting a test 
pattern. Their first 
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Nielsen's Top 10 im Britain 


(Week Ending March 29) 


Spot the Tune 
Wagon Train 


The Army Game . i 2 are 
Play of the Week—‘Skyline for 
Take Your Pick a 
Emergency Ward Ten—Tues. . 
Dotto 
Double Your Money 


Sunday Night at the Prince of Wales . iw 
Armchair Theatre—“Star in Summer Night” (ABC) 
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Siepmann Looks at 


TV Takes 


B'casters, FCC, Critics, Teachers 


+ 





‘TV Bylines’ Axed 


WNEW-TV, N.Y., is 
“Bvline—Monty Hall,” 


dropping 
its cross- 


the-board live interview after Fri-; 


day (17). Video indie has already 
eancelled Steve Scheuer’s Friday 
counterpart to “Byline.” a show 


biz gab stanza called “Showdown.” 
“Showdown” axing came after 


}three performances in the 1-1:30 


p.m. Friday slot. Hall show had the 
other four days a week at the same 
time. 

What WNEW intends doing tem- 
porarily is add another half-hour 
to the 12:30-1 kidvid stanza, Fred 


Scott’s “Cartoon Playtime.” But 
sometime in the near future, ac- 
cording to tentative plans, the 


Gotham tv’er will move reruns of 
Paul Coates’ tape interviews into 
the Monday-thru-Friday 1 p.m. time 
period. As it stands, Coates will be 
shown for its initial run in the 
N.Y. market during the evenings 
and the next day, at 1, the previous 
evening’s tape telecast will be re- 
peated for the hausfrau audience. 


SAG Hastens Study 
On AFTRA Merger 


Hollywood, April 14 
Screen Actors Guild has invited 
the American Federation of Tele- 
vision & Radio Artists to meet with 
it “as soon as possible” on selec- 
tion of a research agency to con- 
duct a merger study. SAG recom- 
mended a meeting later this month 

or early in May in Los Angeles 
SAG action follows several 
meetings of its own merger study 
committee and the appointment 
by AFTRA on March 25 of a simi- 





lar unit. The SAG invitation, 
written to AFTRA prexy Clayton 
Bud) Collyer by SAG prez How- 
ard Keel, requests a meeting of 
the two committees 

In its recent meetings, the SAG 
committee has discussed several 
possible research agencies, indus- 
trial and university, to conduct 
such a study. Final choice, how- 
ever, would have to be made by 


mutual agreement of the two com- 
mittees Committees were ap- 
pointed following a Guild member- 
ship vote favoring a survey into the 
feasibility of merging the two per- 
forming unions. 

SAG's committee comprises 
Keel, Leon Ames, Macdonald 
Carey, George Chandler, Thomas 
Gomez, Jchn Lund, Robert Keith, 
Walter Pidgeon, Gene Raymond, 
Ronald Reagan, national exec sec- 
retary John L. Dales, legal counsel 
William Berger and still unselect- 
ed representatives from New York. 
AFTRA’s committee comprises 
Alan Bunce, Carl Frank, Bernard 
Lenrow, Virginia Payne and 
Dwight Weist, all representing the 
east; Gaines C. Batson, Eleanor 
and Arwin Schweig, representing 
the central states; and Parley Baer, 
Ken Carpenter, Art Gilmore, Frank 
Nelson and John Milton Kennedy, 
repping the west coast. 


Gen. Tire’s Golf Segs 


Chicago, April 14. 

ABC-TV has found a partial 
sponsor for the summer reruns of 
“All Star Golf,” which will be 
berthed Monday nights at 9:30 
o’clock time under the repeater 
title of “Top Pro Golf.” General 
Tire Co. has purchased six alternate 
week half hours of the series, com- 
mencing June 8. 

It’s being carried by 92 ABC sta- 





sold time, 


> 


An educator’s 12-inch ruler was 
| vigorously applied to the toughe- 
ened knuckles of broadcasters, the 
governmental regulatory body, the 
school teachers of America and the 
radio-tv “critics” of the press for 
the present low state of broadcast- 
ing in an address by Charles A. 
Siepmann of NYU's Dept. of Com- 
munications in Education at the 
golden anni conference of the East- 
ern States Speech Assn, at the 
Henry Hudson Hotel Saturday (11), 

Siepmann lamented that there 
“are not a dozen broadcast critics 
who speak out loud and bold.” In 
most newspapers, he insisted, the 
“socalled critic is a publicist dis- 
gorging handouts and gossip from 
talent agencies.” He indicted the 
FCC, saying it “stands guilty as 
guardian of the public interest, of 
a quarter century of flagrant de- 
fault.” As for sponsors, they are 
“obsessed with quick returns on 
their investment, are for the most 
part too myopic to recognize their 
own crucial stakes in the only ine 
vestment worth anything to any- 
one—the spiritual and intellectual 
welfare of our people.” 

Siepmann struck at the precep- 
tors saying “we teachers are guilty” 
and that “our collective silence 
where protest was in order, echoes 
down the years to shame us.” “We 
have done little to guide or influ- 
ence the listening and viewing of 
children,” he said. “We might have 
done much.” 

He said radio had survived the 
assault of tv but at a price. “The 
plastic surgery to which it has 
been subjected has changed but 
not improved its appearance,” he 
observed. He noted that broadcast- 
ing has come virtually to monopo- 
lize our leisure life and that by, 
and large, “broadeasting offers us 
‘inert ideas’... passive and supine, 
we lend ourselves to its ‘lulling 
charities’ as to a tranquilizer.” 

Siepmann described broadcast- 
ing as the “poor man’s theatre, his 
music hall, his circus, his Sports- 
He saluted broadcasting 
Continued on page 130) 


KTTV, Like Webs, 
Is Spec-Conscious 


Hollywood, April 14. 

Taking a leaf from the networks, 
indie KTTV will present a series 
of 12 once-a-month specials in the 
coming year. The specials, em- 
bracing live, film and videotaped 
programming of varied categories 
and lengths, will be presented on 
a rotating, preemptive basis. Rivi- 
era Mfg., a convertible sofa com- 
pany and one of the bigger local 
tv advertisers, will bankroll the 
specials. 

Kickoff show is set for April 28, 
a one-hour Paul Coates segment 
titled “The Dictators” and includ- 
ing exclusive Coates interviews 
with Fulgencio Batista and Juan 
Peron. Coates returned last week 
{from Ciudad Trujillo, where he 
| filmed the interviews. Jackson 
Wheeler, another station personale 
ity, will do the story of a Southern 
California family’s trip to Europe, 
including a trek behind the Iron 
Curtain. 

Other program elements will in- 
clude feature films, with Metro’s 
“Pride and Prejudice” as one seg- 
|ment and “Kon-Tiki” as another. 
A year-end report, live and film 
| and featuring Coates, George Put- 
|nam and Bill Welsh, will be the 
| December entry. Shows will v: 


paiast 





“program- | tions on a co-op basis for the un- | in length from an hour to two a 


a half hours. 
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V’S YEN TO UPLIFT FEMME 





Soviet Presidium As Granik TY Bait 


The Presidium, the ruling council of the USSR, is likely to ap- 
pear for the first time on American television within the next few 
months. Ted Granik and Westinghouse Broadcasting Corp. are un- 
derstood to ‘have gotten a go-ahead from top Russian brass to make 
a two or three-ply series with the ranking members of the Presi- 


dium. 
Granik, who produces “Youth 


Wants to Know” and “American 


Forum,” two public affairs programs for WBC, had discussions 
with Communist political officials on a recent visit to Russia 


where he did some filming for “Youth.” 


While there, he got an 


okay to do a series of filmed interviews ith the Presidium, with 
interviewing to be done by a bipartisan four-man group of U.S. 


Senators. 


The details of the film-making junket to Russia have not been 
confirmed by the authorities, but Granik, who would present the 
shows as specials on the WBC stations and perhaps through West- 
inghouse to the rest of this country’s tv stations, has already ap- 
proached Democratic Senator Hubert Humphrey to make the trip, 
and, it’s understood, an invite has gone out to Republican Senator 
Jacob Javits. The other Senators have not been named. 


If the shows come off, they'll 


clearly constitute a tv scoop. So 


far-as is known, no American broadcaster ever got even tentative 


sanction to film members of the Presidium in their native land. 





eS 





Silvers Longrange 


‘Exclusive 


On CBS, With or Without Bilko 


Despite the fact that the “Phil 


Silvers Show” terminates its CBS- 
TV run at the end of the current 
season, the comedian’s exclusivity 
with the network continues.  Sil- 
vers and CBS are now in process 


in updating his contract which 
gives him the type of longrange 
security enjoyed by some other 


topflight tv personalities (Ed Sul- 
livan, Jackie Gleason, et al). 
Schick bowout as alternate spon- 


sor cued network's decision to 
drop show after four and a half 
year run, although the “basic” 
sponsor, Camel, via Wm. Esty 


agency, even yet has hopes of at- 
tracting alternate sponsorship, in 
which case, of course, the network 
would reappraise its thinking. 
(There’s enough plot line to con- 
tinue the show for another four 
years, says Silvers, and “let's face 
it, when you're still among the up- 
per half on ratings among the 124 
sponsored network tv shows, as we 
were through March, it’s not to be 
laughed off.” 

Silvers’ deal with CBS protects 
him coin-wise regardless of any 
decision to put the Bilko skein in 
syndication. As of the time the net- 
work's ready to move in that di- 
rection, there’s a multimillion re- 
run bonanza, since four and a half 


years of product will permit strip- | 


ping ad infinitum. 

As of now, Silvers fs not interest- 
ed in a new weekly series, since 
he realizes “you don’t erase that 
Bilke imprint overnight. You just 
bide your time.” However, that 
doesn't preclude activity in other 
directions, such as a_ projected 
series of tv specials for next sea- 
son, interlarded with stabs in 
other facets of show biz. There's 
talk about a pic with Frank Sin- 
atra; also a Broadway musical 
legiter. 

Silvers is due on the Coast svon 
for the taping of the May 26 Jack 
Benny tv special in which he'll co- 
star with Julie Andrews. Then he’s 
off to London for a series of BBC- 
TV shows, including a special re- 
creating his recent Pontiac spec 
on CBS. Right now he’s red hot in 
England via his three-times-a-week 
Bilko showcasing on BBC. 


Gen. Mills Dickers 
$3,100,000 Splurge 


General Mills is on the verge of 
closing a deal with ABC-TV to buy 
heavily into the network's 5:30 to 

p.m. strip, which next season 
will be wide open with the ankling 
of “Mickely Mouse Club.” General 
Mills buy has been pegged at a 
quarter-hour of the half-hour slot, 
which would put the total 52-week 
buy at $3,100,000 in time charges. 

Evidently, GM plans to supply its 





own film rerun programming in This is what the Saudek shop! 





- Special on White H 
_ Special on White House 
With presidential election year 
in mind, Robert F. Lewine, veep 
of NBC-TV programming, has com- 
missioned Nanette Kutner, national 
mag writer, to write “The White 
House Saga,” a dramatic produc- 
tion for airing next year. 
| “White House Saga” will have 
name performers, both live and 
on tape with episodes linked by 
poetic narration. Exact date and 
time of telecast hasn't been set. 


Saudek Envisions 
His Own Station 
As a Pilot Lab 


Robert Saudek Associates, piling 
up a tidy sum of money from its 
numerous enterprises, is seeking to 
invest a portion of it in a tv station 
in one of the key cities in the U.S 
,but not necessarily in the N. Y. or 
L. A. market. 

( Saudek and his associates, and 
‘they include Walter Kerr, drama 
consultant; Mary V. Ahern, feature 
editor; Alistair Cook, host of “Om- 
nibus,” want to diversify their in- 
teresits and would like to sink their 
creative molars into a burgeoning 
| video outlet in a three or four-sta- 
tion market. 

In the event the Saudek outfit 
finds such a station, it would use 
it as a pilot lab for experimental 
programming with possible spill- 
over syndication for amy success- 
ful results. It would also be in a 
position to make use of its vast 
“Omnibus” catalog on 2 local sta- 
tion basis. Saudek is convinced 
| that there is a vast untapped res- 
ervoir of noteworthy, high-grade 
programming ideas that can come 
to fruition on an imaginatively- 
managed local video station. 

Just 
jtalk features of WNTA-TV may 
conceivably result in strong syn- 
dication possibilities under NTA’s 
management so, it is argued, other 
stimulating programming concepts 








can be videotaped and syndicated | 


under the Saudek gonfalon after 
baptismal dousing on a wideo indie 
in a city wide-awake to stimulating 
and arresting programming. 
| Such a station, according to Sau- 
dek, would also present specially 
created news programs for adults 
as well as tailor-made news pres- 
entations for the moppet trade. 
Saudek feels there’s a yeasty 
ferment taking piace in the land 
with the nation’s taste patterns 
undergoing a radical change and 
that there’s a ready, heady-type 
determined audience waiting for 
infinitely superior program ideas. 


as the current marathon | 


NBG ALSO ObLEa 
DAYTIME Ona] 


By JO RANSON 


Women, yclept the durable or 
second sex, are in for a better 
| shake of the dice insofar as day- 
time tv is concerned, based on 
pronouncements from NBC-TV 
this week as well as recent utter- 
ances from CBS-TV anent its 
|‘‘Woman!” series for midday view- 
ers, 

NBC-TV indicated it also was 
seriously considering the fate of 
the housefrau and that no longer 
would it be her sad and miserable 
lot to watch mediocre, spiritless, 
pablumlike fare. Starting in the 
fall, it was 30 Rock’s intention to 
be a loftier mentor and guide to 
the American woman by providing 
her with vastly superior day time 
events, dramatizations of import- 
ant topical subjects and next day 
repeats of nighttime specials. 

Carl Lindemann Jr., who was re- 
cently made daytime program v.p., 
is huddling with Roger Gimbel, 
exec producer NBC-TV daytime 
programs anent the daytime spe- 
cials setup. Object is to invigorate 
the programming standards of day- 
time viewing from 10 to 1 and 2 
to 5 p.m. and to attempt to capture 
more of the daytime audience with 
a flock of tested-appeal shows. 

NBC researchers made a study 
of the daytime viewing potential 
and learned that someone is at 
home in 77.5 out of every 100 tv 
families from 3 to 5 p.m., but only 
24.4 are viewing tv programs. 
Some 53.1 are not viewing video 
| fare at these hours and it is hoped 
to bedazzle this as-yet untapped 
feminine lot and keep the affection 
of the already indoctrinated day- 
time homemakers. 

Domestic Relations 

One of the shows in the hopper 
for daytime fall presentation on 
NBC-TV would be an across-the- 
board 30-minute dramatic script 
“House on High Street” which 
would treat in a frank and honest 
manner many of the perplexing 





problems arising in the Domestic ; 


Relations Courts. The pilot of this 
show, produced by John Haggo't 
and Gimbel, is ready and some zu 
scripts are in the works. 

Gimbel is also planning four day- 
time specials, also in dramatic 
form, dealing in forthright fashion 
with such topics as marital in- 
fidelity, the rod and rule, child- 
birth without fear and the prob- 
lems of raising a retarded child 
Ernie Kinoy, who has scripted for 
“Playhouse 90” and other major 
video programs, is doing the 60- 
minute script, “Marriage Dilem- 
ma,”’ concerned with marital in- 
fidelity. p 

Gimbel also has in mind a mid- 
day musical combined with a fash- 
ion show. He's also mulling over 
the idea of a first class musical 
of one-hour duration with a name 
performer to be budgeted at from 
$50,000 to $60,000, with the big- 
gest portion going to the star. Ad- 
ditionally, there is talk of doing 
specials for the children on Satur- 
day morning. 

NBC-TV exec sees the afternoon 

(Continued on page 130) 


B’CASTERS SLAM SEP 
FOR ITS LIQUOR ADS 


Charleston, W.Va., April 14. 
West Virginia Broadcasters Assn. 





this week got up a resolution slap- | 


ping down the Saturday Evening 
| Post for announcing acceptance of 
| liquor advertising. 


laxing its standards, it closed the 
resolution wishing “the Saturday 
Evening Post good fortune” and 
extending “to the hundreds of 
thousands of radio-tv homes the 
invitation to keep listening and to 
keep watching because as Ben 
Franklin said: ‘He that riseth late, 
must trot all day.’” 


Resolution was signed by Rob- 


the half-hour five nights a week, , would like to do in the event it ert W. Ferguson, prexy of WTRF- 


offering up the five 15-minutes 
availabilities to other bankrollers. 


| wraps up a station management 
deal in the near future. 


TV and prexy of the W. Va. Broad- 
casters Assn. 





After chiding the SEP for re- | 


Mildred Alberg Ankles Hallmark 
For B'way Legiter, Other Ventures 








7-Up Ankles ‘Zorro’ 


Chicago, April 14. 
Seven-Up is dropping co-spon- 
sorship of ABC-TV's “Zorro” next 
fall after an intense merchandis- 
ing campaign which for two years 


attempted to strongly identify the | 


show's swashbuckling hero with 
the soft drink product. 
J. M. Thul explajned the surprising 
caucellation by saying that Seven- 
Up Co., was in no way disillusioned 
with the program but was merely 
chary of the law of diminishing 
returns. 

J. Walter Thompson agency has 
not yet earmarked the company’s 
budget for another show 


That Chi-Frisco 
GOP-Dem TV Hop 
Augurs Troubles 


Washington, April 14 

Television networks, which make 
every effort to remain non-parti- 
san, are openly expressing the 
hope that the Democrats won't 
get into too much of a row next 
vear in picking the party's Presi- 
dential candidate. 


Reason is that if the Democrats | 


wind up in a donnybrook which 
keeps the party’s national conven- 
tion going longer than a week, the 
webs are in real trouble. 

When the Republicans Saturday 

'(11) officially decided to hold the 
GOP 1960 National Convention in 
Chicago starting July 25, it meant 
the tv networks will have only one 
week to fly a vast amount of equip- 
ment from Los Angeles (site of the 
Democratic gatherings which be- 
gins July 11) to Chicago. 
’ That is, there’s a week in be- 
tween if the Democratic conven- 
tion lasts only the normal span of 
one week. But the pariy’s herd of 
Presidential possibilities is numer- 
ous (eligibles include almost all 
well known Democrats, except Tal- 
lulah Bankhead) which could drag 
out the meeting indefinitely. 

“We can make the move from 
Los Angeles to Chicago in a week,” 
said Julian Goodman, Washington 
chief of news and public affairs 
for NBC who has participated in 


joint network committee working | 


on 1960 national conventions ar- 
rangements. “But 
crats run overtime, which is possi- 
ble, there would be great prob- 
tems for us.” 

Webs will have to charter a fleet 
of airplanes for the long haul, as 
was the 1956 case when the two 
parties met in Chicago and San 
Francisco only a few days apart. 

The networks lost both their 
lobbying efforts. They gave first 
priority to pressing the two politi- 


cal parties to meet in the same city | 
| (which would save the webs $750,- | 


| 000 or more). Second priority 
|for the networks was to talk the 
| parties into having at least a two- 
| week break between conventions, 
which would have cushioned an 
overlong Democratic convention 
and also made possible some cheap- 
er non-air shipment of equipment. 





° ’ ¢ ° ’ 
_ Disney’s ‘Daniel Boone 
Hollywood, April 14. 

Walt Disney, who glorified Davy 
Crockett on his tv show, is aiming 
footage at another frontiersman, 
to bow on producer's ‘Walt Disney 
Presents” ABC-TV series. 

He’s prepping two hour-long seg- 
ments tabbed “Daniel Boone,” 
which will probably be edited for 
a feature, as was a Crockett pro- 
duction. Other episodes will be 


added if first two are well received, 
accerding to plans. Herbert Little 
Jr., and David Victor are collabing 
;on pair. 


? 


Ad manager | 


if the Demo- | 


After a six-year alliance with 
Hallmark Hall of Fame, Mildred 
| Freed Alberg is going her own way 
—indie producer of tv, legit and 
films. Under the Milberg hall- 
|} mark, she plans production shortly 
of a Broadway musical built 
around the Booth Tarkington novel, 
“Alice Adams,” with NBC report- 
edly putting up some of the dough 


for the Broadway venture. Miss 
Alberg has tv, film and _ stage 
rights to the Tarkington novel 
penned in 1921. 

| Her breaking away from Hall- 


mark doesn’t necessarily mean that 
she will neglect the tv medium. 
On the contrary, she made it clear 
this week, that she has several tv 


j Soo in the fire with a commit- 
|ment to NBC-TV to produce at 
lleast three specials during the 
1 1959-60 season 

Hallmark tv showcase remains 


in good hands. George Schaefer 
assumes the overall producing- 
directing job next season as the 


first contract for his newly-formed 
Compass’ Productions Schaefer 
had sparkplugged Hallmark spe- 
cials in the past, his contra@ usu- 
ally calling for four or five a vear 
dating back to the days when Mau- 
rice Evans was playing Shakespeare 
on the series. When, only recently, 
it looked like Schaefer was being 
wooed to Hollywood for a produc- 
ing job under his own unit neces- 
sitating a four or five-year commit- 
ment, Hallmark exerted pressure 
in winning him over to succeed 
| Miss Alberg. 

James Costigan, 
“Little Moon of Alban” for the 
Hallmark series, is at work on an- 
other original, this one for Leslie 
| Caron, with an eye to fall or winter 
presentation over NBC-TV. Miss 
| Alberg also has f:lm rights to Cos- 
|tigan’s “Little Moon of Alban.” 
| Several major film companies have 
| considerable interest in this ‘prop- 
;erty. Miss Alberg would partic- 
ipate in this preject as an indie 
producer with Costigan doing the 
|screen story and Julie Harris pos- 
|sibly portraying the lead role she 
did in the successful video version 
over NBC-TV. 

Costigan and Miss Alberg also 
have been mulling over the notion 
of doing a one-hour musical revue 

(Continued on page 130) 


NBC’ S $4,000,000 
Daytime TV Biz 


NBC-TV wrapped up five adver- 
tisers with new and renewal biz 
amounting to $4,000,000 in gross 
billing this week. 

Highspots were daytime new and 
{renewal biz from Lever Bros. and 
new orders from Brown and Wil- 
liamson Tobacco Corp. 

Other advertisers were Armour 
and Co., Congoleum-Nairn Inc. and ° 
Tintex Division of Park and Til- 
ford Distillers Corp 

Lever Bros. allied itself with 
“Concentration,” Brown and Wil- 
liamson with “Dough - Re - Mi,” 
“Concentration” and “Tie Tac 
Dough”; Armour and Co. bought 
into “Queen For A Day” and 
“Price Is Right.” Congoleum-Nairn 
took segments of “Dough-Re-Mi,” 
“Queen For A Day” and “Tic Tac 
Dough.” Tintex bought “Concen- 
|tration,” “It Could Be You,” 
“Dough-Re-Mi” and “Queen For A 
Day” and several other daytime 
programs. 


American Tobacco Co. 
Buys Ziv Snace Show 


American Tobacco has an order 
in for 8:30 to 9 Wednesdays on 
CBS-TV for fall. Tobacco company 
has taken an option for half of the 
new 30-minute Ziv outer space 
skein. 

Finalization of a contract with 
CBS and Ziv may depend on find- 

| ing an alternate sponsor first. 


who penned 
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H' wood Slack Sets In With 59 


Pilot Crop 


Already In the Can 





Hollywood, April 14. + 


Hollywood's annual vidpix pro- | 
duction slump is underway. By the | 
end of this month, seasonal filming 


schedules on 33 series will have 
been completed, with an additional 
14 series headed for production 
wrapup in May. 

The annual slack coincides with 
a sharp decline in filming of pilots. 
Except for a few latecomers, most 
of Hollywood's 1959 pilot crop is 
already in the can. Combined ser- 
ies and pilot production slowdown 
figures to keep local unemploy- 
ment lines loaded with idle thesps 
and crewmen for the next few 
months, at least until new and re- | 
newed series begin grinding for 
fall airdates early this summer. 

Fifteen series have already com- 
pleted production for the re- 
mainder of the current airwave 
season. Included among those on 
hiatus are four Ziv series, and two 
each at Four Star and Desilu. 
Series on layoff are “Wanted— 
Dead or Alive,” “Trackdown,” 
“Border Patrol,” “Juvenile Hear- 
ing,’ “Death Valiey Davs.’ “Mav- 
erick,” “Steve Canyon,” “Cimarron 
City,” “Best of the Post,’ “Highway 
Patrol,” “MacKenzie’s Raiders,” 
“Tombstone Territory,” “World of 
Giants.” “The Texan” and “Dec- 
ember Bride.” 

Eighteen additional series wind 
procuction this month, led by five 
Varner Bros. skeins, three Four 
S.ar oaters, and two apiece at Ziv | 
and Revue. On hiatus before the 
end of Avril will be “The Danny 
Thomas Show.” “Lawless Years,” 
“Rescue 8," “Lawman,” “Sugar- 





foot.” “Cheyenne.” “77 Sunset 
Sirip.” “Colt .45," “Thin Man,” 
“Wells Fargo.” “Peter Gunn,” 


“Restless Gun,” “Bat Masterson,” 
“Rough Riders,” “Black Saddle,” 
“Zane Grey Theatre.” “Rifleman,” 
and “Alcoa Presents.” 

Expected to wrap seasonal pro- 
duction in May am “Col. Flack,” | 
“Real McCoys,” “Perry Mason,” 
“The Millionaire.” “This is the 
Life,” “David Niven Show,” “Rich- 
ard Diamond,” “Bob Cummings 
Show,” “Yancy Derringer,” “Wag- 
on Train,” “Lux Playhouse,” “Bold 
Venture.” “Sea Hunt,” and “The 
Ann Sothern Show.” 

Many of these series now headed 
for hiatus will spring to life early 
this summer shortly after notice 
of renewal. Many are currently 
readying script material for fall 
airdate schedules. Certain series 
have plans already to continue 
grinding right through the sum-| 
mer. Among these are “Philip 


Marlowe,” “Rawhide” and “Leave | 


it to Beaver,” which anticipate only 
brief production breaks. Added to 
late spring and early summer film- 
ing schedules, of course, will be 
companies with those select few 
pilot films accepted for network 
schedules early next fall. But, for 
the present, vidpix activity is 
quickly tapering off-to the annual 
low point. 


‘Pancho Villa’ To 


Roll in Mexico 


Mexico City, April 14. 

There's considerable enthusiasm 
here with regard to filming of the 
t Pao nilet based en cdvertyres 
of Pancho Villa, and starring Pedro 
Armendariz. 

Mexican players, all having a 
command of English, signed to ap- 
pear so far, include pert Marina 
Camacho, Ariadne Welter, Mar- 
tinez de Hoyos, Carlos Rivas, Cal- 
ulio Brooks and others. Series wil! 
be shot in English only. 

Location filming is in vicinity of 
Cuautla, a favored spot for U.S. 
te'evision activity for there’s rug- 
ged outdoor scenery and the capi- 
tal, and the America Studios facili- 
ties only one-half hour away. 

Since scripts deal with a con- 
troversial figure (Villa is hailed as 
a cutthroat bandit and revolution- 
ary hero even here), The Film 
Bureau has asked for submission 
of pilot scripts and other segments 
on aia okay before shooting 
Starts 

Talk here is not of an initial 
se + G. :4, but o9 segs, slated to 
roll within the next two weeks. 





‘LASSIE’ SCRIPT AWARDS 


Wrather’s 15G Competition Open 
To All Pro Writers 


Jack Wrather Organization has 
established a series of writing 


'awards for scripts accepted for 


next season's “‘Lassie”’ series. 

The awards, eight in number, will 
total $15,000. Competition is open 
to professional writers whose stories 
and scripts are purchased between 
now and Sept. 1. The awards, 
scaled from $5,000 for first place 
to $1,000 for fourth to eighth place 
will be in addition to the usual fees 
paid to the writers. When all 39 
scripts of the '59-’60 series are com- 
pleted, they will be reviewed by 
a panel of judges, and the awards 
will be based on the story values 
in the completed productions. 

Wrather, in making the an- 
nouncement, said the awards should 


|help to interest “top grade writers 


in contributing to filmed television 
shows that quality which has, in 
many instances, been reserved for 
only the live shows.” 


Double-Exposure 


Coin for WPIX 


WPIX, N.Y., corralled its first 
new double-exposure in a year 

Indie was signed up by alternate 
sponsors Sun Oil and Bristol-Myers 
to telecast “Sea Hunt” Wednesday 
nights. Initial showing will be on 
WABC-TV on Saturday nights, 


| Same sponsors picking up the tab. 


N.Y. Daily News station was once 
the berth for double-exposed syn- 
dicated skeins. Two seasons ago, it 
had nine such series riding its 
schedule. But WCBS-TV, followed 
by WRCA-TV, put a nix on any 
such deals, amid charges and coun- 
tercharges between the indie and 
network flagships. WABC-TV at 
the time said it might double-ex 
pose, but this is the first one for 


|the ABC-TV flagship for quite 


awhile. 

WPIX does have one other dou- 
ble exposed series, “Highway Pa- 
trol,” with Ballantine sponsoring. 
But that’s been going on for years. 

Ziv's “Sea Hunt” was moved over 
to WABC-TV from WCBS-TV be- 
cause of a network preemption. At 
WCBS-TV, it was a top rated syn- 


‘Rendezvous’ N.Y. Pull 


| “Rendezvous” is showing .some 
rating strength in the N. Y. market. 

According to the Arbitron rating 
of April 1, after seven weeks of 
telecasting in its 10:30 to 11 p.m. 


time slot on WRCA-TV, the an- | 


| thology series came up with a 17.7, 
| beating all its competition in the 


| time slot. Nearest competitor was | 


“Armstrong Circle Theatre’ on 


WCBS-TV. 


Buckeye Foiled In 





- Bid to Capture OF 


Controlling Stock 


Buckeve Corp., farm implement 
manufacturers, with a growing 
stake in tv. was out to acquire con- 
trolling interest in Official Films 
—only to have the possibility kilted 
by the refusal of Four Star prin- 
cipals to sell their stock to the mid 
western concern 

Messrs. Dick Powell, Charles 

Boyer and David Niven, instead 
sold their stock to Official Films 
No price was disclosed. Interest- 
ingly, Official Films stepped in 
with its offer om the heels of the 
|offers made by Buckeye. Official 
Films, its management perhaps 
cognizant of Buckeye’s consolida- 
tion plans, stated that it would re- 
tire the stock 

As related in Wall Street, se- 
quence of events which took place 
within the past month, followed 
this pattern. Buckeye, which al- 
ready has acquired Flamingo Tele- 
films. Pyramid Productions and 
Transfilms, wanted to get control 
ling interest in Official Films 
Thinking was that a consolidation 
of Official and Flamingo, both in 
essentially the same telefilm pro- 
duction-distribution biz, would 
bring about economies. 

Control'ing stock interest was 
held by Powell, Boyer and Niven 
who together were said to own 
570,000 shares of Official stock 
the largest bloc of stock outstand- 
ing. Four Star principals procured 
the stock in years past in exchange 
for telefilms given to Official syn 
dicate 

At first, Buckeye was said to 
have offered the Four Star prin- 
cipals a stock deal involving Buck 
}eve holdings. That was rejected 
Then a syndicate led by a Buckeye 
principal holder reportedly made a 
cash offer of $900,000 to Powell, 
Boyer and Niven. That too was 
nixed. Soon after Official came out 
with its announcement that the 
company had bought the stock 
held by 


65% of SDG Members in Telepix 


Hollywood, April 14. 


Director employment in telepix now stands at an estimated 65% 


to 70% of all working members 


of the Screen Directors’ Guild, 


up approximately 5% over last year. Index has been rising since 
a 50-50 split between theatrical and tv films in 1957. 

A survey discloses about 63% of SDG members currently are ac- 
tive, down from 65° a year ago. Of the Guild’s 1,150 members, 


675 are directors, 325 assistant di 


rectors and 150 second assistants. 


Unemployment rate for two classes of assistant directors has hov- 
ered around 30° during the past 30 months. 

Decrease in theatrical film production is at the base of the sliced 
figures, last year’s figuring of from 10° to 15% below average for 
SDG membership dipping still further this year. Assistant direc- 
tors are particularly affected due to fact that fewer assistants are 


used in tv than in theatrical film 


production. 


What effect videotape will have on SDG employment in the fu- 


ture depends on the extent of w 


hich the shows are produced by 


companies which are signatories to the SDG contract. If networks 


and local stations, none of which 
of tape shows, SDG employment 


are s gnatories, supply the bulk 
could be adversely affected: 


If nets, on the other hand, replace live’ shows rather than film 
shows with tape produced by signatory companies, then SDG em- 


ployment conceivably could be favorably affected 
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Thrower to Syndicators: Forget 
Westerns, Private Eyes for Awhile’ 





- Vidpix Chatter — | 











Frank Sheehan has been named 
western district manager of Arrow 
Productions, the rerun division of 
Independent Television Corp. | 
Milton Westerman was made sales | 
representatives in the n idwestern | 
division. Sheehan, who will oper- 
ate in 11 western states, had for- 
merly been with Ziv Westerman | 
was formerly with Jayark Films... | 
Matty Fox’s Motion Pictures for| 
Television, Inc., has satisfied two! 
judgments in favor of Hoffman 
Machinery Credit Corp., totalling 
$61.344 . . . Burt Schultz, formerly 
with Arthur P Jacobs flackery, has 
joined the publicity department of 
NTA . Zakin Co., which is the | 
advertising gency of Official 
Films, is spreading its wings, tak- 
ing on the Lerner Sleep Shops 
Arthur Spirt named vp. of NTA 
program sales. He will headquar- 
ter in Chicago HFH Produc- 
tions has completed a new indus- 
trial film, “The Wonderful Age of 
Electricity,” for N.J. Central Power | 
and Light Co. Film was made in 
association with Westinghouse and 
Burns and Roe Corp 

John M. Cooper, formerly man- 
aging editor for CBS Newsfilm | 
promoted to manager of the opera- | 
tion. He replaces Howard Kany | 
who has left CBS Newsfilm to | 
assume a new post as director of 
international business relations 


| 
| 
| 
| 
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|up of 75% 


dicated property. land retired it 


the Four Star principals 


Continued on page 130 








SG: The Upswing Of An Upstart 








By ART WOODSTONE 


Screen Gems’ 10th anniversary actually isn’t un- 
til June of this year; but with classic business acu- 
men the tv company has decided to abbreviate an 
historical truth by two months so that the concom- 
itant celebration might further the cause of the 
spring tv selling season. 

Some of the earlier history of Screen Gems might 
| be stated in similarly expedient terms. Despite the 
fact that the motion picture industry in 1949 
| viewed the upstart competitor with magnificent con- 
tempt, Columbia Pictures was willing to gamble 
$250.000 in a somewhat cynical effort to establish 
|just how far a major motion picture firm might go 
in nurturing, and possibly earning income from 
{alien television. 

On June 1, 1949, the late Col chieftain Harry Cohn 
|hired his nephew Ralph Cohn as general manager 
of the production company’s brand new television 
|subsidiary. Being offered in support of an Aopril an- 
niversary is the fact that the elder Cohn and his 
major executives called upon Ralph “sometime in 
March or April” to discuss for the first time Col’s 
possible entry into the tv field. 

Ralph Cohn already had had two years of tv ex- 
perience through his own company, Pioneer TV, 
which he recently said didn’t make any moncy but 
|taught him a lot about “neophyte television.” With 
him at the helm and his seniors constantly in the 
background, Screen Gems began cautiously prying 
among the enemy. According to the boss of Screen 
Gems, the only kind of video for a film company in 
those days was the tv film commercial. The Colum- 
bia brass, to whom “tv was a dirty word then,” in- 
formed Cohn that it wasn’t necessarily his job to 
;}make money but instead to experiment, to learn 
something about tv yet “not to lose money entirely.” 

SG made about 200 commercials within the first 
|two years and made a profit, which by its current 











standards, was insignificant. “We made a li‘i!>, he- 
{cause there weren't many people who kre iat 
i they were doing,” Cohn said a few wec' » as 


Screen Gems was preparing for its annive 
In 1951, SG got its first opportunity to get into 


actual ty programming, but on such a relatively 
primitive basis that its present opulence and prom- 
ise draw the lines of a dramatic study in contrasts. 
Through making commercials, Cohn and his own} 
staff “got to know the agencies” and the “first real 
thing” to come out of these unusual contacts for a 
motion picture company was “Cavalcade of Ameri- 
ca,” a DuPont-bankrolled tv project for which SG 
prepared two half-hour films, shortly followed by 
seven or eight more 
The circumstances under which these ‘Caval- 
cades” were produced in few days resembled either 
the style of production or the method of finance 
which now mark ty film. They were made for Du- 
Pont and DuPont owned them outright. Today, most | 
tv film producers only “sell” ad space in their pro- | 
grams and retain ownership of the negatives so that 
later they can profit from a residual market 
Screen Gems not only did the fiicks but had sold 
each of them for approximately $7,000 less. than they | 
cost to make. It was a nice study in trial and error. | 
Ralph Cohn and a Screen Gems sidekick of his from 
the recent Pioneer TV days flew to the Coast to | 
| 
| 
} 





oversee production of the  original-- “DuPonts.” 
“Here we were, two nobodys from New York who 
made ty commercials,” Cohn laughingly comment- 
ed in describing this ancient rite. “We weren't au- 
thorities on programming and yet we had invaded 
Hollywood and were telling them how to do it.” 


A Memorable Refund 
When DuPont was informed that Screen Gems 
had lost money in selling the half-hour telefilms, 
the benevolent sponsor insisted upon making up the 
difference. That's something that doesn’t happen to- 
day. 

The next session, in the spring of '52, Cohn and 
his West Coast production topper Irving Briskin 
made contact with the Ford Motor Co. and got an 
order for 13 ha!*-hour telefilms, the first in the fam- | 
ous series of 1°) anthology episodes for the spon-; 
sor. But, by now, Cohn had learned better than to 
sell away the negative rights yet pricing the pack- 

(Continued on page 128) 


Fred Thrower, station topper of 
WPIX, N.Y., one of the heaviest 
users of syndicated telepix in the 
country, feels that the quality of 
syndicated product should be lifted 
and the number of entries in- 
creased 

There's too much concentration 
on two themes, westerns and priv- 
ate eyes, according to Thrower, and 
it's about time syndicators lift 
their sights to encompass all types 
of adventure. Instead of old form- 
ulas, Thrower suggested a wide 
range of outdoor action themes, 
from Alaskan experiences to jet 
flying. “Personally,” he added, “I 
object to all the violence in tele- 
pix and the way it's presented. 
Nine times out of 10, the prop- 
erty is a murder mystery. The viol- 
ence in the telepix is all out of 
proportion to the violence in real 
life.” 

As to station needs for telefilms, 
the Daily News indie is non-com- 
mercial during daytime hours, yet 
finds itself constantly on the prowl 
for properties. Currenty, its com- 
mercial schedule, virtually consist- 
ing of syndicated skeins, is made 
rerun properties and 
25° first-runners. He would wel- 


|come longer programming entries 


than the traditional 30 minutes 
With a number of notable excep- 
tions, Thrower felt as a general 
proposition there hasn't been any 
marked improvement in syndicated 
properties the past five years. A 
similar position was recently taken 
Bob Breckner, KTTV’s program- 
ming veep, who also decried what 
he felt to be the shortage in syn- 
dicated programming. Breckner’s 
contention was that while syn- 


‘dicated properties remained quali- 


tatively the same, network pro- 
grams have improved. The dis- 
parity, according to  Breckner, 
put the indies in an unequal com- 
petitive situation, 

Thrower declined to go into the 
question of costs, stating he wasn't 
that familiar with the grossing 
performance of syndicated prop- 


| erties throughout the country. Syn- 


dicators generally feel they can- 
not put more than $35,000 in a 
telefilm half-hour entry and make 
the project economically feasible. 


| In comparison, network properties 


have a much higher ceiling. 


Revue Starts Trek 
To Universal Lot 


Hollywood, April 14 

Moveover of Revue Product‘ons 
from Republic to Universal should 
be completed by midsummer, 
though the possibility remains that 
a few of the company’s shows will 
remain on at Republic for another 
year. 

Units at Revue have already be- 
gun the move to Universal. The 
“Bachelor Father” company moved 
into new offices on the Universal- 
Revue lot Wednesday. Nat Holt’s 
Overland Productions is due to 
move within two weeks, following 
completion of its final two “Wells 
Fargo” stanzas of the _ season. 
Others will take space at Revue as 
they complete this season’s produc- 

(Continued on page 124) 





ne a 


a 











we Vv SS 7 Hw F 





Wednesday, April 15, 1959 


TV-FILMS 


1i3 





GLOBAL CINEMATIC TV MARKET 





Price Tags on TV Features 0 Seas 


Here is a price rundown of Hollywood features in the foreign 


tv market, country by country. 


The figures cited are “average” 


prices for “A” labelled product, the “average” figure pertaining in 
most cases to one run. Basis of the compilation was secured from 
a variety of sources and in a few instances there may be a range 
of $1,500 away from the “average” price, but in most eases the dis- 


parity, 


if any, doesn’t run proportionately that great. 


“B” labelled 


pix do not command the same prices in the world tv market and 


are price-scaled accordingly. An 


break through some well-established price ranges, 
around. (See accompanying story for 


very few of the “High Noons” 


entry such as a “High Noon” may 
but there are 


greater detail of the foreign tv market on vintage pix). 


COUNTRY 
Commonwealth Nations 
England 


Canada pomenaede French) pen 


Australia 


Latin America 
Mexico 
Venezuela 
Cuba 
Brazil 
Uruguay 
Argentina 
Peru 
Quatemala 
El Salvador . 


Continental Europe 
Western Germany 
Italy 
France 
Sweden 
Holland 
Luxembourg 
Switzerland 
Belgium 


Far East 
Japan 
Hong Kong 
Philippines 
Thailand 


AVERAGE 


PRICE TOTALS 


$15,500 


2,500 


9,200 


1,060 
$28,260 








CBS-TV Consolidating Its Coast 


Film Production in 1-Roof Policy 


Hollywood, April 14. 

CBS-TV will 
bulk of its film production—five 
shows in all—at the Samuel Gold- 
wyn Studios following completion 
of current production cycles on the 


series involved. The move toward | 
a pattern of consolidation involves | 


dropping of Filmaster Productions 
by the network, as well as with- 
drawais from rental situations at 
20th-Fox and Desilu. 

Under-one-roof policy is being 
adapted because the network's film 
activities “grew like Topsy,” ac- 
cording to one network executive 
With each different network-owned 
series farmed out to another studio, 
the production, management and 
accounting fees for each got out 
of hand. The Goldwyn deal will 
involve just one accounting fee to 
the studio for hiring and payment 
of personnel. 

Programs to loeation at the Gold- 
wyn lot are “Perry Mason,” “Gun- 
smoke,” “Have Gun, Will Travel,” | 
“The Lineup” and “Twilight Zone.” 
“Mason” moves from 20th; “Gun- | 
smoke" ,snd “Have Gun” have 


been produced by Filmaster at Cali- | 


fornia Studios; “The Lineup” 
(Continued on page 128) 


CNP’s Snazzy .667 
Batting Average 


California National Productions 
has entered the network telefilm 
ranks with a .667 batting average. 
In its first season of actually try- 
ing to peddle network telefilm 
pilots, the NBC subsidiary has now 
got a deal with two ABE€-TV clients 
to sponsor “Philip Marlowe” (‘see 
separate story), and next week 
CNP’s “Lawless Years” starts on 
NBC¢TV on Thursday (16) at 8:30 

There is no sponsor yet for 
“Years,” but the CNP parent net- 

(Continued on page 128) 





consolidate the | 





+ 


| NY.-to-Everywhere 


Leslie Harris, CBS Films pro- 
duction v.p., has logged 18,000 air 
miles the past three weeks, get- 
ting production rolling in Holly- 
wood, London, Rome and Paris. 

He plans to return to Hollywood 
shortly, following that trip with 
another jet flight te London, 


Cannes Festival's 
NTA Lure in Bid 
For Intl Market 


In another move to expand the 
|; Operations of NTA International, | 
| Harold Goldman, prez of the di-| 
| vision, is going to the Cannes Film 
Festival. 
| Fete, which takes place next 
| month, attracts top producers from 
| all over the world. Goldman's mis- 
| sion will be to acquaint foreign | 
| producers with NTA’s operation, 
| both in tv and theatrical distribu- 
tion. As part of the plan to attract 
product for the American market, 

Goldman said NTA International is 
|ready to invest in foreign feature 
production. 

In another project, Goldman has 
| mi ade a deal to telecast NTA’s 
| Cannes party via Monta Carlo’s ty 

station. NTA exec also plans to 
film the Cannes festivities for tele- 
| casting on NTA's o&o’s. Film will 
|be offered to other stations, as 
well. 
| Big push for film product of 
;}every variety comes at a time when 





NTA’s deal with 20th-Fox has just | 


|} about chewed off all the available 
feature product. At the same time, 
NTA wants to expand its sales of 
|feature and felefilm properties 
| abroad, 


SLOW GRIND ON 
FEATURES 0 ota 


By MURRAY HOROWITZ 


| The foreign tv market for cine- 
|matics is in its infancy, beset by | 
all sorts of limitations. Current- 
ly, $28,000 is about the theoretical 
| maximum potential for a Class “A” 
Hollywood feature on the world 
outside the U. S.) tv circuit. 
word “theoretical” is used advised- 
ly, for relatively few vintage piix 
| achieve worldwide tv distribution. 
| Hope of U. S. distribs of pix-to- 
tv is that the foreign tv market 
eventually will ape the cinematic 
tv development in the U. S. The 
big rainbow in the sky is the pos- 
sibility of other countries adopting 
the English approach of having 
commercial tv paralleling govern- 
ment-operated tv. When that hap- 
pens—and indications are that it 
will in some countries—the world 
cinematic tv market should show 
some improvment. 
a variety 
sell. 

Not helping the situation in 
many countries is the exhibitor 
pressure to keep the pix off tv. 
Few countries have anti-trust laws 








The | 





[Revue. Screen Gems Spark Telefilm 


Plan to Develop 


rs A PUBRELATIONS 
POST TO FRANKEN 


Jerry Franken has been ap- 
pointed director of public relations 
for National Telefilm Associates, 
filling the spot vacated by George 
Crandall. 

Franken came over to NTA from 
Gross-Krasne-Sillerman when the 
latter company was absorbed by 
NTA. Franken had been assistant 
to Michael Sillerman at G-K-S and 
held a similar function at NTA, 





| where Sillerman is prez of pro- 


gram sales division. Prior to that 


| he had been publicity director at 


Right now, for | 
of reasons, it’s a tough | 


| 





as in the U. S. and exhibitor pres- | 


| sure abroad on the whole is much 
| more effective on American motion 
|picture companies. In England, 
|the whole motion picture industry 
| there has formed a largely effec- 
| tive embargo on any new sales of 
pix to tv, buying the would-be tv 
exposed pix in order to keep them 
off the air. And England was one 
of the most important tv markéts. 

Prices secured for vintage pix, 
compared to half-hour telefilms, is 
‘low. For that reason, many com- 
|panies haven't made much of a 
plunge in that field. Screen Gems 
has held back because of that. Most 
active in the foreign field has been 
Associated Artists Porductions, now 
United Artists Associates, with its 
Warner Bros. pix. Also very ac- 
tive is National Telefilm Associ- 
ates, witih Republic's Hollywood 
Television Service, moving into the 
market heavily now. Still due to 
get their feet wet are Metro and 
MCA* TV, witih its Paramount li- 
brary. MCA TV, under its deal 
with Paramount, must stay out of 
the foreign field for the next couple 
of years. 

Holding Metro back is desire not 
to hurt its theatrical motion pic- 
ture biz abroad, no small facet of 
| its total biz, and the need to placate 
exhibitor pressure. Similar forces, 
to a lesser degree, affect Colum- 
bia's Screen Gems feature opera- 
tion abroad. What happens to the 
foreign sales operation of United 
Artists Associates, now that it's 
owned by United Artists, remains 
to be seen. 

Fewer TV Hours 


| sales abroad is the confined tele- 
_ casting hours of tv stations in the 
world, compared to American 
standards. A half-hour is compara- 
tively easy to schedule against the 
approximate hour and a half of a 
feature. Some countries have 
| quotas and others have strict lim- 
itations as to how much can be paid 
for foreign tv programming. 
commercial aspect of tv abroad 
(Continued on page 128) 


Alcoa’s ABC-TV Series 





ABC. Films’ “One Step Beyond,” 
currently being networked under 





In Aussie Syndication 


Television Programs of America, 


UA's 40th Anni 
Getting a Major 
Brit. TV Splash 


London, April 14 

It's United Artists’ week on Brit- 
ish television. UA’s 40th anni, due 
on Friday (17) and the 70th birth- 
day of Charles Chaplin, one of 
UA's founders, which occurs ‘tthe 
day before, will both be honored 
by special programs. Associated- 
Rediffusion takes care of the UA 
milestone; the BBC will stage the 
Chaplin tribute, 

On Thursday (16) A.R's long run- 
ning “Close Up,” only British tv 
program entirely slanted to the 
film biz, will be devoted to forth- 
coming UA product. Produced by 
Ray Dicks, directed by Bill Morton, | 
“Close Up” will have McDonald | 
Hobley interviewing Montague | 
Morton, UA's British topper. Ex- 
cerpts for UA pix yet to be shown 
in Britain will be Included in the 
show. These are “Alias Jesse 
James,” skedded for West End 
showing on the night of the pro-| 
gram; “I Want To Live,” currently 
frowned on by the British Board 
Of Censors,” “Pork Chop Hill,” 
“Shake Hands With The Devil,” 
“10 Seconds To Live” and “Some 
Like It Hot.” | 

Alan Sleath’s production of “The 
Little Fellow.” 60-minute BBC 
show on Chaplin, has had the co- 
operation of the subject. As a re- 
sult the gala will be <ble to tele-| 
cast scenes from pre-1920 Chaplin 
pix, as well as excerpts from all 
his big movies such as “The Gold 
Rush,” “City Lights,” “Modern | 
Times,” ‘The Great Dictator,” 
“Monsieur Verdoux,” “Limelight.” 
“A King In New York” and “The 
Big Parade,” a specially prepared 
Chaplin film from some of his past 





| pictures. 


A severe limitation on feature | 


Non- |, 





the title of “Alcoa Presents,”’ has | 


been sold in Australia. 


| Show will be telecast by TCN, 


Sydney, and will be sponsored by 
| the Nyal Co., a division of Sterling 
Pharmaceuticals. Down-under pre- 
miere date was Monday (13). 
Domestically, syndication outfit 
reported new sales on “Adventures 
of Jim Bowie.” Deals include 
WAVY, Norfolk; WBNS, Columbus; 
WPSD, Paducah; WLOS, Ashe- 


‘ville; WESH, Daytona Beach, and 


The excerpts will be interspersed 
with appearances by film critic) 
Dilys Powell, comedian George 
Doonan, who was with Chaplin in | 
“Casey's Court,” in i906, Claire 
Bloom, his “Limelight” leading 
femme, and others. 


Rivkin Set as Producer 
For ‘Troubleshooters’ 


Hollywood, April 14 

Veteran pic producer-writer A|- 
len Rivkin has been sicned to pro- 
duce “Troubleshooters” for Meri 
dian Productions and United Art- 
ists Television. Series marks Riv- 
kin's telefilm bow as a producer, 
though he's written for the 
medium. Filming is due to start 
May 18, with series slated to ai! 
in the fall for Mariboro. 

“Troubleshooters” was originally 
due to be filmed under the North- 
star Productions banner. That's 
the Canadian company formed by 
John Gibbs aad Richard Steenberg, 
partners in Meridian. Decision to 
film the show in Hollywood, how- 
ever, cued Switch to the Meridian 
label. Last film series produced 
by Meridian was the oid “Schlitz 
Playhouse,” prior to takeover of 
the show by Revue Froductions. 





New Faces, Talent 


Hollywood, April 14 
The telefilm industry has finally 


reached the decision that it must 
take the initiative in developing 
new talent for television Last 


week two telefilm studios set into 


motion talent operations aimed at 
unearthing, developing and hold- 
ing by term contracts new faces 


for the tv screen. 
Revue Productions, the MCA off- 


shoot, set a policy of weekly audi- 
tions aimed at signing relatively 
new faces to five or seven-year 


deals. Under the Revue pian, tal- 
ent will be spotted into the studio's 
various shows—slated to number 
at least a dozen this fall—with an 
accompanying buildup in each roie. 
As the thesps mature, they'll be 
cast into leads in their own series, 


Screen Gems has quietly set up 
a new talent department under 
former Warner Bros. exec Solly 
| Biano with the single function of 
finding fresh faces for leads in 
pilots. Under the SG operation, 


which in no way conflicts with the 


regular SG casting department un- 
der Ira Uhr, the tyros are signed 
to five-year deals but on a specific 
show rather than to a general 
term-pact. This way, if the pilot 
clicks, SG has the talent for the 
potential life of the show; if it 
fizzles, talent is let go at the next 
option date 

Main point, however. is that 
these are the first tv-only opera- 


tions to set into motion their own 
talent development departments 
on a formalized basis along the 
lines of the old motion picture ma- 
jors. There’s been some informal 
attempt, such as the Desilu Work- 
shop, and of course the majors 
have intermixed over their tv- 
feature casting operations a la the 
highly successful Warner Bros. pat- 
tern. But these are the first at- 
tempts by tv-only production com- 
panies. 

Revue's reasoning casts some in- 
teresting light on the profile of a 
tv star. He's big, masculine and 
surprisingly, in his mid -30's, 
around 38. Femmes are written off 
as potential series stars; there's 

(Continued on page 128) 





UA's $6,000,000 
For RKO Resi#als 


Residual tv rights te RKO Pic- 
tures feature library, owned by 
, Matty Fox's Television Indusiries, 
| is going to United Artists. UA has 
a working deal with Fox, te be 
formalized shortly, under which 
UA will pay Fox about $5,000,000 
for tv residual rights. 

Fox acquired the library, the 
| first of the majer backlogs re- 
| leased to tv, in a $15,000 000 deal 
Fox, in turn, made a deal with In- 
ternational Latex and used the 
library for Latex barter dea's. 
RKO pix now are distributed in 
some 115 markets. When licensing 
agreements in markets expire, the 
residual rights will accrue to 
United Artists, under the deal. 
Presumably, United Artists Tele- 
vision, a UA subsid which took 
over Associated Artists Produc- 
tions, will handle the RKO p’x. 

Only rights involved in the Fox- 
UA deal are US. tv domestic 
rights 


MCA TV TRUMPETING 
‘CORONADA 9’ ENTRY 


MCA TV, which now is mopping 
up on “SA 7,” has begun sounding 
out the syndication market on a 





new property 
Fresh entry, titled “Coronada 
Nine,” stars Rod Cameron, and is a 


private eye series, with the Coron- 
ada Island off San Diego, Calif., 
serving as part of the locale. Cam- 


eron starred in MCA TV's “S-ate 
Trooper,” which probably won't 
go into fourth year production if 
the “Coronada Nine” series gets 


| the greenlight. 
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NOW AVAILABLE: NTA’S NEW 
PACKAGE OF THE IMPORTANT 
POST 1948 FEATURE FILMS! 


Here are hand-picked Feature Films from the 
top studios of the world—hand-picked for 
action appeal, top quality appeal, big name 
appeal. Alec Guinness, Audrey Hepburn, 
Jayne Mansfield, Maria Schell, Montgomery 
Clift, Jennifer Jones, James Stewart, typify 
the compelling top-star, top-draw look of 
every one of these features. And the David 
O. Selznick name behind a number of the 
pictures gives you an idea of the production 
credits each of these top quality films carry. 


ALL THIS, AND SHIRLEY, T00 


You’ve asked for them! Now you have them: 
six of Shirley Temple’s biggest box office 
smashes.* It’s the first time that these clas- 
sic attractions have been made available on 
a market by market basis. Only available in 
the big new International Package from NTA. 


NTA INTERNATIONAL, INC. 


Subsidiary of National Telefilm Associates, Inc. 
TenColumbus Circle, New York 19, JU 2-7300 





*Captain January, Poor Little Rich Girl, Wee Willie Winkie, Heidi, Rebecca of Sunnybrook Farm, Little Miss Broadway 
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Educl TV's New Impetus 


s 
- 


Chicago, April 14. | 


Educational tv’s next big objec- 
tive is New York City, where it in- 
tends to muscle 
band. John F. White, new 
of National Educational Television 
and Radio Center, said here that 
within five years a group would 
raise the money to buy out a pres- 
ent Gotham station for educational 
tv. unless the FCC allocates an- 
other V 

“Our 
to gain impor 


movement needs New York 
tance,”” he said. “New 
York the nerve center cf com- 
nunications. It can get us aiten 
tion in the national press, and it 
has the talent pool we 
draw from to achieve professional 
excellence. 


1S 


image we must create has 
created in New York. Edu- 
cational television can never have 
the recognition it needs without 
a station in America’s largest city.” 
For these reasons, the Center 
with its so-called Educational Tele- 
vision Network is moving its base 


The 
to be 


from Ann Arbor, Mich. to Gotham. 
The educational network, White 
predicted, will become v jideo's| 


fourt 
is in 


will 


h major web once New 

Within five years hoc 
educational station in 
every major U.S. market, he be- 
lieves. Other markeis the educa- 
tional movement is pressing to en- 


tow. 
be an 


ter immediately are Washington 
and Los Angeles 

“The most harmful thing to our 
movement,” White says, “is the la- 


is 


bel ‘educational tv.’ It a lobel 
tacked onto us by the Federal Com- 


munictaions Commission and 
makes us sound like we have the 
corner on education. This isn’t so. 
What we really represent is non- 
commercial television, whose pur- 
pose is to serve the interests not 
served by commercial tv. We serve 
a minority which numerically com- 
prises a large group. Non-commer- 
cial television is a coming factor 
in the United States. What remains 


to be seen is how significant it will 
be.’ 

The educational network has no 
o&o0s and oifers no programming 
that mandatory. I.s purpose is 
to provide what the sta‘ions need 

nd cannot produce themselves. In 
addition to i‘s regular weekly feed 
of seven and a half hours of pro- 
gramming, it offers the 
service of a library of programs 
for stalions to draw from for which 
they pay only handling and ship- 
ping costs. White does not envision 
the educational or non-commercial 
network expanding its program- 
ming hours, even if the movement 


is 


should grow, because the s'‘ation’s 
relationship with the local com- 
munity is not to be compromised 
or diluted. 

The web provides other services 
besides programming, serving the 
movement with spokesmen and 
helping the local stations wiih 


their problems. “The network and 
stations have an inter-relationship 
that close but not legal,” says 
White 

The Center does not produce any 
of its shows but initiates them and 
farms out the work of production 
to ations or to film studios, 
networks or other egencies. It 
mairntains a staff of six who 
serve as program deve'opers. 

Recent projects for the network 
are a news-in-depth program, 
“Briefing Sessions,”” which employs 


is 


1s §s 


NBC newscaster Frank Blair, and 
a filmed performance of Aaron 
Copland’s ballet, “Appalachian 


Spring,” danced by the Martha 
Graham troupe. On tap are docu- 
mentaries on Africa and Cuba and 
a series on the American tradition. 


It’s All or Nothing On 
RKO Teleradio Decision — 
Whether to ‘Blow’ MBS 


When RKO Teleradio makes its 
decision whether to stay or leave 
the Mutual web, the ruling will 
embrace all RKO Teleradio radio 
Stations 





in on the VHF, 
prexy | 


| 
| 


second | 





need to! 


Senate Votes Fund 

Washington, April 14 
The Senate passed Monday 
(13) and sent to the House a 
bill providing up to 51 million 
dollars to heip educational 
television get off the ground 
Authored by Senate Commerce 
Chairman Warren G. Magnu- 


son (D-Wash), it makes avail- 
able one million dollars to 
each state and the District of 


Columbia for parcelling out to 
schools, colleges and other 
non-profit organizations going 
into educational tv. Funds are 
limited to buying transmitters 
and other equipment, and can't 
be used for operating expenses 





| work 





NBC Vidpix Subsi 
Sale to ABC With 
Sarnoff Blessing 


NBC-TV has financed. if only 
indirectly, a program sold for next 
season on the rival ABC-TV net- 
work. California National Produc- 
tions, the NBC telefilm subsidiary, 
paid for the pilot of “Philip Mar- 
owe” and then peddiled it to 
Brown & Wil'iamson and White- 
yall Pharm] tha fol] ron] . 


ment for “Naked City” in the bank- 





ro ler Tuesday 9-9:30 slot on 
ABC 

It may be only a technicality to 
keep the show from “running 
back” to NBC-TV next season or 
to CBS, if it’s a success, but ABC- 
TV is going to buy the program 
from California National and then 
go through the formality of selling 
it to the two clients, who's 
ready given their approval of th 

at went into partnership 

With the Gooason-Tocman preduc- 
‘ion house on the half-hour detce- 
tive skein and jointly they made 
the sale, although NBC, the Calnat 
parent comnanv, made up sales 
brochures on the protram, in an 
effort to sell the show first. It’s 
said this first NBC-to-ABC t-'e- 
sale carried the blessing of NBC 
chieftain Robert Sarnoff 
“Marlowe” is for a firm 25 weeks 
at $43,509 per week and goes on 
the air over ABC-TV the last week 


in September. 


TEXACO REPACTS 
FOR OPERA B’CASTS 


Texaco is set to pick up t 
for the 1959-60 Met Opera 
casts over CBS Radio. TI mar 
20th consecutive yeer that Tex- 
aco has pacted the opera origina- 





e tab 
broad- 


iS KS 


tions and the second year for airing 
over CBS Radio. 

Renewal was a three-way piece 
tof news coming from Donald W 
Stewart, ad manager for Texaco; 
| Lauder Greenway, chairman of 
board of Met Opera, and William 


| three months of 1959 over the 


| 
That's the word from RKO Tele- 
radio execs who currenily are mull- | 


ing the question. Execs held recent 
—_ ings on the affiliation ques- 
tion but no final decision has been 
reached. MBS’ affiliation contract 
with the Teleradio stations expires 
in August. 

Involved are the key 
of N.Y., 
San Francisco, 


S. Paley, 
Inc. 
Opera broadcasts, in addition to 
airing over CBS Radio, will 
carried by Canadian Broadcasting 


chairman of board of CBS 


Co. under aegis of Texaco’s sub 
sidiary, Texaco Canada Ltd. Cun- 
ningham & Walsh is agency for 
Texaco. 





WRCA Radio Biz Upbeat 


WRCA Radio, N.Y., 
23° increase in biz during 


reported a 
first 
same 
period in 1958. 

Arthur Hamilton, manager of the 
| Station, said the new programs 
‘added to the schedule, such as 
“Jackie Robinson Show,” sponsored 
by Rheingold, and Music from 
Spain, sponsored by Montilla Rec- 
ords, were responsible for the up 
beat in biz. 


CBS-TV Names Koplin 


George Kolpin has been named 
sales manager of the Extended 
Market Plan of CBS-TV Network 
Sales Dept. He succeeds Leonard 
J. Morreale who is leaving to join 
the Katz Agency 

Raymond C. Dillon 


is succeed- 


markets |ing Koplin as assistant biz mana- 
Los Angeles, Boston, and| ger of network sales. 


He'll report | 


Ito William J. Fagan, biz manager 


be } 


‘What’ s A Veepee Stripe? 


PFEEFE EE EFESESE EFF EF ESOS HFEF EFESEFFFFFFFOS OSES OOOD 


+ TV-Radio Production Centres 


| 
| SESFSSFFFESFEFSESEF FFF SESE GFFFESEOEFEFFEOEFEFESESFEE FOO 


Trevarthen To NBC-TV 'N NEW YORK CITY . 


Trevarthen, who got a 
at ABC-TV just 
has decided a title 
in life isn’t everything and has de- 
cided to NBC-TV 
stripe tv 


William 
vicepresidency 
two months ago, 
to Sans 
but 
ope! 
all 
ming tech 
studio theatre 
field to 
plant facilities and all 
personnel 


move 
of 
job 


net's 


director 
New 
of the 


nical setup, 


as 
ations will 
live 
from 
and 


cover areas 
progran 
operations 

maintenance, 


and 
op¢érations 
engineering 


| Trevarthen in February was ap- 
pointed the ABC-TV v.p. over pro- 
gram services. Moving over to 
NBC-TV in less than two weeks, 
Trevarthen will report directly to 
Robert Stone, NBC-TV vicepresi- 
dent over facilities operations, 

which includes much more thaa 
just Trevarihen’s area. Stone him- 
self was until recently an ABC- 
TV v.p. 


N.Y. Radio Stations 
Are Hell-Bent For 
News: WCBS Acts 


Awarding of Peabody Award to 
Station WNEW, N. Y. inde for its 
spunky local news coverage, has 
pparently inspired other AM out- 
lets including Gotham o&o sta- 
ions of the webs to exnand the 
metropoilian news coyerace 

First of the fl aeikie Stations to 
ncre¢ > its news COV poh ghee al 
nd regional vels is WCBS Rad: 
which |! 0 was master- 
minded from CBS Nev denart- 

nt. Da Driscoll, news directo 
of WCBS Radio, th's week indi- 
cated that henceforth there would 
be n lionomy on the loca 
level resulting in a cons‘derable 
upping of local news periods. 

Plan is to build a fast-moving 
news department at WCBS Radio 





consisting of about 10 news wr:ters 
and an assistant director of news 
Station als o would make constant 
use of a fully-equipped mobile unit 
housing t pe macl s, walkie- 
talkies and other electronic equip- 
ment \ similar setup is now in 
operation at WNEW. A number of 
other indie outlets in the metro- 
politan area also employ mobile 


equipment but to date WCBS Radio 


is not in a position to make full 
use of mobile equipment 

WCBS Radio is currently pre- 
senting some 24 local newscasts 
from five to 15 minutes in duration 


lock in addition to sev- 
work originated 
Under the new 
setup according to Sam J. Slate, 
general manager, the station 
news coverage would be expanded 
laily with additional 10-minute 
news broad Station's present 
newscasters include Westbrook Van 
Voorhis, Dave Dugan, Olin Tice 
Hal Sim and Gaylord Avery 
Others be a ided to the staff, 
if need be 

To 
news 
said | 
ber of 


around the ¢ 
eral net 


wraps 


news- 


ilarged 


asts 


may 
supplement the increased 
writing personnel, Driscoll 
e planned to take on a num- 

stringer correspondents in 
the station listening area who 
would prov-de 
ment with spot news, 
other items 
on the regulat 
services. 

It was also indicated that WCBS- 
TV would undergo a revision of 
its news-gathering and news-dis- 
semination operation with less in- 
terference henceforth from CBS 
News insofar as selection of local 
news Was concerned. 


CBS’ New Det. Affil 


CBS Radio signed a new Detroit 
station affiliate this week. WKMH, 
a 1,000-watter, moves into the net- 
work fold on May 24, filling the 

gap made when WJR, the powerful | 
Goodwill station in Detroit ankled | 
CBS. 

Other Michigan stations are 
joining CBS on the 24th, too. They 


S 


features and 
usually 
local 


not 


news wire. 


are WKMF, Flint; WKHM, Jack- 
son; WSGW, — WHLS, Port 
| Huron, 


net- | 


the news depart- | 


obtainable | 


Veep Richard M. Nixon among those giving out Emmy Awards on 
the llth annual event NBC Wednesday, May 6 Dick Rubin 
leaves Friday, April 24, for biz-p!easure trip to Europe . . . Isaae Klel- 
nerman, producer of CBS-TV's “20th Century,” in Copenhagen follow- 


over 

















ing five-day film-hunting stint in Prague. He's then off to Paris... 

Robert E. Costello, exec producer, and scriptwriter Roger Hirson of 
“Armstrong Circle Theatre” back from West Berlin where they talked 
with government officials and researched semi-documentary for May 
13 based on Berlin crisis Sloan Simpson has a guest shot on Phil 
Silvers’ CBS-TVer Friday, April 24 in role of USO hostess . Van 
Cliburn, with recuperating finger, guesting as panelist on CBS-TV’'s 
“What's My Line” Sunday (19 Oscar Katz, CBS-TV daytime pro- 
gram veep, back from Coast b/z trip Danish author Isak Dinesen 
on CBC-TV's “Last Word” Sunday (19) Bob (Captain Kangaroo) 
Kesshan to do personal appearance with Tri-City Symphony in Rock 
Island, Ill.. Saturday (18 Anne Burr back in CBS-TV’s “As World 
Turns” after five-months absence due to fractured hip Larry Le- 
Sueur, CBS News correspondent. will get 1958 Better Understanding 
Award of English-Speaking Union County Fair's’ emcee Bert 
Parks back after trip to Chicago when he emceed annual entertain- 
ment of Nat'l Assn of Tobacco Distributors Robert Ciasca moved 
up to chief accountant of WRCA and WRCA-TV with Dominick Fer- 
rara taking over as cost and budget accountant. Oscar Campbell also 
joined the staff as financial analyst and budget accountant WCBS 
Radio's Emily Kimbrough off on speaking engagement in Baltimore. 
Buffalo and Glens Falls 

Joan Summers, winner of Scottish Television's talent contest, was 
the guest of the “Hi Mom” show Thursday (9). She made the rounds 
of the three webs and was auditioned by the Metropolitan Opera. Visit 
to U.S. and Canada was the prize . Lutheran Layman’s League pre- 
sented MBS with a bronze plaque commemorating the league’s 25-year 
association with the web KATR,. Corpus Christi, latest to sign an 
aff:liate deal with Mutual lartin Brandt has a role in this Sun- 
day's (19 Et 1 Light He reeently completed a performance in 
Turn of Events” f Naked City.” Pat Boone received annual In- 
terf A rd by the Knights of Columbus, Boumi Shrine and B'nai 
sTith in Baltimore last week Bobby Darin, who's guesting on Per- 
rv Come NBC -TV Shc Saturday (18). does an Ed Sullivan stand on 
CBS-TV M l Bator Alfred Wallenstein, who was the show's 
ce tor om 1956 to 1943, returns to the “Voice of Firestone” for 
the { t 1 16 vears on the Monday (27) telecast; Wallenstein was 
n the s radio days Ted Schneider becomes WMGM's sales 

vic nanage leaving the station on the lookout for a new director 
of r s d snecial events to replace him Jack Berch becomes 
senior v.p. at Transfilm | Barbara Joyce does tonight's (Wed.) 

trong Circle Lee Davis and Norman Atkins into WMGM’s 

Jewish C van of Stars” Sunday (19 

Prod er Sheldon Reynolds returns from biz triv to the 
( st next k and leaves immediately for Europe to film his new tv 

ri “AT intment With Fear” with John were and Gianna Maria 
Canale Nicholas Pryor completed stint in “Frontiers of Faith” and 
now 1 irsing for April 28 Hallmark Ah Wilde ness Frank 
Co r Associates s scripter Phil Reisman to do adaptation of Sin- 
clair Lewis’ “Arrowsmit for 90-minute CBS-TV special Dec. 9... 
Alian Sloane enroute to Coast to Cevelop several tv film series for In- 
dependent TV Corp Cooper Associates also set Mel Torme for 
Garry Moore CBS-TV show Tuesday, May 26... Jim Bachus on CBS 
tadio’s “Suspense” (19) in a drama by George Bamber, ex-CBS mail 
boy in Hollywood ... George Petrie, Barbara Beeker and Jean Gilles- 
nie have lead roles in currem short story on CBS Radio's “Whispering 
Streets Tenth anni in tv this month for Paul Tripp, who's now 
producing and heading up CBS-TV's “On the Carousel.’ WCBS- 
TV's n ister Ron Cochran chaired discussion of “Are Americans 
Weill Informed?” at NYU alumni gathering last Saturday (11) at NYU 
Club. Panelists included neg on of N.Y. Times: Dr. Reuben S. 
Nathan, director of policy for Radio Free Europe, and Dr. George Gal- 
lup, head of American Institute of Pub c Opinion . Ted Atkinson, 
retired jockey, now doing pre-race description and color for CBS 
Sports Mello-Larks, singing group. make guest appearance on CBS- 
TV's “Captain Kangaroo” Saturday ‘(18 Fred Robbins’ guests on 
his “Assignment Hollywood” show over MBS include Harry Belafonte 
today (Wed.); Gusti Huber tomorrow ‘Thurs.) and Steve Allen Friday 
17 
(N HOLLYWOOD ... 

Desi & Lucy will shoot a program for their Westinghouse series 
while cavorting in Paris on their summer sabbatical Max Factor 
again bought tv rights in this area to Miss Universe contest at Long 
Beach July 17. Last year the cosmetics outfit used up 20 hours, a big 
order for some station still unselected by Nelson Gross, ad chief at 
Factor’s Richard Mulford, who formerly headed up Desilu’s com- 
mercial division, opened h's own office in Bevhills to service ad agen- 
c‘es without branches here ABC-TV's Tom Moore and Henry 


McManus, John & Adams, looking over the town 
for live specials CBS-TV's Bill DoZier hauled east for a week of 
program talks w Hubbell Robinson Dinah Shore received a 
Medallion award from USO Malcolm “Buzz” Eagle, vet Chicago 
agent, is partnered in Rushmore Productions, which is piloting “Dead- 
wood,” still another western . Jack Douglas, who first charted the 
travel fad, takes off on another tangent, life after dark indoors in the 
world’s capitals and in color. It will sell only in markets where stations 
are color-equipped so as not to conflict with the sale of Douglas’ “Seven 
ueague Boots,’ soon to be syndicated Barry Wood and Sid Smith 
around to size up sites for Coca-Cola’s next spec on CBS-TV, “Merry 


Fownes, tv topper at 


ith 


Month of May.” Jess Oppenheimer, exec producer of the Emmy 
Awards spec, is proceeding so cautiously that the blueprint for the 
May 6 show is still indef. Wants to be sure that what happened on the 


Oscar awards won't happen to him 
run over $0 minutes but not under. 


IN CHICAGO 


| WGN-TV, doing a backflip over winning the Peabody Award for color 
kidshow, “Blue Fairy,” added puppeteer Jim Stewart to the show's 
staff last week. Star Brigid Bazléen, writer-director Don Kane, and head 
puppeteer George Nelle all were interviewed by Time mag last week 
anent the show BBD&O’'s Wayne Tiss received a Gold Medallion 
tribute from L.A. chapter of Academy of Television Arts & Sciences 

Pat Dietzler, WBBM-TV secretary, moved to New York to work 
|again for her former boss, George Arkedis, now CBS vice prez in 
charge of radio network sales NBC Chi veep Lloyd Yoder planed 
te Jefferson City, Mo., last week to accept Lincoln U. human relations 
| award on the network's behalf WBBM-TV bought KTTV’s syndi- 
| cated tape show, “Juke Box Jury,” for a Saturday berth ... Dr. Fran- 
|ces Horwich boning up on Spanish in case ITC should decide to syn- 
dicate her “Ding Dong School” in Latin America. Show goes on tape 
| for national syndication in June, when WGN-TV contract runs out... 
Oliver Unger, prez of NTA, speaking at next Broadcast Ad Club lunch- 
eon April 23 on the “changing face of broadcasting’, . . Evanston sta- 


Of one thing he’s certain, it may 


| 


| (Continued on page 124) 
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different markets will be covered. 
In the syndicated program listings 





petitive programming in the particular 
s 


of the top ten shows, rating data such as the 


average share of audience, coupled with data as to time and day of telecasting, com- 
is furnished. Reason for detailing an 


slot, etc., 


VARIETY -ARB PROGRAM CHART 


Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 


exact picture of the rating performance of 


strength of particular series. Various branches of the 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VarieTy-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. 


syndicated shows is to refiect the true rating 
industry, ranging from media 


The re- 


S. 




































































LOS ANGELES STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: FEBRUARY 2-8, 1959. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG, ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. |. PROGRAM STA. RTG. 
1. Rescue 8 (Tues. 7:00) .... - KRCA Screen Gems 20.7 7 39.4 | People’s Choice KNXT 88 
1. Gunsmoke (Sat. 9:00-9:30)... KNXT 51.0|| 2. Huckleberry Hound (Tues. 6: 30). KNXT Screen Gems 16.7 37.7| Curt Massey; News KRCA 738 
2. Have Gun, Will Travel (Sat. 8.30-9).. KNXT 40.9 || 3. Death Valley Days (Thurs. 7:00) KRCA U.S. Borax 14.4 25.8 | December Bride KNXT 19.5 
3. Wagon Train (Wed. 7:30-8:30)....... KRCA 36.9|| 4. Mike Hammer (Fri. 10:30) .KRCA MCA 14.1 40.2| Big Hit Movies KNXT 6.7 
4. Maverick (Sun. 7:30-6:30)........ KABC 36.2 || 5. Popeye (Mon.-Fri. 6:00)............ KTLA Flamingo 13.9 31.4} 16 O'Ciock Report 
5. Perry Mason (Sat. 6:30-7:30)..... KNXT 31.8 |) CBS News . KNXT 11.3 
5. Tales of Wells Fargo (Mon. 8:30-9:00). KRCA 31.8 || 6. Burns and Allen (Wed. 6:30)........ KNXT Screen Gems 13.6 30.6! News: Big 3 Final KTLA 6.3 
7. Alfred Hitchcock (Sun. 9:30-10:00)...KNXT 30.9 || 7. Union Pacific (Wed. 7:00)............ KRCA CNP 13.0 24.7) Wed. Night Fights KABC 17.4 
| 
8. Father Knows Best (Mon. 7:30-8:00). KNXT 29.8 || 8. Sky King (Sun. 6:00)............... KABC Nabisco 98 20.5| Meet tie Press KRCA 12.3 
9. Lawman (Sun. 8:30-9:00)............ KABC 29.0 || 9. The Honeymooners (Sat. 6:00) KNXT CBS 9.5 18.3 | Welk’s Dancing Party KABC 23.5 
10. Perry Como (Sat. 8:00-9:00)... --KRCA 27.2 ||10. People’s Choice (Tues. 7:00) KNXT ABC 8.8 16.7| Rescve 8 KRCA 20.7 
CHICAGO STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: FEBRUARY 2-8, 1959. 
1, Gunsmoke (Sat.. 9:60-9-38)..........- WBBM 42.8 || 1. Sea Hunt (Sun. 9:30) WNBQ Ziv 28.9 39.5| What's My Line WBBM 32.8 
2. Loretta Young (Sun. 9:00-9:30) .. WNBQ 40.2 || 2. Silent Service (Tues. 9:30) WNBQ CNP 20.9 30.5| Garry Moore V'BBM 30.8 
3. Perry Como (Sat. 7:00-8:00)......... WNBQ 38.8 || 3. Highway Patrol (Fri. 9:30) ......... WGN Ziv 19.4 28.7| Person To Person W°3BM 26.5 
4. Danny Thomas (Mon. 8:00-8:30) .. WBBM 37.3 || 4. Mike Hammer (Thurs. 9:30)........ WGN MCA 19.1 30.5 | Playhor 99 \/BBM 26.3 
5. The Rifleman (Tues. 8:00-8:30) ...WBKB 36 8 || 5. Superman (Tues. 6:00)............. WGN Flamingo 17.9 44.2| News; C°?S News \WBBM 11.0 
6. Person To Person (Fri. 9:30-10:00)...WBBM 36.5 l S 4, 8. Saeeere WGN Ziv 17.9 30.9} Mack e’s Raiders \ -Q 17.1 
7. Chevy Show (Sun. 8:00-9:00) .. WNBQ 35.0 || 7. MacKenzie’s Raiders ‘Wed. 9:30) WNBQ Ziv 17.1 29.5 | Tarect WON 17.9 
8. Father Knows Best (Mon. 7:30-8:30). ..WBBM 34.4 l 8. Citizen Soldier ‘Mon. 9:30) WNBQ Flamingo 17.0 27.5| Desilu Plevhouse WBPM 29.3 
9. Maverick (Sun. 6:30-7:30) WBKB 34 4 9. Huckleberry Hound ‘Wed. 7:30) . WGN Screen Gems 16.5 22.4} Price Is Rieht W NBO 28.2 
10. Best of CBS (Sat. 10:00-12:15) WBBM 34.2 || 9. Sky King (Thurs. 6:00) WGN Nabisco 16.5 43.9| News; CPS News WEPM 95 
a 
PHILADELPHIA STATIONS: WRCV, WFIL, WCAU. SURVEY DATES: FEBRUARY 2-8, 1959. 
. oa eS i sy ve 
1. 77 Sunset Strip (Fri. -10:30) ; , {| 1. Silent ey (Sun. 6:30) WFIL CNP 29.1 70.0| Chet Huntley Reporting W 1.9 
2. The Rifleman — sanem writ 3 3 2. Popeye Mon : -Fri 6 00) pated Wk IL UAA 28 5 ot 1 Dat . W “AL 17 3 
i (WW ae > || 3. State Trcoper ‘Thurs. 7:00) ....... WRCV MCA 17.4 41.5 | Ne Weather WEI 13.9 
3. Wagon Train (Wed. 7:30-8:30)... WRCV 43.2 4. Death Valiey Days (Mon. 7:00) A nip — ‘ ene | > 7 ae 
4. Person To Person (Fri. 10:30-11:00)...WCAU 41.9|| # Death Valicy Days (Mon, 7:00)... .. oe St oe +7 PBR A pain i? ++ 
5. Maverick (Sun. 7:30-8 a. nes .. WFIL 39 ? African Patrol Wed 7:00) WRCV\ Ni A 16 1 41.4 eC Weather VFil 1 ° 
6. Perry Como (Sat. 8:00-9:00). ......WRCV 38.9 || & Mike Hammer ‘thes. 8:00) WCAD a ss |S ae 2 
7. Loretta Young (Sun. 10:00-10:30) WRCV 83) 2 Highway Patrol ‘Tues. 10 30) WRC\ Ziv 15.4 28.6| Ga 1 yore V/CAT 29.2 
8. Wyatt Earp (Tues. 8:30-9:00)........ WFIL 36. 5 || & Sen Wane (Sat. 7:00 WEA zs 33 = 37.) “Wi see 
9. Gunsmoke (Sat. 10:00-10:30) ....... WCAU Se ee ee nnd sr nee _— ies we WRCV 10 
10. Real McC ( 5 30- ek : : ome \1/L Bowling ( } 
ea ceCoys (Thurs. 8:30-9:00). ......WFIL 35 4 10. Jeff's Collie (Sat. 6:00 WFIL ITC 15.0 43.4) | » Seete WCAL 104 
7" ryvyy a ry : wt ; m 
EKA] TLE—TACOM A STATIONS: KOMO, KING, KIRO, KTNT, KTVW. SURVEY DATES: FEBRUARY 2-8, 1959 
. Maveric Ss 7:30-8:30) - YN o 1. Huckleberry Hound (Thu: *s. 6:00 KING Screen G s 27.3 0: Shell r Ne KONO 15.4 
2 Real McCoye (Thurs. 8:30-6:00) j KING iss 2. Highway Patrol (Thurs. 7:00) KOMO Ziv 25.6 t KING 16.2 
3. 77 Sunset Strip (Fri, 9:30-10:30)......KING  42.6|| 3+ Death Valley Days (Mon. 7:00) <a Po Sk SS el ee ae saenesllinais 
4. Wagon Train (Wed. 7:30-8:30)........KOMO 418 6. Sty Ging Om. COW ne names ee oe Seen _ - 
5. The Rifleman (Tues. 9:00-9:30) ..KING 25.5 , . . 1.1 a 
6. Perry Mason (Sat. 7:00-8.00) “RIRO —-33.8|| 5 Divorce Court (Sat. 8:30 KING Guild se 8.7 | Corry f Ome ROMO 
7. Ozzie & Harriet (Wed. 9:00-9:30)... KING 34.1 || & Woody Woodpecker (Tues. 6:00 RIG Kellogg — So Bay aoe RS 
8. Leave It Go Beaver (Thurs. 7:30-8).. KING “3 q || 7 Sea Hunt (Sat. 9:30 - KIRO Ziv 18.2 36.2 | Ci ron City KOMO 19.4 
9. Father Knows Best (Mon. 7:30-8:00) ..KIRO 32.1 | & Silent Servite (Thiis. 10:00 ap Sus ie aenltuut wes Dee 86 (tae 
10. Gunsmoke (Sat. 9:00-9:3 c 31.4] o > cg ap ates meio 3 err ee &. os-5 | Smt : tee - : 
a On. Sa KIRO 1.4 || g° Topper (Wed. 7:00 KOMO._B. Schubert 17.7 296) Wed. Nicht Fights KING 322 
5 A L’ , 2 AKE CITY—_OGDEN—PI tOV O STATIONS: KUTV, KTVT, KSL. SURVEY DATES: FEBRUARY 2-8, 1959. 
—_— Saar 20_9-" ] || 1. Sea Hurt (Sun. 9:30) KUTV Ziv 32.6 53.8! Sunaiy Night Theatre KSI 15.3 
s Maverie Sun, 8:30-0:30).......... KUTV = 51.0 | 9° Highway Patrol (Wed. 9:00) KSL Zi 32.0 52.5) Alcoa Pret nts KUTV 18.1 
. Perry Mason (Sat. 8:30-9:30)........ KSL 47.2 || 3. Man Without A Gun (Sun. 7:30) KUTV NTA 26.1 41.0 Cher Show KTVI 25.0 
3. Perry Como (Sat. 6:00-7:00)........ KTVT 2.7 || 4. Three Stooges ‘Mon. 5:00) KUTV Screen Gems 25.2 62.5| 15 OCicck Report 
4. Gunsmoke (Sat. 8:00-8:30).......... KSL 38.6 || , | Weather; CBS News .. KSL 7.9 
5. Real McCoys (Thurs. 7:30-8:00)... KUTV. 39.6 || 5» Woody Woodpecker (Tues. 5:00) KUTV Kellogg 25.0 63.1] | 5 Y'( ck Report oe en 
6. Pat Boone (Thurs. 7:00-7:30) ...KUTV 35.9) 6. Sky King (Tues. 6:00) .. ... KUTV.... Nabisco 244 488|Ecdie Fisher ........ KTVT 133 
7. The Rifleman (Tues. 8:00-8:30) .. KUTV 34.8 || 7. Huckleberry Hound (Thurs. 5:00) KUTV Screen Gems 21.3 63.815 OF k Report 
8. Welk’s Dancing Party (Sat. 7:00-8:00) KUTV 34.6 || 8. Death Valley D (at. 10-08 KUTY ab - ‘a As CBS News a 6.6 
. , : iia . Dea alley Days ‘Sa ) [Vv is sorax 7 4.8 Hall cf Fame <TVT 15.0 
S Leretie Beans Gun. £59620) --KTVT —- 34.3 || 8" Whirlybirds (Wed. 9:00) KTVT CBS 19.7  341/ First Security Theatre | KUTV 24.8 
10. Wagon Train (Fri, 9:00-10:00). . KTVT 33.9 ||19. How to Marry a Millionaire (Sat. 9:30) KUTV NTA 18.6 34.7| Phil © ivers KSL 20.3 
j a ry . o 
MINNEAPOLIS—ST. PAUL STATIONS: WCCO, KSTP, KMSP, WTCN. SURVEY DATES: FEBRUARY 2-8, 1959. 
; wa | 1. Death Valley Days (Sat. 9:30) WCCO.... US. Borax 248 465|DA's Man KSTP 161 
c. Semememe Get. 9:00-0:20) perigee WCCO 38.3 || 2. Huckleberry Hound (Tues. 6:30).. wcco Screen Gems 22.7 42.0) Dragix I ~s 15.2 
2. Perry Como (Sat. 7:00-8:00)......... KSTP 34.4 || “ . rl . ‘ enlin . aaa 
3. Maverick (Sun. 6:30-7:30) WTCN 34.0 || 3. State Trooper (Tues. 9 NG acta cc aie ae KSTP MCA 192 33 7|Ga ore vic 24.6 
4. Loretta Young (Sun. 9:00-9:30).......KSTP 33.3 || * Popeye (Mon.-Fri, 5:30) WOrd.... UAA —_— 2 oe eee iceues - 
5. I'v Jed. 8:30-9:00) -wc 2] — wes ‘ stig Pomc ees RMSE 4 
6. What's My Line (Sun. 9:30-10:00).....WCCO 32.7 & Highway Patrol (Mon. 9:30) ........ KSTP .... Ziv 177 30.8) Des lu Plavhouse WCCO 215 
7. Th ifleman ( ; 8:00-8:30)  WTCN 2 |} 6. Superman (Thurs. 5:00)............ wCco Flamingo 17.0 99.2 Ame an Bandstand WTCN 6.0 
e Rifleman (Tues, 8:00-8:30 WTC 32.4 - : + - hag . . 
> : ¢ ; ‘ 99\|| 7. Sea Hunt (Thurs. 9:00) .. ay WTCN Ziv 15.6 25.9 | Pla vhuos e 90 wcco 20.1 
8. Father Knows Best (Mon. 7:30-8:00)... WCCO 32.3 | - nae " : + tone : ae - : wd + 
“  6-8n.10- 4 || 8. MacKenzie’s Raiders (Sun. 9:30) KSTI Ziv 13.7 20.9} Whct’s “ly Line wcco 32.7 
8. Person To Person (Fri. 9:30-10:00)... WCCO 32.3 ; ptt Re ¢ : rere 
10. Danny Thomas (Mon. 8:00-8:30)......WCCO —31.7||,9+ Blight (Wed: 9.) RR 95 7, almua oe. nate 
N10. y (Sat. ; ‘ NT: : 24.5' Big Movie <MSP 
CHARLOTTE STATIONS: WBTV, WSOC. SURVEY DATES: FEBRUARY 9-15, 1959. 
1. Gunsmoke (Sat. 10:00-10:30).........WBTV 64.7 || 1. Highway Patrol (Tues. 8:00) WBTV Ziv 48 2 ay sell Telephone Hour V¥SOC 13.9 
2. Have Gun, Will Travel (Sat. 9:30-10)..WBTV 53.3 || 2. Mike Hammer (Sat, 10:30) . WBTV MCA 41.2 D.A.’s Man : WSOC 9.0 
3. Perry Mason (Sat. 8:00-9:00). . ... WBTV 51.81] 3. Jeff’s Collie (Thurs. 7:00) WBTV ITC 35.1 82 8 | | Boots & Saddles Wwsoc 20.5 
4. Person To Person (Fri, 10:30- 11: 00) .WBTV 49.8 || 4. Huckleberry Hound (Thurs. 5:00) WBTV Screen Gems 38.7 83.2 | Adventure Time WSOC 5.9 
5. Rawhide (Fri. 8:00-9:00)......... .. WBTV 47.4|| 5. Rescue 8 (Fri. 7:30).. ae WBTV Screen Gems 30.6 60.6 ir nion Pacific \ & 19.6 
6. To Tell The Truth (Tues. 8:30-9: 00).. WBTV 46.4 || 6. Amos ’n’ Andy (Thurs. 7:30) WBTV CBS 30.1 49.5 5 | Lawmen \ _ 30.7 
7. G.E. Theatre ‘Sun. 9:00-9:30)........ WBTV 456/|| 6. Death Valley Days (Mon. 7:00) WBTV U.S. Borax 30.1 3.6 | Whirlybirds WSOC 5.8 
8. Lineup (Fri. 10:00-10:30)... .. WBTV 44.6 || 8. Decoy (Tues. 7:30) Wwsot NTA 29.6 55 0| Frontier Marshal \ V 23.6 
9. Desilu Playhouse (Mon. 10:00- 11:00)... WBTV 44.2|| 9. MacKenzie’s Raiders ‘Wed. 8:30) WBIV Ziv 29.3 49.8) Meet Mr. Lincoln , W EOC 29.3 
10. Ann Southern (Mon. 9:30-10:00)...... WBTV 43.61/10. Whirlybirds (Mon. 7:00) Wwsoc CBS 25.8 45.9| Death Valley Days. ......WBTV 1 
(Continued on page 124) 
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THE ADVENTURES OF WILLIAM TELL 


That’s right! WILLIAM TELL never stops selling for you! That’s how NTA built 
it. That’s how Tropicana bought it. And here’s how WILLIAM TELL does it. It starts 
on-the-air where WILLIAM TELL action-packed, costume drama adventure and 
all-family appeal powers the big audience pull. But you haven’t seen anything 
until NTA Merchandising gets into the act...gets selling in windows, in stores, 
up and down your chain of distribution. That’s how WILLIAMTELL does it for 
Tropicana and can do it for you,too—with a full package of NTA prepared premi- 
ums and big prize contests that tie into your on-the-air “sell” and convert audience 
into customers for you at the point of sale, all free. It’s all free—WILLIAM TELL 
streamers, counter cards, posters. And NTA gives you the manpower to make it 
happen. It’s the package that never stops selling on the air, off the air, every- 
where. It’s all part of the buy...when the buy is NTA’s WILLIAM TELL. Contact: 


A Division of National Telefilm Associates, Inc. NT A. PROGR AM S ALES 
10 Columbus Circle, N.Y. 19, N.Y. Judson 2-7300 
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A DAY BY THE SEA 

With John Gielgud, Margaret 
Leighton, Gladys Cooper, Roger 
Livesey, Alan Webb, Megs Jen- 
Kins, Nicholas Hannen, Fred- 
erick Piper, Hugh Janes, Lesley 
Dudley, Gillian Hume. 

Director: Lionel Harris 

Writer: N, C. Hunter 

Adaptation: Lionel Harris 

90 Mins., Tues., 8:30 p.m. 

Associated TeleVision, from Lon- 
don 
Whereds those other _distin- 

guished |luminaries of London 

legit, Laurence Olivier and Vivien 

Leigh, plunged into the tv unknown 

in vehicips that called for more 

than a modicum of solo histrionics, 

John Gielgud played safe for his 

debut by tackling a job that relied 

primarily} on teamwork. The re- 








sult was At once a triumph and a 
minor disappointment: Gielgud 
proved that he certainly has noth- | 
ing to feat] from the newer medium, | 
but at tie same time he didn’t 
burst on the scene as a sensation. | 
al small-jcreen star. Next time, | 
and soon,| he ought to gather his 
courage and provide the tour de_ 
force. | 

The play itself, which was a solid | 
hit at the Haymarket Theatre some 
five years) back, is shrewdly pat- 
terned rather then profound, for | 
all its would-be Chekhovian flavor. 
The principals ere assembled in a 
classy house by the sea, and each is 
affected in| some permanent or tem- | 
porary wa hv cor’sct with each | 
other during the day’s conversa- | 
tion and cbmmonplace events. And 
affected the most is Julian (Giel- 
gud), career dinlom-t who realizes 
how mucl} he has lost in life by 
being so withdrawn and dedicated | 
and so unavpreriat've of everyday | 
things. If his metamorphosis, | 
upon a pause for any kind of ana- 
lysis is sudden and surprising, | 
that’s not out of k-y with the gen- | 
eral conception: this is basically 
tea-in-the-interval British theatre 
and, as such, was sure of arousing 
emotions eomforiably and gaining 
viewer approval. 

Each member of the fine cast 
had oppo;tunity to score individ- 
ually, though h‘s or her moment 
wasn't provided at the expense of 
the compahy 2! '*r lighlights for 
Gielgud and Morgaret Leighton— 
who gave |a mosi sensitive reading 
throughout—*oe ich a proposal 
scene. Similarly, in different cir- 
cumstances, for Megs Jenkins 
whose geheral work as a love- 
starved cbmpznion was firstrate. 
Roger Livesey almost walked off 
with all the honors in a brief mo- | 
ment wherein, as a drink-soaked 
doctor, he touched true pathos in 
looking back on his life, while 
Nicholas Harnen scored consistent- 
ly as an old man waiting for the 
end. Gladys Coovrr sustained ex- | 
tremely well the strenuous role of 
the mother arourd whom the ac-; 
tion revolves. ap-rt from one or 
two erly fluffs 

Production was competent. albeit 
a shade s»Jfeons-ious, but the de- 
sign con!d have heen imvroved by 


” 


elimination of ctagey backdrops 

representing c'if’s Erni. 

ALL GOD’S CHILLUN GOT 
WINGS 


With Pat Sandys, Lloyd Reckord, 
Ida Shevley, Tom Busby, Johnnie 
Sekka, Connie Sith, Igor Tam- 
arin, Arthory Wilson, Dudley 
Hunte, James Luck, Peter Hyde, 
Janet Richard-on 

Director: Joan Kemp-Welch 

Writer: Eugere 0O’Neill | 

60 Mins.; Fri.. 9 p.m. | 

Associated-Rediffusion, from Lon- | 
don | 
It's all black and white and 


very little shading in Eugene 
O'Neill’s 33-year-old play about 
black marries white, which is 


something this sensitive preduction 
couldn't co anything about. The| 


result was a presertation offering | 


some strong performances and 
powerful moments but which over- 
all had an impact less than pro- 
found. 

O'Neill's intention was to stress 
not so much the present social dif- 
ficulties of a mixed marriage as 


the mutual problems arising from | 
the awareness of outside opinion 


and from age-long buried fears and 
hates 
egy of Jim (Lloyd Reckord) who 
weds Ella (Pat Sandys) after she’s 
knocked around more than some- 


what and who strives to study law | 
to prove he’s as good as white. He | 


fails and fails again to pass his 


examinations, only to find that at) 
least part of his wife’s sickness has | 
been feigned to cripple his prog- | 
ress and that, as a payoff to his| 


ny musical c owns, who, 


a crop of 
with part of Knie’s elephant act. 


So the tale traces the trad- | 
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despair, she is now completely in-{ nitery thanks not so much to ling- 


sane. 


It didn’t make cheerful viewing, | 
though the early scenes staged in | 
a New York slum quarter had | 


some charm and some punch. One 
effective production touch, 
dentally, was a stylized treatment 


of the wedding scene: Throughout, | 
Lloyd Reckord sustained a high-| 


tension performance more thar 
competently, while Pat Sandys 
coped pretty well with the less than 


inci- | 


likeable character of the wife. Sup- | 
port was good, with several chil-| 


dren playing up like veterans. Set- 
tings were effective. Erni. 


BLACKPOOL TOWER CIRCUS 
With Charlie Cairoli & Paul, 
Knie’s Elephants, Pusztamu 
Troupe, The Schickler Sisters, 
The Two Angelos, Knie’s Un- 
rideab’e Mule, The Great Barton, 
The Four Debubowys, Knie's 18 
Ponies, Eric Ogden’s orch. 
Director: Keith Rogers 
Commentator: Shaw Taylor 
60 Mins: Sun. 8 p.m, 
ATV, from Blackpool 
Thanks to some _ imaginative 
direction and use of his four 
cameras Keith Rogers brought the 
w.k. Blackpool Tower circus to 
the screen in a way which, pro- 
ductionwise, never let up in in- 
terest and captured as fully as is 


possible, without color, the bub- | 
bling atmosphere of the Big Top. | 


Unfortunately, however topgrade 


the talent, too much circus in one | 


slab tends to pall, but there was 
a satisfactory blend of comedy 
and thrills, if an absence of un- 
usual animal acts. 

Comedy came mainly from Char- 
lie Cairoli and Paul, the very fun- 
interna- 
tionaily known, are almost per- 
manent fixtures at Blackpool sum- 
mer shows. The act is so w.k. that 
any chance in it would amount to 
heresy and once again it garnered 
boff vocks. Show began 


with Siam coing a remarkable job 
log-gathering and a dainty routine 


with a Shetland pony; the Pusz- 


tain Tvoune, seven springboard 
acrobats, climaxed a kick routine 
by being the first troupe to essay 
and bring off a four-men_ high 


somersault. 


Knie’s graceful 18 ponies with a 
girl trainer and his funny Unride- 
able Mu'e fag were separated by 
the Greet Barton who did some 
startling hand balancing high 
above in the Big Top. The Schick- 
ler Sisters put two horses through 
their prces in a well-trained eques- 
trian act atid the Two Angelos 
provided some dizzy moments on 
the hich trapeze. With a fine piece 


of showmanship the ring became 


an artificicl lake to set off a smart 
roller-skating routine by the Four 


Debubowys, in which a man and 
three easy-on-the-eye girls com- 
bined erece with daring 


Shaw Tovlo~ offered an adequate 
if uninspired commentary § and 
Eric Ocden’s orchestra on a hang- 
ing p'aiform hich up provided the 
tradit‘onal background music of 
the c'rcus verv competently. A 
few more knockabout clowns and 
one or two more unconventional 


acts would have gone down well 


for home consumption, but Rogers 
did a good job in providing a 
lengthy taste of the 1959 circus 
which has been staged for the 
arena by Kathleen Williams. , 


vicn 


STAR IN THE SUMMER NIGHT 


| ering talent as to the sentimentali- 
ty of the owner (Harry Ross). 
Eventually fired because she still 
behaves like the grande madame, 
Adeline is forced momentarily to 
face harshnesses of life she has 
dodged. A former leading man, 


now down and out, begs money; | 
she herself discovers the extent of | 
her debts; her faithful maid quits; | 
|and she is left completely alone | 
with terrifying loneliness. A young | 
couple who had been at the nitery | 
visit her, and in telling the girl | 
not to cling so fiercely to her} 


| independence Adeline herself 


With Margaret Vines, H. G. Stoker, | 


Sheila Allen, Shane Rimmer, 
Harry Ross, Mark Baker, Aubrey 
Morris, Madge Ryan, Sheldon 
Allen, Janct Brandes, Ryck Ry- 
don, Jonathan Morris 
Producer: Sydney Newman 
Director: Dennis Vance 
Writer: Tad Mosel 
65 Mins., Sun., 9:35 p.m. 
ABC-TV, from Manchester 
A study in nostalgia, compassion 
and clung-to dignity: that was the 
aim. Instead, the achievement was 
a less than meaningful anecdote 
about a neurotic onetime musical 
comedy star whose plight was ir- 
ritating rather than moving. In 
short, this wasn’t one for the 
archives of the memorable. 
Failure came mainly from over- 
emphasis, in writing and produc- 
tion and acting. The writing 
hypoed the sentimentality too much 
for British audiences, production 
made matters too protracted, and 
the acting of the key role turned 
posturing into fidgets. The plot 


couldn't provide first aid, not hav- | 


ing that much strength to spare. 

Attention centered on Adeline 
Girard (Margaret Vines), toast of 
the showgoing town way 


back | 
when, who now plays an obscure! 


learns a lesson. She returns to 
the night spot and is reengaged 
on conditions. 

Margaret Vines, playing the part 
in place of a sick Ruby Miller, had 
tc carry most of the burden, being 
seldom off the screen. Unfortunate- 
ly, as aforesaid, the mannerisms 
she applied tended to jar. Support 
was competent from a cast re- 
quired largely to give heart-on- 
sleeve characterizations, with H. G. 
Stoker, Jonathan Morris, Janet 


Brandes and Mark Baker scoring | 


well in that vein. Erni. 


THE SMALL BACK ROOM 
With John Gregson, Ursula How- 
elis, Jack Hedley, Charles Gray, 

David Webb, Oliver Johnston, 

Jane Barrett, Peter Copley, John 

Brooking, Nigel Arkwright, Henry 

Soskin, Colin Douglas, Dorothy 

Gordon, Peter Lewiston, Hilary 

Mason, William Sherwood, Rob- 

ert Perceval, Ronald Leigh-Hunt, 

others 
Producer: Harold Clayton 
Writer: Nigel Balchin 
Adaptation: John Hopkins 
90 Mins.; Sun., 8 p.m. 
BBC-TV, from London 

Without preamble or doubt: this 
was one of the best tv drama jobs 
of the year, marred only by the 
fact that Nigel Balchin’s gripping 
yarn is so familiar by virture of 
having appeared in novel, radio 
and movie form. Even if the viewer 
knew every twist and turn of plot, 
though, the show commanded at- 
tention, thanks not the least to the 
adaptor’s full awareness of the 
central character's psychology and 
a standout interpretation by John 
Gregson. Here it scored every time 
over the film, while supporting 
portrayals and a production that 
admirably captured the wartime 
atmosphere of 1941 gave faultless 
backing throughout. 

Probably the recap isn’t neces- 
sary, but Sammy Rice (Gregson) 
a scientist working in an ob- 
scure group attached to the Min- 
istry of Supply. Possessed of a 
gammy leg, an outside inferiority 
complex and an ocean of self-pity, 
he’s no match for the frustrations 
of Ministry double-shuffling or for 
the slickness of a self-seeking col- 
league Waring (Charles Gray). And 
even when he performs an act of 
ice-cold heroism by dismanfling a 
bomb, he still suffers a sense of 
failure because, at the last instance, 
he has to have help. 

The excellence of Gregson’s por- 
trayal must be reemphasized, and 
especially did he hit the highlight 
in the climactic bomb-tackling se- 
quence—30 minutes or so of edge- 
of-seat suspense, expertly photo- 
graphed and edited. Close behind 
Gregson for honors came Charles 
Gray and, as a humanitarian lieu- 
tenant doggedly determined to 
conquer the bomb, Jack Hedley 
Ursula Howells, as Sammy Rice’s 
long-suffering mistress, played 
this least-well-defined role with 
sympathy and control, while every- 
one else in a long cast came over 
excellently. In all technical depart- 
ments, the contributions were tops 

Erni. 
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THE BRUCE FORSYTH SHOW 
With Jill Day, Hope & King, Ballet 

Trianas, John Mills, Tiller Girls, 

Harold Collins orch, others 
Producer: Albert Locke 
60 Mins., Sun., 8 p.m. 

Associated TeleVision, from Lon- 
don, 

Comedian Bruce Forsyth, who's 
yeen steadily making a mark for 
himself over the past five months 
as interlinker for the “Sunday 
Night At The Palladium” shows, 
burst into tv billtopping on this 
Bernard Delfont presentation from 
the stage of the Prince Of Wales. 
Program was subtitled “I’m In 
Charge,” the phrase being one 
Forsyth has made something of a 
catchword. It’s a phrase that can 
also be used to sum up his author- 
ity over many sectors of vaude 
talent. 

Forsyth sang, gagged, danced 
clowned excellently. Maybe more 
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importantly still, he showed 
throughout that he’s got the com- 
mon touch and can keep live au- 
| diences and viewers with him all 
| the way. 





played a pro forced to sleep in 


| an apartment house roof he earned | 
hearty yocks; he played but didn’t | 


overplay for the “aahs” by intro- 
ducing his pet dog; he hoofed and 
warbled through “I Won't Dance” 
with Jill Day with practiced ease; 
and let himself out admirably 
with a brief chorus or two. 

Aid throughout was tops. 
Day scored also with a punchy solo 
rending of “Ridin’ High,”” Hope and 
King turned in some zestful horn- 
playing and acrobatics, and the 
Ballet Trianas did well with their 
Spanish dancing. Musical and 


terpsichorean backing was_ okay, | 


likewise production. Erni. 


A NEST OF ROBINS 
With Eleanor Summerfield, John 
| Slater, Renee Houston, Derrick 


Sherwin, Sarah Long, Ronald 
Curram, Pamela Buck, John 
Scott 


| Writer: Robert Monro 
! Producer: Hal Burton 
80 Mins., 7:55 p.m. Sunday (29) 
BBC-TV, from London 

The problem of children who are 
embarrassed by their parents has 
been a stock subject for drama 
over the years, but rarely has the 
theme been developed in such an 
odd and unhappy way as in “A 
Nest of Robins.’”’” Robert Monro’s 
treatment begins earnestly 
| believably, but ends on a note that 
| strains conviction and credulity. 

The parent who causes the em- 
barrassment was played by Eleanor 
Summerfield, a one-time musicom- 
edy star who had sacrificed 
career to give her two children a 
chance in life. Both have been 
sent to university and as the play 
opened the son had just graduated, 
while the daughter was just about 
to enter her final year. To add to 
|} the embarrassment is the mother’s 
life-long friend, portrayed by John 
Slater, not particularly posh by 
the kids’ standards, but who had 
contributed generously to their 
well-being 

The strained atmsphere is heigh- 
tened when the son wants to in- 
troduce his fiance and potential 
father-in-law (titled) to his mother. 
Slater is relegated to the kitchen 
with the family domestic and the 
mother, after repeated warnings to 
be on her best behavior, turns up 
in the costume of a maid, which 
she had worn during one of her 
great successes. Needless to add, 
she’s recognized by the titled in- 
law and the children are filled with 
remorse 

Hal Burton’s simple interior 
designs were more than adequate 
for the production, which he staged 
with commendable fluency The 
acting, too, hit a good all-round 
standard, although Miss Summer- 
field's one excursion into a song 
and dance routine rather belied the 
suggestion that she was once a 
big name in lights. Renee Houston 
particularly impressed as the ex- 
dresser, who had remained faith- 
ful to the star. Myro. 


DRUMBEAT 
With Bob Miller and the Miller- 
men, The John Barry Seven, 
| Barry Sisters, The Kingpins, 
Vince Eager, Roy Young, Syl- 
via Sands, Adam Faith, Dennis 
Lotis, Russ Conway 
Compere; Gus Goodwin 
Producer: Stewart Morris 
30 Mins., Sat. (4). 
BBC-TV, from London 
With this new presentation, 
BBC-TV has dropped out of the 
competition arena with the com- 
mercial web for the teenage beat 
audience. Originally the BBC had 
the field to itself with “6.5 Spe- 
cial” but the independent network 
countered with a rival show timed 


to start five minutes. earlier. 
“6.5” was subsequently replaced 
by “Dig This,” which was also 


aired at the same time, but now 
the commercial! outlets have the 
earlier spot with “Oh Boy” and 
BBC follows half an hour later 
with “Drumbeat.” (Opposite “Oh 
Boy” the BBC is now airing the 
“Wells Fargo’ series.) 

“Drumbeat” has the same vig- 
orous tempo as the opposition pro- 
| gram and the pace _was more 
|} furious than fast. 
| Goodwin barely had time to intro- 
duce the artists and, indeed, only 
one or two of them, other than 
the guests, were given this treat- 


ment. Apart from the change in 
tempo contributed by the two 
guest artists, Dennis Lotis and 


Russ Conway, the accent was con- 





| the In a subway rush-hour | 
skit and another scene wherein he | 


Miss | 


and |! 


her | 


Emcee Gus |! 
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| sistently on loud, vigorous, brassy 
beat music and the lineup of tal- 
ent included some lively exponents 
of the art, among them Bob Miller 
and the Millermen, and the John 
Barry Seven. The Barry Sisters 
proved to be a hep vocal trio and 
Sylvia Sands, a teenage newcomer, 
showed a promising style. 

Although there was an inevitable 
sameness about the material, the 
show is definitely in the groove so 
far as the jive happy teenage au- 


dience is concerned. Myro. 
THE WINNER 
With Diana Decker, © William 


| Franklyn, Gordon Tanner, Mar- 

| tin Miller, William Marshall, 

| Hannah Miller, 

| Roger Granger, 

| son, Sheila Steafel, David Net- 
theim 

Director: David Boisseau 

Writer: Elmer Rice 

Adaptation: Ken Hoare 

89 Mins., Tues., 8:30 p.m. 

| Associated-Rediffusion, from Lon- 
don 

With mechanics that creaked in 

the first act, and with a somewhat 
ambivalent makeup as it were— 
| for a time, the onlooker wasn't cer- 
tain sure he was to be offered com- 
edy or drama—this adaptation of 
Elmer Rice's lambast at the evils 
of haggling over wills didn't live 
up to its title as entertainment. 
Now and again the dialog sparked 
bright, while a scene in a probate 
court packed punch, but by and 
large the job lacked a deftness 
that might have led it to a victory 
on points 

Eva (Diana Decker) is the cen- 
tral character, an attractive wench 
pestered by predatory males while 
she waits for her married finance, 
lawyer David (Gordon Tanner) to 
get a divore. Object of a wild in- 
fatuation evidence by Arnold Mah- 
ler (Martin Miller), she finds her- 
self the centre of scandal when 
this old boy passes out in her 
room, a scandal fanned by the fur- 
ther fact that Mahler has just 
made a will ignoring his wife and 
favoring Eva. Eva insists on up- 
holding her claim to the fortune 
in the probate court, aided by 
David, rejecting offers of settle- 
ment from Mrs. Mahler and her 
lawyer Martin Carew (William 
Franklyn) because she feels this 
is the moral course to follow. But 
when she wins, she’s tempted to 
forget the ethical viewpoint in 
subsequent complications, until 
the persistent Carew wins her over 
in more ways than one. 

Diana Decker tried bravely to 
carry the role of Eva, succeeding 
in offering a competent job that 
failed to arrest for reasons largely 
outside her control. William 
Franklyn, served with much of the 
brighter dialog, came up with a 
Carew of some charm, while Gor- 
don Tanner as the third photago- 
nist gave a sound performance in 
the stolid groove. Erni. 


‘THE TAMING OF THE SHREW 
With Peter Wyngarde, Joan Heal, 
Greville Hallam, Donald Picker- 
ing, Roderick MacLaren, David 
| King, Valerie Gearon, Peter Jef- 
| frey, John Woodvine, Richard 
| Davies, John Rolfe, John Mof- 
fat, Henry Woolf, Geoffrey Tay- 
lor, Patricia Keen, others 
Director: John Wynn Jones 
Writer: William Shakespeare 
Adaptation: Frank Dunlop 
Incidental Music Cole Porter 
60 Mins., Fri., 8:30 p.m. 
TWW, from Cardiff 
Maybe the air from the Welsh 
mountains affected everyone con- 
cerned with this first Bristol Old 
Vic production for the commercial 
network: the show was, to say the 
least, brisk. A mite too brisk, as 
a matter of fact, inasmuch as con- 
densing Shakespeare's originad into 
an hour’s’ runningtime played 
merry with understandability for 
those not familiar with the text. 
And Peter Wyngarde, as Petruchio, 
ofitimes raced his lines as if delay 
would mean missing the last gal- 
leon to Venice 
For all that, it was an enjoyable 
presentation in the main, gaining 
at least as much as it lost by the 
pruning and pacing. Treatment 
was. straightforwardly theatrical. 
asides for the viewer and all. Both 
as entertainment and “prestige” it 
was well worth the doing. 
Wyngarde’s bravura performance 
was an attractive job, even 
| though some of his lines were hard 
to catch. John Heal made a cap- 
{tivatingly recalcitrant Kate, and 
|there was hardly any shading in 
|the excellence of the rest. Rose- 
|mary Vercoe’s revealing costumes 
! were tops. Erni. 











Wednesday, April 15, 1959 TELEVISION REVIEWS 121 


VARIETY 





aaa aaa 





+++ 


Tele Follow-Up Comment 


abana aa’ 


Lucy & Desi 

While this hourlong special by 
the Lucille Ball-Desi Arnaz team 
wasn’t one of their top efforts, this 
tandem seemingly has reached a 
plateau in which anything they 
do seems to have a lot of enter- 
tainment. In Monday's (13) epic, 
Miss Ball decided that housework 
was just for housewives, and she 
wanted a career outside the home. 

The situations created in 
opus called for a lot of 
tiveness and there were a lot of 
rewarding moments, __ primarily 
through Miss Ball’s skill in every 
field from slapstick to subtlety. 
She gets a job as girl Friday to 
Paul Douglas making his bow on 
a teevee show, and since her 
serioso efforts pay off in laughs. 
she gets an ironbound contract 
which ultimately has to be broken 
because she can never get together 
with her family. 

There was a good scene in which 
she convinces other applicants to 
flee before the interviews. Others 
ineluded two episodes on the tele- 
east, and the scene in which Miss 
Ball, full of sleeping pills, must 
be awakened for the show. 

In the major guest spot, Paul 
Douglas did an excellent job just 
by being Paul Douglas. Miss Ball. 
of course, maintained her usual 
excellence, while William Frawley 
and Vivian Vance performed up 
to their usual high standards. 

Jose. 


Dinah Shore Chevy Show 

With the aid of a large group 
of native performers, Dinah Shore 
guve a nifty salute to Hawaii on 
her NBC-TV Chevy show Sunday 
night (12). Telecast via color tape 
the show succeeded in suggesting 
the flavor and atmosphere of the 
50th state within the confines of 
the NBC studios in Burbank. 

Standout bits in the show in- 
eluded fire and slap dances; several 
hoofing turns by Hawaiian moppets 
and grandmothers; and a series 
of superb vocal numbers by a 
school choir and a legit Hawaiian 
tenor, Charles K. L. Davis, who 
did beth pops and an operatic aria 
for solid impact. Martin Denny. 
head of a small combo which has 
broken through disks, provided an 
instrumental highlight with his 
mediey of native and jazz motifs 
combined with a drummer who 
supplied a colorful array of bird 
sounds. 

Miss Shore, while mostly in the 
background, delivered a couple of 
numbers pleasantly and used Tony 
Randall as an escort on this musi- 
cal junket to the islands. This 
show made it that the 50th state 


has it all over the 49th state as a4 


potential reservoir of video ma- 
terial. Herm. 
Bell Telephone Hour 


For its fourth and final show of 
the season, “Bell Telephone Hour” 
presented another excellent musi- 
cal session on NBC-TV Thursday 
night (9 Ranging from pops to 
grarid opera with a garnishing of 
ballet, the stanza maintained a 
consistently high quality without 
any superfluous or _ pretentious 
trappings, either in script or pro- 
duction. 

The hour opened on a swinging 
note with Gisele MacKenzie and 
four youngsters in a breezy song- 
alog of standards and folktunes 
framed around a schoolroom motif 
Like the other performers, Miss 
MaeKenzie was given an adequate 
showcase to display her talents 
She did “When You Wish Upon A 
Star,” .-“Inchword,.” “Far Away 
Places,” “I've Got The Sun In The 
Morning,” “Shine On Your Shoes” 
and “Alouette,” for a nicely round- 
ed turn. 

A superb ballet piece by Maria 
Tallchief and Andre Eglevsky fol- 
lowed. With an assist from some 
interesting camera dissolves, they 
performed a classical adagio based 
on Mendelssohn's “Scotch Sym- 
Phony.” Changing pace again, 
Rosemary Clooney and her hus- 
band, Jose Ferrer, joined in a run- 
down of tunes from the Academy 
Award-winning “Gigi” score. Fer- 
rer’s voice may not be polished. 
but he delivered the title song 
with a pleasing understatement 
and engagingly duetted with his 
wife “I Remember Well.” 

Metopera stars Giorgio Tozzi, 
bass. and Nicolai Gedda, tenor, 
joined in a high-spirited duet from 
Smetana’s “The Bartered Bride.” 
in English. Wrapping up 
hour, Jose Iturbi delivered a 
no recital in miniature. Open- 
1* with a harpsichord piece. he 
vitched to an o'd Victorian piano 
r a Chopin waltz and then con- 


in 


he 


ging 


luded at the grand piano for a 
arkling rendition of Liszt's 
“Hungarian Fantasy,” backed by 
orchestra under Donald Voorhees 
Once again, the camera focus on 
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Iturbi’s hands provided a fas- 
cinating closeup on virtuoso tech- 
| nique. 

| An incidental plus to this show 
| is the relaxing quiet for the home 
viewer at the end of each number. 
| The absence of a studio audience 
| may have some disadvantages, but 
| this show indicated that hokey ap- 
| plause can be omitted with profit. 
ferm. 





Omnibus 

An incident at the end of World 
War I gave “Omnibus” an unusual 
| program on Sunday’s (12) edition 
over NBC-TV. “The Strange Voy- 
age of the Normandier” told or the 
British tramp steamer on the way 
from Dakar to Canada which was 
struck by a plague and drifted 
helplessly until help came. 

The yarn was based on a recent 
book, “The Strange Ordeal of the 
Normandier,” the account of the 
voyage by a survivor, H. L. Tradee, 
then a 17-year-old radio operator. 
For this taped show, “Omnibus” 
converted a steamer Oregon Star 
temporarily into a tramp. 

The yarn started out with al- 
most a’ pastoral cuality in which 
life at sea aboard this strange ship 
with an even stranger crew, is re- 
counted by the wireless operator. 
When the epidemic strikes in the 
African port, the tempo picks up as 
does dramatic interest. Burials at 
sea, by men with insufficient 
| strength to lift the body, the burly 
; crew members walking about in a 
trance, and finally, the lad in the 
radio room himself is picked up for 
dead. Fortunately, it’s in error, and 
he finally is able to attract the 
attention of three vessels. At the 
time of the rescue. only two crew 
members out of 49 were able to 
navigate on their own steam 

Rex Thompson, as the 17-year- 
old, played the part with a 
scrubbed look, in an attractive man- 
ner, and crew members in top roles 
were played by Fredric Tozere, Pat 


Malone and Mark Dawson. Jose. 
| Look Up and Live 
| There’s no denying that Theo- 


dore Bikel is a gifted performer in 
many fields and his show “The 
Diaspora” (meaning “dispersion’’), 
presented under the auspices of the 
New York Board of Rabbis on CBS- 
TV (12) was an informative and 
warm-hearted musical salute to 
the Jewish people who have been 
wandering over the face of the 
troubled earth since Biblical times. 
Bikel’s recounting of the travels 
and travails of the wandering Jews 
was on the occasion of the upcom- 
ing Passover season and conse- 
quently made for an appropriate 
video presentation. Bikel, with his 
guitar, sang and played a medley 
, of songs in various languages, con- 
cerned with Jewish life and cus- 
toms. He was especially effective 
in putting over such melodies as 
the well-worn put still lovable 
“Ofen Pripitchik” which he did 
in rich Yiddish and “O Freedom,” 
in English, a honey of a folk song 
in tribute to the shelter this coun- 
try affords immigrants. He also 
performed -ntmbers in Spanish 
and Hebrew that without question 
struck -responsive chords in the 
homes of both Jew and Gentile for- 
tunate enough to have caught the 
program. Producer Jack Kuney and 
director Tim Kiley also rate bless- 
ings and full tumblers of Passover 
mead for their parts in this ex- 
, hilarating presentation on “Look 
Up and Live.” Raphael Boguslas 
blended in nicely as a guitar ac- 
companist. Rans. 


Playhouse 90 

John Gay undertook a noble and 
provocative theme in his “Play- 
house 90” original, “The Day Be- 
fore Atlanta.” But the dramatic 
framework in which he expounded 
it seemed contrived and uncon- 
vincing. It added up to one of the 
less exciting “Playhouse 90” shows 

The theme was a boy's search for 
some standards of right 
and decency in a war, futile 
search as it developed. Timmy 
Everett, a youth who's seen action 
in most of the Civil War, is a good 
soldier with a conscience troubled 


a 


by the wanton killing and destruc- | 


tion of the war. His problem is 
personified in Jack Warden, a 
tough sergeant with a_ sadistic 


streak who's been kind to the boy. 

Everett did some fine acting as 
the youth, and though he didn’t 
bring the characterization off con- 
vincingly, the fault lay in Gay’s 
script rather than in his perform- 
ance. Warden was properly ruthless 
as the sergeant, Miss Keim good as 
ithe girl, Clu Guiager excellent as 
a cowardly soldier and Dabbs 
Greer standout as a filthy, des- 
picable henchman of the sergeant. 

Chan, 
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SWING INTO SPRINGTIME 
With Benny Goodman Orch, Ella 


Fitzgerald, Lionel Hampton, 
Peggy Lee, Shelley Manne, 
Andre Previn, Hi-Lo’s, Donna 


Musgrove with Matt Mattox & 

Wilma Curley 
Producer: Lawrence White 
Director: David Geisel 
Writer: Maurice Zolotow 
60 Mins.; Fri. (10), 9 p.m. 
TEXACO 
CBS-TV, from New York 

(Cunningham & Walsh) 

Benny Goodman is becoming the 
harbinger of spring via Texaco’s 
musical specials. Sponsor could 
not have found a more appropriate 
personality to herald the gay and 
sunny seeson. His music, his stage 
demeanor and his overall taste is 
the perfect setup for the “Swing 
Into Spring.” 

In addition to BG, producer Law- 
rence White wisely supported the 
show with a standout cast topped 
by Ella Fitzgerald, Peggy Lee and 
the Hi-Lo’s on the vocal end, and 
Lionei: Hampton, Shelly Manne and 
Andre Previn on tire instrumental 
licks. Tipoff on the care and study 
that went into the show’s prepara- 
tion was Hampton's slick musical 
restraint on the vibes as compared 
with his previous tv outings when 
he was allowed to let loose with a 
lot of musical mayhem. 

It was BG's clarinet and musical 
styling, however, that set the tone 
and the pace. Clear, precise and 
highly listenable, it was easy to 
understand why the “swing” of the 
1930s holds up so strongly more 
than a quarter of a century later. 

Creating almost the same effect 
with the vocalizing were Miss Fitz- 
gerald and Miss Lee. Both are top 
pop purveyors with enough differ- 
ence in styling to keep the show 
musically vibrant. The Hi-Lo’s. too, 
although their song treatment is in 
a more progressive jazz groove, 
came through attractively. 

The production moved at an easy 
musical gait and Maurice Zolotow’s 
patter lines fit easily into the pro- 
ceedings. The show had neat, 
well-scrubbed look that helped 
create an aura of spring in New 
York even though it was wet and 
uncomfortable on the day of the 
telecast and the N.Y. Yankees’ 
opening day game had to be called 
because of rain. Gros. 


a 


GYPSY ROSE LEE 
With Earl Wrightson, Stan Free- 
man, Paulette Goddard, Jule 

Styne, Virginia Martin, Ellen 

Hobbins, Sandra Church, others 
Producer: Gene Wood 
Director: Don Luftig 
90 Mins., Tues., 11 p.m. 
Participating 
WNTA-TV, Newark, N. J. (tape) 

Gypsy Rose Lee in her show biz 
career has proven to be a femme 
of many facets. Having once been 
the most famous lure on the Min- 
sky wheel, she developed many 
graces generally unknown to a lady 
of burlesque. She's literate, charm- 
ing and articulate, besides having 
all the necessary attributes tat 
made her the sinecure of all eyes 
masculine at least. 

Her latest excursion into the arts 
is a gab and interview show on the 
Tuesday night slot on WNTA, New- 
ark. Miss Lee seems to have a 
glimmer of what she wants to do. 
She's trying for members of the 
family old enough to stay up late. 
She’s aiming for the more sophis- 
ticate and racier members of the 
clan with enough tolerance so that 
discussions can be witty and frank 
and perhaps be conversation pieces 
for the next day. The Gypsy just 
didn’t make it on her preem night. 

Miss Lee’s big chance came 
with the conversation with Paul- 
ette Goddard. Both of them are 
girls who have been around and 
are seemingly not easily shocked 
and both have ability to express 
themselves stylishly. If Gypsy 
were a more expert interviewer it 
might have come off. There was 
also one episode in which she re- 
created the famed burlesque skit, 
“Goodbye, Sam.” Seemingly, she 
got two citizens out of the audi- 
ence to do the bit with her. It 
wasn't too expert, nor did it indi- 
cate the store of fun that used to 
be prevalent on the burley wheels 

There was one sequence in 
which she discussed her forthcom- 
ing musical biog, ““Gvpsy” now in 
rehearsal. Sandra Church, from 
that cast came over, and impressed 
as a very pretty ingenue, but hard- 
lv with sufficient fire to be the 
Gyp. Jule Styne, the songwriter, 
came over to intro some of the 
tunes in that show. Stan Freeman, 
at the piano, Earl Wrightson bari- 
toning endowed the session with 
an air of variety. 

Miss Lee et al. did create a party 
atmosphere, but it was too obvi- 
ously gay. She's the one to carry 
off a program of this kind, but 
she’s gotta find her own metier. A 





viewer can be saddened by her fre- | 


quent changes of gowns. They 
used to come off permanently. 
Jose. 
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THE DAVID NIVEN SHOW 
(Forture’s Folly) 

With Cameron Mitchell, Gail 
Kobey, Herb EHis, Marion Col- 
lier, Robert Fuller, others 

Producer: Vincent Fennelly 

Director: Lewis Allen 

Writer: Christopher Knopf 

30 Mins., Tues.; 10 p.m, 

SINGER SEWING MACHINE 

NBC-TY, from N.Y. (film) 

( Young & Rubicam) 

The gods appear to be looking 
with favor on one 
His new anthology series couldn't 
have preemed at a better -time. 
Monday night (6) was Oscar night 
for Niven. Next night (7) the Four- 
Star production, which Niven 
hosts, bowed on the same network. 
The opener, though, was hardly 
of Oscar caliber. 


Penned by Christupher Knopf, | 


concerned a compul- 
too noble for 
soul twist 


the outing 
sive gambler—far 
credibility. The noble 
came at the end as a resolution 
to the outing. It may have been 
slick, but hardly convincing. 

Cameron Mitchell had the tele- 
play mainly on his shculders. He 
had an opening scene in a Reno 
hotel, and in quick broad strokes, 
it was established that he had 
come to beg his wife not to divorce 
him, that he would give up gam- 
bling and somehow pay back the 
$10,000 owed by the family. Gail 
Kobey did okay as the wife in 
that bit. 

Mitchell, in need of cigarettes, 
went out of the hotel room fight- 


ing against being lured to a gam- | 


bling den. But inevitably he 
wound up in one, parlaying 5 cents 
into $10,000. Up to this point, the 
psychological study had its inter- 
esting moments. 

(Viewer hardly knew more about 
the characters than he did in the 


beginning, but he had been offered | 


a slick pictorial display of a weak 
man’s obsession.) But then the 
twist. Instead of being elated in 
being able to pay off the “family 
mortgage,” Mitciell realized that 
he truly can't give up the gam- 
bling urge as he promised. So 
what did he do? He rather gave 
up his wife and child 
$10,000 under his wife’s pillow and 
silently stepping into the 
There may be such men, and 
there aren't, the writer hes a right 
to dream ‘em up. The only test 
is whether, once imagined, the 
twists in the characterization 
stands up. In this case, it didn't. 

Niven was okay as host. Niven 
incidentally, is one of the three 


actor partners in the highly profit- | 


able Four-Star telefilmery. Lewis 
Allen's direction was well paced. 
Supporting cast was able. -Horo. 


THE GEORGE HAMILTON IV 
SHOW 

With Mary Klick, Roy Clark, others 

Preducer: Don Tucker 

Director: Tommy Winkler 

Musical Director: Jack French 

30 Mins.: Mon.-thru-Fri., noen 

PARTICIPATING 

ABC-TV, from Washington, D.C. 
Perplexing about this new entry 

on ABC-TV is why the network's 

brass should have wanted to re- 

place Peter Lind Hayes, who had 


a good show and didn't make it, 
with George Hamilton 1V, who 
hasn't got a good show. At least, 


the half-hour program wasn't good 
during its premiere Monday (13), 


and what there was didn't bode 
good. 
True, Hayes would have been 


allowed to keep this half-hour if 
he wanted to, but, once they'd 
eliminated his 60-minute format, 
he decided he'd had enough. But 
this doesn’t change the basic objec- 
tion to Hamilton, a plain, pleasant 
boy with a nasal singing voice 
whose mentors have a predilection 
for other plain, not-so-pleasant 
boys and girls with nasal singing 
voices. If ABC figures mama is 
going to take helpless youth to her 
bosom, the network may be right, 
but to also expect her to accept 
sartorial songs such as “Tan Shoes 
With Pink Shoe Laces” and “White 
Coat and Blue Carnation” is asking 
too much—even for countryfied 
mothers—so long as sis and brothet 
are not around to control the dial. 
Art 


‘Conquerors on Horseback’ 
As Kennedy-Adams Series 


Hollywood, April 14. 
Arthur Kennedy and Nick 
Adams, actors, have partnered to 
produce a teleseries tagged “Con- 


querors on Horseback,” and cur- 
rently are negotiating with net- 
works on_ proposed property. 


Neither will appear in series. 

Initialer will be a yarn on Ghen- 
gis Khan. Series, based on an idea 
and scripts by pair, will be an 
anthology on stories about horse- 
men around the world. 


David Niven. | 


leaving the 


ANTOINETTE PEERY AWARDS 
With Clayton (Bud) Collyer, emcee; 

Meyer Davis Orch, others 
Producer: Ned Cramer 
Director: Bud Collyer 
45 Mins., Sun. (12), 11:45 p.m, 
PEPSI COLA 
| WCBS-TV, N.Y. 

(Kenyon & Eckhardt) 

WCBS-TV, which had to cancel 
|its scheduled pickup of the Ameri- 
}can Theatre Wing's “Tony” awards 
the last two years because of union 
hassles, made it Sunday night (12), 
In fact, some of the time lost in 
|the prior cancellations was made 
up with the show running over 
nearly 10 minutes. Tne presenta- 
tion of the awards, scheduled to 
ccever 45 minutes, including com- 
}mercial spots for Pepsi-Cola, was 
,not designed as an e.tertainment. 
But, the parace of performers 
jand other legit persona:itiies par- 
ticipating in the event on the give 
|ing and receiving ends, was a lure 
jin itself. No attempt was made to 
put on a show and the gab was 
confined mostly to introductory 
jcomments and brief thank-you 
ispeeches. The aimesphere was 
| pleasant, the partic:pants gracious 
jand the women lovely. For the 
celeb-oglers it was a iield day. 

There's no doubt that the impact 


of the show wouid have been 
enhanced by cashing in on the 
abundance of talent on hand for 
jthe award presentations in the 


Grand Ballroom of Wa!dorf Astoria 
| Hotel, N.Y. But, as if happened, 
| the 45 minutes allot_ed to the event 


fell short of tie time it took to 
hand out the “Tonys” and plug 
the sponsors product 

' 

| There's also no qvestion that 


4 


time was lost in h«vi the various 


winners run a lensihy obstacle 
course when clled from their 
dinner tables to te stage, with 
the cameras trai'i their move- 
ment. However, this wasn’t too bad 
in some _ instar particularly 
when eyeful Ju’i wmar was 
circling the tabk 5.e@ may have 
done nothing move, be ides giving 
}out with a breathy thenk you, but, 
in her case, that was enough. The 
cameras, however, could have at 
least followed her back to her 
table. 


night. | 
if | 


Oscar Hammerstein 2d gave the 
show a lift with his humorous in- 
troduction of the award-winnin 
; team of Howard Lindsay & Russe 
|Crouse. His comment that every- 
thing he voted for lost might have 
been a little too insidey for non- 
show biz viewers, but to tradesters 
it was kidding-on-the-square since 
| “Flower Drum Song” was virtually 
out of the running 

Charlie Ruggles was responsible 
for one of the evening's nicest 
moments when accepting the award 
for a supporting dramatic role and 
June Havoc’s handling of the pre- 
sentation was charming. 
| Actuaily, the place was loaded 
with charming femmes. The array 
o: actresses inciuded Ingrid Berg- 
|}man, who was welcomed back with 
helfty applause, Claudette Colbert, 


|Celeste Holm, Nancy Kelly, Ger- 
trude Berg, Gwen Verdon, Pat 
Stanley, Susan Strasberg, Polly 
Bergen, Colette Erossct and Ina 


Ballin. 
The male segment from the per- 
forming ranks included Ralph Bel- 


lamy, Anthony Perkins, Dana 
Andrews, Russeil Nype, Leonard 
Stone, members of the cast of “La 


Plume de Ma Tanto,” Cyril Ritch- 
ard and Jason. Robards Jr. John 
Gielgud, given a special award for 
his one-man show “Shakespeare's 
“Age of Man,” received the top 
ovation of the evening 

The overtime ancle could also 
have been eliminated by cutting 
down on some of the less popular 
award categories such as stage 
technician, scenic designer, cos« 
tume designer and musical direc- 
tor. These could have been handled 
before or after the telecast since 
the general television audience 
isn't likely to be interested in selec- 
tions of this nature. 

As a sidelight to the event, CBS- 
TV jumped the gun on itself when 
several of the award winners were 
named during the 11] p.m. newscast, 


immediately preceding the  net- 
work’s live pickup of the award 
presentations. It’s no secret in the 


trade that the name 


are released in 


oi the winners 
advance, but it 
seems unnecessary for the network 
to have taken even the slightest 
edge off its on-the-spot coverage 
of the event. 

The telecast demonstrated to the 
public that the theatre hands out 


awards in about the same manner 
as any other industry. Winners are 
selected, they walk to the stage 


to musical accompaniment, they 
make brief acceptance speeches 
and then depart. The only differ- 
ence is they're in the entertaine 
ment field and as such are an at- 
traction in themselves. But, other 
than that, the Waldorf proceedings 
aflorded viewers with little that 
wasn't covered in the early edi- 
tions of Monday’s New York — 
ess. 
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On behalf of its artists, writers, executives, tecl 


SCREENC 


thanks the #¢ 


The Academy of Television Ar 


for iG a 
EMMY4 





BI 
BEST BEST BEST BEST BEST BEST BEST SIN 

BEST DRAMATIC COMEDY ACTOR ACTRESS ACTRESS SUPPORTING SUPPORTING PERF 
Aa . A 8) 
DRAMATIC SERIES SERIES n a leading role in a leading role in a leading role : ACTOR ACTRESS (a 
SERIES less than one hour any length 7 poses mpi (continuing character) (continuing character} (continuing character (continuing character) In ai 
netenannia “THE “FATHER siengh anengtSanylngteS"™Sanytengn 2 at iy 
ALCOA-GOODYEAR NAKED KNOWS ROBERT DONNA JANE — BILLY ELINOR ROI 
THEATRE CITY BEST” YOUNG REED WYATT GRAY DONAHUE — 
“Father Knows Best” "The Donna Reed Show” “Father Knows Best”) “Father Knows Best™ “Father Knows Best” . Alcoa: 
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. technicians, producers and directors 


‘GEMS, 1nc. 


members of 


, Arts and Sciences 


»- AWARDS 


BEST 
SINGLE 
PERFORMANCE 


} n any type 
or length program 


MICKEY 
ROONEY 


‘ “Eddie” 
'  Alcoa-Goodyear 


® nominations for 


BEST 
_ DIRECTION 


of a single pregram 
of a dramatic series 


_ less than one hour 


SACK 


SMIGHT 
“Eddie” 
Alcoa-Goodyear 


Theatre 


BEST 
DIRECTION 


of a single program 
of a comedy series 
any length 


PETER 
TEWKSBURY 


“A Medal For Margaret” 


Father Knows Best 


BEST 
WRITING 


of a single program 
of a dramatic series 
less than one hour 


ALFRED 
BRENNER 


KEN 
HUGHES 


“Eddie” 
Alcoa-Goodyear 
Theatre 


SCREEN *& 


BEST 
WRITING 


of a single program 
of a comedy series 
any length 


ROSWELL 
ROGERS 


‘A Medal For Margaret” 


Father Knows Best 


BEST 
CINEMA- 
TOGRAPHY 


for television 
any type or 
length program 


FRED 
JACKMAN 


“Corporal Hardy” 


Aicoa-Goodyear 
Theatre 





BEST 
ART 
DIRECTION 


in a television film 
any length 


JOHN T. 
McCORMACK 


“Corporal Hardy” 
Aicoa-Goodyear 
Theatre 


BEST 
EDITING 


of a film for television 
any type or 
length program 


RICHARD 


FANTL 

“Eddie” 
Alcoa-Goodyear. 

Theatre 





1GEMS 
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VARIETY -ARB P 


Variety's weekly tabulation, based on ratings furnished by « Research 
Bureau, highlights the top ten network shows on a local level and offe rs a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 
different markets will be covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of te lecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


Ame rican 





ROGRAM CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vartety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 








(Continued from page 117) 


BOSTON 


STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: FEBRUARY 2-8, 1959. 














‘TOP SYNDICATED PROGR. AMS AV. AV. 





TOP COMPETITION AV. 








‘TOP TEN NETWORK SHOWS AV. |! 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
on 3 ||— eee : ” : a or itis ee se 

: ES . pe (Fri. 7:00)..........- WBZ.. CNP 25.0 57.5| | News: Sports; Wea. ... 
1. I've Got A Secret (Wed, 9:30-10:00)...WNAC 39.7 er Service (Fri |) CBS ree pea ‘WHDH | 88 
2. 77 Sunset Strip (Fri. 9:30-10:30) WHDH ~~ 38.5 || 2. Highway Patrol (Tues. 7:00) Wad... ..:..Ziv 23.3 57.4! § an a Wea. oo raves 96 

* ; ' r 7 (CBS ews . en 
3. Perry Como (Sat. 8:30-9:30) ........ — 37.0) 3 Jeff's Collie (Mon. 7:00 WBZ......1TC 19.4 41.9] Walter Winchell File....WNAC 15.8 
4. Wagon Train (Wed. 7:30-8:30)........ WBZ 36.0 || 4. Decoy (Sun. 10:30 woe WEE Official 18.6 48.8; What's My Line ... WHDH 16.1 
' . 30) WNAZ 331/|| 3: Walter Winchell File (Mon. 7:00) WNAC NTA 15.8 34.1| Jeff's Collie —— 19.4 

5. Gunsmeke (Sat. 10:00-10: rg : 6. Huckleberry Hound (Thurs. 6:30) WNAC Screen Gems 14.9 37.4/| | Boston Movietime . 
6. Loretta Young (Sun. 10:00-10:30) WBZ 32.5 nee a L News; Wea. . oo W BZ 149 
‘ s a a sale a ‘ 7. This Is Alice (Sat. 7:00 W .NTA 14.1 et ea ie i a eae ei BZ 2: 
7. Alfred Hitchcock (Sun. 9:50-10:00) WNAC 31.8)| 3: Superman (Fri. 6:30 WNAC Flamingo 13.9 32.7, { Boston Movietime 
7. “M" Squad (Fri. 9:00-9:30) .... WBZ 31.8| sii ail ) News: Wea. .... WBZ 179 
: é " »1¢/|| 9. Sea Hurt (Tues, 10:30) VHD Ziv 13.1 32.0 Garry Moore INAC ; 

9. The Rifleman (Tues. 9:00-9:30) WHDH = 326/19) Flight (Sat. 7:00 WBZ NBC 128  32.7| This Is Alice WHDH 141 
10. Welk’s Dancing Party (Sat. 9:00-10:00) WNAC 23.2 \|10. Whirlybirds ‘Sun. 6:15 WBZ CBS 12.3 61.9 African Patrol WHDH 8.4 





ATLANTA | 


STATIONS: WSB, WAGA, WLWA. SURVEY DATES: FEBRUARY 2-8, 1959. 








7:30-8:30 ... WSB 50.4 
WLWA 41.2 


— 


1. Wagon Train (Wed. - Whirlybirds (Wed. 7:00 


2. The Rifleman (Tues. 9:00-9: 30 Popeye (Mon.-Fri. 5:00 


woe 


3. Gunsinoke (Sat. 10:00-10:30 WAGA 40.4 . Sheriff of Cochise (Tues. 7:00 
4. Maverick (Sun. 7:30-2:30) WLWA = 37.5 eee pide 

5. Peter Gunn (Mon. 9:00-9:30) ..WSB 25.5 || 4 Death Valley Days (Mon. 7:00) 
6. Wyatt Earp (Tues. 8:30-9:09) WLWA 35.21 5 Superman (Mon. 6:00 

7. Have Cun, Will Travel (Sat, 9:30-10)..WAGA 31.8|! 6. Highway Pa‘rol (Sat 9:00 

7. Loretta Young (Sun. 10:00-10:30 WSB 31.8|| 7. Woody Woodpecker \Tues. 6: 
9. Price Is Right (Wed. 8:30-9:00 WSB MS0S Soe a en Gon * 
16. Sugarfeot (Tues. 7:30-8:30) WLWA 31.0 | 10, Wild Bill Hickck Wed. 6:00 


WAGA 8.0 
| Wea.; CBS News 
WSB ; Flamingo 283 69.9} American Bandstand WLWA 99 
WSB io » Se 27.6 57.1| | City Camera WAGA 11.9 
| Wea.; CBS News 
WSB U.S. Borax 25.4 55.3} | City Camera WAGA 12.4 
i] We a.; CBS News 
sea WSB Flamingo 245 61.4] Early Show WAGA 10.2 
.... WAGA Ziv 244 3 5 4 Wel ik ‘s Dancing Party WLWA p+ I 
0). .....WSB Kellogg 23.8 61.2!) Ea Show ... WAGA 9.7 
00 WSB Screen Gems 23.6 62.9 | Ez Show , WAGA 99 
WSB Guild 22.1 62.3 Fa Show WAGA 8.8 
WSB Screen Gems 19.8 53.5 | Ez at Show WAGA 12.5 


WSB CBS 36.2 72.5! | City Camera 





AMARILLO, TEX. 








. Silent Service (Mon. 8:30 


1 Gunsmoke (Sat. 9:00-9:30) KFDA $3.2 || 2 

2. Wagon Train (Wed. 6:30-7:30) : KGNC 51.9 || 2. African Patrol! ‘Mon. 9:00) 
3. ‘she Rifleman ‘Tues. 8:00-8:30) KVII 48.5|| 3. State Trooper (Sat. 8:00 

4. Have Gun, Will Travel ‘Sit. 8:30-9) KFDA 45.8|| 4. Highway Patrel (Mon. 9:30 
5. Wyatt Earp (Tues. 7:30-8:00) KVII 43.7 || 5. Whirlyb’ rd3 (Wed. 9:30 

6. Zane Grey Theatre (Thurs. 8:60-8:30) KFDA 42.5|| 6. Rescue 8 ‘Mon. 9:3 

7. Sugarfcot (Tues. 6:30-7:30) KVII 38.4 || 7. Popeye Mon.-Fri. 5:00 

8. I've Got A Secret (Wed. 8:30-9:00) KFDA 37.8 | 8. Bo'd Vent ure i 9:30 

9. Tales ef Wells Fargo ‘Mon. 7:30-8:00) KGNC 36.3 || 9. Colonel Flac’: (Sun 30 
10. Maverick (Sun. 7:00-8:09) i: ee 35.2 ||10. 26 Men (Tues. § 


STATIONS: KGNC, KVII, KFDA. SURVEY DATES: FEBRUARY 2-8, 1959. 





KGN(¢ CNP 31.0 42.8! Ann Southern KFDA 30.4 
KFDA NTA 28.3 44.1) Arthur Murray Party KGNC 28.8 
KFDA MCA 28.0 41.9| Black Saddle KGNC 21.3 
KGNC Ziv 22.3 39.7| Rescue 8 ; KFDA 21.1 
KGNC CBS 21.8 37.7| Fights; News KVII 18.6 
KFDA , Screen Gems 21.1 37.5 | Highway Patrol . KGNC 22.3 
KFDA .UAA 21.0 8.2, Feature Film KGNC 8.9 
KVII Zit 19.6 5.2; Person To Person KFDA 21.9 
KFDA CBS 16.4 27.3 Chevy Show KGNC 22.6 
KVII A Bt 15.9 27.1 Garry Moore KFDA 22.3 











————= | future show 





From The Production Centers = 3°." aaa 











include John Raitt, this Sunday (19), Shirley Jones an 
husband Jack Cassidy (26), with Britain's Jeannie Carson pen- 
3, also the Mills Bros. on May 17 and Jo Stafford 


“Govt. Helps to Exploit 
‘Border Patrol’ Series 


g this weekend (18), BBC radio will devote all Sat 


y I ht 7 1e 7.2 ) ry eH g iiv ace I on ° : P 
niet oinisd tt Sion i ae) cee Sane eres Fae Se Se manele, cmeepens aoe mesee Sel runes aatbing: Tie ailing tin 
tion WNMP sticking with the classies after a listener's poll voted down | *°! € months’ what's-cooking trip Independent Television Au- | Oficial “mig sot plettenedeny 
pops Polk Bros. bought three weekend feature film shows on WNBQ 7 i nd a have Set up a joint commi tee to examine coordin at | bure os for : ape series, With- 
; Milwaukee Press Club gave annual Blatz Award to WISN-TY for | ® iren's broadeasting, this following publication last December | out the seal,:a telefilmery would 
distincuished news coverage of ffield Foundation report, “Television And The Child.” hardly get the cooperation that 


IV WASHINGTON . IN PHILADELPHIA « « « 


CBS Films is securing with “U.S. 
Border Patrol.”’ In this case, the 
bureau in question is ‘U.S. Immi- 


. : , . > , 4 1 Williaer r f ¢ ; ] iD tions a ? 7 aaa B y , 
NBC v.p. Carleton D. Smith who manages WRC-AM-TV here had | |_ 0-''s'e) : A. Howard, manager of cal operaul at WRCV, |! gration and Naturalization, part of 
45 New York ad agency execs down Thursday (9), first anni of broad oe Ss d chairman of tt P elphia Chapter “a the fi yy, the Department of Justice. 
2 “ : — Da . -ere olley ecent | : 
cast eperat’‘ons in NBC's new building here, for an open house and an cf i te eng vee m G. Rolley, ecent ; = oo | Bill Jordon. who works as a U.S. 
afternoon watching the American League baseball opener (Washington | (3S | @ Theatre Network Television as ge era al sales manager - . .| border patrolman and is a fast man 
vs. Baltimore) .. . WTOP-TV which bought telecast rigiits for Wash-| Gene E. Stout, former publicity head of WRCV, WRCV-TV, still in a 


ington Senators games this vear sold the package to four sponsors, | PPece a:te> a spinal 


‘ | with the gun, is goiffg on a p.a. 
operation, has opened her ov public le it- -- - 
peration, has opened her own public relations o our with Richard Webb, star of 


p 


each taking one-fourth of each game (13 are being televised). Spon- ! B ks County cay ap Peper ger ports with Bill Hart, lthe series. The government patrol- 
sors are Wheaties, local Ford dealers, General Cigar Co. and Gunther | Preemed Ate) ae new og ~neeigl- erp kiddie slanted hews and weath- man and the actor started a five- 
beer . Michael Boyd jcined WGMS as announcer . Two GOP Sen- W FIL-TV's Dick Clark cited as one of six ‘y oung giants non- | city tour for sponsor Amoco which 
s, Hugh Scott (Pa.) and Styles Bridges (N.H.), taping commentaries | 0'®¢ L y the Golden Slipper Square Club at their dinner at the Belle- | encompasses, N.Y., Boston, Her- 
“Search for Peace,” which is made available , V¥e-Stratford | shey, Pa.; Charlotte, N.C.; and New 


some 100 stations around world .. . Bob Will, who also has a spo : 
has taken over noontime musical hour for WWDC Frank i. [N 
Vileon has moved from the news staff of WRVA, Richmond, to WTOP 


for WIP, Philadelphia, 
to 


DETROIT... 


Orleans. 








here... Phil Gaines has taken over WWDC's all-night “One to Six”} 5"! Michaels, WJBK-TV veepee and manacing director, who was a 

ow .. . Six Commissioners were among 957 FCC workers receiving ist at special session on video tape at NAB meet in Chi, so resold Revue 
is ngevity of service pins at FCC ceremony Thursday (9). Commission- : 7 = = ie a oo aye eee ee nas installed a pe? 
ers T. A. M. Craven and Rosel Hyde received 30-year pins; Jehn § : pex Recorder, making WJBK-TV the Motor City’s only Vid-| =aasContinued from page li2aaaas 
Cross, 20 years; and Robert T. Bartley, Frederick W. Ford and Robert | “‘ “- “o~5 pire — Sa pore h Shorty , (Ted Lierd), star Of | tiem eal go into their two-month 
E. Lee, 10 years each. WIBK-T ddie shows, was kud losed by NAACP for “invaluable con- layoffs. 


yutions and services,’ and also received a 


“goodwill ambassador” . : 
soodwill ambassado Question of whether Revue will 





am fran . »cle Shrinerc Ww rom § lll cl aera : . 

AY ROSTON ee ee — “ “4 oe + — ha: instituted a wansher move every show over is still up 
‘ ‘Age ica 2 tem, ng Une OneTat 1,000-cycle tone, to alert resi-|in the air. with lawyers now dis- 

WBZ-TV hosting press party for Dick Webb of “Border Patrol.” I of an imper iding t rnado or other emergency weather condi-' cyssing the matter with Republic. 

7 dav (14) at Somerset. Program debuts on WBZ-TV Wednesday (15 5 (JBK-TV re a 1 aG Stuy zuished health s rvice award 1roM Revyue's lease at Rep still has some 
at 7 p.n Priscilla Fortescue, WEEI traveling reporter, off for Dal- |! gan S.ate Medical Soci lecasting * The Family Doc- time to run, but if Republic can 
] Jchn J. Hurley elecied prexy and tréas. N.E. Broadcasting Co a preseniation which included both live and videotaped scenes | ¢ind tenants such as Four Star, it's 
operating WNEB, Worcesi‘er . WBZ-TV nabbing fan mail on its a oe ty Goctors dally schec Bob Murphy, host of \ N JBK likely it will allow Revue to move 
\ lin hows Saturday from 3:30 to 5 p.m . .“Community Audi-| '¥ rning show, 1s conducting a home-viewer quiz worth $7,000 off completely during the summer. 
tions” bagged new time on Channel 4. from 3:30 to 4 on Sundavs Paitern at present finds all new 


Norman Knight, prexy Yankee div. RKO Teleradio Pictures, WNAC 


Revue projects, pilots and series, 


TV elected veep Boys’ and Girls’ Camps, Inc. . . . Corn Produgts Re-- {V¥ SAN FRANCISCO... working at Universal, with the old 
fin'ng Co. launched intensive tv campaign on WNAC-TV for Kasco dos ; series holding over at Republic. 
food Broaccasting Executives Club running “Salute to Red Sox KTVU s'gned Don Sherwood to a ngterm contract and Sherwood Revue has moved all its syndicated 
dinner Thursday (16) with Curt Gewdy on deck ... Jack D. Summer- | S'@r's a new five-n ghts-a- week show, 10:30-11 p.m., May 4. Only two! programs—‘*Mike Hammer,” “S-A 
ficld, asst. gen, mgr. WGBH, among eight winners of 1959-60 CBS spots are leit in half-hour for Pp ‘tential sponsors. Sherwood’s week! 7 and “State Trooper ’— to Uni- 
Foundation New and Public Affairs Fellowships at Columbia U. . . .| Show ends April 30... New KRON station manager—in a sense re- versal, and will move network 
Joan ; aaceainis new receptionist at WHDH-TV. placing the departed Norm Louvau, though with a different title—is shows over one at a time as they 


Al Constant, genera 


onicle-owned 
from KRON, 


IN LONDON... oo 


-TV's “Armchair Theatre” | to ke transmitted dire f B is rumor cro 
its Teddington Studios from mid- aber, esteed of from Man-/| end of its string . 
chester as now American arvisis ned for appearances in Asso- ul manager, s 


ciated TeleVision’s “Sunday Night at the London Palladium” near- | accident last week 


| manager of KBAK-TV, Bakersfield (also Frisco wrap up production, Studio’s final 


. Rumor mill again buzzing that NBC might hop) production for this season won't 
to KTVU, with NBC KRON contract up in August. be completed for another two 
ps up every time the NBC affiliate’s contract nears months, and by that time it should 

. Bert West, the ex-CBSer who’s KSFO’s assistant have hammered out the contract- 
iffered a broken right arm and face cuts in an auio ual elements of the lease and had 


a final answer on the Republic end. 
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Faith & Adhesive Tape’ 


x a =a Continued from page 110, ——4 
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ming” was a repeated crawl an-,;Monthly-and Harper’s-size audi- | 
nouncement asking for funds. Now | wre although a 

: self is amazingly divergent—ap- 
in operation for five years, they pooh to kids plete (with a | 
found that their still inadequate | delightful show, “Hop, Skip, and | 
February budget of $90,000 was| Dance,” for example) or to double- | 
| dome buffs of space technology. 
| The imagination evident in Day's 
é ,..., | presentation was reassuring to 
showed the conference a brilliant- | those friends of ETV who have 
ly edited half-hour film being} feared that it could degenerate into 
chown over tv at the same time |an impossible stodgy Ichabod Crane | 
Telethon. Symbolic of the new 
verve in non-commercial tv was the 
recent move (April 1) of the Na- 
programming, KQED has telecast} tional Educational Television and 
more fine music than all the other| Radio Center from Ann Arbor to 
10 Columbus Circle, with an ex- 
pressed desire to grow up with the 
Lincoln Square Center for the Per- 
Over fifty thousand Bay Area fo:ming Arts into a fourth major 
residents cough up $10 a year! network for Culture with snap and 
savvy. President White of the 
Center, in addressing himself to 
the conference theme—‘‘Forecast 


exactly their operating expenses 
for their whole first year. Day 


in the Bay Area to raise funds 
(To get an idea of the class in their 


California—commercial and non- 
commercial—stations combined.) 


for a program guide to support 
Channel 9. Day calls it “voluntary 


pay t\ on the honor system.| for the Future,” brashly predicted 
While the half-hour teaser was|that “within five years the Center 
being shown the first time, 2.000) Will be recognized as the fourth 
ee » 280 hom seniieinail major television network in this 
womer i? z mes F > z 

: atened | country My use of the word 
the broadcast which included a 





| “fourth,” White joshed, “‘was pure- 
ly a numerical reference; it cer- 
tainly does not indicate our rank.)” 
Those who know what the hard- 
driving, personable White did as 
Western Reserve Univ.’s vice-presi- 
dent for development in awaken- 
ing a sleeping educational giant 
into an enormously successful 
building program or what he ac- 
complished as general manager of 
Pittsburgh's VHF community sta- 
tion WQED (it now has a second 


15-minute live plug featuring the 
Governor of California's wife 
23, each of the by now com- 
I first viewers will invite 10 
of her friends to see a second tele- 
{ 

t 





isting of the film. Day hopes 
his will double their number of 
sponsors, a figure he regards as 
probably the optimum that can be 
expected. The appeal for funds 
is important not only for the 
money it pours into KQED’s 


lonesome till, but it also makes a <epeclaet gue inged i tak 
Jot of thoughful people feel Chan- hi — . = - -—x to ake 
nel 9 is their station, an impor-| %!S boasts lightly e has been 


a wizard at getting local business- 
men to not shut up but rather put 
up funds for obviously needed com- 
munity services. | 


tant residual when you consider 
the amount of volunteer help the 
station uses. In spite of the real 





razzle-dazzle behind the station's : 
topnetch programming, Day re- More Predictions 
ported a $2,500 balance on his In the light of his track record 
books, not enough to meet the next | as an administrator, White's other 
pay! predictions bear watching i 
When Day once asked Professor | ‘Within 10 years every major city 
I Baxter (the station's first} and many smaller ones also will 
star) how they managed to keep} have at least one educational tele- 
£ J such bloodshot eyes | vision station on the air and a large 
every time they looked at the bank | number of them will be operating 
book, Baxter replied: “Faith, ad-, multiple channels.” )klahoma 
hesive tape, and capillary action.” | City and Pittsburgh already do.) 
Day prefers his own theory of “def-| (2) “The regular use of television 
i centive’’—essentially the sub-| as an important teaching tool will 


ition of imaginative and love| be the standard for all schools 
for the folding green. In point of | within reach of a signal.” White 
fact, the obvious bloom on the jalso insisted that ETV do more 
( 
| 





eek of its programming obscures | than collect money and activate 
f its most ardent supporters | channels; it must now strive for 
the imminent anemia of its fi-| significance and professional ex- 
ncing so that Day foresees a new |cellence. ‘‘The educational or non- 
danger that the fact of success will | commercial station,” he pointed out, | 
the community into an un-|“is NOT in business to make money. 
founded complacency. It is in business to SPEND money, 
Commercial broadcasters,| every cent it can lay its hands on 
plagued by their own kind of infla- ;—in service to the community or 
tion, n t learn something too/region it covers How well we 
from these penny-pressers Day,| spend that money will determine 
by the way, in no sense considers | not only the answer to our signifi- 
elf a competitior for their au-| cance, but also to our healthy ex- 
diences; he’s quite content, as are istence. Unless we provide serv- 
} 


his colleagues, to pitch for Atlantic | ice of real value. no one will listen 


> 5 
= ™ and at least I know no one who aliens £0 ratings wherever M-G-M Ss 
will pay our bills for us to talk GS BED) GANG . 
to ourselves.” White, while thank-| [im laff- happy O22 GCASG comedies are pro- 


ing the Ford Foundation for its 


| generous support in the past and : grammed. In Dayton they top all competing 


in the immediate future, argued 











|“that no operation or movement = ° » > . *a9 
|}of this size and importance can or @ shows with a big 17 @ rating een it Ss the 


should depend upon one individu: . 
depen I € lividual AMAR 


| > on ie avistanee a ; - 684 ; 
or sauup for ue exerence 8 Tia Same story in Spokane, where the GANGS 











democratic way of doing things e 15 fi 
> sfor ve must z =} > ; : fe 
Henceforth, we must and hould be get a whopping ivoVeee Ft. Worth reports 
able to support ourselves through 
the many and varied sources inter- ‘ Q&S MA ARMA 
ested in public service and educa- il a A Th a4 @ \ 
ested in public service and educa ville 17.4. The GUN GAs 
Tl 
1e Center seeks to provide d . 
: : good programming $$$ and sense for 
| Standing programs in the humani- F 
ties, the sciences, the arts, social : t ti t G t th f il t 
| “ 
|sciences and public affairs to its x your ) a ion, 00. e e u Ss ory 
affiliates each week. “Too many 
|“that educational television means 
|}a teacher standing in front of a 
DOUG ANDERSON |camera or worse, that it almost 
automaticaily must be dull, unin- 
" teresting, and inept! None of these 
Doug does everything. Actor, Magi- | things need be true, just as it is 
triloquist and one of the truly great educational station in a community : 1540 Broadway JUdson 2-2000 
children's entertciners of our time. || iS designed to serve a minority Sk N. Y. 36, N.Y. 
zroup, which too often is assumed 
! ™ S 
Currently seen on WNTA-TV Mom- 9) +) ean a very few and unusually 


|ideas and through the production| @ ; 1? 8 ti M hi 17 9) d N h 
of those ideas with resources from Sis a i foe ra ing eee emp is iG eo eee an as - 
tf . 
ANG comedies make 
}seven and one-half hours of out- 
! people believe,” White complained, ; now! Wire or phone * 
cian, puppeteer, cartoonist, Ven- ]| completely false to assume that the 
days thru Fridays, 5:00-5:30 P.M. §| odd people.’ White urged his “net- 





as "THE MAGIC CLOWN." work” to go after that numerically 
quite substantial minority audience 

For any type Television Booking J) in the United States, these “mil- 
Phone Ploneer 7-5761 lions of communication orphans” 


not adequately serviced by the 
commercial media. 
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Television from LondorAé 
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sASSOCIATED-REDIFFUSION 


The station at the 
heart of the British 
Independent Network 
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—— less commercially acceptale ho OOOCCOOOOOOOUAOuAMu Es _—_—__ ——y 
) . tries 
. s | those countrie ’ 
a S As to the pricing situation, here -Coast- Roo 
0 a nem Ic | are some further details in particu- | S 
od markets See accompanying 
— ————— Continued from page 113 art for “average” prices on “A” 2222——oeescontinued from page 113 as 











product ) In Canada, the range for moves from  Desilu “Twilight 
a Class A feature is from $2,500 to 

$4 000 on the French network and : . 

when more tv statons abroad get | Then, there is the complexity of from $3,500 to $6,000 on the Eng- “Rawhide” will continue to fim 

on the air, especially of the com- | |dubbing. Many Hollywood “B's” | lish-speaking network. The maxi- | at Metro, and “December Bride 


oT) } ter lf < » } g = ac ; 
mercial variety, the market will | of past years, and even some “A's, ose sm por mt - page fee at Desilu. In the case of pilots 
2 é & ; anadian syndication trail is ne = 
open ah es bit. For that rea-| were never dubbed or suitably sub- | gpez to 70° of the network gross- | Which may subsequently be sold 


son some distribs are holding back, | titled for certain foreign markets. .. [np England, “B” pix would Sérics wou d probably be filmed 
feelins that the price will climb | [9 do the job now would be uneco- draw 4 om $4,000 to $5,000. In 4t the lot where the pilot was made 


also puts a price ceiling on what;the third run about 25% of the 
can be paid for a cinematic. | initial telecast. 
Distribs in the biz hope that | 


Zone” is new, 





in future years a | nomical. For example. Screen y ate ee bs fy te ara Most of the webs’ pilots have been 
As a general proposition, most! Gems has a pool of 500 pix for ese gg agg oe faggh pnt filming at Breall exception are 
foreign distribution, but only 200 the dol ar ‘take out of that aan — Fuller's “Dogface,” at Colum- 
lof that total is either Spanish|:.. Tha Cammoanwealth natin bia, “The Lawyer.” at Metro, and 
Top Gross for U. S. dubbed or Spanish titled. NTA has _ pay C - a ST ee Paramount’s “Destination Space” at 
What’s the top gross of a a pool of 75 features for the West- | ooyiq ‘apeount tor wee 50) of the Par. The Goldwyn deal allows for 
foreign feature syndicated in j ern Hemisphere, 50 of which are total foreign gross of a feature on | ©XPansion by CBS at the lot 
the U.S. tv market? Maximum | Suitable for the remainder of the 4, The network indicated that each 
potential to date for a real | world. (NTA’s deal with 20th-Fox In short. it's a hard sell at this year, at the close of production, ‘t 
good one is $30,000, with a doesn't include foreign tv distribu- point, with the market in its reviews its rental deals. It became 
fairly good “A” grossing from tion rights). infancy increasingly evident this year that 
$20,000 to $22,000. Also complicating the sitiuation a a consolidated operation would be 
There may be a few top is the reluctance of sponsors in Ottawa—Lyal D. Brown. public desirable, the network exec said 
caliber British imports which | many countries to ride the partici- ;eJations assistant to HG. Walker. 1" the past, for each series the net- 
may -have done more, but in | pation trail as in the U. S. Abroad. Canadian Broadcasting Corp “chief | Work paid a production fee and an 
general the above figures are |the accent in many countries with executive in Toronto. gets added accounting fee, plus in some cases 
representative of the current | commerciial tv is full sponsorshiip. duties as director of information a Management fee. On top of that 
marke potential. Grossing {Such a situation makes features services for English webs the network had its own produc- 


possibilities in the foreign pix 
field may change when the 
feature vacuum is felt more 


suits st the stato eve ms ‘SG: Upswing of An Upstart 








Right now, strtions which have 









































bought Hollywood backlogs Continued from page 112 . —— —_— 
have pix on their shelves. But | 
the feature tv market already | age, in accordance to new distribution concepts, was the assault on tv commercial production was slowed 
is feeling the pinch,. as _ evi- tough. Cohn, who had by now hired as the SG sales own and before long stopped entirely. In recent 
denced by the number of re- | yice president John Mitchell, a young veteran of C&S: 8G i eae cnglvg om “3 ion deflars a blurb- 
” ; Sid stage | the radio wars, negotiated a contract with Ford to jmmed t lv agen gt rages rn 4 = bona I pre- 
Pe : Aram song ana — | sell the Detroit car manufacturer the 35 i 01 t duction. But the E-U-E blueprint also calls f r en- 
neon Flaminee Detetiies Giles sales markets on the early NBC-T\ network at a try into video tape productior t only of ne 
See ela price of about $22,000, some thousands ss thar ( s but shortly ‘probably another six mont ( 
whit handling the pix for- eh enisode cost hi make. But this ti ( ’ Cohn implied) into tape ' “Ware 
merly distributed theatrically each episoce cost him to make. Bu A : hn Implied) into tape pr productior 
by Distributors Corp. of p-rooned | setting the basic pattern for mo t all future telefilm fape means another era of cautious experimenta 
ica. Flamingo’s package in- | sales, established the point that the producer was tion for Cohn, yet in almost exactly the same waj 
clude such dubbed pix as | stse the basic owner of mae Gromees ware mbia traversed the no-man's land betv - 
“Gold of Naples.’ “Wages aa tv expanded and Ford would add markets to its net- tu e-length movies and 30-min ite ty films, | > is 
ene La Strada.” “Rififi.” | work lineup, Cohn and Mitchell c neocted a price laying plans to cross from tv film to tv tape. Un- 
“D) . 7 : | structure for each additional tv market in the « like most of his competitors in ty fi ( n Si 
P e Mr. Balzac, BO las Sisk Shore aeue an Hite aredio Sener ; je ae a : : is 
“Prick Aine sniac tnitial | try. Since there was so ittl p evio x. on r t lor K op 1 tape as eans of destre 
resistance on part of stations, | upon which to borrow in tv film sales nm al : ng m As we see it,” he said, ‘film is or on 
they have won relatively wide i aan worked out market-by-m rket prices using form of rect ording a visual image, at d our business 
acceptance in the syndicated the going radio advertising card rates in an often is not selling film, it’s selling entertainment.” Cohn 
see eee | awkward juxtaposition with the pri paid in the s encouraged by the vision of tape as a “more 
—_ ; same markets by theatres for full length motion pic- economical way of making visual image 
_— ——— tures. Screen Gems is also “very interested in tv sta- 
foreign countries do not rerun fea- | As Ford did add markets. Cohn said t be me tion ownership. Cohn, who has had his agents in the 
tures the way they do in the | apparent the shows were now being overpriced in- field for several months sizing up the better station 
States. Usually, the basis of a sale | stead of the other way around, so SG and Ford ne- prospects, said that since SG is “big business” a 
is the initial run. There are seme | gotiated a new, flat rate for a program on the ex- certain amount of diversification is called for and 
exceptions. Deals made in Cuba, | panded network, still leaving t! producer wit! in € ng stations all the company is really doing 
for instance, usually are for a two- | ownership rights which could and did make SG a sticking to a related field for new investment, so 
year period with unlimited runs. | tidy fortune—in the anthology’s second through 10th we can understand something about it when we bt 
When rerun wrinkles are part of | reruns Our primary object is to make money.’ 
the deal, the second run brings| jl told, since those hit-and-miss days of ty, bot There are two longrange gleams in Cohn's man- 
about 40 of the first run, and | for Screen Gems and its few competitors. the - age! eye. One is the construction and operati¢« n of 
; start subsidiary in an upstart business has produce a fourth and perhaps different kind of tv network 
27 different program properties adding up to 1,266 He said that Screen Gems was “very successful with 
half-hours and 13 90-minute tv film episodes. SG existing networks ‘ABC, CBS and NBC)” but that 
has sold and distributed a total of 32 series, com- eve ilm company is interested in setting up its | 
prised of 1,768, the additional 500-odd half-hours own network.” The other is the sale of American t\ 
coming from other producers for handling by SG's film product to ty outlets behind the Iron Curtain 
sales organization. The company has also sold to tv not just on a “cultural exchange” basis but for hard 
many former theatrical features rubles, which, naturally, are exchangeable into coin 
Barring a not especially good year in 1957, when of a domestic variety. This kind of sale is tv’s “big- 
SG made several pilot films for network sale and gest underdeveloped potentia according to Cohn 
only a very few of them were finally sold, the com- who feels that foreign markets in general can event- | 
pany has looked sufficiently bullish so that 1 it te be- ually be as important to the tv subsidiary as it has 
come a customary form of trade speculation to*guess been to Columbia 
at whether the child earns more than the parent With Screen Gems busy adding staff, making com- 
Nobody—with any authority to say so will state mercials, pitching nine new network tv film pilots, 
whether Columbia or SG is the big earner But searching actively for’ tv stations to buy, it’s inter- 
much about SG’s financial position becomes obvi- esting to note just how good television has been to 
ous if two corollary points are joined: SG has vast Columbia Pictures. It was the first of the “majors 
expansion plans, and since the company has given to set a lasting and burgeoning pattern of develop- 
up Col coin support and is financing all its costly ment in tv—and all it cost senior Cohn & Co. was | 
ventures out of tv profits, it’s evident that the tv $30,000, which was the only part of the original 
company is very well heeled. $250,000 Ralph Cohn ever had to spend to nourish 
Once Screen Gems got into program production, the infant pretende: 
— 
Se == ——————————____________ 





























Develop Talent 


aaa ONtinued from page 1D 


little demand for a series with a 
female in the running lead. Prob- 
lem: how to latch on to promising 
young talent and hold on until he’s 
matured to the point of tdking 


t c J 5 over a series 
Revue figures that it’s not likely 
to uncover a talented 35-year-old 


hence it must get ‘em young and 
starring : develop them while holding onto 


P A DAN C ARK 2 them and not letting some other 
ENSACOLA : d : producer sign them on. Revue fig- 
: introducing 


WEAR-TV JOAN MARSHALL 





the youngster of 20 or 22 getting 


; in some real experience and an 

eoeoeeseeeeeeesees a 4 audience buildup along the way 
ee 4 | Analysis of the current crop of! 
LEVELAND dé her = . ars out that — 
my ¢ q gee é igure—the James Arnesses, Jack 
40.6% SHARE P gee : | Webbs, Hugh O'’Brians, James Gar- 
RATING 3 Re 3 ; | ners, Craig Stevenses—the entire 


male lineup with an occasional ex- 


pon tt MIAMI] ception falls into the over 30, ma- 
35.8 RATING 50.1% SHARE ~~ % ture categor: 


ae, Sn, “Se 9.4 RATING or adie Ottawa—Esse W. Ljungh, drama 
ARB, Feb. "59 % oes 3 o | supervisor of the Canadian Broad- 
j ; ; ; casting Corp. and veteran radio 





and tv producer, left April 11 for 
Jamaica 


ZiV TELEVISION PROGRAMS, INC. ifs / 


~!company is going ahead on a pil 


ures its plan is the right way, with | 





tion unit supervising the various 
operations 

Now, it will place its own pro- 
duction unit on the lot, paying 
Goldwyn only an accounting fee 
for hiring and paying crews and 
other personnel. Of course, it will 
additionally pay for stage rental 
and studio services as they are 
needed, plus wage payments and 
other items billed by Goldwyn to 
he network But management 
fees and production fees will be 
eliminated under the new plan. 
Network will not become a signa- 
tory to any of the film guilds or 
crafts, but will instruct .Goldwyn 
whom and how many people to hire 
in its behalf. Web will supervise 
hiring of all crews and directors 
n this manner 


Decision to drop Filmaster ends 


a long association between the web 
and the production company. Be- 
sides “Gunsmoke” and “Have 





Gun,” Filmaster did the production 
on several filmed “Playhouse 90” 
shows for the network. It was the 
web's key production outlet for 
ork-owned and created film 
packages 


Deal will give Goldwyn a mini- 
mum ot six telefilm Series shooting 
on his lot, plus the possibility of 

-veral more, including the “Bar- 





b: Coast,” series in which he’s 
partnered with CBS. So far. only 
non-CBS show there is “The Lo- 





CNP 


=e Continued from page 113 Qos 





worl is com: ed to air at least 
13 half-hours in the series. Show 
may move next fall into NBC 


Calnat also made a pilot on a 
| stanza called “Outposts in Space,” 
h has not been sold for next 


| season 

| . 

| Trving to capitalize on the 
quickly-built sales record of CNP 


|} as a network production house, the 
rt 
| about World War I flyers. It'll be 
known as “War Birds.” 











Mgt. William Morris Agency 























| | JomNIy Jounstous 
| Charcoal Room 
| 
| 





Luncheon served Noon to 3 P.M. 
Monday thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 days 














Visuat Tar Proouctions 
1S YOUR ANSWER 


The economical way to present T.V. 
Commercial Programs, Film and Stage 
Auditions, is to put them on tape. 
Our Producers, Directors are real Pros. 


BOB EVANS 
527 Lexington Avenue, New York 
Plaza 2-1166 




















A Really Fabulous 
Apartment 


the most magnificent view in all 
New York. Living room 35'x27’, 
8 rooms, 3 baths. Bleached oak 
hand-carved dining room. Top 
theatre names in bidg. Westside. 
Call Susquehanna 7-4631. 
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We were 

a lion 

in March- 
and were 
still reigning 
in April! 


According to the Nielsen 24-Market TV Report, week ending April 14, 
ABC-TV is right on top in more ways than one. Of the 42 evening half- 
hours, Sunday through Saturday, 7:30—10:30 PM— 


| a is lst in 17 
Network Y..... is lst in 15 
Network Z..... is lst in 10 


ABC’s Rifleman is the highest rated show. 





ABC ranks right up there in the average audience-per-minute ratings, too: 


ABC..... 19.1 
Network Z..... 18.5 
Network Y..... 20.2 


Forecast for May: ABC will still be going right to the top. 


ABC TELEVISION 


Source: Nielsen 24-Market TV Report, week ending April 4, 1959, Sun.-Sat. 7:30-10:30 PM, all commercial programs. 
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ou ve Got FTC's Word for It, 
TV Com'ls Are Now Less Suspect 


Washington, April 14. 
Number of dubious television 
commercials is on the downgrade, 


according to Charles Sweeny, 
head of Federal Trade Commis- 
sion’s broadcast monitoring unit. 


Sweeny told Vartety he did not 
know all the reasons for the clean- 


up trend, but ventured that FTC’s 
expansion of its monitoring pro- 
gram has had a marked deterrent 
effect on misleading advertising 
over the airwaves. 

FTC stepped up its screening of 
radio-tv commercials by asking 
over 350 professional — staffers 
throughout the country to watch 


for questionable claims on their 
off-duty hours. This was done last 
December when Sweeny took over 


4 





the monitoring unit. 

Although only two complaints 
(against Max Factor and Continen- 
tal Floor Wax) based in part on) 
broadcast material have been is- 
sued since he’s been in office, 
Sweeny said this is no gauge of his 


group's activities, A large number | 


of ad cases are under investiga- 
tion, and many practices have been 
corrected by FTC pressure without 
resorting to the complaint weapon. 

Sweeny’'s office uses a $1,600 cet 
specially equipped to take kine- 
scopes of tv commercials. The FTC 
said this device has proven invalu- 


able in furnishing visual court evi- 
dence of misleading commercials, 

Sweeny also said the kinescopes 
have been a great help in deciding 
whether cases should be _ prose- 
cuted, particularly those involving 
patent medicines. FTC investiga- 


tors, he explained. frequently con- 
sult medical authorities at local 
hospitals about the validity of 
drug claims. With the increasing 
popularity of complex anatomical 
diagrams in tv commercials, the 


job of explaining the advertiser's 
claim to the medical consultant 
would be almost impossible with- 
out  kinescopes, according to 
Sweeny. 





Minneapolis — H. S. 
Basayne has been promoted by 
WCCO Radio from assistant to 
program director. He _ succeeds 
William H. Schwarz 




















THE 
NOTEWORTHIES 


Jimmy Dean Show, CBS-TV 
Singing Jingles 
Mgmt. ROMAR ENT. = PL -7-5980 























? 
x PLP 


2328 BROADWAY Xf 1244 MADISON AVE 
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(“Hank”) | 
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Battle for Tape 


=m Continued from page 108 


is, on the assumption each has the 
better solution, that the trade 
large must be convinced because a 


£ 


majority trade opinion in favor of 
one or the other will decide the 
winner. And not so very incidental- 
ly, the loser of the battle is appar- 
ently in for heavy expenditures 
converting its manufacturing tech 
niques to reconcile with the win- 
ner’s. 

Problem is whether, as An 
maintains, it is wiser to fix perma- 
nently during manufacture the 
“quadrature control” of a tape re 
corder or whether, as RCA ma 
tains, it should be up t 
machine purchaser to adjust the 
control after delivery. Quadrature 
refers to the 90-degree relationship 


at 





the tay 





of the four-recording heads on a 
tape machine. 
Last week, Ginsburg, warming 


up for the SMPTE airing, said for 
public consumption that he fe it 
“is irresponsible to propose us 
local, manually adjusted ‘delay 
lines’ (RCA’s compensating device 
in adjusting a tape machine) for 
control of this important factor in 
tv tape interchangeability 


NABET 

















ee 
added that, with each new loss of 
a “live” program, more coals 
the fire that now 
ously threatens to trigger 
some sort of campaign. As an ex- 
ample of the growing nationwide 
trend, Rose pointed to the recent 
work loss sustained by NABET 
crewmen at KABC-TV here when 
the station parted company with 
Nat Nigberg’s “Country America’ 
series, a “live” weekly show which 
required a good deal of regular 
work from NABET staffers at the 
station. 

Rose decried the fact that 
NABET doesn’t feel “the airwaves 
have been entrusted to private 
broadcasters by the government” 
for the type of program fare n 
increasingly in evidence. 


are 
ser 


ff 
if 
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Vidpix Chatter. 


que Ontinued from page 112 
for the CBS television 
division ... Leo Lax named 
manager in charge of 
European operations for 
International. In his new 
will be in charge of NTA 
International's activities in Italy 
France, Belgium and Luxembourg 
He will report directly to Vernon 
Burns, NTA International v.p., 
who headquarters in London ,. . 
Bob Bell, mayor of Roslyn, L.I 
and film operations manager of 
WOR-TV, N.Y., given a testimonial 
dinner by Roslyn villagers Tues- 
day (7). Bell will resign his pub- 
lic post and his position at WOR- 
TV to concentrate on production 
work . . . Independent Television 
Corp.’s “Ding Dong School” is set 
for airing in September. Video 
eens 





—- 
stations 
general 

certain 
NTA 


T sf 
pos 
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vant Athen thom, tne 
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YmouA -AAmMPALCON * 


| taped show will be offered to sta-;= 


and sponsors in mid-June 
Eric H. Haight has resigned 


tions 


as v.p. and treasurer of National 
| Telefilm Associates. Haight came 
to NTA in June, ‘57, to develop 


more adequate financial facilities 
or the company’s expanding busi- 
| ness. Culmination of this finan- 
cial program was marked by the 
completion of National Theatres’ 
acquisition of NTA. Haight now 


returns to his other business in- 
terests in the mining and elec- 
tronic fields , . . Jack Wrather 
Organization has leased part of 
the 23rd floor of the Seagram 
Building on Park Ave. for its N.Y 








offices Mor 
take place lat 


Frisco Just Loves 
Lotsa Noon News 


San Francisco, April 14 


over is expected to 
er this month. 


Extended daytime news  pro- 
grams; preferably of 30-minute 
duratior appear to be scoring 
heavily here as a result of a move 
to bolster daytime program ratings 
at KPIX, Westinghouse video out 
let 


First ARB rating results of the 
station’s 30-minute “Noon News” 
strip reveal it coming up for the 


first time with 3.2 and 33 as 
against previous month’s 1.8 and 
2.0 when the slot was filled with 
rerun f strip. Rating is cited 
as particularly potent since the 
toprated show in the noon slot is a 
kid show on Channel 4 with rat- 
ings now only slightly highe: 
against the “Noon News.” 


Both WBC prexy Don McGannon 
and Dick Pack, programming veep 





for the stations, feel that one of 
local video’s big assets, if properly 
slotted and produced, are expand- 
ed local news periods. Develop- 
ment of KPIX’s “Noon News” is 
result of station manager Lou 
Simon and program chief Ray Hub- 
bard who bolstered the show with 
two local magnets, John West and 
Wanda Ramey, latter vet Coast 
women’s program commentato! 
Both apparently nagke for a strong 
video te News Chief Jere Wit- 
ter oversees the project 

Station's upped news coverage 
is getting extensive promotion 
Production staff is using a new 
mobile unit with flock of on-scene 
camera coverage. Significant, ac- 
cording to station execs, is fact 
that first rating composition re- 
veals program with 80 adult 


composition while opposition show 
that leads it has nearly 80% chil- 
dren N News” is currently 
sold on spot carrier participation 
is already sold out 
Undoubtedly, other WBC video 
outlets, notably WBZ-TV, Boston 
and KDKA-TYV, Pittsburgh, may up 
heir irter-hour noon news for- 
mats if KPIX project behaves 


ats if the 
recently. 


on 


basis and 


q 


it has 


CBC Names Armstrong 
As Nat’l Coordinator 


Ottawa, April 14 
William Armstrong has been ap- 
pointed national coordinator of 
information services for the Cana- 





dian Broadcasting Corp. at its Ot- 
tawa headquarters. He was CBC 


flack staffer and is secretary of the 


Ottawa branch of the Canadian 
Public Relations Society. 
Armstrong succeeds Peter Meggs 


who becomes chief of CBC radio 


and television operations in Ot- 
tawa, covering CBO, radio, and 
‘BOT and CBOFT video 
Washington, April 14 
Fe Communications Com- 


mission has okayed a $5,600,000 
transaction switching control of 


WSOC-TV-AM-FM, Charlotte, N 


Ss 


C., from E. E. Jones and associates 
to Carolina Broadcasting Co. Com- 
missioner Robert T, Bartley dis- 
sented 

Purchasing firm is owned by 
Miami Valley Broadcasting Corp 
WHIO-AM-FM-TV, Dayton, O 


a subsidiary of the Cox newspaper 
interests 





Knoxville—WBIR upped four 
staffers. Leon Ridings becomes 
radio station director as well as 
sales manager; disk jockey Doc 
Johnston, radio program director 
| replacing Bob Agee who moved 
| over to Sales, aud Bill Dooley goes 
‘to the tv sister’s sales department. 


i 











TY Yens Femmes 


amma, Continued from page 111 jas 
hours as a most fitting time to 
handle topics of a controversial 


and frequently delicate nature be- 
cause the older children are away 
at school and consequently the 
mothers can view the shows with- 
out supposedly embarrassing ques- 
tions from puzzled moppets. 

Gimbel is strong on using the 
dramatic form, rather than panel 
or documentary, for pitching pro- 
gram fare to female daytime 
viewers. He feels the dramatic 
format is far more effective in pro- 
viding a deeper understanding of 
contemporary problems affecting 
the American woman in the home. 
Revised fall daytime schedule 
NBC-TV also will provide for 
events of feminine 
originating outside’ the 
whenever the occasion 
something heretofore overlooked 
by the webs. 

Furthern thought will 
be given to repeating certain night- 


at 
special 
studio 


arises, 


ore, more 


time specials for daytime listen- 
ers because, both Lindemann and 
Gimbel feel, there’s a brand new 
audience for this material, an 
audience, unable, for various rea- 
sons, to view the special the night 


before 
Gimbel 
hour 
be 
UUU eac 


Mildred Alberg 


=a ©CONntinued from 


said most of the daytime 
dramatic would 
d at approximately $50,- 


iong shows 


budgets 





page 111 = 


on NBC-T\ Another major proj- 
ect u Miss Alberg’s product on 
belt would be a two-hour Shake- 
spearean production with a name 
acClol 

As an indie producer her prop- 
erty file has been steadily growing 


and among the reportedly hot ones 


is a scripter John Rodell, who has 
fashioned an original ty play of 90- 
minute duration dealing with the 
pre of an overbright young- 
ste She has Bob Mulligan in 
mind to direct this one 

Als the Milberg hepper is 
another special dramatic show 
which Sidney Lumet would direct 

Miss Alberg said she parted! 


company th George Schafer, one 
of her major directors on the Hall- 
mé in complete harmony 
and i her intention to do a 
number of selected specials in tv 
and explore, at the same time, the 
egit and film fields 


series 


rh 


VW 





TvB’s ‘Me Too’ 


Continued from page 108 


by e Board of Direct 
every dollar spent in sales devel- 
opment work to the maximum for 
that end rather than to accrue 
consider! within-the-trade pro- 
motion to the benefit of TvB as a 
membership - building weapon. 
Virtually every one of TvB’s mem- 
bers is acutely aware of the giant 
strides made by this sales bureau 
in a short time under the initial 
leadership of Ollie Treyz and the 
last two years of consolidation and 


ors to make 


} 
abie 


gain under Pete Cash 
We have long appreciated the 
helping hand of Variety in TvB 


publicity, but we must respectfully 
urge that careful consideration be 
given TvB's actual role in the 
dust before concluding that the 
new Public Relations Committee 


contains an inherent snub of the 


Television Bureau's staff and activ- 
ities Speaking as one member 
of the TvB Board, but reflecting 
what I feel to be the attitude of 


all the rest, three cheers that NAB 


finally picked up the ball so 
we may get on with our own 
Together we can accom- 


as 
that 


business 


interest | 


Ine } 


| 


|3-WAY RACE FOR 


| SEG PRESIDENCY 


Hollywood, April 14. 

Three-way race for the 
dency of the Screen Extras Guild 
highlights the guild’s annual elec- 
tion. Ballots were mailed to mem- 
bers yesterday (Mon.). 

Incumbent Jeffrey Sayre is be- 
ing opposed for reelection to the 
presidency by James Gonzales and 
Jim Reeves, both nominated on in- 
dependent petitions. Also in races 
are incumbent 2d v.p. Tex Brodus, 
opposed by Bill Dyer; incumbent 
treasurer Kenner G. Kemp, op- 
posed by John R. Albright; and 11 
administration nominees for board 
seats opposed by five independents 
for the 11 seats. 

Running unopposed for office 
are first v.p. Paul Cristo, third v.p. 
Paul Bradley and recording 
retary Bess Flowers. 


presi- 


©2C- 





~ Siepmann 


———— (Continued from page 110 [aa 


for “helping convert us to a na- 
tion of music lovers.” 

“Ironically enough, having 
created this audience, broadcasters 
have deserted it.” he said. “There 
is, proportionately, less good music 
on the air today than there was 10 
vears. and less still than 20 years 
ago. Barring some 30 local stations, 
the musically hungry sheep (out- 
side N.Y.C.) look up and are not 
fed.” 

Broadcasting 
country news conscious, he said, 
but it has done little to change 
opinion. “Generally speaking, 
broadcasting tends to consolidate 
existing mores, to confer status on 
radio-tv personalities, to indulge 
rather than to educate us and 
hence to keep us where we are 
rather than help us discover that 
which we have i 1 us to become,” 
he declared. 

“Retrospect gives us perspective 
on ourselves and underscores the 
truth of Bernard Shaw's warning 
that you had better ‘get what you 
want. or you will be forced to like 
what you get.’ He said. “I doubt if 
many of you realize how much, in 
broadcasting, we have got used to.” 


has made thi 


t ir 


3 


Des Moines—Elwin W. Basquin, 
who has been a tv director with 
KRNT-TV, has been named techni- 
cal director for the Des Moines 
school district’s television station 
that will be in operation this year. 








Apartment 
in New York 
With Swimming Pool 


Indoor swimming pool, 12'x15', In 
22'x45' living room. Two bedrooms, 
2 baths, Hollywood kitchen, private 
entrance, completely sound-proof. 
West 86th St. Apartment for rent, 
furniture for sale. Rental $350 
monthly. Phone: 


New York, SUsquehanna 7-9358. 


BROOKS 


COSTUMES 


WNYC. + Tel. PL 7-5800 





























EVERY DAY 
ON EVERY CHANNEL 


3 West bist Si 











WANTED 
LIVE T.V. and 
FILM DIRECTOR 


With Outstanding 


























plish much in an area where it Ce See Eee See 
really needs to be accomplished. 154 pone Oe ao York 36 
Lawrence H. Rogers II. 
To: All TV Producers 
From: Jessica Maxwell 





Am available free-lance for 
CASTING and/or STYLING. 
PL 5-7948 when you need ex- 
perience and taste. 


Cail 
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ernie adler ye charles barclay ye rupert baron ye mack bing ye ralph burns ye buster davis ye jay fairman 





david geisel ye herman glazer ye ralph holmes ye hank jones 
ann phillips ye matt mattox 7% betty nick ye david platt ye patrick pleven ye dick reid 
hendi schertzer ye rouben ter-arutunian ye jean vaughan ye john walsh ye hal warner ye fred werner ¥& 
lawrence white ye doug wood ye maurice zolotow ye pat dunn ye penny ann green ye ethel martin * 
gwenn lewis ye paula lloyd ye erin martin ye meri miller ye grover dale ye jim hutchison 


urbie green ¥& hale rood yx 


wer cooper « =» Lanks to all that talent ses secon * 
papier and all that jazz 


% dale monroe 


% denver duncan > % jim tushar ye nancy price 


Jack harrell ye don mecloud from aram bohjalian ye fred conway 


Cunningham & Walsh Inc. 


arnold sank ye joe sakota for a creat job 


buck clayton ye john frosk 


doug spingler ye calvin von reinhold on % buzz miller ye tom o’steen 
% pepper adams mickey gunnerson & 
“Swing Into Spring” «~~ 
gerald sanfino > %& pete rotondo 
wing Into Spring 
%*  irwin berger buddy schwab 


babe clarke ye herb geller ye hank jones ye jack lessberg ye kenny burrell ye roy burnes & 
phil kravs ye hal classen ye george drago ye jay safrin ye marilyn reiss ye jim sirmans ye dorothy lefler 
callithan hardin ye alex kennedy ¥ linley stafford % charles monroe ye george bristol 
lawrence grossman ye benny goodman y ella fitzgerald ye lionel hampton ye peggy lee 
shelly manne ye andre previn ye the hi-los ye donna musgrove ye wilma curley * 


j. finegold ye muriel zuckerman ye harry kalcheim ye joe papp 


I I I 
| I I 
WORLD-TELEGRAM & SUN = — oo ree tag Phen — delight : - eyes by you ee ~ NEW YORK TIMES 
: 5 J script was intell gent and restrained ouben good for man and beast alike’. . . produced by Ri . ‘ 
Harriet Van Horne: 4/13/59 } _‘Ter-Arutunian’s settings were simple but inter- J Lawrence White and directed by David Geisel, : chard F. Shepard: 4/11/59 
. 2 rollicking, happy hour. Ella Fitzgerald and y esting . . . David Geisel’s direction kept the g with an informative and admirably restrained That amiable virtuoso of the clarinet, Benny 
Pegpy Lee were in top form. | also liked Good- , cameras where they belonged, on the perform- , script by Maurice Zolotow, the show moved , Goodman, led a melodious crew through a pleas 
man’s new discovery, Donna Musgrove, 20. la ers... there’s no doubt about it, Texaco got swiftly in aura of easy precision. ant musical hour, “Swing Into Spring 
sum, one of the best jazz shows of the year. sits money's worth on this outing I 4 
I . 1 I 
HOLLYWOOD DAILY VARIETY I I , NEW YORK HERALD TRIBUNE 
4/13/59 , NEW YORK DAILY NEWS I THE HOLLYWOOD REPORTER , Sid Bakal: 4/11/59 
“Swing Into Spring” swung all the way...one =, Ben Gross: 4/11/59 1 4/13/59 I . There was a precise freshness to last eve- 
of TV's memorable jazz specials . . . the music 1: . A joyous jubilee of sound .. . for the average I A pure delight with popular music that is good } ning's_ swingfest we found “Swing Into 
was clean, sharp and had bite and drive... the I discriminating listener, here was an hour of l music, yet excitingly modern as tomorrow. I Spring” a thoroughly pleasant sixty minutes 
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Jocks, Jukes and Disks 


By MIKE GROSS 





Album Reviews 




















Betty Comden-Adolph Green: “A 


























Jerry Vale (Columbia). “THE!DIAMOND THEME” (April*) is de ; 
HEART HAS WON THE GAME” | par for the tv theme course = Party” (Capitol). The Betty Com- 
(Stratford*) is a good ballad out} The Gum Drops (Coral “uy den-Adolph Green “party started 
of the “First Impressions” score|; SPOKE TOO SOON” (Weiss & in Greenwich Village in Novem- 
and Jerry Vale looks likely to bring | Barry*) speaks the teenage lingo ber, 1958, and then — ges 
it on to the charts, “BELL A, with the help of a good rocking Broadway's Golden Theatre for a 
BELLA ~SUE” (Garlock- Parker _ beat that will win lots of friends successful limited run and a return 
- —— - —_—_—_—— a engagement beginning April 16 

For those who don’t want to leave 

the party,” Capitol has taken 

est ts highlights from the production and 
| put it into a knockout “original 

| cast package. All the standouts 

TONY BENNETT YOU'LL NEVER GET AWAY are included and Comden and 

" . ireen deliver their material with 

. . ' . FROM ME the verve and excitement that’s 

(Columbia) ................. The Cool School usually found in a “live” theatre 
Tony Bennett's “You'll Nerer Get Away From Me” (Chappell*) garg os ' 

is a socko rhythm ballad from the upcoming “Gypsy” score and N Ty Mitch Miller: “Folk Songs Sing 
it's given a money-in-the-bank rendition The Cool School” (S LAW RENCE WELK Along With Mitch” ‘(Columbia 

Dan swings to young juke fans’ tastes See a See eee, Mitch Miller has already come up 

‘ ¥ ta “ * , "3 P. Alby ag th four “sing along” album win- 

r . "TON 7h , WEERTWATE , Dot coi PR ENG SES ners and this one is a sure bet to 

THE DANTON PHILLIPS FIVE...SWEETWATER BAY | two EP’s—Nos. 1079-1080 | fifo the tap-eclling pattern. The 

T (Also lable in Stereo pie Pied r 
UNI a ttre ora Shay otis le- on by eon’ a eer tare ine one . Kiwi — Avalial ies reo) ___ musical exuberance this time is 
The Danton Pihllips Five’s “Sweetwater Bay” (Rayven builds centered on folk tunes such as “On 
up a melodic style culled from the 1920s into a strong item for stvle will get him a teen audience lop ony Smoky,” Goodnight 
today’s market puiling in big returns all over. “Kiwi” (Spencer | “THE WONDERFUL SECRET OF !re Mil un, omer owl —all pertect 
; = eee = - ; ; — eS ile a bal- for Miller -verybody sing’ gam- 

& Spencer*) is in familiar dixieland groove, making it an. okay LOVE” (Leeds*) is a pleasing bal- bit silers everybody sing sam 

juke offering. . lad with some rocking notes to give ”!! ; 

; * “ : it juke appeal Gogi Grant-Howard Keel-Anne 

_ —— . —_ . . . anv & The Hurricanes (War- Jeffreys: “Show Boat RCA Vic- 

CYRIL STAPLETON ORCH .... ONEMAN & HISDOG a 7 & The Hurricanes (War- ior)" 'The 30-plus-year old score 
(London) ee eee ee Beyond The Stars here rd the jock and juke tables by Jerome Kern & Oscar Hammer- 

nDé é tin i. and le nu- 

Cyril Stapleton’s “One Man & His Dog” (Duchess is another with its exciting instrumental beat stein _ - @ stan — piece of - 
spirited item in the “Chtidren’s Marching Song” vein with the that the kids will hop to. “LAZY ann Se th » Victor oe 1 ll in- 
moppet chorus helping to bring it to the top. “‘Beyond The Stars” Vicki*) creates a slow, moody beat pint nl a ate : 2 pe cecal tr pl 

(Burlington*) is a pretty, romantic ballad with the chorus high- that’s okay for teen terping sciain aes“ Udi Se Mean Miaee 

lighting again. William S. Allen Tel “T ANGO ritten for the 1936 film version 

—a ; * oe ; : ’ ; IV TEEN Yukon*) should keep and “Nobody Else But Me” (writ- 

NAT KING COLE ....... YOU MADE ME LOVE YOlt tl : kids ND Bee oe appl ns ten for the 1946 Broadway revival) 
‘ani ; . ami BLUE A} O . VARTE to make it an all-around “Show 
(Capitol) se teeeeeeeees oe I Must Be Dreaming Leslie-Mills-Fisher*) sets up a fine Boat” setup. There's. also such 
_Nat King Cole's “You Made Me Love You (Broadway ,¢ instrumental and vocal sound for “SB” familiars as “Make Believe,” 
vitalizes the oldie with a winning performance that witt cna the juke trade Can't Help Lovin’ Dat Man,” 

oldsters and teeners alike ‘I Must Be Dreaming Sie ) has The Upbeats Joy “TEENIE Whv Do I Love You” and “Ol’ 

a pleasing ballad sound but most of its punch comes fr the WEENIE BIKINI” ‘Joy*) builds up Man River” dramatically and ex- 

Cole vocal styling. to an okay tagline via a cute pertly sung by Gogi Grant, Howard 

: : ‘ latino styling. “SATIN SHOES Keel and Anne Jeffreys Henri 

MONTY BABSON. . THE THINGS MONEY CAN'T BUY Joy*) can stir up some spinning Rene’s orch supplies the instru: 

: Ts noise with its folk-fashioned beat. ™e ntgl boos ; : 
Pe ree ae ee eee = All Night Long Bobby Worth (Todd. “DO | | Edie Adams: “Music To Listen 
Monty Babson’s “The Things Money Can't Buy” (Summitt*) ts WORRY” (Melody Lane?) is the To Records By — Edie Adams 

a standout ballad that gets the newcomer from Britain off a familiar item with a rocking ap- Sings?” (MGM This is one of 

strong start with a disk that’s surefire for deejay ard juke plays proach for new chances. “THIS IS the funniest vocal disks to come up 

“All Night Long” (Al Gallico Music*) has a zippy quality that WHERE I CAME IN” (Cornell*) in some time. Edie Adams has an 

usually wins lots of play. will come to the deejay tables be- Unusual sense of the comic route 

* * * cause of Bobby Worth’s interesting 29d she takes all roads to get het 

THURSTON HARRIS RUNK BUNK pop styling. point across. Whether she's play- 
‘ : , ye or en eae , EI “Rojo (Redd-E “ADULT ing Marilyn Monroe in a rendition 
|) eae ree Bless Your Heart MARCHING SONG” (Jefferson?) °f “The Whiffenpoof Song” or 
Thurston Harris’ “Runk Bunk” ‘(Sheldon features a wild has a likable beat and a cute lyric ee doing bps 
-lodic theme that can't help but win over the teenage disk buyers idea that the jocks ought to take to In ve Lg a ote rere, at “9 
and may even start a new dance for them. “Bless Your Heart” PLAY BALL YOU ALL” (Jeffer-| yu) Cory tNtidentally. is con. 

(Dreyer?) banks ona gospel-style approach and its works into @ son*) starts off the baseball season Fee Dg eter Mancini who has 

ffectine side with hot bez 1at’s okz rthe @4¥ y Ma Ml, I é 

Peet oom . * * he n . <1 Rasy ee ee ae ee red alone on RCA Victor with 

—_— 2a I] —_ . TE ws ae a “4 ae «paca. his music from “Peter Gunn.” 

JESSE LEE TURNER ...........0%....5. THINKIN’ Ren eee onan RAGA- “Connie Russell: “Don’t Smoke In 

‘ > | MUFFIN’S HOLIDAY (Hecht, pea (United Artists Sane 
|) re . Baby Please Don’t Tease Me Lancaster & Buzzell*) swings with a | e » ~ ‘ i onnie 

’ r 99 ER : - i tussell sets up an intriguing vocal 

* Jesse Lee Turner's “Thinkin (Le nghorn is in the r 1b happy beat that gives it a catch-on "4 : UF weal — dei 
die ese geen - = nood in this roundup of mostly 

groove and it’s turned into an all-over playing side by q top drawe P potential. “CAFE OF BLUE MIR-| jandard items. She's sultry on 
treatment. “Baby Please Don’t Tease Me” ( Long} orn?) is a fast RORS’ Hecht. Lancaster & _Buz- the title song. rhythmic in “Love 
paced rocker along Presley patterns. oe Is a pao gel paece that de- J: 4 Simple Thing” and lyrically 
— — velops a colortul picture |romantic on “Lonely Town.” She 








has a nifty swinging beat that 

makes for happy programming. 
John Leslie (Liberty). “YOU 

TOUCH MY HAND” (B. F. Wood”* 


places John Leslie in a scoring 
position with its strong ballad 
mood. “DEVIL WITH A HALO” 


(Mappa*) is just a fair ballad effort. 

Al Hibbler (Decca). “HE IS AL- 
WAYS THERE” (‘Goldmine’) is an 
inspirational item that’s developed 
along good commercial lines via 
Al Hibbler’s vocal. “WHAT ‘TIS? 
WHAT ’TIS? ‘TIS SPRING” 
(Leeds*) is a breezy salute to 
spring. 

Don Cornell (Dot). “THIS EARTH 
IS MINE” (‘Northern*) is a drama- 
tic ballad enhanced by Don Cor- 
nell’s familiar powerhouse styling. 
“HEART OF MY HEART” (Rob- 
bins*) reworks tne hit of several 
seasons back but it’s still good for 
another ride. 

The Crew Cuts (RCA Victor). 
“SOMEONE IN HEAVEN” (Nev- 
ins-Kirshner*) works up a senti- 
mental ballad idea into a mild spin- 
ning attraction. “GONE, GONE, 
GONE” (Skawn*) keeps a tire- 
some ballad idea going too long. 

The Gumdrops ‘Grand Award) 
“TO MAKE A MISTAKE 1S 
HUMAN” (Record Songs*) builds 
an okay ballad along rock ’n’ roll 
lines to win téener attention to this 


new group. “FOR YOU” (Wit- 
mark*) gets a solid interpretation 
and serves as another good disk 


display for the group. 

Jaye P. Morgan (MGM). “IT; 
TOOK) ONE KISS” (Aberbach- 
Canada*) gets across a blues-ballad 
mood for fair spinning opportuni- 
ties. “MY REPUTATION” (Shel- 
don’) sets up a neat ballad line 
that is vocalized in a highly ap- 
pealing manner. 

Frank Comstock Orch (Warner 
3ros.). “THE D.A. MAN’S THEME” 
(Mark VII*) will get ahead because 
of the dramatic way Frank Com- 
Stock works the beat. “RICHARD 


* ASCAP. 


plays successfully with varied mu- 


“SEI TU” BMI sical moods and she’s ably assisted 


(Wanessa-Champion 





has a cute deat but foreign lyric by Ian Bernard's orc h 

limits | its chances. San Francisco State College pres- Beverly Kenney: — To Be 
Eddie Carl (Decca). “I WONDER, ented first U.S. production of the Blue” (Decca Here's a jazz- 

I WONDER” (‘Sheldon serves as | late Sergel Prokofieff's opera, “The oriented singer who yee take a 

a good ballad showcasing for this | Due nna ' in six performances, now , pi 1 —_ and give it an imagina- 

newcomer w hose > _clean ean and easy _Tunni ng tive iterpret ation without destroy- 





10 Best Sellers on Coin Machines................ 


VARIETY 


CHFPPPPPPOSOO OOS 


; ; 
+ eat ae 
~ 1. COME SOFTLY TO ME (5) = ee 90 as a" i 
t 2. VENUS (7) Frankie Avalon Chancellor $ 
3. PINK SHOE LACES (4) Dodie Stevens Crystalette $ 

; 4. GUITAR BOOGIE SHUFFLE (3) Virt Hunt : 
$ 5. CHARLIE BROWN (8) c “3 Atco 3 
: 6. IT’S JUST A MATTER OF TIME (6) Br Benton Mercury 3 
7. THERE'LL NEVER BE ANYONE ELSE (2) ticky Nelson Imperial 3 

¢ 8. IT’S LATE (1) Ricky Nelson Imperial $ 
; 9. I NEED YOUR LOVE TONIGHT (2 E > j Victor 3 
10. SORRY (1) I Cub 3 

: ; 
: Second Group z 
3 ALVIN'S HARMONICA David Seville Liberty 4 
3 HAWAIIAN WEDDING SONG Andy Williams Cadence ; 
3 A FOOL SUCH AS I Elvis Presley Victor ¢ 
3 AS TIME GOES BY . . Johnny Nash ABC-Par 3 
SEA CRUISE Fr Ford . . ice 3 
TELL HIM NO I & Bob Sandy 3 

I CRIED A TEAR Lal Baker Atlaneic 3 
TURN ME LOOSE Fa Chancellor 3 
IF I DIDN'T CARE Cc Fra MGM $ 
I'VE HAD IT Bell. Notes Time 3 

+ 

[Figures in parentheses indicate number of weeks song has been in the Top 10) ee 


+ 
+ 
oo 
+ 
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ing any of the song’s original val- 
ues George & Ira Gershwin’'s 
“Isn't It A Pity,” Irving Berlin's 
“It Only Happens When I Dance 


With You” are some of the oldies 
She freshens up, and “Go Away 
My Love” and “Beyond The Next 
Hill” are some of the comparative- 
ly new ones, to which she gives 
importance 

Gretchen Wyler: “Wild, Wyler, 


Wildest” (Jubilee There’s a lot 
vocal push in this album. Miss 
Wyler an aggressive song-seller 


ol 


is 


who toys with a lot of good special 
material numbers that will appeal 
to a select group of disk buyer. 
She puts a lot of style and enthu- 
siasm into her songs and they be- 
come hard to resist 

“Near In and Far Out” Warner 
Bro This is a sampler ($2.98) of 
distinction. Put together to show- 
case WB's Jazz Festival” for 
April, it features pieces by the 
label’s jazzsters that are not in- 
cluded in their regular packages. 


Enlisted for this Jazz showcase are 
The Trombone 


Chico Hamilton 

Inc., Ruby Braff, The First Piano 
Jazz Quartet, Dick Cathcart, Matty 
Matlock, Fred Katz, Jim Timmens, 
Bob Prince and Morris Nanton. 
Set stands up as a good buy in 
tself and as a solid trailer for 


WB's jazz album push 

Brook Benton: “Brook Benton At 
His Besi” ‘FE pic Having scored ag 
a single pop disker on Mercury, 
Epic has come up with a Brook 
Benton LP recorded before the 
Merc hitch. The technique is the 
same, so those who dig Benton in 
his jock and juke exposure will 
go for this.LP display 

Jose Duval: “Emotions of Jose 


s 


Duval” Roulette The “emo- 
tions” of Jose Duval are varied 
ind interesting He can roam 
through “It Ain't Necessarily So,” 


Highland Samba” and “Moonlight 
In Vermont” as though he _ be- 
longed to each, even though they 
are so —— in style and mood. 
To each, though, the Duval deline- 
ation brings a lot of listening ex- 


citement via the vocal and instru- 
mental presentations 

Dukes of Dixieland: “Up The 
Mississippi” ‘Audio Fidelity’. This 
is the ninth in the Dukes of Dixie- 
land's displays for Audio Fidelity 


and it will get the dixie-cat ap- 
proval as all the others The 
river” theme is played up with 
Old Man River,” Riverside 
Blues,” “Up The Lazy River” and 
Down By The Riverside.” Addi- 
tional dixie kicks come from 
When Its Sleepy Time Down 
South,” “Beale St. Blues” and “St 
Louis Blues.” The beat continues 


to be a straightforward dixie dish 


Orrin Tucker: “Dream” (Bel 
Canto’. The Orrin Tucker sax and 

anipulation of a _ spotlighted 
string section turn this into a 
sometimes pleasing orch album. 
When Tucker works over such 
melodies as “I'll See You In My 
Dreams,” “You Stepped Out Of A 
Dream” and “Two Sleepy People,” 
he’s on safe ground. He loses 
ground, however, when he toys 
with tunes of his own creation 

Johnny Hartman: “And I 
Thought About You” (Roost). 
Johnny Hartman is a romantie 
crooner who seems to put every- 
thing into a lyric mood. It’s an 


effective form at the start but after 
a while you begin to wish that he 
would ease up on the dramatic 
push. Repertoire is topnotch in- 
cluding “Little Girl Blue,” “How 
Long Has This Been Going On,’ 
“Mam ’'selle” and “Long Ago And 
Far Away.” Rudy Taylor's orch 
suits Hartman's ballad mood 
“Historic Jazz Concert At Music 


Inn” ‘Atlantic This jazz-on-disk 
concert took place in 1956 but the 
bovs were blowing strong, which 
makes the set a worthwhile item 
for the jazz collectors Involved 
in the seSsion were Jimmy Giuffre, 
Pee Wee Russell, Rex Stewart, Ray 
Brown, Percy Heath, Oscar Petti- 
ford and Dick Katz There's 


enough here in personnel and rep- 
ertoire to keep the jazz buffs happy. 
Gros 


German Pic Star Fischer 
In First Disk Contract 


Frankfurt, April 7 

of German “live” stars 
record-making isn't nearly 
here it in the 
States. But top German male star 
O. W. Fischer has announced that 
he’s set for his first disk contract. 

When Fischer completes his 
role in the remake of “Grand 
Hotel” now being filmed in Berlin, 
he’s going to etch for Deutsche 
Grammophon. 

Selections for the first 
haven't yet been set. 


Trend 
toward 
as common as is 


platter 
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Wrather Buy of Mills Music Seen 
In Fortnight; Mitch Miller the Boss? 


The $5,000,000 deal for sale of¢ 


Mills Music to the Jack Wrather in- 
terests is expected to be wrapped 
up within the next two weeks. It’s 
understood also that Mitch Miller 
Columbia Records pop artists & 
reported also that Mitch Miller, 
ery to head the new publishing 
regime 

Irving Mills, firm’s vice-presi- 
dent, planted into New York early 
this week to okay the sale papers 
which are due today (Wed.). “If the 
papers read right” then the deal, 
which calls for a down payment of 
29° down—the rest paid out over 
a period of years, as determined by 
Mills—will go through. The time 
option rests with Mills. Schwartz 
& Frohlich are the attorneys rep- 
resenting the Mills firm in the 
transaction. Samuel Jesse Buz- 
zell, Mills’ regular attorney, has a 
percentage of the firm. Lewis A. 
Dreyer represented Wrather. 

It's understood that prexy Jack 
Mills and Buzzell will remain with 
the firm if the Wrather takeover 
goes through. Irving Mills, on the 
other hand, plans to leave the firm 
to go into freelance publishing, re- 
cording, talent management, etc. 

Miller will come in as overall 
supervisor of the publishing opera- 
tion and the expansion of Wrath- 
er’s recording activities. 

Prexy Jack Mills, states that al- 


though nothing has been signed, 
the negotiations are progressing 
nicely and that there’s a good 


chance of the deal going through 
Miller's’ moveover to Wrather 
hinges on an okay from Co! prexy 
Goddard Lieberson. Miller's con- 
tract with the disk company has 
about three more years to run. He 
has been a&r chief at the diskery 
since 1950 If the moveover is 
finalized, Miller -will remain with 
Col as a disk artist. He’s currently 
by represented on the album best- 
seller lists with his “Sing Along” 
He'll also continued his CBS- 
tadio show. 
Wrather’s move-in on the pub- 
lishing field is a branch-out of his 
operations in Muzak and the In- 
dependent Television Corp. 


3 Diskeries Ring 
At Door of ‘Bells 


Three disk companies are in 
the running for the soundtrack 
rights to Metro's upcoming filmu- 
sical, “Bells Are Ringing.” Com- 
panies waiting for the “Bells” 
package to toll for them are Cap- 
ito!l, Columbia and MGM. 

Capitol bid for the package rests 
on its exclusive disking deal with 
Dean Martin who costars in the 
pic with Judy Holliday. Col's claim 
is based on the fact that it has 
Miss Holliday under its wing while 
MGM's bid is in its tie with the 
studl ) 

Score for the filmusical, which 
is based on the Broadway legituner 
of the same name, was written by 
Jule Styne, Bettg Comden and 
Adolph Green. Columbia released 
the original Broadway cast set a 
couple of years ago. The original 
cast package featured Miss Holli- 
day and Sydney Chaplin 


sets 





4-Month 0’seas Tour For 
Clara Ward Gospeleers 


Clara Ward and her gospel group 
have left for Europe for a four- 
month overseas trek. Group is set 


for the Regency Ballroom in Bath 
London's Lyttleton Club, Newcas- 
tle’s City Hall and Manchester's 
Free Trade Hall. Other dates in- 
clude ATV's “Sunday Night at the 
Pal'adium” and BBC's “Jazz Club.” 


On April 19, troupe shifts to the 
Es-en Jazz Festival and will follow 
wih a tour of U.S. military bases. 
Dates at the China Theatre, Stock- 


holm: Glassallen Tivoli, Copen- 
hagen; Casino Theatre, Oslo, and 
the Liseberg Casino, Gothenburg, 


extend through July. 


| 





NARAS Awards May 4 


Hollywood, April 14. 
The first annual awards banquet 
for the newly formed National 
Academy of Recording Arts & Sci- 


|ences will be held May 4 at the 


Beverly Hilton Hotel, according to 
prexy Paul Weston. 

Over 500 disk artists and execs 
are expected to be on hand at the 
black-tie affair where awards in 
28 different categories will be pre- 
sented. ‘Voting deadline is tomor- 
row (Wed.). 


Porgy & Bess’ Pic 
In Alltime Peak — 
Of Disk Coverage 


Samuel Goldwyn’s soon-due film- 
ization of “Porgy and Bess” has 
cued a flock of Gershwin albums 
and singles so that the film will 
probably get the greatest disk pene- 
tration of any filmusical to date. 
This is on top of the fact that 





Gershwin, regardless, is one of 
the most prolifically performed 
writers, but, with the added im- 


petus of the $5,000,000 film ver- 
sion, the entire record business 
seems to be all-out to give the 
American folk opera—as well as 
other George and Ira Gershwin 
tunes—-a super-duper coordination 
and consolidation of plugs and 
performances. 

Any number of previously disked 
versions are being reissued, such 
as Sammy Davis Jr. ‘who is the} 
Sportin’ Life in the Goldwyn film) 
and Carmen MacRae. Verve has | 
dusted off an Ella Fitzgerald-Louis | 
Armstrong LP of Gershwin. Many 
versions have been re-recorded in 


stereo. 
Incidentally, the Col LP will 
have Cab Calloway dubbing the 


Sammy Davis Jr. part in the Gold- 
wyn soundtrack since Decca has 
refused to release him to Col for 
the LP version and, instead, has 
the above-mentioned Carmen Mac- 
Rae dueting 

Carmen MacRae dueting. 

Norm Wieland has exited his 
post as merchandise manager at 
20th-Fox Records to take over as 
national sales director for the 
Aamco label. Aamco, owned by 
Carl LeBow and Ted Steele, spe- 
cializes in low-price LPs 

With the addition of Wieland to 
the exec staff, label is now going 
on a regular schedule of six 
monaural and six stereo releases 
a month. It also plans a step-up 
of its foreign-language series re- 
leased under the Scienta banner. 
The language series, incidentally, 
ts produced under the supervision 
of Columbia U. There are now 
four albums in the Scienta series 
and about 79 LPs (stereo and 
monaural) in the Aamco catalog. 

For the Aamco buildup, LeBow* 
and Steele have signed Jack Car- 
ter whose first album will be 


called “Jack Carter on Broadway,” 
Paul Winchell who'll bow with 
“Chips of Wisdom,” thrush Teal 


Joy who previously recorded on 
the Bethlehem label, and the Paul- 
ette Sisters. A move into the clas- 
sieal field is now in preparation 
Company is currently dickering 
for a tie with the Juilliard School 
of Music 


Century-EMI Tieup 
Century Records, heacquarcered 
in Pittsburgh, has inked a deal 
with EMI of England for global 
distribution, with the exception of 

a few countries. 
In Belgium and 
tury is repped by 


Holland, Cen- 
Tonalty and in 


TILL BANKIN 


STATUS QUO’ 





r Publishers in Major Win as U.S. 


AN B'CAGTERS, Court of Appeals Nods Their Right — 
To Fix Damages Vs. Disk Infringers 


Broadcast Music Inc., which lost | 


|the Columbia Broadcast System as 


a stockholder last week, will con- 
tinue to maintain all of its opera- 
tions on a status quo basis. Ac- 
cording to Sidney M. Kaye, BMI 
board chairman, “there is no in- 
dication that the other networks in- 
tend to sell their stock back to 
BMI.” In any eventuality, the 
basis for BMI’s existence will re- 
main unaffected. 

The BMI foundation is its own- 
ership by some 600 independent 
broadcasters. 
the networks may feel in the na- 
tion's capital, the indie station 
owner with stock interest in BMI is 
still solidly sold on the licensing 
organization and only Govern- 
mental legislation will be able to 
put him out of BMI. An attempt 
at such legislation last year, via the 
Smathers Bill in the Senate, died 
in the committee stage after exten- 
sive hearings. 

Kaye pointed out to Congres- 
sional probers that the basis of 
BMI’s existence lies in its contro] 
by the broadcasters. If BMI is 
compelled to become a mutualby- 
owned association of writers and 
publishers like the American So- 
ciety of Composers, Authors & 
Publishers, then competition be- 
tween the two organizations would 
inevitably cease, he contends 
Their interests vis-a-vis the broad- 
casters would be identical. If BMI 
is compelled to become a privately- 
owned operation, then the primary 
consideration would be_ profits, 
Kaye said, and there would be no 

(Continued on page 142) 


Bourne Auction Iffy; 
Bonnie Sez There’s No 
Wrather Dicker to Buy 


Status of the scheduled public 
auction of Bourne Inc. is still iffy 
Mrs. Bonnie Bourne (widow of 
Saul H. Bourne, company’s found- 
er) denies that the pubbery is up 
for sale. She also denies any in- 
terest by Jack Wrather to purchase 
the Bourne catalog. (See separate 
story re Wrather-Mills.) 

On the other hand, daughter 
Beebee, who is a vice-prexy of the 
firm, as is her mother, states that 
there’s been a two-week postpone- 
ment of a_ previously scheduled 
public auction of the Bourne com- 
pany which was originally slated 
for April 21. The notice of the 
auction was posted by the N. Y 
Surrogate Court and it will take 
another court order to call for the 
auction completely. 

Scheduling of the Bourne auc- 
tion stems from differences be- 
tween, mother and daughter. Ef- 
forts are being made to mend the 
difficulties and keep the firm off 
the block. The company is prexied 
by Joseph Trachtman, who is also 
attorney for the Bourne estate 
Louis Nizer represents Mrs 
Bourne's interests. 





Ray W. Green Ballying 
Catalog of E. B. Marks 


Ray W. Green, a public relations 
consultant, has been tapped by E. 
B. Marks Music as assistant to 
Herbert E. Marks, prexy of the 


publishing firm. Green has been 
active for many years exploiting 


songs and artists and he will be 
active in promoting all phases of 
the Marks catalog, now 65 years 
old. 

Meantime, in the contacting de 
partment, Arnord Shaw, v.p. and 
general professional manager, and 


Buddy Friedlander have hit the 
road to promote a current flock 
of Marks tunes on disks Shaw 


planed to the Coast last week for 
a month's tour of the keys while 
songplugger Friedlander is focus 
sing on the east and midwest 
Green will also work with Fred 
Woodruff in the disk package field 
and with Arnold Broido, Marks’ 


‘Japan by George Thomas Folster. | educational director. 
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Music publishers won their most 


| 
‘Nervous’ Col’s B’ way 6th important victory to date in the 


With the acquisition of the LP 


rights to “The Nervous Set,” Co- | 


lumbia Records has its sixth orig- 
inal Broadway cast catch of the 
season. “Nervous Set,” a musical 
about the beat generation, is slated 
to preem on Broadway May 12. 

Score for the musical was writ- 
ten by Tommy Wolf (music) and 
Fran Landesman (lyrics). Robert 
Lantz is producing. 

Other Broadway cast sets under 
the Col banner are “Goldilocks,” 
“Flower Drum Song,” “Juno,” 
“First Impressions” and “Gypsy.” 


Cuffo Concerts 


Peak $6,325,000 








Allocations by the Music Per- 
formance Trust Funds for free con- 
certs during the 12-month period 


ending June 30 are soaring to an’ 


alltime peak of $6,325,000, repre- 
senting a sharp increase over the 
$4,850,000 shelled out during the 
|previous fiscal year. The Funds 
|}administered by trustee Samuel R 


Rosenbaum, operate via royalty 
contributions from the disk and 
vidpix industries under terms of 


their facts with the American Fed- 
eration of Musicians. 

The current allocations’ have 
gone to a new high despite the fact 
that the royalties from the disk 
industry last year fell off. In 1957 
the disk industry made royalty pay- 
ments of $4,020,000, but during the 
first six months of 1958, its royal- 
ties to the Funds was $1,825.000 
Figures for the second half have 
not yet been completed, but indi- 
cations are that the annual total 
will be substantially smaller than 
1957 


The Trust 


Fund figures show 
that some 700 diskeries were ac- 


tive last year. The total number ef 
labels signed with the Trust Fund 
was 2,973, but 2,207 of these re- 
ported no sales last year. There are 
also 488 electrical transcription 
producers in the Trust Fund setup 


RCA’S PRESSING TIE 
WITH CUBAN DISKERY 


Extending its policy of manu- 
facturing locally in foreign mar- 
kets, RCA Victor has made a deal 
for pressing in Cuba with the Dis- 
cuba company. Latter is a new 
organization whose owners have 
been associated with the distribu- 
tion of RCA products for over 40 
years. Jesus Humara heads the 
company with Eliseo Valdes aci- 
ing as artists & repertoire head for 
local product. Discuba has under 
contract the Orchestra Aragon and 
Beny More. 

Over the past 12 
has inked local 
deals in Venezuela, 
Colombia, Ecuador, 
Trinidad. 





months, RCA 
manufacturing 
Puerto Rico 
Jamaica and 


Dave Kapp to Orient 

Dave Kapp, Kapp Records chief, 
and his wife are en route to the 
Far East for a combined business 
and pleasure trip to Manila, Singa- 
pore, Hong Kong and Japan. He's 
due back in N. Y. the first week 
in May 

Kapp is joining the trek of other 
diskery execs to the Far East re- 
cently due to the rising popularity 
of American platters in that area 


U. S. Court of Appeals last week 
in their long fight to protect their 
copyrights against any and all 
kinds of disk infringements. The 
decision of the three-man court, in 
a ruling reversing the lower 
courts, effectively gave publishers 
the right to determine the amount 
of damages by means of expert tes- 
timony rather than reliance on 
sales figures given by the offend- 
ing disk manufacturer. 

Hailing the decision, the Music 
Publishers Protective Assn. is mail- 
ing copies of the Court of Appeals’ 
decision to all of its members. 
Julian T. Abeles represented the 
|musie publishers, while Maxwell 
Okun was legal rep for Remington. 

The suit involves action by four 
publishers—Shapiro-Bernstein, Ox- 
ford, St. Nicholas and Meridian— 
agafnst Remington Records, manu- 
facturers of low-priced platters. 
The facts of Remington's violation 
of the provisions of the compul- 
sory licensing provisions of the 
Copyright Act were not in dispute 
before the Court of Appeals. The 
question before the court focussed 
on the right of the publishers to 
submit expert testimony on the 
amount of Remington's disk sales, 
a right which was denied by the 
lower court. 

The district judge had ordered 
Remington to pay $4,722 to the pub- 
lishers in addition to $4,000 in at- 
torneys’ fees and $1,200 for the 
special master conducting the hear- 
ings into the amount of damages. 
Remington's appeal against the 
damages were found to be “without 
merit.” 

The publishers, on the 

(Continued on page 140) 


D.C.G.'s Own Tag 
On US. Releases 


The Deutsche Grammoohon 
Gesellschaft, top German diskery 
which is affiliated with Decca Rec- 
ords in this country, will for the 
first time establish its own identity 
in the U. S. under the D.G.G. label. 
Decca will continue to release the 
longhair disk catalog 

Initial release of th> DGG. 
labeled disks is being shipped this 
week to Decca distribution points. 
The disk jackets wiil have the 
original German art work and will 
have the yellow label which DGG. 
has been using in other countries. 

Move will not affect the opera- 
tion of Decea’s classical depart- 
ment which will continue to put 
out its own recordings under the 
Decca Gold Label imprint. The 
department will also continue to 
handle all new D.G.G. classical re- 
leases in the U. S. All previous 
D.G.G. disks released under the 
Decca Geld Label will continue to 
be made available under the same 
banner. Prices of both Decca’s 
Gold Label series and the D.G.G. 
line will be identical at $4.98 for 
monaural! and $5.98 for stereo 


other 


Howard Miller to Turn 
Fabian Loase on Chicago 


Chicago, April 14 

disk jockey Howard Miller's 
ifth Opera House rock ‘n’ roller, 
skedded for May 2, will headline 
Fabian, “Turn Me Loose” 
Chancellor etching is well up on 
the pop music charts. Miller agdin 
plans two evening performances 
at a $5.50 top 

Other artists and units inked so 


whose 


tar include the Skyliners, Paul 
Anka, Dion & The Belmonts, Lloyd 
Price, the Crests, Frankie Ford, 
Jennie Smith, Neil Sedaka, and 


Annette, 
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Paris Disk Crisis: Sales Dip, Strike, 
Stereo, Shiftings Seen As Factors 


Paris, April 14. 
Vith records now a luxury item 
heavily taxed, plus a musicians 
falling sales and an attempt 
at introing stereo, a disk crisis 
seems to be brewing. In the midst 





rike 


of this, big platter names are 
changing brands and companies 
are closing down while company 


heads are being shifted about. 

Musicians want @ hike of about 
$1 for each recording session, but 
diskeries claim they cannot afford 
this now. Due to the strike, foreign 
musical tape backgrounds are be- 
ing used for many platters here 
which are sacrificing French songs 
to offshore ditties in the interim 
Many of the companies are re- 
cording abroad while the strike 
goes on 

Pierre Bourgeois has ankled 
head of the top disk company, 
Pathe-Marconi, and been replaced 
t 


as 


»” M. Minchin who will work in 
siricter alliance with the Anglo 
FMI which wants a closer control 
to shore up the vacillating biz of 
{ outiit 


cretet-Thomson might — sell 


out or continue pressing through, 
an? being handled by, Pathe-Mar- 
coni, while Barclay may add a sub- 


for lower priced disks, via 
to be headed by Maurice 





Teze, formerly a&r for Pathe-Mar- 
conil 

Disk artists are also. shifting 
around. Yvette Giraud goes from 
I to Fontana, Charles Aznav- 
0 from Ducretet-Thomson to 
Ba iv in 1960, Caterina Valente 


I left Polydor to go with Decca 
and Boris Vian goes from Fontana 
to relay 

All this looks 


like a tightening 











up re after the big record boom 
in 1952 when 78 rpms were all re- 
placed by longplays 
+ k Si . 
Disk Signings 
} 
Capitol: Fascinato 
Ja-k Fascinato has been signed 
to an exclusive recording pact by 
Capitol Records. A previous op- 
tio: : ent between the com- 





iauctor 





I I was converted 
into a longterm contract after his 
first Cap album, “Palm Springs 
Suite.” Bill Miller will supervise 
Fascinato’s diskings. 





Warner Bros.: Edward Byrnes 

















Edward Byrnes, featured in ihe 
ABC-TV series, “77 Sunset Strip 
ha n tagged to the V i 
Bre vel. He's alr oul 
his t “i<co 
Kook ‘omb 
ecaiiaial T 

RCA: Julian Bream 

RCA Victor has inked J 
B m, gui and luteni ae) 
its longha I e Now in Er 
land, |} j is due in A rca 
t i { 4 natio 1 to 

\ ) ed t 
( 

G! I JOU 
; the | 1 j H ‘i 
4 irlie Bi 
LU Vineenzo Siviero 
1 and concert ten 
\ hes ned a )- 
’ 
1 
I 1 Fidel 
i { 1 Nn a trio oO ! 
r have be 
R rd Vaughn's Hi 
I The group, eac 
y > nd ‘om Sar 
I e sp plavin 
Onion », Initial 
1 Come the Coa 
idy been xed a 
ase this 1 
DP Hamilton, Hawkins 

B ifumilton and Sam Hawk- 
it yined the Decca ster 
B ) recorded for Sid- 
I . ie Diana label 

an ? 
Frankie Masters’ Fairs 
Chicago, April 14 

I < of state fair dates are on 
the late summer and fall slate of 
t Frankie Masters orch, teeing 
off Ionia, Mich., Aug. 9, and 
winding Oct. 23 at Shreveport, La 

In between are appearances at 


fairs 


Kansas, 


the state 
Scta 
bama. 


of Illinois, Minne- 
Oklahoma and Ala- 


+ 





RCA EYES COAST SITE 
AS NEW MUSIC CITY 


The new RCA Victor recording 









studios in the old NBC studic yn 
Vine St. & Sunset Blvd. lox all 
of their $800,000 investment, con- 
sidering that one of those record 
ing setups represents a $ 00 
item. Coast headman Bob Yorke 


wants to make his new h.q. a new 
Music City, inviting other diskeries 
into the sizable corner locat 


RCA Victor also presses many 
Coast independent labels, as do 
plants in the east 





Roger Williams $4,200 


In Santa Monica 1-Niter 
Santa Monica, April 14 

Pianist Roger Williams chalked 

up a firm $4,200 at 2.480-seat Civi 


Auditorium here Saturday li 
night with scale ranging up to 
$3.75 


Take from previous Saturday's 
4' booking at Pasadena Civic 
Auditorium was near 
800 for 2.968-seater, similarly price- 
scaled 


sellcgut $6.- 


Williams sandwiched in an 





appeerance on Ralph E ircs 
“Ti Is Your Life” during i: 
terin 

On a 50-appearance tour around 
countrs Williams’ next engage 
ment will be in Frisco, 
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British Disk Bestsellers 
London, April 14 
Side Saddle Conway 
Columbia) 
Smoke in Your Eyes 
Mercury) 


Platters 


It Doesn't Matter More. . Holly 
Coral 

My Happiness ....... Francis 
MGM 

Petite Fleur Barber 
Pye-Nixa 

As I Love You Bassey 
Philips) 

Stageer Lee Price 
HMYV 

Gigi Eckstine 
Mercurt 

Pub With No Beer Dusty 
Columbia) 

Donna Wilde 


Philips 





CARLTON BREAKS OUT 
WITH ‘RASHOMON’ SCORE 


Carlton Records has picked up 
the album rights to the score for 
Rashomor current Broadway 
drama The original music from 
he show was written by Laurence 
Rosenthal, who conducts the orch 
on the ( lton set 
Deal for the package had to be 
concluded ith David Susskind 
und Hardy Smith, show's co-pro- 
ducers. as well as Claire Bloom 
Rod Ste Oscar Homolka and 
Akim Tamiroff, who star in the 
i 1. All get billing on the pack- 
l Rashomon” album marks 
the ent: f e Carlton line into 
the deluxe stereo field ($5.98). A 
LP version is also being 
Tered at $4.98 





X Plus Y Equals Z 


-rnal Revenue Service has issued two rulings affecting who's 


responsible for the manufacturers’ excise tax on disks 
In 

owns or leases a master recording and controls the production and 

sale of phonograph records produced therefrom is considered to 

be the manufacturer for purposes of imposing the tax, 

id the same conclusion prevails “even 

> from 


Ir 


one, 


ul 


though 
transmitted to the master record is owned by another person who 
its use under special arrangements.” 

IRS detailed two situations to show 


permits 
Concerning 
plication 


pany is the 


an 
tion 


Y corporation 


a 





gre 


ie 


second, 
the 





ement 


IRS 


said the 


IRS 


magnetic 


Sa 
tape 
first rul 


the 


between X 


no 
ing, 


person 


owner of certain 
company 


or company or corporation) who 


which the music or message 18 


aster recordings. Under 


and Y corporation, Y corpora- 


presses’ phonograph records from these master recordings, 


affixes 
and 


uses itS O 
labels « 


ships 


wn 


equipment 
yntaining 


the firished records to X company 


charge for each record 


materl 
company 
specific 
grap! 


records eitl 


RS said 


X « 


ympany 1s 






liable for 


er to a distributor o1 


furnishes the necessary 
furnished by X 
making a 


information 


X company then seils the phono- 
directly to customers.’ 
the manufacturers’ excise tax, 


with Y corporation having no liability.) 
“Z company leases master recordings from the owner thereof 
and ‘presses’ phonograph records from them. Z company uses its 


own equipment and furnishes all of “the 


phonograph ret 


produce 


reco! 
({RS said Z compan; 


tax 


the 


ed 


finis! 


hp 


necessary to 
phonograph 


materials 


The 


ords 


ds are then sold by Z company to a distributor.” 
is responsible for the manufacturers’ excise 








Lawrence to Sunbeam 
As Nat’l Sales Manager 


Bert 


sunbe 


ani 


e 


manage! 


my V 
} j 


Meads 


years 


contint 


tacts 


Other 


staff a 


a 


I 


wrence has 


Records as nationa 
He had been with Tom- 


ando 


music 


? 
J 
1 
i 


sal 


oined 


es 


publisher who 


Sunbeam, for the past four 


t 


ymotion 


With 


manage! 
handle deejay 


} 
Saies 


He’ 


co 


ll 


n 
n 


ditions to the Sunbeam 


ay 


er 


Morgenstern as busi- 
and Guy Ward as 


presentalive, 


‘Famous Music Appoints 
Silberling as Director 


Louis J Silberling, business 
manager of Famous Music, has 
been elected a director of the cor- 
poration. He was named a director 
of Paramount Music two years ago. 
Famous is the parent company of 
the Paramount firm and both are 
the publishingsarms of Paramount 
Pictures 

Silberling has been with the mu. 


on 


sic company for 25 years 


——  )) 
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FRANK SINATRA - 
2 Come Dance Wo 4 > 4 3 2 2 3 2 1 ‘4 2 6 5 . 87 
~ SOUTH PACIFIC : . i oe 
4 6 Soundireck ‘LO 1 8 2 6 4 6 1 5 2 4 8 .. _9 . 76 
JOHNNY MATRHIS 7 : 
5 5 Open Fire, Two Guitars 7 9 4 3 7 2 4 5 2 52 
MITCH MILLER = - . 
6A 7 Still More Sirg With Miteh 3 7 5 9 6 4 4 39 
GIGI (\iC ~ ‘ : 
6B 8 Soundtrack 7 5 5 8 10 8 4 3 10 39 
77 SUNSET STRIP — a - 
6C 10 TV Soundtrack 7 3 2 1 3 39 
FLOWFR DRUM SO _ : - 
9 4 Original Cast 6 7 5 5 4 a ac 35 
NAT KING COLE « - 
l 11 = Welcome to the Club 6 & i) 4 3 8 28 
MITCH MILLER 7 
11 9 Sing Along With Mitch 4 9 4 8 3 27 
KINGSTON TRIO a 
124A Kingston, Trio 7 8 8 + 6 8 8 23 
RICKY NELSON - 
12B 16 Ricky Sings Again 8 9 7 7 6 6 23 
RAY CONNIF? > : 
14 15 Broadway in Rhythm 4 10 3 7 20 
BUDDY HOLLY \¢ 3 
15 13 Buddy Holly Story 6 1 7 19 
MITCH MILLER 
16 20 More Sing With Mitch } 6 4 10 7 17 
ROGER WILLIAMS ‘K wave 
17 12 Near You ‘KI l i) 6 9 16 
DUANE EDDY “. 
18 18 Twangy Guitar (JLP 5 10 5 y 15 
MY FAIR LADY 
dA Original Cast ‘CL 509 6 2 i 14 
EARL GRANT (D 
9B 19 The End (930719 1 7 ii! 14 
SHELLEY BERMAN 
2i Inside Shelley Berman 4 6 12 
MUSIC MAN (Capit« 
22 25 Original Cast (‘WAO 99 10 3 9 11 
~ MANTOVANI (Londor 
23 Gems Forever ‘LL 3032 10 , 3 ‘ 9 
~ WAN CLIBURN (Victo 
24 24 Tchaikovsky Concerto ‘(LMI 2250 9 : ; 7 10 7 
~ AHMAD JAMAL (Ar 
25 But Not For Me (LP 608 9 10 so) 5 
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Inside Stuff—Music 


The more than 100,000 sales of Elvis Presley's “King Creole” in 
Sweden marks the first time RCA has sold as many recordings of a 
non-Swedish pop singer. The disk was released in September and 
reached 100,000 sales on singles, EPs and LPs by February 
ficials claim that the EP of “King Creole” will reach the 100,000 figure 
any day now 

It is quite unusual for non-Swedish artists to sell 100,000 disks 
eca’s “Harry Lime Theme” is believed to be the first foreign recording 
to sell in six figures. A few Swedish stars have had such sales; last 
‘n’ roll king Little Gerhard sold over 100,000 platters of his 
version of “Buona Sera” (Karusell). 

Presley has been on the Top 10 lists in Sweden since January, 1957 
and thus.in the charmed circle longer than any other singer during the 
past decade 


Dec- 


year rock 


United Artists Records is stepping up to the plate, apropos of the 
new baseball season, with an album of speeches by Joe Garagiola, for- 
mer Major League caicher known as “the holler guy” during his play- 
er days. Garagiola, a maker of funny speeches at baseball gatherings 
retired from the game in 1955 to co-announce the St. Louis Cardinal 
games 


Who coined the phrase “moldy fig’? A story in the March 25 issue of 
VARIETY about the Jazz Jubilee in Washington referred the definition 
of the phrase to Marshall Stearns, jazz critic, musicologist and author 
of “The Story of Jazz.’ Richard Spong, of Editorial Research Reports 
of Washington, claims authorship of “moldy fig,” a term used by jazz 
modernisis to describe those who ogly like dixieland or swing. Inci- 
dentally, Stearns’ name was misspelled “Stern” in the original story. 


The French National Assn. of Cognac Producers is giving a‘spirit- 


ed” promotion “Cognac and Kisses.” which they hope will do for them 
what “Rum and Coca Cola” did for the rum industry. Tune, written by 
a husband and wife team, Noel and Gloria Regney, was cut by Sue 


Coleman on the Panorama label. 


The B. T. Babbitt Co. is taking the disk route to promote its Bab-O 
cleanser product. With a purchase of a two-can package of Bab-O 
50c), the company is giving away a Frank Sinatra EP on the Colum- 
bia label 


Sinatra, incidentally, now records for Capitol. 


As a postscript to last week’s announcement of the Peabody Awards 
in radio and television, a bit shrouded among the kudos was the name 


RCA of-} 


15 Sheet Bestsellers 
Venus?+ 
Nola* 
May You Always* 
Hawaiian Wedding Song* 
My Happiness* 
Children’s Marching Song* 
Charley Brown? 
Just A Matter Of Time? 
There Must Be A Way* 
Tomboy* 
Alvin’s Harmonica* 
Peter Gunn* 
Gotta Travel Ont 
No Other Arms, Lips* 
Smoke Gets in Your Eyes* 


*ASCAP. + BMI. 


AGAC ROYALTY AGENCY 
LURING THE LONGHAIRS 


Operation of the American Guild 
of Authors & Composers’ royalty 
collection agency is cueing a move- 








ment by longhair composers to 
move into AGAC’s ranks. In re- 
cent weeks, Virgil Thomson and 


Deems Taylor have joined along 
with the Hollywood writer, Bron- 
islaw Kaper. The standard publish- 
ing firms, such as Boosey & Hawkes, 
and Carl Fischer, have already 
agreed to work with AGAC’s agen- 
cy. One of the reasons, incidental- 
ly, that AGAC dropped the Song- 
writers Protective Assn. tag was to 
cover writers of serious music. 


AGAC execs, meantime, are 


prepping a meeting for Coast writ- | 
ers April 28 to discuss the royalty 


collections. Prexy Burtor. Lane, 
exec secretary Miriam Stern and 








Rodgers Batons St. Loo 


St. Louis, April 14 

Richard Rodgers is again taking 
|up the baton Saturday night (18) 
l to conduct the St. Louis Symphony 
| Orchestra in a program of his own 
compositions in the Opera House of 
the Kiel Auditorium here. Soloists 
will be Florence Henderson, 
| prano; Claramae Turner, contralto; 
Bill Hayes, tenor; and Jack Russell, 
baritone. 

Program will cover songs written 
by Rodgers with the late Lorenz 
(Larry) Hart as well as with his 
current collaborator, Oscar Ham- 
merstein 2d. 


RCA’s ‘Save-on-Stereo’ 





So- 





MGM Eyeing Record Club Link With 


Hearst Chain: Nixes Diners Outlet 


+ 


Although the Diners Club spread 
into the record club business has 
attracted a flock of indie partic- 
ipants, MGM’s prexy Arnold Maxin 
is holding out and looking for an- 
other way to solve the club com- 
petition problem. Maxin now 
scouting the possibilities of build- 
ing a club through a tie with 
Hearst Publications 
The MGM club plan via Hearst 
still in its early talking stages 
but Maxin figures there may be a 
chance of promoting a club 
through Hearst’s magazines and 
dailies. Maxin had been approached 
to join the Diners overation but 
turned it down after the diskery’s 
sales execs figured that the sales 


1s 


1s 


return from the affiliation wasn’t 
j large enough 
Another factor in MGM's deci- 


In 2-Week Holdover 


Click of RCA Victor's bargain- 
priced stereo push has cued the 
diskery to extend its “‘Save-On- 
Stereo” promotion for another two 
weeks. Under this plan, customers 
can get a stereo disk for $1 with 
every one bought at the list price 
of $5.98. 


sion to stay out of the Diners op- 
eration was the club’s promotion 
pattern. Each disk company mem- 
ber gets an “out-of-the-hat” pick 
for an ad representation push in 
Diners’ monthly brochure. “We 
don’t want to get an ad shot in 
July while our competitors are ad- 
vertised in the better disk-buying 
months,” Maxin said 


Maxin’'s interest in building an 


| Disk dealers, who are getting | MGM club is based on the solid biz 


proportionate discounts from the 
Victor distribs, have been buying 


| mand. 
|are taking advantage of the low 





























































































































of Marcel Stern. He's the French composer (stage, pictures, straight counsel John Schulman will speak | prices to stock up on stereo for 
(Continued on page 138) at the meet. ' subsequent sales. 
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VARIETY 2|_l2lelelolelsiSleizie| |-lblZlgials 
Survey of retail disk best sisis = 2is =) o/s|/Sigigfé ak ah = | = > 4 
sellers based on reports ob- Sieziei/tlisisisi& | = | Eisi@lalsi/4ie/s/8/5 : 
tained from leading stores in >lSs iS Sle slEIS (Sl cist ipliblelel# | Sisiea A 
19 cities and showing com- ole 5 | 3 5 |e | 219 § SIs i2is 8 gi¢\sis > 
parative sales rating for this @|/2 | Ai~ | w © & | 3 e Z213/\¢ a | ¢ 5 | | | | E 
and last week. Cl elsliigieielzleil 2ieilisli ly g|1lglr 
= |> elses ialy = = ZSimiSilnls -; 
2lZlFis|eia | | | ele!) a F + 3 |= eizi7lo 
National sili leis Oe teeee: SE 8 LSS) sis) lia 
Rating WIE ES |S elslElsl<eisie slele) 2) @)b)s|N 
This Last s Frisia 0s Es = ce j\< 3 siZiflelaiz 3|T 
wk. wk. Artist, Label, Title Pd e z<iBiE Els 8 elgidlisif& |aiblig! é = $|s 
~s FLEETWOODS (Dolphin) 
1 1 Come Softly To Me - 1 3 3 219 71 3 1 210 $3 2 3 2 1 10 5140 
~ FRANKIE AVALON (Chancellor) 
2 2 Venus 2 @32 @24 2 868648 BD... £5 3 
~~ BROOK BENTON (Mercury) - 
3 3 Just a Matter of Time _ 6 2 a + 2 5 _.. 8 _3 .. 9 66 
"ELVIS PRESLEY Victor) ‘ 
4 4 A Fool Such As I oa. 2 ee 4 9 9 6 .. 7 64 
~~ PODIE STEVENS (Crystalette) ; 
5 5 Pink Shoe Laces | maaan or ened e. a 2 i 9 2 J ae 63 
~ VIRTUES (Hunt : > ee 
6 12 Guitar Boogie Shuffle .............---- 8 5 a 63: e867... 4 50 
~ RICKY NELSON (Imperial) ; 
7A 13 It’s Late Peeeer rere eee 5 i lial 2 5 EC, Me Te = 38 
~ DAVE CORTEZ (Clock) 
7B 18 Happy Organ... cee eee ee ee — 8 e oe ae ae ee ee 
~ RICKY NELSON (Imperial ; e 
9 14 Never Be Anyone Else But You .... a oe 8 es... . .. .. . SB 
~ EMPALAS (Cub) a 
10 Sorry, I Ran All the Way Home .. 9 P : = ses . ~ 4 ite 3 ; 27 
~ SKYLINERS (Calico) a i" a 
1A 23. Since I Don’t Have You | ek a a 9 = 6 1% 5 3 25 
~ THOMAS WAYNE (Fernwood) - _ 
1B 8 Tragedy erty tek eee ee ee a aoe 4 _.. 3 
~ FABIAN (Chancellor aga 
3A r Turn Me Loose aia aie bumibln 4/6i6 2, 5 6 se Cer 8 : 6 =o 10 Si Sie 20 
: EVERLY BROS. ‘Cadence . 
13B Poor Jenny or 2 rm ee oe, See ee a ae ; _ 5 20 
FRANK POURCEL (Capitol) 2 
) a | Only You eeescccesesess se < ste - Ss as 1 “ : 19 
~ DAVID SEVILLE (Liberty) ‘i 
5B 9 Alvin's Harmonica | Se — _ E 4 6 oa 4 = 19 
COASTERS (Atco) ¢ 
17 6 Charlie Brown foe : = oe 5 4 ; 6 : Pree a 18 
~ PAT BOONE (Dot ' : 
8A For a Penny eee 6 4 hfe a ee oe 10 ee 17 
~ JACKIE WILSON ‘Brunswick : 
8B That's Why tee . ee -_ 9 —— 3 + oe 17 
~ ELVIS PRESLEY (Victor 7 
20 9 I Need Your Love Tonight eee ite i Si ‘or - 8 _ — 4 14 
TOMMY EDWARDS (MGM) ; 
21. 11  #Please, Mr. Sun fee eee eee 6 _. 8 re 13 
~ SAM COOKE (Keen) 
224 Everybedy Likes to Cha Cha.......... a Sool aa ae ae oe ‘ _ il 
~ EVERLY BROS. (Cadence) _ : = 
22B Take a Message to Mary 7 Fi > - Al 
~ FRANKIE FORD (Ace) 
24A 16 Sea Cruise : oe 50 wo o> 10 10 a 9 a Se 6 10 10 
~ CONNIE FRANCIS (MGM) 
24B If I Didn't Care 10 2 10 














heavily due to heavy customer de- | 
In addition, many retailers 


| chase 
| through 


being racked by the Columbia, 
RCA Victor and Capitol operations. 
The Diners currently is working 
its club through mail orders for 
albums only, but there’s been talk 
of establishing a direct retail pur- 
system of LPs and singles 
Diners Club cards 


Anglo-U.S. Jazz Combo No 
B.0. Lure in London, But 
Herman Herd Gets Hearing 


London, April 14. 

The chances of building up a new 
boxoffice lure via Anglo-American 
jazz combos don't look too bright 
here on the strength of the reac- 
tion so far accorded The Woody 
Herman Herd on its tour skedded 
to end Sunday (19). The clarinetist 
added nine British jazzmen to his 
own imported seven to make up 
the team, and though the experi- 
ment has found considerable favor 
in critical and devotee circles, the 
coin result hasn't been _ boffo 
enough to inspire a rush for simi- 
lar promotions. 

Debbing at Lonaon’s Royal Fes- 
tival Hall April 4 under the aegis 





of the National Jazz Federation, 
the outfit earned a more than 
cordial welcome from a house 


showing much upholstery. Doubt- 
less pride in the local talent and 
keenness to see how it would make 
out warmed the audience from the 
start, but soon these e notions were 
swamped by realization that the 
whole group was working smoothly 
as a team and could stand judg- 
ment accordingly. Herman had two 
days in which to rehearse the Herd, 
so some heavyhandedness in the 
big-band numbers could be over- 
looked; but by and large this was 
a cohesive ensemble, and a good 
one 

In the British contingent, sax 
players Don Rendell and Art Ellef- 
son scored strongly, together with 
Johnny Scott whose flute-playing 
of an interesting number of his 
own was tops. America’s Nat Ad- 
derley, horn, and Bill Harris, ’bone, 
were the other standouts Erni. 


Orbit Pacts Diskers, 
Taps Clark for Promo 


Hollywood, April 14 
Orbit Records, rock ‘n’ roll of 
subsidiary High Fidelity, is under- 


going an expansion in artists and 
personnel. Prexy Rich Vaughn al- 
ready signed Fred Smitb and Cliff 
Goldsmith to recording pacts. Pair 
will create and produce r&r pop 
singles. Kenny Baker, 21-year-old 
r&r singer-composer has been 
pacted and has cut “I'm Gonna 
Love You” b/w “Goodby, Little 
Star” as initial sides 
Don Clark, formerly 
and Aladdin Records, 
brought into the Orbit 
Vaughn to supervise single sales 
and promotion, Chore was prev- 
iously filled by HiFi sales manager 


with Keen 
has been 
fold by 


| Pete Stapleton who now will re- 
vote all his time to the bigger 
label 
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REDE LAD 


on 6 TONY AWARDS 


By the American Theatre Wing 






























































LOC/LSO-1048 





1. Best Musical of the S@SOM.......ccccccccccocccorenene “RED HEAD” 
2. Best Performance by a Musical Female Star................. GWEN VERDON 
3. Best Performance by a Musical Male Star... RICHARD KILEY 
4, Best Featured Performance by a Musical Actor.........LEONARD STONE 
5, Best Choreographer. ccccnscnsnscnersrnrnsnrnsrnmenten BOB FOSSE 
G. Best Costume Designer... n-nccennu- ROUBEN TER-ARUTUNIAN 


When in New York, be sure to see “Redhead” at the 46th Street Theatre. 
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Musicians’ Unions 
In Mexico and U.S. 
Hudeling on Swaps 


Mexico City, April 14. 
Cree again ‘formal talks are 
scheduled to begin here this 


month, with a view to establishing 
an exchange of musicians between 
Mexico and the US. 

Juan Jose Osorio. head of the 
Union of Mexican Musicians, has 
been working hard to effect an 
accord. He sent Francisco Montes, 
member of the union board, to the 
U.S. on three post occasions to 
hola talks with U.S. officials and 
musicians. As cutcome of these 
visits a few Mexican units have 
worked, in limited manner, in the 
Los Angeles area. 

Now, a shortterm agreement is 
the aim, with hope that Mexican | 
musicians can appear in key 
American cities. Osorio said the) 
pact is being sought to provide 
more work for Mexican musicians. 
But apart from this, Osorio has 
long held that an interchange of’ 
musical stars would he hailed by! 
the public. Here, American art-)| 
ists are popular judged by sales of 
records, and same is true of Mex- 
fcan performers whose limited 
engagements north of the border, 
and records, are also well received. | 

As a step toward closer musical 
collaboration, Osorio spoke of 
plans to bring leading jazz expon- 
ents of the U.S. here next month 
to appear in a benefit perform- 
ance. The money would be used 
for construction of a clinic. 


LOIS VAN DUYNE ADDS 
A&R TO HER MONOCLE 


Lois Van Duyne has been set as 
artists & repertoire director of 
Monocle Records. Simultaneously | 
she was elected to the corpora- 
tion's board of* directors and was 
named an exec veepee. Prior to the 
appointment, she had _ produced 
recordings for the label, including 
Claire Hogan's “Hold Me, Thrill 
Me, Kiss Me.” 

Before joining Monocle, Miss 
Van Duyne had been with the 
MGM _ label’s production depart- 
ment. In addition to working with 
such artists currently on the Mon- 
ocle label as Paula Wayne, Claire 
Hogan, Alan Spilton, Scott Milano, 
the Dreamtones and Warren Evans, | 
she is planning to increase the per- | 
former roster in the near future. 





| 


} 
Diskeries in Mex Up 
The Pesos on Platters 
Mexico City, April 14. 
Major diskeries here have agreed 
to an approximate 17° increase 
for standard 78 and 45 rpm disks. 
Leo Porias, head of Peerless of 
Mexico, said his firm in association 
with RCA Victor, Musart, Colum-}| 
bia and Orfeon has boosted prices | 
by i, 27 pesos (slightly over 10c). | 
easons for hike include higher 





costs for prime materials, most of | Berendt, head of the jazz department of S 
which must be imported from the | German radio station 


U.S.; higher pay for musicians (as | 


per new contract negotiated with} 
the musicians union) and high costs 
of advertising, publicity and pro- 
motion. (Daily display and radio- | 

tv rates have gone up here re-| 
cently.) 

Standard disks formerly offered 

at 7.50 pesos (60c) now sell for| 
8.75 pesos (70c). of 





‘LADY’ IN 5 LINGOS 
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Comailed from , Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines _ Retail Disks Retail Sheet Music 


as Published i in the Current Issue 























NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VarIETY. The positions resulting from these findings denote the OV ERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), 





This Last TALENT 
Week Week ARTISTS AND LABEL TUNE 
1 1 FLEETWOODS (Dolphin) ................. Come Softly To Met 
2 2 FRANKIE AVALON (Chancellor) paeeeaees Venust 
; {Need Your Love Tonight* 
3 4 ELVIS PRESLEY (Victor) ........+-+-sss )A Fool Such As I* 
4 5 DODIE STEVENS (Crystalette) ........... Pink Shoe Laces+ 
5 7 RICKY NELSON (Imperial) ............+. hdl Anyone Elset 
6 3 BROOK BENTON (Mercury).............. Just A Matter Of Timet 
7 8 MES CITED hock ec cies caves sewnesse Guitar Boogie Shuffle* 
8 I ED voc didn cise cdwubevewetn’ Sorry, I Ran All Way Home 
9 6 CPR r me CACO) «5... ccccccccnss Charlie Brown+ 
10 9 DAVID SEVILLE (Liberty) .........scee0. Alvin’s Harmonica* 
a TUNES 
Week Week TUNE PUBLISHER 
1 1 +COME SOFTLY TO ME... ......... Cornerstone 
2 2 ER Re cn Aon ab meiialn Gd aoe reei sere L’Dale & Rambed 
3 3 4IT’S JUST A MATTER OF TIME Se regain M ces eo ag: are ta bai ob Ro Os Eden 
4 4 peg) Us Bh ‘ Pioneer 
5 5 EE oo iss Suid a SPAS es ont cine oneannnmes a eies Tiger 
6 6 *A FOG. SUCH AST ....... 200% beacause Leeds 
7 7 *GUITAR BOOGIE SHUFFLE ........ S-B 
8 fIT’S LATE Eric 
9 10 +NEVER BE ANYONE ELSE BUT you ois Eric 
19 +SORRY, I RAN ALL THE WAY HOME ........ Figure 





. ASCAP + BMI F-Film 

















‘ ; ‘Robt. J. Clarkson Joins 
Inside Stuff—Music ~ Victor’s Custom Records 


Iohert l- ™ ale 
Continued from page 135 Rober J. Clarkson, formerly 














shipment will come with a special wrap-ar¢ 


: with Columbia Records transcrip- 
ABC rad 


“Easy as ABC” a 
and custom records division, 


songs) who wrote the music for the io network's 


: pa Ss ss x atte ? 7 tion 
series, done jointly under United Nations-UNESCO auspices and writ- ie ° d 
: ; P j . has joined RCA Victor’s custom 
ten, produced and directed by Gerald Kean. Stern is from a family of ; ¥ : 
a ; ee ‘ : , record operation as sales planning 
musicians; his brother Emile having been Jean Sablon’s accompanist _ mpi iat eaadld i] 
for several years on his tours here and abroad BAK SEXVICE MAEDAGOL. VINESOR WIN 
: —s be responsible for developing sales 
———— pianr programs as well as su- 
Amerika ist ganz anders merica Is Quite Different) is the title pervisir ervice for the company’s 
“A ka ist j \ ¢ Diff t) is the t for t p 
lof a German full-length documentar? film for which Joachim Ernst Cents 
iedwestfunk (South-West Vict custom pressing has 
served as musical background adviser. Berendt >&€” expanding gd gel — 
ouple Ol years with new studios 
h eae : ae q I ; i 
picked items by Teddy Charles, John Coltrane, Sonny Rollins, Mod just made available in Hollywood. 


ern Jazz Quartet, J. J. Johnson-Kai Wind 
Big Bill Bronnzy, in addition to music b 


ing Quintet. Josh White and The 
Bela Bartok, Michel Le Grand | 


depart 


ment has also estab- 


ished a labe!-printing operation in 


and others for the background music of th's Pallas film. It’s said to) jts Rockaway, N.J., plant to give 
be the first full-length German fi m wherein jazz plays such a large) faster service in the New York 
role. area 
———— ‘ a as 

Following up on the nine Academy Awards nabbed by Metro's “Gigi” i hi h 
last week, MGM Records has shipped 150.000 soundtrack packages to S c d C 
meet what it hopes will be a new demand. Soundtracker has sold more ze Ides oug ers 
than 650.000 copies since its release last year. The LPs on the new Cleveland, April 14. 


yund band plugging the Os- ( hers at a concert became so 


Chi s Ravinia Fest 
To Run the Gamut 
(Nearly) of Tastes 


} Chicago, April 14 
Though some gaps remain to be 
plugged, lineup for the Ravinia 
| Festival this summer already evi- 
| dences the broad appeal its critics 
| deemed vital for salvation, includ- 
ing two evenings devoted to the 
|“Story of the Blues” and a final 
| week of the New York City Ballet. 
| The seven week al fresco stand, 
| while still emphasizing longhair, 
| will offer a wider spectrum of mu- 
| sic than it has in many a season, 
| this being one of the earlier an- 
|nounced aims of Walter Hendl, 
serving a freshman term as the 
|fest’s artistic director, and Fritz 
| Reiner’s associate on the Chicago 
| Symphony podium. Hendl has 
| skedded himself to baton first two 
| weeks at Ravinia, starting June 29, 
with his successors so far listed be- 
ing Carlos Chavez, Vladimir 
Golschmann, Andre Cluytens and 
Alfred Wallenstein. 

Among the soloists are Isaac 
Stern, Byron Janis, Richard Tuck- 
er, Frances Yeend, Rudolf Firkus- 
ny, Jennie Tourel, Leon Fleisher, 
and pianist Augustin Anieras, the 
| 1958 Michaels Award winner. Back 
| this year will be the Pro Musica 
ensemble and folksinger Richard 
Dyer-Bennet. 

In the pop range, the previously 
announced Les Brown band and 
|the Kingston Trio; for “Story of 
|the Blues,” Hendl has engaged 
Clara Ward and her singers, Franz 
Jackson and his Original Jass All- 
Stars, 88er John Davis, and blues 
singer Brother John Sellers, with 
narration by Studs Terkel of the 
Chi airwaves and “Giants of Jazz” 
author. 

New York City Ballet, with Di- 
ana Adams, Jacques d’'Amboise and 
other principals, winds up with six 


‘ performances the week of Aug. 10. 





MGM ON A CHARIOT 
FOR ‘BEN-HUR’ ALBUMS 


MGM Records is going al! out to 
tie in its disks with Metro's up- 
coming blockbuster “Ben-Hur.” 
Arnold Maxin, diskery prexy, is 
scheduling three “Ben-Hur” pack- 
ages for release in October. Pie 
is due to preem around Thanks- 
giving Day. 

Big package in the series will be 
a two-pocket LP set of the sound- 
track. The score was written by 
Miklos Rozsa. A single pocket LP 
featuring highlights from the track 
and a low-price Lion LP will round 
out the “Ben-Hur” push 

Maxin leaves for the Coast next 
week to discuss the disk plans 
with Rozsa. 


Verve’s 100 Sets an Up 
Of 30 Over Last Year 


Hollywood, April 14 

Norman Granz's Verve Records 
is embarking on its most ambitious 
sales plan in its 10-year history. 
Upsurge has cued the recording of 
100 albums in 1959 as compared to 
70 last year. 

Inducement being offered to dis- 
tributors is opportunity of pur- 
chasing any one of the 500 albums 
in Verve’s catalog for 99c, that is, 
if four LPs are first purchased at 
the regular tab of $4.98 (add $1 for 
| stereo) 

The sales program, working un- 
der the guidance of Granz and 
Coast cnief Berne Sullivan, will 
operate under the theme of ‘“99er 
Sal es Plan” and runs through May 
30. 


SCHOKOLADENEISVERKAUFER 





That's Long for Ramsey's ‘Wumba- 


car awards. Eddie Heller, diskery’s director of pop albums, is hitting @™noying to George Szell, conduc- 

Caterina Valente’s Album (Last) ‘he road to promote the “Gigi” drive. tor of Cleveland Symphony Orch, 
For Polydor that he stopned the performance 

eet ial f to sharp rebuke the audience 

Sinenied : Elvis Presley. who is riding high on the bestseller lists while doing ja:t Thursday (9). 5 

annie ie rankfurt, April 7. | his GI tour of duty in Germany, is due to return from Europe in March, ri a tes t 
n w. Gorm —s we. > = 1960, when he'll be dischar ged from the Army. A story in the March was e ti heated enue a 
i - Germany, has just made | 95 jss r ained a typographical error whic ee Leen ey: sacle , Str 
her final album under the Polydor | 25 issue of VARIETY contained a typographi error which put the date |. neg the restless, noisy crowd, 


for return in March, 


1959. 


label before switching to her new | and walked off stage in a huff. 
Teldec contract. —— When Szell returned he said 
Platter is titled “Cosmopolitan Willard Alexander has taken the two Elgart bands under his agency more placatingly, “We are trying 
Lady,” and the songstress belts “oe Larry and Les Elgart, who split up recently to form their own | to do our best. Won't you try to 
out in five different tongues— separate outfits, have signed for representation by Alexander. Larry | do likewise, exercise a little self- 
German, English, French, Italian | Elgart, who's on the Victor label, is currently filling out a four-month | c nt l and refrain from disturb 
and Spanish. peng ene oy bmg York's yy Rooseve elt, while Les Elgart, a Colum- oe i¢ p ge 
act swing. Shook up by the unique repri- 
‘Fourteen of her most popular | ns a ee oe Le ne nand. some concertgoer 9 
numbers, including her top hits, SEP st soniehd n ee ae sory 
“Malaguena” and “Tipitipitipso,” | Movie Life mag has tied in with ABC-Paramount to launch & COM- | there were a few boos from others 
are included on the LP, with back- | test pegged on cutting a record. The mag th an assist from the disk-' who felt insulted 
ing from the orchs of Kurt Edel- ery, is giving tips to amateur perform to follow in cutting a record aS 
hagen. Paul Durand, Monaco Ball, | for ‘possible audition by ABC-Par. The mag wil! screen the disks be- Josh W* ite wil 7 concertize at the 
Werner lueiler and Adalbert| fore sending them along to ABC-Par. ( t details are in the May , Music Hal!, Troy, N. Y., April 25 
Luezkowski. | issue. at $1.95 admission. 


Tumba’ Disk 


Frankturt, April 7. 
sill Ramsey, ex-GI and former 
American Forces Net announcer, 
has just clicked with his second 
record in Germany. The Cincin- 
nati lad, who is singing military 
|club dates in Germany, has a big 
success with his second Polydor 


platier. 
It’s titled “Wumba-Tumba Sc! 

koladeneisverkaufer” 
Caccolate 


German 


o- 
(W um ba- 

icecream 
version of 


Sa:esman a 


| ‘The Purple People Eater. 
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PAT SUZUKI IS A PROFIT SMASH ON RCA VICTOR! 
PAT SUZUKI'S. =~) | a 











| Many 
: Sides: of 


me PAT 


SUZUKI 








Pat Suzuki? s Two Big i ro Red- Hot Best: Gallien All See i haasiea! 


LPM/LSP-1965. Includes hit selections from Flower LPM-2005. Features From This Moment On, Lazy After- 
Drum Song, Redhead, West Side Story, The Music Man, noon, A Sunday Kind of Love, Poor Butterfly, Solitude, 
and three other great Broadway musical successes. and seven other all-time popular standards. 


SUPER SPECIAL SUZUKI ADVERTISING AND PROMOTION: 


e Consumer ads in Playboy, Downbeat, Esquire, The New Yorker! 
e Disc jockey promotion! 
e De luxe window display and mounted album covers! 
e Local newspaper ads! 
e Network TV spot on thé’Steve Allen Show”! 
A SPECIAL 45 EP HIGHLIGHTER ALBUM, featuring sample selections from the Pat Suzuki 


albums shown above, is being offered free by Studebaker dealers from coast to coast. It means extra 
Suzuki sales for you, and it’s being promoted in a big way by Studebaker. Here’s the plan: 


e Consumer ads in 1.300 newspapers throughout the country! 
P - y 


e Window displays, posters, consumer color brochures and 
dealer promotion brochures! 


e NBC-TV network spots on Jack Paar show during April! 
e Network radio spots on NBC’s*Monitor,’plus local radio i 


P. S.: Order these two big Suzuki albums from your RCA Victor distributor now! @ Rc RCA OR 
Temes) @ AC Cre AMERICA 
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Public Rights 


By JAY LEWIS 


Washington, April 14. 
Where the line should be drawn 
marking the rights of the creator 


as opposed to the right of the pub- | 


lic to enjoy his labors is subject of 
a new U.S. Copvright Office study 

Here again. the doddering 1909 
Copyright Act is notable for being 
mute on key aspect of the problem. 
Litigation and court decisions have 
had to fill in the missing provi- 
This makes for a desirable 
flexibility in the eyes of some, but 
a certain ameunt of 


sions 


creates 
gal smog 

As the law now stands, the stage 
playwright enjoys the greatest de- 
gree of protection against infringe- 
m of his performing rights. 
Without his autherization, his 


also 


le 


nt 


plays can’t be staged for any pub- | 


lic gathering whether for profit or 
not Theory behind this is that 
people ordinarily see a play only 
once, and those who see a free 
performance may be lost forever as 
paying customers. 


Musical compositions, before 


1909, were similarly protected. But 
the framers of the present law im- 
posed a “for profit’ limitation on 
the performing rights of the com- 
pose! That is, only revenue-pro- 
ducing renditions were safeguard- 
ed. Big exemption was jukeboxes, 
of course, the Copyright Office 


Attorney-Advisor Borge 
Varmer purposely ducked this 
sticky question because it’s pres- 
ently before Congress. 

The law provides prctection 
against unauthorized reproduction 
of motion picture films as tangible 
objects, but makes no express pro- 
vision regarding performing (ex- 
hibiting) rights. 

In both music and film perform- 
ing rights, the courts have piled 
up a body of case law to set the 
guidelines missing from the stat- 
ute books. 

In the case of music performing 
rights, 


b = 


treatise by 








court decisions down thei 





in Copyright? 


| years have extended the definition 
lof what constitutes a public per 
|formance “fdr profit.” Broadcast 
ing, of course, was held to fit the 
description as was restaurant per- 


formances (after a cafe owner 
started staging full-scale musica 
comedies for his patrons And 


the idea that an actual admission 
charge was necessary to make it 
“for profit’ performance was junk 
ed in short order. 


Regarding music rights, chief 
j}issues in considering an overhaul 
of the Copyright Act (for which 
the copyright studies are laying 
the basis) are: 

(1) whether to keep the “for 


profit” limitation; (2) whether 
drop it and substitute a set of ex 
emptions (e.g., school and irch 
recitals, civic ceremonies, et ‘ 

3) retain the “for profit’ p 
and, for the sake of clarity, spell 
out the exemptions 


Motion picture producers, thanks 
to the courts, now seem to enjoy 
reasonably adequate protectior 
their exhibiting rights although 
in the 1930’s “pirating” by un 
scrupulous exhibitors was a real 
headache). Poser here is whether 


specific provision for film 
ing rights should be in a new C 
right bill, and, if so, whether it 
should be limited to public show 
ings for profit or all public exhibi- 
tions. One court ruling, if applied 
strictly, would protect the 
ducer’s rights only when films are 
shown for commercial profit. Thus 
exempting free exhibitions at 
churches, lodge halls and the like 

Among those commenting on th 
study was copyright attorney John 
Schulman who suggested 
might be unwise to make the 
| too specific on the question of what 
j}comprises a _ performance — for 
profit. He cites the jukebox exem- 
| tion as an example of the kind of 


pro 





e 


that ‘ 
tnat 1 





snarl arising from the inability of 
legislators to foresee long-term 
consequences. 

Los Angeles attorney Melville B 








MAKES RECORDINGS 


MAKES MASTERS 


MAKES PRESSINGS 


MAKES STEREOS 


MAKES SHIPMENTS 
(AND WAREHOUSES) 


‘with the efficiency, the quality, the 
technical mastery that has always 
been associated with the name of 
MGM! 


For information concerning our custom services, 
contact Frank Cocchiaraley, Director 
_M-G-M RECORD MANUFACTURING DIVISION 
120 Arlington Ave., Bloomfield, N. J. 





Pilgrim 3-5300 


| pay for a pl 





Nimmer said he was hesitant 
urge an express provision protect- 
ing motion picture performing 
rights as distinguished from more 
general performing rights, which 


he opined might be jeopardized by | 


such a clause, 

Edward A 
motion picture 
tended that in any new law, 
press provision should be made 
for film exhibition rights without 
either the for profit or public limita- 
More so than plays, he said 


Sargoy, New 
atiorney, 


York 
con- 


Lions, 


showings of films on a _ gratis 
basis can eat into potential rev- 
enues. Incentive of a spectator to 


ofessional performance 


























to | 


ex: | 








- Pub Victory 


ana continued from 


13 —— 


page 


hand, appealed the amount of dam- 
ag granted on the grounds that 
the testimony of Albert Berman, 


es 


lection department, was stricken 
B ain had testified that at a 
“conservative estimate, 30,000 of 
each record in question” had been 

inufactured by Remington. Ber- 
man’s estimates would have more 
than doubled Remington's damages 


rt of Appeals upheld the 
introduction of Berman’s testimony 





head of the Harry Fox royalty col- | 


‘WB Saying It 





| . , 
| With TV Music 
| 

Warner Bros. Records, disk divi- 
sion of the WB pic company, is 
romancing the musical themes 
from ty Label already has put 
into the groove music from ‘Mav- 
erick” (Tommy Oliver), “77 Sun- 
set Strip’ (Don Ralke), “D.A.’s 
Man” (Frank Comstock) and “Riche 


ard Diamond” (Comstock). 































































of a play might remain undimin-jon several grounds: (1) the plain- 

, : = , : — a 1] alread ‘ 
ished if he had previously seen a | tiff id been frustrated in trying In the LP field, label already has 
rough amateur staging. For obvi-|to get direct documentary evidence | on release “77 Sunset Strip” by 
ous reasons, films are another mat-|of R ington’s production figures; | Warren Barker’s orch and is prep- 
ter entirely 2), the defendants’ “failure to keep | nine a new set to be called “TV 

adequate records was established Guide’s Top Television Themes.” 
. = : : hw the testimon a ‘B ruide’s OF >] i 
. a ; a bP Rat = Mag’s staff compiled the list of 12 
Jack Benny, Virtuoso tg Rleaagie aes mn * et po tunes included in the package. 
= ae b Any" coilicnaiae of ~ ss — Diskery and TV Guide will co- 
———— ; : tle: Mone Oe ascem®\ ordinate promotion activities to 
— i aul ll royvaities que ea gee 
By TRUDY GOTH In okaying Berman’s testimony, | P48 ‘© * ' 
Jack Benny for many seasons P ate court also greatly Also in the ty area is oe bg 
has been having fun and sport | strengthened the publishers’ side | CUrTent push-single. wn 
avin dle in “serious” con-| on the broader question as to what | Kookie (Lend Me Your Comb 
° e sake of musicians’ k ( evidence should be re- sang by Ed Kookie Byrnes who's 
pensi f S His latest appear- at ET ER © TE «| featured on the “77 Sunset Strip 
: VI courts 1en direct prool ' . 
nt h the Y. Philharmonic f f bea ai ‘ skein. According to Hal B. Cooke, 
. of ro es due has been made im- | ote dines. il 
Vas $36,000 and some raised I the “deliberate and |} V&§ pee-national oe director, disk 
evel . hen he commented in acts of the defendants. | 245 passed the 175,000 sales mark. 
yrous fanitvy about Leonard Keeping of Records A ‘ omb gen et nave e 
st a ative youth in a | Court of Appeals stated that | “Kor ae Komt Mee th e aime 
ebay for burning the dowagers’{“no case has yet spelled out the} ™0OoKle Komd on the tit 
iady-like ears ; obligations and burdens of manu- |; = —— + 
About Benny's playing it can be | fz who avail themselves of 
said that he is a much better “‘vir- |t record reproducing privilige” AT TENTION MUSIC 
tuoso” i e would expect him |!of the Copyright Act The court 
to be (this sort of playing needs|ruled that “this statute contem- PUBLISHERS. 
ser S ( that he played | plates i obligation upon the RECORDING 
the concertmaster right out of his | copie keep accurate production 
seat en he tried to outplay him | re Since the copyright own- | COMPANIES AND 
with right notes instead of wrong/er’s absolute rights to his music| 
ones and that he cracked some/|are limited by the compulsory li- ARTISTS ! 
pretty funny jokes (“I always come | cer provision, this limitation, | . 
lose to eve ng, never quite get | the ) held, “imposes a corollary | Th ree sensational novelty 
there, like being invited to lunch | duty on those desiring to copy the | hillbilly tunes available, with 
at No. 9 Downing street”) and he | copyright composition such titles as “if You “Don’t 
~~ ee about . ed rhe ahd said that its — Love Me Any More There 
.eonar< ernstein, but at thatj! 1aps “will also serve as a guide, . ae “ 
‘ ; i . ° 
point it wv 1't quite clear how }if not a deterrent, to such mem- |} Ain't No Use To Cry Good 
meaningful he was. The numbers| bers of the industry who ngage | demonstration records avail- 
on Benny's repertoire were Sara- has been described as ‘pi-|] able and copies. Written by 
sate’s “Zigeunerweisen” which sud- | rae h might better be de- prominent ASCAP writer. 
denly turned into ‘“‘Love in Bloom”) scribed as larceny; historically, at 
and Saint Saens’ ‘ Int odu tion and east, piracy was gions ay BOX V-20, VARIETY 
pI 10so0 to be ended by 4 attacK with unmistakabie 
the yn aster in e to the victim who could then 154 WEST 46th STREET 
kof ( iccio Es- k means vere available NEW YORK 36 
pag H i the bri himself.” The court 
lant fini so t boys We will not permit com- 
The first part of the evening was piracy to produce illegal 
labeled a “Musi Surprise Party mg ts bests A 1959 SAN REMO 
ad it did it’s title honor. The most see 320, amage 
| and it did it's title honor. The most x Damages | Pau ee PT 
success! s e was the debut was remanded back to} 
of the N. Y. Philharmonic Glee Club courts where the total | ; 
x} ; i n madri 1 like be set around | 
| O ( ! when Bern- | °° uding attorneys’ and { VAN@) { vAN@) 
e nicke the baton and g fees, interest payme nts, , 
the 0 ] Thev sounded r I is po ed out that if 
R le Ano r I had taken out the 
and < surprise was nse at the outset it , 
R ' er’s ¥Tannhas er aid a total of about / 
Or ed sht vher > ) ules . p 
‘ dt ———_ (Chiow, Chiow, Bambeena) 
) r r o he 
t yn of { Ihan <P ‘. args 
t ja 1 version of “Hot | Phonodise of Canada 
an It | no place on . 7 — ——— 
: tar % ¢ y . > 
ge tH st Hie Handling UTR There LEO FEIST. INC 
dis ng t Telefilm Records, recent- 
oY é ( introduced i disk ¢ pany under = — —= 
fu ( e was Benj Morty Craft, has lined ' 
Fr k lite which soun | I ) > Ltd { indle the MUSIC BY 
ke (very) early Haydi Canada, it JESSE GREER 
> was! ; n headquarters in 
( paintir ' I nd branches in Winnipeg, | 
P ' in n ¢ Edmo n and Vancou- 
k rted ; playe company formed three 
‘ logs belo by Don McKim, presi- 
T Holl ‘ nd ou . was prevl ly general 
i < 1G ) of Quality Records Ltd | 
¢ best percu recent entered into} 
. 1} ever k ling field itself and has 
nd ed out to be a gift rete aoe: Sar. 222 Voom « Instrumental 
' = 1 bBuliseye I anada, 
yi releases its own mas- Published by 
ly Country Tis of | “ he Regency, Regis and | FEIST 
De l S 
e didn’t fit. The « : ———— —arererarararaarararar 
Se aatocer Saline BOR II III IO IIIT TTR ITOK 
g yre joke * 
i tes thar l x * 
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Carnegie’s Young Blood = QUARTETTE 4 
Via Geo. Judd, Moseley | « * 
G e Judd Jr., whose father | * * 
: ae Cee : oe 1 Currently and CONTINUING THRU JUNE 16 Hi 
S a concel impresario yefore 
him, ditto brother William of the | # RIVIERA HOTEL, Las Vegas : 
olu 1 Management tribe, is new 
managing director of Carnegie|* xk*t * 
Ha N.% At the same time, the; * * 
Hall’s publicist, Carlos Moseley, | * Coral Records * 
has added braid as assistant m.d. | * * 
nis uty two vous tts |= ASSOCIATED BOOKING CORPORATION: 
in charge of the country’s premier | 
conc hall | JOE GLASER, Pres. 
Br Zirato, as he set forth 745 Fifth Ave. 203 N. Wabash Ave 407 Lincoln Rd. 8619 Sunset Bivd. 
atin Sivan ce eee ek ill g fai j 
nore than a ay — bee . a New York 22,N.Y. Chicago, ill. | Miami Beach, Fla. H’‘wood 46, Calif. 
semi-retiremen aiter une , DUT) 
. | \. -94 f -0383 OLympia 2-9940 
| will have consultancy status at the Plaza 9-4600 CEntral 6-9451 JEfferson 8 ymp 
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On The 


Upbeat 

















New York 


Neal Hefti orch hitting the cam- 


pus circuit for the next two months | 


. -« Al Martino wound up an 11- 
city deejay trek plugging his new 
20th-Fox release, ‘I Can’t Get You 
Out of My Heart” ... Huldah, 
American artist, will do album cov- 
ers for the 20th-Fox label... Sig- 
mund Spaeth’s “Fifty Years With 
Music” will be published by Fleet 
May 7... Peter Dellheim pro- 
duced RCA Camden’s “High Button 
Shoes” album . .. Monty Babson, 


——— —— 


Peter De Rose 











he week of April 23-30th 
has been designated as “Peter 
De Rose Memorial Week,” 
commemorating the 6th annl- 
versary of the death of the 
composer of “Deep Purple” and 
many other popular songs. 
April 1959 also marks the silver 
aniv ary of “Deep Purple” 
which +> e wrote and introduced 
asa ‘piano solo in 1934, A spe- 
cial Album has been released 
by EVEREST records with 12 
De Rose songs entitled “A HI- 
FI TRIBUTE to Peter De 
Rose.” In addition to. a bril- 





liant career as a composer he 
ranked high in popularity as 
a Radio Pioneer, 




















THE 


FOUR AGES 


Sing 


PARADISE 
HELL 


en DECCA RECORDS 
FAMOUS MUSIC CORPORATION 


E 


, English singer now 
Jubilee, has been okayed by 
gration authorities to 


Immi 





| (17). 


May 11. 


Marty Mills, with a manageri 
stable, has also launched two pub 
lishing firms, Marnel Publis! 
and Jayman Music... Tele Re: 
ords’ Charlie Ross has set tape 
deals for Della Reese’s “Once U; 


a Dream” and “Time Was” ‘J 
lee) and Ray Anthony’s “Walkin 
to Mother’s” (Capitol). 

Henry Tobias, songwrite: 
| publisher, is returning to the New 
| York music biz scene in May t 
his chores as entertainme 


program director at the H 
Diplon t Hollywood Fla., en 
the winter season. Tobias 


also in the personal mana 


field, handling singers 


Pedrick Jr. and Scott Stevens. 
The Bobby Darin sides 
Atco label reviewed in \ 
last week, “Dream Love 
“Bullmoese,” are published 
Fern Music in collaboration 
the Progressive firm. Up 
for Darin are bookings at H 
Lake Tahoe, the Sahara, Las \ 
nd Blinstrub’s Boston...G 
Lee’s Zodiac firm acqu 
Little Birdie,.”” No. 2 at t 
song festival ,.. Stanley I 
Lewis Record Distributing ( 


} 


handle the Mirros onic label i 


York, New Jersey Philly 

| Washi . Mort Hillman 

| and g.m. ¢ f Cc itation Recor 
ened | week to join t 

Ford office 


a 

| 

| 

| 

| Hollywood 
Pat & Shirley Boone co: 

| a Dot album in 

up to their Ep, “Side By Sid 

Thesp Robert Brubaker set to 


Gotham as a f 


cord an album of Clarence | 
|row’s greatest trial speeches f 
| Camden Records Paul Ank 
has completed three new 
| which he will warble in Met 
|“Girl’s Town”. . Mitch Miller 
| winged back to N.Y. foll 


| Columbia plattering of “Porgy a 
Bess” with Cab Calloway ‘f l 
in Sportin’ Life role which Samm 
| Davis Jr. does in the Samuel Gold 
| wyn eee eo but couldn't for ft 
soundtrack album becaus 
| Decca pact 


London 
“Jazz at the Philharmonic” g1 
will work for 13 of the 16 days 
spends in Britain, debbing at R 
Festival Hall May 2. Package tak 


recording for 


appear on 
Jack Paar’s NBC-TV show Friday 
He’s also been signed for a 
stint at the Casa Cugat beginning 


1 
i 


Bobby 


in Gene Krupa Quartet, Oscar 


Peterson Trio, Lou Levy Quartet, 
Stan Getz, Roy Eldridge and— 

the biggest draw in the busin« 
says promoter Harold Davison 
— Fitzgerald . . . New pubber) 
Dorsey Bros. Music Ltd., for: 

| by Harold Fields on acquisition 

| British rights to the catalogs 
|!Tommy and Jimmy Dorsey 
Chris Barber combo, press-we! 





meine 


y i. 





The very air in the PRESTO plant is washed with water pumped at 250 gallons a 


minute from our own private well. The 


technicians who inspect each PRESTO disc 


have been on the job for a minimum of 15 years, and have the keen eyes that insure 
perfection on a scale no mechanical equipment can match. Ask for PRESTO when 


you order. You 


‘ll always know that your discs are PRESTO-perfect. 


BOGEN-PRESTO CO., Paramus, New Jersey. A Division of The Siegler Corporation. 


@& Since 1934 the world’s most carefully made recording discs and equipment. 


comed in style at the Savoy Thurs- 
day (9) on return from the USS., 
skedded to start a second Amert- 
can tour Sept. 17... Oscar Rabin 
band makes its first’ broadcast in 
BBC’s Light Program show “Sat- 
urday hy lub” this Saturday (18 

Sing Jimmy Lloyd, who records 
for the Philips label, signed for 








| 


4 Touch of Larceny,” James 
Mason film that Ivan Foxwell 
1akes for Paramount .. . Dickie 
Vale ntine Jaunches into a one-| 
nighter tour April 26, concentrat- 
ng on northern towns BBC 
2 60-minute radio tribute to 
lleader Henry Hall June 4 
Chicago 
Dorothy Donegan set for three 
1 idon House May 11 
Jack R driguez ore! to Fazio’s, 
A April 27 for month 
Virgil Mason’s dansapators 
Iroquois Gardens, L nuis- 
\ 27 Chirper Ba 
Lantz to Claridge Hotel, Me1 
Cotton Carnival M 
; f I Milwaukee j 
irlean Hunter, with 
I is Bradshaw Trio inked for 
12 Ray Bauduc & Nappy 
I e S Jefferson, St 
I Donna Hig htower 
ea} lis ia 25 
The |] ‘rs, Ft. 
i 1 jak W hite for 
Jack eee for Au 
Teddy Wilson for S 2 
( ol Coleman Trio 
Le I 
l ») Fre 
Bet f i 
I rds k 
ek 
Boston 
4} Bandera f g ] 
( n Ball- 
i race Ro 
n f Ray Bradley, 
Livy Bros., Storm Rickett’s Rebel 
Rousers i Sammy Gillis 12ZZ 


Lester Lanin 





Joe Derrane & All-Star « i 
State Bz Vocalist 
Chris DeFranco rked the She 
I I Jimmy 
Mosher ek € 
S j ( ¢ 1 { na T 
Ernie Bank’s Trio al 
Bill Chamberlain and Rick 
Sherman t Pea I ky Star 
Hal Kirlis ikl le ay 
s K or Mario & 
Flips f Pala ea Les 
Russ at N indie Car- 
mel Bruno on the t Hotel Essex 
Lo se Esther Mueller working 
yn lates Fats Domino in 
r le, Worce and Port- 
n dates Sammy Kaye 
I Ha ton Beach Casino 
AT Don Dudley orch at 
Moseley’s ot e Charles — 
Tommy Leonetti Variety Dance 
Club in Sherry Biltmore ... Al 
Natale or t Oceanview ballroom 
Revere . .. Connie Francis in for 
Sat \ l date at Commodore 
ballroom Lowel with Freddy 
as orch playing the dance 
se  % Maury Castle band at 
Ackerman ballroor Salem, N.H 
Johnny Ambrose oldtime band 
at Beachview ballroom, Revere... 
Earl Rand orck at Gary Aluisy’s 
Coral Gables Bob Bachelder 
house band at Totem Pole 
Johnny Sisk at Wakefield's Lake- 


San Francisco 


Roger Williams cancelled his 
scheduled one-nighter — poor ad- 
vance Jaz Preachers, headed 


by Ole Calmeyer, at the Cabana 
Cal Tjader Quintet, with Paul 
Horn on the flute, top the Festival 


Preview bill set for next Monday 
20) in Carmel Bay City Jazz 
Band ended a five-year run at Mr 


Z's . Gerry Mulligan Quintet 
and Sonny Rollins Trio packing 
‘em in at the Blackhawk and Jazz 
Workshop respectively. 


Philadelphia 

Although the Duke-Ellington- 
Dizzy Gillespie concert failed to 
pack the Academy of Music, the 
benefit for the Devon Fair racked 
a neat $5,000 profit, according to 
producer Lee Guber . . . Dec Bagby 
opened at Pep’s for one week . 
Lineup at the Red Hill includes 
the Johnny Richards band, April 
24-26; Chris Connor, May 1-3 
Oscar Peterson, May 22-30... Len 
Winchester, Wilmington police of- 
ficer who copped the Newport Fes- 
tival Jazz prize, recorded an LP 
with the Ramsey Lewis Trio due 
out on Argo this week . . . Dakota 
Staton plays the Celebrity Room 
May 23-30 ... Len Lewy cleffing 
the new little revue for the Royal 
Oaks ... Les Paul & Mary Ford 
skedded for the Latin Casino April 
27-May 2, followed by Lionel 
Hampton orch May 4-9 .. . Rudy 
Vallee opened as host at Jack 
Fields’ Petti Arms, new 300-seater 
in suburban Media. 


Italian Disk Bestsellers 
Rome, April 13 
Smoke Gets in Eyes. . Platters 
Mercury) 


Tom Dooley ....Kingston Trio 
(Capitol 

Rae Modugno 
(Fonit 


Susie Darlin’ 
(London) 

ye re 
RCA) 

ee ree 
Columbia) 

Passion Flower 


Robin Luke. 
N. Sedaka 
Anka 


Fraternity 


Verve Bros. 
When . ...Fraternity Bros. 
Verve 
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interest in competing with ASCAP 
yy” accumulating new mu 
“Insurance Policy’ 
> indie broadcaster n¢ fee 
s BMI stock is some sort of 
an “ij ance policy” agair I 
ing exorbitant music licensing fees 
On the one hand, BMI has created 
a competitive operation to ASCAP 
while the other, ‘trying to 
keep licensing rates down to & 
] l { ; , le to hrs ‘ 
MII ids 4 > 
J \ n ( \ 
Se ¢ whl 
[ at i 
l ¢ é 
f ince mone sed 
ate ents made by Sé ( ge 
i. & hers (D., FE Sen 
Wal G. Magnuson (D., Was 
the CBS move. 
Ser Smathers, author the 
he I said: “I a isea 
the CBS ¢ t 
é K I think re 
oc! I re 
< ‘ ‘ 
he ee on | aS 
Fore ( erce, § I fee 
é wil 2 
S ion Cc 
Se ASCAP wri in- 
e $150,000 suit 
igainst BMI and the n net- 
CBS nte! eted 
CBS as a ret ler 
the tical pressure 
DELL SETS 30TH SUMMER 
Arrays Name Conducters and 
Individual Virtuosi 
Philadelphia, April 14 
A week se ason has been set 
for R lood Dell, which nch- 
es its 30th year June 22 rhree 
concerts weekly are skedded for 


the 18 performances in the series 


Dell « rts were made free sev- 
en years ago through a $75,000 
grant by City Council. The balance 
of the budget is raised by “Friends 
, of the Dell” through subscription 


| Brusk, 


Pierre Monteux will conduct the 


opener, with Zino Francescatti as 
soloist, Closing session will have 
Roberta Peters as soloist and Wil- 


fred Pelletier as batonee: 
The il fresco orchestra has pact- 


ed such leading maestros as Thom- 
as SX he rman, Saul Caston, Alfredo 
Antonini Alexander Hilsberg, 
Franz Allers, Viadimir Golschmann 
Alfred Wallenstein, Vicente Spi- 
teri and Salvatore Dell’Isola. The 
list of 14 vocalists to be heard at 
the amphitheater includes Richard 
Tucker, Brian Sullivan, Jan Peerce, 
Robert Merrill. 


Cole’s Caracas Click 


Caracas, April 14 
t King Cole, here at the Hotel 
Tamanaco’s Naiguata Room and on 
Rene Otolina’s tv show, proved 
once again that music and talent 
have no frontiers. 


At a benelt show for the Catho- | 


lic Boys 
North 
cha 


Club, sponsored by the 
American Assn. at the Con- 
Acoustica (local Hollywood 


Bowl), Cole captivated an over- 
flow audience of more than 7,000 
locals while running through a 


repertory of his standards and 
in Spanish from his recent 
“Cole En Espanol.” 


songs 


album, 





Berson’s Latin-Am. Tour 

Ralph Berson, sales manager of 
Pickwick Sales, merchandising arm 
for Design and Stereo Spectrum 
Records, is on a month's trek 
through Mexico, Cuba and Vene- 
zuela to set foreign distribution 
for the labels. 

Pickwick already has sales rep- 
resentation in Europe via Tom 
who’s based in Hamburg. 














Scherman’s Commission 




















| Editor, VARIETY: 
In reviewing the recent RCA rec- 
|ord your critic states that “Three 
To Make Music,” written by Mary 
| Rodgers and Linda Melnick, was 
| composed for a recent Mary Martin 
concert tour, Actually, this work 
was commissioned by Thomas 
Scherman for the Young People’s 
Concerts of The Little Orchestra 
Society, which has exclusive per- 
forming rights to it for a period 
of one year. Miss Martin's per- 
formance of the work on her cone 
gert tour and on the RCA Victor 
recording is by special permission 
of the Little Orchestra Society. 

Alix B. Wiilia ) 

For Little Orchestra 


Sunbeam: Bob & Jimmie 
Robert Spence and Ralph 
Bailey, formerly lead singers with 
I Cadillacs, have tean ed as a 
vocal duo for the Sunbeam label. 
They'll be known Bob & 
Jimmie 








CLYDE 
McPHATTER 


Sings 


| TOLD 
MYSELF 
A LIE 
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SINGERS WANTED 


BY JINGLE FIRM 





Groups — Soloists 





MUST BE ABLE TO 
READ MUSIC 





PL 7-5977 
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FROM MPHC 


AS TIME GOES BY 


JOHNNY NASH, ABC-Par 


THE HANGING TREE 


MARTY ROBBINS COLUMBIA 


RIO BRAVO 


from the WB pic 
DEAN MARTIN, Capitol 











England’s +1 Instrumental — 


SIDE SADDLE 


Showing Up Strong Here With— 

*& RUSS CONWAY on Capitol 
(No. | Disc in England) 

* JOHN BUZON TRIO on Liberty 

*& FREDDY MORGAN on Challenge 


* FERRANTE & TEICHER on 
ABC-Par. 
* SCOOBIE & DOOBIE on Climax 


MILLS MUSIC, INC. 
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4A’s (Minus Equity) Blast % Bill: 








Albany, April 14. + 
Representatives f the 4A’s . 
(Ac sm ra "Artists of Amerietd ‘Holiday on Ice’ $1 14,700 
ppeared her this ’ { © e 
ak heen Rosswell earring For Miami Beach Record 


counsel to Gov. Nelson Rockefeller 


to oppose the new bill passed by | 


the ‘State Legislature permitting | 
talent agencies and artists’ manag- 
ers to charge more than the tradi- | 
tional 10% rate. 

Labor group was headed by Mor- 
timer Becker, attorney for the 


American Federation of Television | 


& Radio Artists. Only 4A member | 
not here for the discussions with | 


Perkins was Actors Equity, which 


Miami Beach, April 14. 

“Holiday on Ice” wound up its 
seven-day engagement at the Ex- 
hibition Hall with an excellent 
gross of $114,700, a record for this 
stand. Attendance hit 48,414 in the 
nine performances. 

One of the factors in the huge 
take was the opening night promo- 
tion which had the show playing 
under auspices of the Hibiscus 


reportedly is at odds with the | Lodge of the Masons. 

other unions regardjng the bill's | The following week in Tampa 

passage | “Holiday” scored $80,500 for 10 
Day before their appearance | performances in seven days, April 

here, labor leaders of Screen Ac- 6-12, at the Ft. Hesterly Armory, 

tors Guild, American Guild of Va- | 4:000-seater. 

yiety Artists and American Guild — =o 

of Musical Artists were  ap- 


proached in N.Y. City by Michael 


Halpern, lawyer for the William 
Morris agency, who was accompa- | 
nied on the tour of union offices 
by a legal rep from the Artists’ 
Representatives Assn. They alleged | 
that Halpern wanted to make 
deal: That in return for a promise 
that the union would not oppose 
Gov. Rockefeller’s signing the bill 
into law, he, as a spokesman for 
the talent agencies, would guar- | 
antee a “private letter’ binding 
the agents not to file fees higher 
than 10% 

The General Business Law, 
passed in 1910, presently limits 


commissions to employment agen- 


cies at 5° payable for the first 
10 weeks. The new legislation 
seeks to eliminate that ceiling as 


it applies to talent offices, and in 
a schedule of fees would 
be substituted. 


its stead, 


The general Business Law, which 
the Gilbert Bill amends, covers 
all employment offices including 


theatrical agencies. 

The theatrical unions have pro- 
tested the Gilbert Bill on the 
ground that it permits an unlimited 
commission, even 100°, since no 
one has to okay the fee schedule 
as filed with the license depart- 
ment It’s also claimed that agents 
could charge twice for the same 
service because it differentiates 

Continued on page 147) 


EATERIES KEY IN WIN 
VS. PENNSY TAX BITE 


Harrisburg, April 14. 
The bitterly contested sales tax 





program which was proposed by 
Gov. David L. Lawrence was sent 
down to oblivion after an 89-119 


vote in an exciting pre-dawn ballot 
in the capitol. 

The proposed increase in the 
sales tax from 3° to 3!2° was 
contested by practically all small 
businesses within the state, with 
the Restaurant Assn. leading the} 
fight via full page newspaper ads | 
and petitions which bore more than | 
1,000,000 signatures. 

Niteries, already beset by taxa- 
tion, were represented in the fight 
against the tax, as were suppliers 
of clubs and restaurants within the 
state, who joined the concentrated 
effort to kill the proposal. 

Chances of reviving the bill 
within the next month appear slim, 
although the administration is now 
marshaling forces for the passage 
of a sales tax measure as quickly 
#s possible, and no later than 
May 31. ‘ 





Fisher With Wm. Morris — 


Eddie Fisher has signed a long- 
term deal with the William Morris 
Agency in all fields, switching from 
Musie Corp. of America. 

Fisher was originally with Gen- 
eral Artists Corp. and went to 
MCA while former contract was in | 
effect. GAC was in the position of 
getting the commissions while 


MCA did the booking during the | 
life of the GAC contract. | 





Major Fla. Hotels 
In Floorshow Dip 
During Dog Days 


Florida hotels are leaning toward 
spring closings of the entertain- 
ment rooms to cut down expenses 
during the slowest period of the 
year At this point, the Eden Roc 
and the Fontainebleau have virtu- 
ally decided to ground entertain- 
ment during May and June The 
former has one convention booked 
for the first week in May. and is ex- 
pected to close once this powwow is 
over. 

There {is a possibility that 
will follow suit It 
erally assumed among the opera- 
tors of the top hotels that there 
aren't enough well-heeled visitors 
during that period to warrant the 
use of acts and bands in these 
rooms However, the problem is 
whether the hotels want to disrupt 
the continuity of entertainment. In 
some instances, the inns 1 it will 
be worthwhile just to keep activity 


others 
been gen- 


has 


ec 


in the room and the hotel. In other 
hotels there are a few meetings 
and conventions that might make 
the innkeepers loathe to drop the 
shows However, in nearly all 
cases it's conceded that it’s a los- 
ing proposition during ths time 


The Eden Roc and the Fontaine- 
bleau will resume shows in July 
when the summer vacation season 
starts in earnest. There will not 
be the heavy stress on names be- 
cause of the summer rates in ef- 
fect. However, it’s anticipated that 
the amount of entertainment ac- 
tivity in the inns will be nearly as 
heavy as it is in winter. 
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BURNING OVER 


Chicago, April 14. 

Midwest axis of the American 
Guild of Variety Artists, long at 
odds with Jackie Bright, national 
administrative secretary, is talking 
mutiny in the wake of published 
nominees for delegates to the un- 
ion’s conclave in Washington June 
1-3. 

Chicago, Detroit and Cleveland 
chapters are miffed, to say the 
least, over alleged “ringer” candi- 
dates, presumably sponsored by the 
Bright faction. Ferment amongst 
the three-city membership appears 
at the “we'’ve-had-it” point. Chi 
cardholders are burning over the 
petitioned nominations of singer 
Abbe Lane and comedian Joe E. 
Lewis for two of the seven dele- 
gate berths from here. Locals will 
have 13 on the ballot from which 
to choose. 

It's claimed that Miss Lane has 
yet to attend a Chi branch meet- 
ing, and that Lewis, AGVA prexy 
a few years back, had never at- 
tended a meeting. Because of this, 
Chicago leadership warns that lo- 
cal sentiments would not get the 
maximum punch at the national 
convention. Fear is that both stand 
a good chance of being picked be- 
cause they're names, 

The insurgents say the 
“ringer” situation obtains else- 
where—in Denver, where Jzy Les- 
ter was named, though it’s claimed 
he has lived in New York for years, 
and in Detroit, where Al Tucker is 
a nominee but is also said to base 
in Gotham. 

By week's end, the Chi executive 
board was huddling for serious 
consideration of secession, amid 
word that Detroit and Cleveland 
were ready to throw in with the 
maneuver. 


NEW FRONTIER LOUNCE 


Same 
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AGVA Ganders ‘Ghost’ Delegates 
Charge Agents With Buyoff Try ‘pier As’ S| ATE. 


MIDWEST TALKS AGVA ‘WALK’ 





Who'll Be Busy at Powwow Time 





Carol Channing Breaks 
MacRae Mark in Houston 


Houston, April 14 

Carol Channing, closing a two- 
week stay at the Shamrock Hilton's 
International Club, smashed all 
records at the nitery She drew 
4,600 patrons during her 12 days 
at the 350-capacity room, breaking 
the previous record of about 4,000 
set by Gordon MacRae during a 
similar period last fall. 

On closing night Miss Channing 
moved to the hotel's Emerald 
Room, capacity 750. There was an 
overflow there, too. Saturday— 
the night before closing—451 per- 
sons shoehorned into the Conti- 
nental Room, 





Conventions Mean 
Color (Green) To 
A.C. Businessmen 


Atlantic City, April 14 
With out-of-season convention 
business so important to the re- 
sort’s economy, a report of the 


Bureau sowing 


city’s Convention 
that than 150 such gather- 
ings have been booked for the 
spring months, April to June. came 
as welcome news to all segments of 
business here. 
Luxury tax 
bite assessed 
ouors, tobacco, 
three months of the year are 
$22.425, indicative that 
ventions were entertained here this 


more 


city 
li- 
first 
up 


more copr- 


collections (a 
on hotel rooms, 
food) for tho 








AND CASINO REOPENED "<> fsrshan test"? rhe 
hopes to realize $1.500,000 for 1959 
Las Vegas, April 14 from this tax. So far, $187,225.88 
The New Frontier casino and has been collected, which n 
lounge reopened Thursday ‘9) with that local tax bills are sliced that 
a glittering preem. For the time much 
being, entertainment direcior Bill Mav will be a banner convention 
Miller is presenting no show in the menth with some 66 slated to come 
main Venus Room, but has a 022 to town. These include tre © rer- 
lineup from dusk till Gawn in the market Institute with its 12.099- 
lounge. nlus delegates, the Trll Coder 
Frances Faye, the Treniers, Jack 8,000; and the Knitting Arts « 
Costanzo, Johnny Olenn, and the hibition, 5.000 
Cigolos alternate on the lounge The 42 listed in June include th 
stage, while Lord Dick Buckley acts annual session of the A icen 
as circus-type barker in front of Medical Assn. which brinzs 12.009 
the hotel. dectors, plus their families in 
Next door, the Last Frontier Mu- Many instances. here for the wer 
sic Hall, which is also under the of meetings. For this month 36 
management of Warren (Doc) Bay- are listed. 
lev, is presenting Beatrice Kay in Biggest convention of them ail 
four shows nightly. Preston Foster that of AAONMS (Shrine), will find 
and Hoot Gibson are hosts at both 20,000’ invading the resort for the 
the New and Last Frontiers week of July 5-10. 
Philly & Strips No 6 Pal 
ness of selling alcoholic beverages. ; Celebrity, is at the moment in a 


Philadelphia, Aprli 14. 
Nightlife here was set back on its 
heels by the State Supreme Court's 
upholding a closing order on cafes 
with strip acts issued earlier by the 
Superior Court. Ruling gave the 
Liquor Control Board final power 
to suspend the licenses of the Le- 

high Casino and the Tahiti Bar. 
Even more disastrous the 
section of the 17-page cpinion is- 
sued by the Associate Justice Ben- 
jamin R. Jones rejecting the argu- 
ment that the liquor board could 
not impose penalties because per- 
formers associated with customers. 


was 


|The cafe owners argued that “free- 


dom of association is protected by 
the Constitution.” 

“The state has plenty of power to 
regulate the conduct of employees 
of saloons,” Justice Jones stated. 
“There is perhaps no other area of 
permissible state action within 
which the exercise of police powers 
is more plenary than in the control 
of the use and sales of alcoholic 
beverages. 

“An individual has no constitu- 
tional right to engage in the busi- 


The conduct of such a business is 
lawful only to the extent that it is 
made so by the liquor code.” 

Justice Jones also denied the li- 
censees’ contention thet the code 
was vague in its use of the terms 
“lewd,” “immoral” and “ mprop- 
er.” He also dismissed the cafe 
owners* argument that the dances 
were expressions of art and there- 
fore protected by the free speech 
provisions of the Constitution. 

The pinch has been tightening 
on the Philly clubs, many of which 
have shuttered or have converted 
into conventional diningrooms 
The cafes for years have operate: 
under heavy handicaps, which have 
gradually reduced their number to 
a pitiful handful. 

Although neither spot would 
confirm the reports, it is known 
that both the Latin Casino and the 
Celebrity Room, the two midtown 
cafes which book name _ perform- 
ers, are eyeing Jersey sites. Dallas 
Gerson and Dave Dushoff, co-own- 
ers of the Latin Casino, have pur- 
chased ground in Jersey; and the 
|Lerner family, which owns 


the | 


leasing hassle. 


The Palumbo family has finally 


crossed the Delaware Rive ard 
Palumbo’s Jersey Cafe teed off 
last week in Delair More 
liberal Jaws, with late Saiurday 


night closings. Sundays ope*ation 
has long made New Jersey seem a 
Valhalla to local ops. as it does to 
the hordes of thirsty Philade!phians 
who leave the city each weekend 


Operators here can assign no 


single reason for the stranclehold 
on the nightlife of the nation’s 
third largest city. There is a ques- 


tion whether strict enforcement is 


state-inspired or due to local in- 
fluences. Liquor Board officials 
don’t clamp down so hard in un- 


state regions. Philly cops give lit- 
tie leeway and take care of every- 
thing they miss 

At any rate, the banning of stvip 
shows, exotics, etc., from the Lo- 
cust St. spots has played havoc 
with that midway. In Philly, if an 
entertainer of the calibre of Joe E. 
Lewis chats with a friend at the 
bar or table, the club can draw a 
citation. 


+ 


The administration of the Amer- 
Guild of 
pears to be seeking delegates to 
the forthcoming convention who, it 


ican Variety Artists ap- 


so happens, will not be able to at- 


tend. All that is desired, appar- 
ently, are proxies so that the 
present “ins” will have a greater 
numerical vote at the meeting, to 
be held June 1 for three days at 
the Raleigh Hotel, Washington 

At the behest of Jackie Bright 
AGVA’s national administrative 


secretary, Joe E. Lewis, the comed- 
ian who formerly was its president, 
gave his consent to be on the ballot 
and he was nominated by a peti- 
tion signed by at least 20 members 
in New York. He will run as dele- 


gate form Chicago. However, ac- 
cording to his contraciual commit- 
ments, he will be at [Cl Rancho, 
Las Vegas, wniil June 4, the day 
after the convention end Lewis 
during his tenure in office never 
attended a meeting. 

Bright also solicited Abbe Lane 
and Sammy Davis Jr, to run as 
delegates. Miss Line, to run as a 
Chi rep. is also known never to 
have attended a meeting. Although 


she is not working d conven- 


tion time, she has a one-nighter at 


uring 


the Lilton-Shamrock Hotel, Hous- 
ton, on June 5, and there‘ore isn't 
likely to attend the coniab even 


if elected 


Sammy Davis, running from Los 


Angeles. will be at the Mouiin 
Rouge, Hollywood, until Mzy 29 
and follows that wich Blinstrub's 
Boston, June 4. He has saown lictle 


interest in union affairs previousiy. 


Recently, Davis wes fined $1,000 
for doing an unauthorizod show at 
the Cocoanut Crove, Los Angeles, 
Fine is subject to» review by the 
national office 

New York will have the highest 
number of celesct with 43 run- 
ning. Many were nomineted by 
petition wi:h result that an over- 
whelming number of delecates are 


figured io be pro-adminisiration, 


Sixteen are to be elecied from 
Gotham, 

Los Angeles has ihe 
number running 


next highest 
with 25 vieing for 


the 10 spots. Cnicav’o has a surpris- 
ingly small number o- names, 13 
running for seven spots, and only 
seven were named et the membere 
ship meeting, the others being by 
petition. In all, 205 candidates wiil 
be seeking the 63 open spois 

li has been the custom of Bright 
to seek out candiaz.es favorable 
to him. Last year, be persuaded 
George Jessel to run ior the union 
presidency against Penny Single- 


ton. Latter was elected 


‘CAPABES’ FAT 1306 
IN 10 OMABA SHOWS 


Omaha, April 14 

John H. Harris’ 19.h 
“Ice Capades” racked 
triumph at Ak-Sar-Ben Coliseum 
here last week (1- by grossing 
$130,000 in 10 performances, This . 
was just shy of the ail-iime mark 


edition of 
up a bo. 


) 
, 


of $136,000, set in 1955, which had 
13 shows 

Total crowd figure this vear was 
50.000, just 10.000 short of capac- 
ity. Ak General Manager J. J. 
Isaacson credited excellent weath- 
er, a vigorovs iv-radio campaign 
and good word-of-mouth reports 


following the SRO opening night 
for the banner week 


Ceo. Barns’ Cafe Layout 


April 14. 

George Burns has signed the De 
Castro Sisters, singer Bobby Darrin 
and dancérs Brascia & Tybee to 
round out his nitery§ package. 
Burns bows with his first cafe 
spread May 4 at Harrah's, Lake 
Tahoe, 

It’s a two-week siand, which he 
follows with a stint at the Sahara, 
Las Vegas. Burns said he’s also 
had Florida offers, but wants to 
see how his act works out before 
jaccepting them. 


Hollywood 
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Acts Ride In on Gravy Train As 
Hot Springs Takes Baths and Bets 


By GLENN TRUMP 
Hot Springs, Ark., April 14. 
Show biz continues to thrive at 
this spa, which is noted equally for | 
its recuperative waters and gam-| 


bling. More and more of the niter- | 


ies—almost all of which boast ca- 
sinos—are going in for acts or at 
least combos. 

However, there’s no influx of 
name talent. As one declared, ‘ ‘Why | 
should I put more money into my 
entertainment when my tables are 
already jampacked every evening?” 

And that has been the rule at 
the places throughout the “season” 
this year as a record crop of tour-| 


ists have invaded for the baths—| 


and the gambling. Oaklawn Park 
racetrack, as an example, has seen 
its crowds and wagering up more 
than 20%. And hotels and motels 
have been at capacity throughout 
February and March. 

Probably the largest entertain- 
ment budget is employed by the 
Pines, on Little Rock Highway, 
which has featured Frank Troy 
(ex-Carmen Cavallaro vocalist), 
the Miriam Sage Dancers (5) and 














BACK AGAIN 


BILL HALEY 


and 


THE COMETS 


Stars of Stage, Screen, 
TV and Decca Records 


BAGK TO AMERICA 


After Sensational 
Turnaway Crowds 
Throughout Europe 
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TOM MULVEY 


(Dancing Comic) 
Appearing at 
CASINO THEATRE 
Toronto 
New York Contact: 
EARL WRIGHT: JUdson 6-6838 











probably the No. 1 gambling lay 
out, which is on a swank basis 
Louis Weaver orch furnishes the 
entertainment here. 

Newest nitery is the Turf Club 
just across from Oaklawn Park 
which is featuring the Kurtis Mar- 


|semble with June Davis as vocalist 


The leading downtown spot is the | 


Southern Club, which has the 
Ralph Gibbs Trio downstairs and 
an elaborate casino above. 

How do these places operate 
when gambling and mixed drinks 
are supposedly against the law? 
Simple. Every week the manage- 
ment appears in local court, pays 
its fine according to the amount 
of biz done and goes back to open 
up. The 30,600 citizens mostly don’t 
mind one bit, because without gam- 
bling the tourist trade would fall 
off considerably—and its the tour- 
ists who keep the wheels spinning 
here 


Torme's Vegas Hay 


As Sub for Prima 


Hollywood, April 14 

Mel Torme’s one-week subbing 
date for the ailing Louis Prima at 
the Sahara Hotel in Las Vegas 
recently appears to be paying off 
for the Velvet Fog. Torme’s fill 
in led him to a 12-week deal over 
a three-year spread with the 
inn that will get him quite a bit 
of coin even for Vegas’ high salar- 
ies. Torme said he will assemble 
his own musical group for his re- 
turn to the hotel. 

On top of this, singer is play- 
ing a straight dramatic role in Al 
Zugsmith's “Girls Town” at Metro 
Upon completion of that assign- 
ment this month, he will co-pro- 
duce and star in “Night Light,’ 
pic to be made under his own in 
die Pacemaker Productions banner 
Torme is also winding up waxing 
sessions on his second Verve al 
bum, “Ole Torme,” whic Bills 
May conducts-arranges. 

Bill Loeb (Gabbe, Lutz 
&) locked up the Sahara cont 
for Torme. 


Hell 
ract 


Davis & Spouse Open 
Gatineau Season; Ottawa 
Nitery Lines Up Layouts 


Ottawa, April 14. 
Gatineau Club, which has a 
strong claim to being Canada’s old- 
est continuous nitery (estimated 
35 years), preemed its 1959 season 
with Martha Davis & Spouse top- 
ping. Longer stays are planned 
for comic Bert Stone and Dorothy 
Kramer Dancers (4) with Bill 
Drew. In the lounge is Kay Deni- 
son at the Hammond organ replac- 
ing the customary 88er-chante 
Club also has a new house band 
with Russ Thomas batoning 
Also opening its 1959 season 
the Chaudiere Club the 
Bob Arlen Revue played until 10 
days ago and left for a Cleveland 
| booking. 


was 
where 


‘Blackouts’ $532,000 For 
17 Weeks, Closes in L.A. 


Los Angeles, April 14 
| Ken Murray’s “Blackouts” wound 
up a 17-week stand at the Ritz 


Theatre with a tali take of $532,- 

000. The final week ended Sun- 

day (12) with a gross of $22,000 
Show had been a surprise 

er during the early part of the run 


gross- 


































Mgt. BILL MITTLER, 1619 Broadway, New York 


RCA-Victor Records 
Exclusively 


(Starting This Month) 





| Dick Wolever’s orch. Harry Foley 
is the host. 
Nearby is the Belvedere Club, 


ionettes and George Gray's En-| 











| Chas. Henry Retires 


London, April 7 

Cnaries Henry, for 28 years 
producer and boss of the pro- 
duction department of Moss 
Empires, is quitting at the end 
of April. Henry, 69, and ail- 
ing, has produced more than 
200 revues and pantomimes. 
He devised the first London 
Palladium revue, “Rockets,” 
in 1922 and has also been re- 
sponsible for the production, 
in whole or part, of several Pal- 
ladium Royal Variety Perform- 
ances. As a writer, Henry has 
also contributed much comedy 
material to Moss Empires’ 
shows 

No successor has yet been 
named, but an early announce- 
ment is promised. 


Olsen & Johnson 
At Hamid H20'er 


Olsen & Johnson have been 
booked for the entire 10-week sea- 
son at the Flushing Meadows 
Amphitheatre, Flushing, L. I. for 
the George A. Hamid water show 
They are due to start between 
June 19 and June 26 and will be 
going in on a guarantee and per- 
centage arrangement over $25,000 
weekly 








Under the deal, Hamid will pay 
for the various stooges and outside 
acts. The comics will headline the 
stage portion of the show which 
will be in addition to the water 
spectacles 

It's the first time since the 
“Hellzapoppin’” series that Olsen 


& Johnson will be in New York for 
a sustained stand. They played a 
cafe date at the now defunct Carn- 
ival and a short stand at Madison 
Square Garden 

O&J will work on the site of the 
old Billy Rose Aquacade. This is the 
second straight vear in which this 
spot will be operated by Hamid 
Last year's circus motif is ap- 
parently being abandoned in favor 
of a comedy theme. 


Fuss on ‘La Nouvelle Eve’ 


At El Rancho Cues Week’s 
Gap in Mating to Joe E. 


April 14 
the Parisian 
Rancho Vegas ori3- 
eduled to be held over 
Joe E. Lewis show, will 
s one week late 
“La Nouvelle Eve” got 
marquee when Lewis 
Ww € inesday 8 the show 
was cancelled at last minute 
icho owner Beldon Katle- 
o substituted Monique Van 
Her Escorts L, 
id been standing by during con- 


Las Vegas, 
elle 


“La Nouv 
E] 


Eve,” 


P ry 
ne ! € 


the 


ren and atte! 
ussions., 

said he cancelled the 
to a breach of contract 
vo of the principals, singer 
‘aire and dancer Aleta Mor- 
rison, were out of the show as of 


y que 


Tuesday (7) when their contracts 
wit La Nouvelle Eve” expired 
Katle n said he did not want to 


present the revue without the in- 


tact cast for which he contracted 


Discussions with Fred Haettel 
local rep of the American Guild of 
Variety Artists, and Roy Gerber 
Las Vegas rep of MCA, which 
booked the show, continued until 
Wednesday night when the deal 
fell through 

Irwin Mazzel, west coast rep of 
AGVA, came into the picture and 
straightened out the contractual 
Gispute to Katleman’s satisfaction 
Katleman said that “La Nouvelle 
Eve” would join the Joe E. Lewis 
show tomorrow Wed.) 

Although Katleman had signed 
M Van Vooren for the entire six- 


week Lewis run, he had agreed to 
let } out of her contract after 1 
days, because she had a chance to 
start a film in New York with 
Yavid Niven. Meantime, he had 
started looking for a replacen 
for Miss Van Vooren in case t 
La Nouvelle Eve” ‘situation wa 
not resolved 

La uvelle Eve” had been do- 
ng three shows a night at El Ran- 


cho. Lewis will do only two show 


except Saturdays. An abbreviated 
version of the revue will be the 
bill balancer for Lewis, with th 


full production being done for the 
ly third shows sans Lewis 


nishtle 
j tiie iiliy 





Tour-a-Lure on Mass. Rte. 128 In 


June; $4,000,000 ‘Pleasure Island 


Boston, April 14. 
A $4,000,000 fun spot, “Pleasure 


Island,’ expected to be one of 
Yankeeland’s biggest tourist at- 
tractions, to be built along the 


lines of Disneyland, is skedded to 
open in June at Route 128 and 
Salem St. in Wakefield, Mass., 
about 20 miles from Boston 
Construction plans were set this 
week, and the final Hollywood- 
created designs arrived from Wil- 
liam S. Hawkes, prexy of the proj- 


ect, and the park’s Hollywood- 
based staff. Teams of Hollywood 
ride specialists, many of whom 


worked on the Disneyland proj- 


ect, are being brought in to expe- 
dite completion of the park be- 
tween June 1 and 18 

Cabot, Cabot and Forbes Co., 
New England industrial develop- 
ment org, participating in the fun 
spot development, are holding a 
luncheon April 8 in the Parker 
House, Boston, to announce plans. 

Gerald S. Blakely Jr., prexy of 
the firm, said: “Cabot, Cabot and 
Forbes’ participation in a great 
recreation development marks a 
departure from precedent. But 
Pleasure Island is more than just 
another business investment; it 


will be a successful venture in com- 
munity relations, a local and re- 
gional business stimulant, and cer- 


tainly one method of dramatizing 
our New England heritage. It will 
be a practical deterrent to juvenile 


delinquency.” 

Among special effects to be in- 
troed at the park are a 70-foot 
animated whale, porpoises, snakes, 


Half- -a-Loaf For 
Vaude in Mpls. 


April 14. 
Vaudeville is staging a comeback 
in a new way here. They're serv- 
ing up locally with 
stimulate the latter's gates. 
For example, when the 
Globetrotters return 


Minneapolis, 


Harlem 
here this 


eck for their third Twin Cities’ 
appearance this season, playing the 
College-Pro All Stars, there'll be 
four acts between the halves 

Acts will include some foreign 
unicyclists, a one-hand balancer 
and an Australian-Japanese ping 
pong exhibition 

During the season just passed 
the M nneapolis Lakers pro basket- 
ball team also used acts between 


i€ aives 


Hall Syndicate Switching 
To Solo (Carol Channing) 
For Newspaper Eds’ Bash 


April 14 
which sells 


Washington, 
The Hall Syndicate 


Pogo, Dennis the Menace and Earl 
Wilson (among others), is set to 
bring show biz to the nation’s top 


daily newspaper editors here again 
Saturday (18) night. 

For the 1lth year in a row, the 
syndicate will stage a midnight-on 
da! and show to conclude the 
nual convention of the Amer- 
ican Society of Newspaper Editors. 

It's a one-star show this year 

t first time, billed as “An 
With Carol Channing.” 
‘merly, there were four or 
and in recent years the 
yrmers have included Eddie 
two years), Dagmar (also 
vice Ernie Kovacs & Edie 
Jaye P. Morgan, Herb 
Peter Lind Hayes & Mary 


ice 


an 








e acts 


snriner 


Hea Rhonda Fleming, Bob Sterl- 
ng & Ann Jeffreys, Ella Logan, 
Gordon Manley, Senor Cortez, 
Spence Seaborn and Rey de La 
Torre 

Officer in charge of the show is 
Ira Emerich, Hall’s New York ex- 
ecutive v.p., who emcees it. He ar- 
rapges it personally in coopera- 
tion with Hall prexy Bob Hall 


More than 500 newspaper editors 
xpected, as usual, along with 
Washington VIPs _ incilud- 
ing Hostess Perie Mesta who has 
previously proclaimed the Hall 
I “one of Washington's 


are € 
Various 
as 


The party 
banquet of the 


follows the windup 
editors’ convention. 


Indians and a series of realistic 
adventure rides. Ride attractions 
will include “The Wreck of the 
Hesperus,” complete with whirl- 
pools and hurricanes, and a simu- 
lated buckboard ride along the 
“Old Chisholm Trail” through the 


western country. 


‘of dirt 


| Trail,” 


More than 1,000,000 cubic yards 
already have been exca- 
vated at the park site and plans 
are underway to plant. more than 
1,000 different trees from various 
sections of N.E. 

The two big ride attractions, 
“Wreck” and “Old Chisholm 
will be dark rides. Big fea- 


| ture will be the “Moby Dick Ride,” 


sports to 


in oldfashioned 29-foot whaleboats, 
seating 30. 

“Moby Dick" will be a 70-foot 
steel and fiberglass repro of the 
white whale in Melville’s novel. 
Research, design and development 
of Pleasure Island, was conducted 
by Marco Engineering Co. of Los 
Angeles, headed by C. V. Wood Jr., 
former v.p. and general manager 
of Disneyland Inc. 

Exhibs in Pleasure Island in- 
clude H. P. Hood & Sons Inc.; 
Swift & Co.; Joseph Breck & Sons 
Corp.; Pepsi-Cola Bottling Co. 
Among the equity holders are Cab- 
ot & Forbes, Child Life Magazine, 
and a Boston financial institution. 











Hood Co. will take visitors on a 
tour of an authentic N.E. dairy 
farm. 
ccasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
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RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 


NOW 
APPEARING 


HAWAIIAN 
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“THE COMEDIAN” 


The Only Real Monthly 
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Inside Stuff—Vaude 


Connie Francis, Frankie Avalon and Buddy Morrow are among the 
personalities who will appear at the annual Star Nite benefit of the 
Diocesan Catholic Youth Organization, in the R.P.I. Field House, Troy, 
N.Y., April 16. Rev. J. Joseph Delaney, diocesan director of the CYO, 


has charge of arrangements. 


The show will also feature the outstand- 


ing Catholic boy and girl in a senior highschool. 





Stage and tv magico Kajar gets the back cover and a five-page in- 
side spread in the May Pageant mag ‘newsstanded currently) for il- 


lustrations of tricks which he “exposes” 


for life-of-party enthusiasts. 


Back cover, incidentally, is a levitation with an unbilled loeker as the 
subject who happens to be Mrs. Kajar but is more familiarly known as 
Jean Darling from her longtime “Our Gang” film comedies of yore. 
Miss Darling, a singer of recent years, will appear on Jack Paar’s NBC- 


TV late-nighter on April 22. 


Hotel Radisson’s owner Tom Moore took full page ads in all four 
Minneapolis-St. Paul newspapers to express his regret over the inci- 
dent which led to a city council 10-day suspension of the hotel's liquor 


license 


This resulted in the shutter 


ing of the Radisson’s Flame Room. 


Suspension followed a police raid of the hotel's Viking Room for 
service liquor to under-age U. of Minnesota students during a college 
party on another floor. Fourteen students were arrested and fined $25 


each. 


Moore's ads, explaining the circumstances of the hotel's slipup and 
promising “to continue to do its very best to observe the letter and 
spirit of the laws,” announced it’s sending $709 to the Northwest Vari- 
ty Club Heart Hospital as a “pledge of good faith.” Ads point out this 
will double the amount of the 14 students’ fines for the “irregularities.” 


The generally favorable VARIETY 


review of Eydie Gorme’s show at 


the Fairmont Hotel, Frisco, contained one error, which Miss Gorme 


delightedly brought to the attention of the reviewer, Stef 
had praised Miss Gorme’s chic and showmanly dress and 
on handsome string of “rhinestones” 
“No offense, but those lowly rhinestones you mentioned were, 


Gorme 
GULP, diamonds } ! !” 





Reviewer 
‘“ommented 


she wore at her neck. Wrote Miss 





Austin Mahr’s Arena Post 
Austin Mahr has been named op- 
erating manager of the new Me- 


morial Sports Arena, Los Angeles. | 
The $5,950,000 structure is adja- | 
cent to the Los Angeles Memorial | 


Coliseum. Mahr had been handling 
sports events at the latter spot. 
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Donald 0’Connor Goes In | 
For Mae West at Sahara 


Las Vegas, April 14. 

Donald O'Connor opened a spe- 
cial one-week stand today (Tues.) 
at the Sahara “in honor of the 
World Congress of Flight” which 
is convening here. O'Connor brings 
his entire company, including Sid- 
ney Miller and Olive, for the en- 
gagement. 

Mae West, who had one 
week to go on her four-framer, was 
cancelled out for the O'Connor 
show. Sahara execs refused to con- 
firm or deny the report that Miss 
West was preempted because of 
slow business and protests about 
“vulgarity” in her act 


more 


YANKS’ FLAMINGO & TY 
FLINGO IN GT. BRITAIN 


London, April 7. 
Harild Davison Ltd. has lined 
up British dates for six U.S. acts 
in addition to Billy Daniels who's 


been doing stints in the 
March 16 


present leave open 


provinces 


since The schedules at 


a few spots ir 
each case 


Carmen McRae is to be the first 


arrival, playing four nights a week 
for two weeks at the Flamingo 
Club starting yesterday Mor 

Club, then goes to Germany April 
13, returning for further dates, 
to be set. Other Davison invitees 
are Anita O'Day, her fixtures in- 
cluding Flamingo Club appear- 
ances. starting May 13; Dinah 
Washington who's lined up for a 


Granada TV show June 14; Abbey 
Lincoln, committed likewise for 
Granada TV May 31; Clara Ward 
& Ward Singers who. arrived 
April 3, do a tour and several ty 
programs before going to the Con- 
tinent for three months; and Josh 
White, who does a Granada TY 
stint on June 28 


Margie Coate Injured 

Margie Coate, director of the 
Sick & Relief Fund of American 
Guild of Variety Artists, in- 
jured recently in an auto accident 
in New York when her car collided 
with another near the Triboro 
Bridge. 

She was taken to St. John’s Hos- 
pital, Long Island City, where her 
condition was not regarded as se- 
rious. She suffered mainly from 


was 


| cuts and shock. 











The DEEP RIVER BOYS <\ 


Starring HARRY DOUGLASS 


International Tour 





Recording 
Gallant Records 
1 week 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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HOTEL FIRE SHUTTERS 
CHI’S GATE OF HORN 


Chicago, April 14. 

Fire last Wednesday (8) in the 
five-story hotel above it forced the 
shutdown indefinitely of the Gate 
of Horn, cellar folksong nitery, 
which suffered severe water dam- 
age. Club had closed shortly be- 
fore the blaze broke out in the wee 
hours. 

Actor-singer Theo Bikel was to 
have launched a three-week stand 
tonight (Tues.), and it’s not known 
how long the opening will be de- 
layed. Current bill had Josh White, 
Tommy Makem and Robin Rob- 
erts. 


Paris in the Spring (And 
Summer) Not for Vaude, 
So Olympia Cards Revue 


Paris, April 14. 
According to Bruno Coquatrix, 
director of the Olympia Music 
Hall, vaude is a risky venture here 
in the spring and summer. Audi- 
ences are thinking of vacations, 
and the two-a-day is the most ex- 
pendable as far as entertainment 
goes. Tourists are not too inter- 
ested in vaude either. So he goes 
off the house standard in May to 

revert to a revue till September. 
After a last bill from April 26 





to May 25, headlining Caterina 
Valente, Coquatrix inaugurates a 
revue which will be a cross be- 


tween the Lido nitery and Folies 
Bergere. It will star Josephine 
Baker whe comes back to show biz 


after her retirement three years 
ago at this same house. 
Coquatrix expects this to run 


through the summer and, if it does 
not, will fill in with the Katharine 
Dunham Co. which he has booked 
for a Continental tour. The revue 
will have big production aspects, 
special acts, and all be subor- 
dinated to Miss Baker, as in the 
hevday of the French revues. 
Coquatrix said that the two top 
offshore names, bizwise, this sea- 
son were the Platters and Paul 
Anka, and the French draws were 
Gilbert Becaud and Georges Bras- 


sens. He goes to N. Y. in May to 
scout Yank stars and fillers for 
next season and hopes to have 
more American entries on his bills 
next year. Only drawback is the 
doliar salaries, made even more 


difficult by the recent franc deval- 


Saranac Lake 


By Happy Benway 
Saranae Lake, April 14. 
The Shamus Club ai § nae 
Lake, a service of this villaze that 
has, for 15 years. raised the funds 
to supply the children of the Wil- 
liam Morris Memorial Playground 
with milk and cookies, has changed 
its name to the Emma Morris Milk 


Fund for the late Mrs. William 
Morris The Shamus Club was 
founded by Benton-.C. Ressler, Irv- 


ing Altman and Tony Anderson, 
all showmen of yesteryear. 
Amelia McDonough, former 
cashier at Amherst (Mass.) Thea- 
tre. flashing above-par clinic report 
and was tendered a bedside birth- 
day party and gifted with a tv set 
Edward Coyle. manager of 
Stanley Warner Family Theatre, 
Philadelphia, registered for the 
usual observation and rest period 
John M. Pendleton, projectionist 
of State Theatre, Kingsport. Tenn 


,hit the jackpot via an a!l-clear go 


little over a year 
Ditto E. B. ‘Eddie 
of a drive-in, who 


home, taking a 
to beat the rap. 
Foster, manager 
goes back home in good health. 

Fred McCabe. longtime patient 
here whose wife is connected with 
ABC-Paramount, hit a top clinic 
that rated him a two-week furlough 
at home. Ray ‘(IATSE) Tietzen hit 
his first real good clinic that upped 
him for meals and pictures and he 
is skedded for go-home OK in 
April. 

Many patients received a nifty 
basket of eats and fruit from the 
Sisterhood of the Jewish Comunity 
Center in memory of Mr. and Mrs. 
William Morris Sr. 

Hershel Riley took 18 months to 
beat the rap and left for home in 
Bloomington, Ill., to resume work 
with the Public Theatres of Illinois. 

Charlie Frank, clown 
hit a top clinic and has been ap- 
pointed downtown shopper replac- 
ing Joe Shambaugh who is va- 
cashing In St. Petersburg, Flia., and 
also is skedded for an early go- 
home. 

Arthur J. Slattery planed to 
N.Y. to attend the funeral of a 
close friend, Benjamin A. Ross. 
Slattery worked and attended the 
same college with him. 

Write to those who are ill. 


magician, | 











| New York 


| Joey Bishop into the Copacabana 


Vaude, Cafe Dates 

















Chicago 


Rowan & Martin return to the 


June 11... Herbert Marks named | Radisson Hotel, Minneapolis, April 


booker for the Colonial Inn, St. 
Petersburg, Fla. .. . Tommy Ed- 
wards and Gary Morton open April 
2 at the International, preceding 
the May 6 stand of Alan Dale and 
Julius LaRosa on May 20 for six 
weeks . . . Vitiane Varel, sister of 
Charles Varel ‘& Bailly), opened 
last night (Tues.) at the Viennese 
Lantern . June L. Walker, who 
was in the national company of 
“Auntie Mame,” started at the 
Golden Slipper, Glen Cove, N.Y 
|. Hillel & Aviva holding at Cafe 
Sahbra 
for the Chez Paree, Chicago, to- 
morrow (Thurs.) ... Larry Adler 
booked for Mr. Kelly's, Chicago 
Sept. 30 Sammy Davis Jr. into 
the Frolics, Salisbury Beach, Mass., 
June 28... Johnny Puleo booked 
for Tropicana, Las Vegas, Christ- 
mas show, 


Detroit 

Club 500 closed its doors fo: 
last time weck because 
building in which it is 
being razed as part of 
Center project . 
opens his new 
replaces his Wonder Bar . . . Gloria 
Lynne at Flame Show Bar Se 
Martin Denny quartet into Baker's 
Keyboard Lounge Harry Epp 
& Muskrat Ramblers replace Billy 
Maxted & Manhatten band at Crest 
Lounge . Belva White at Club 
Alamo... Axidentals at the Roos- 
tertail 

Mitche'l Housey, whose Housey’s 


the 
the 
located is 
the Civic 
. Sammy Sofferin 


last 


Chop House has become popular 
with steak and gypsy music lov- 
ers, Will pariay this in a plush 
Riviera which will open next 
month in River House . Frances 
Burnell celebrated her birthday 
she didn’t say which one) at her 
opening at Flame Show Bar ; 
Martin Denny cuarict left Baker's 
Keyboard Lounge to being rehears- 
als for fuesting on the Dinah 
Shore tv show Musical comedy 
faves pitched by Marienne James 
at Eddie Shepherd’s Chon House 


The Diamends cuartet is at 


the Metropo'e in Windsor 

Club 12 Show Bar is the new name 
for the former Klein’s Show Bar 
and the new show features Yusef 


Lateef’s quintet and pianist Terry 
Pollard. 





! 
° 

| Kansas City 

|} Olsen & J ancca aed Bebby 
May to tliei “0 ation Fun” 
troupe for their en ment in the 
Terrace Grill of Hotel Muchlebaen, 
Bobby being fresh out of the Arm 
and joining mom and dad, June & 
Mariy May, and takine over some 
of the stage and lighting chores 
O&J troupe moves to St. Peters- 
burg and the Colonial Inn, ovening 
there April 29 after their Muehle- 
bach fortnight Come summer 
they'll co 16 weeks at the Flushing 
Meadow Aquacade, begin- 





|May 29 


Daro & Corda down | 


| May 28. 


Steak House which | 


ning June 20 like Caldwell 
out’ of Eddys’ Thursday night (9), 
and into the new Professional Club | 
following night. He has a series 
of club dates to come, then Ak- 
Sar-Ben’s first summer show in 
Omaha May 5-6 . Florian Zabach 


also out of Eddys’ and into a string 
of one-nighters in Wisconsin, head- 
ing a 17-piece orch, with Henny 
Youngman and Betty Johnsen and 
the Di Marra Sisters (3) in the 
unit S. David Walker, mentalist, 
is headquartering here for the time 
being. doing a string of dates 
through the Tony DiPardo-Tommy 
Reed office Harry James orch 


set for one-nighter at Moley’s Ball- | 


room April 15 Les Brown orch 
to play Milburn Country April 29. 


Detroit 
Wagner & Carro.i back at Knife 
& Fork Club Vocalist Mona 
Blake, at Sammy Sofferin’s newlv- 
decorated Steak House, recently 


completed a tour with Ralph Mar- 
terie orch ... New at Flame Show 
Bar is singer Ocie Smith . . . North- 
wood Inn has begun a new polic 
with dancing by Gene Wesley and 
his Group of Four Thursday 
through Saturday Violinist 
George Kalman at Gensey’s Chop 
House Dixieland Combo, fea- 





turing Fred Greenleaf on trumpet, | 


at Brass Rail ... Pianist Pat Moran 
and her sidemen are at Baker's 
Keyboard Lounge . Comic Jerry 
Shane and vocalist 
are new at Club Alamo... . Club 
Cliche resumes full-time operation 
with Ink Spots ... Three Stooges 
open a 10-day engagement (17) at 
Gay Haven Supper Club 


Comics Bennett & Patterson are in 
their second week at Roostertail. 


Evelyn Price | 


30 for a pair... Morey Amsterdam 
set for the Colony Club, Omaha, 
5 . Ted Lewis inked for 
Chi’s Palmer House June 25... 
Crandall & Charles have a three- 
weeker at the King’s Club, Dallas, 
April 20, and are set for the Park 
Lane Hotel, Denver, June 12... 
Tommy Leonetti booked for the 
Home & Garden Show at the Ar- 
lington Park jockey club May 22-24, 


Dallas 


Phil Leeds into the Tree Club 


for two weeks Dornan Bros. 
set for April 16 at Statler-Hilton, 
followed by Nelson Fddy & Gale 
Sherwood, April 30; Dick Shawn, 
May 14, and Roberta Sherwood, 
Orrin Tucker orch opens 
with the Sherwood date, replacing 
Johnny Long band... Stuart Grif- 
fin, organisi, into the new Pas- 
tory’s Restaurant, where owner 
Ross Pastery does the vocals . 
Ukie Sherin inio University Club 
with his vocals and 88 ing for late 
shows. Gloria Christian, singing 
pianist, plays cocktail hours 
Jeanne Valentine due at Club 3525 
April 20 for two frames, with 
emcee-vocalist Earl Humphrey and 
Ernie Johnson Trio holding over 

Adolphus Hotel has fortnight 
dates for Tina Robin, April 23; 
Enzo Stuarti, May 7; Dave Barry, 
May 21; Castle Sisters, June 4, and 
and Jimmy Komack, June 18. 














CENTRE 


i for the performing arts 





Maile the new O'Keefe Centre part of 
your theatrical plans for 1960! Con- 
struction is now well under way on this 
fabulous new theatre in the hub of 
booming, prosperous Ontario! It's des- 
tined to be one of the great showplaces 
of North America. 


THE HUB OF ONTARIO 


Toronto is the 6th largest market in 
North America . . . one of the continent's 
most ‘‘show-minded” cities .. . with a 
hungry appetite for drama, musical 
comedy, variety, music, opera and alt 
forms of live entertainment! This is truly 
CANADA'S HEART OF SHOW 


BUSINESS 
3,200 SEATS! 


When The O'Keefe Centre opens in 1960, 
it will offer a 3,200 seat theatre, with no 
seat more than 124 feet from the stage! 
All seats will be specially designed for 
the utmost comfort and visibility — 
many will be equipped with hearing aids. 
Acoustical facilities will be unexcelled 
anywhere in North America—to provide 
the finest production of every form of 
entertainment from musical comedy 
to opera. 





LARGEST STAGE IN CANADA! 


The stage floor will be across 128’ of the 
building. Acting area framed by the 
proscenium can be reduced from 60° 
width to 36’ when needed. Proscenium 
is adjustable to these same widths, with 
@ maximum opening 30° high. Mechani- 
cally-elevated 50-piece orchestra pit... 
radio and TV control rooms . . . stage-size 
rehearsal studio largest lounge areas 
in North America. There will be 8 star 
dressing rooms, other rooms to accome 
modate up to 100 peopie! 


MEET HUGH WALKER 


the man who's 
Managing Director 
of the spectacular 
newO KeofeCentre, 
Contact him now, 
he is booking shows, 
concerts, conven- 
tions, lectures, TV 
and Radio broad- 
casts — for the 
1960 season. 

Write or 
— re 2 i 

fanagin irector, 

The O'Keete Centre, Toronto, Canada 
Telephone: EM, 6-7211. 





phone: 
Walker 
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Casa Cugat, N. Y. 
Peggy Sands, Arthur Blake, De- 
Charlie Holden, 


Mattiazzis (2) 
Xavier Cugat "& Emilio Reyes 
Orchs; $6.50 minimum. 





The Casa Cugat, now without 
the benefit of its namesake, 
Xavier Cugat and his spouse Abbe 
Lane, has settled down into a 
muiti-performer show prior to the 
advent of Gypsy Rose Lee who 
will be next at this spot. The lay- 
out, devoid of major names, has 
entertainment value with Peggy 
Sands (New Acts), Arthur Blake 
and the DeMattiazzis. Once it 
works out its groove, the show 
should play well. 

Blake, a standard on the mime 
circuits, is one of the more ac- 
complished impressionists. He has 
a facile face and voice and gener- 
ally gets a deep insight into his 
characters. The result is a round- 
ed and full-bodied series of por- 
traits that reach maximum effec- | 
tiveness. 

This trip, Blake needs to find his 
best routining. The impressions 
are forceful, but the mode oi 
presentation needs some revision 
He hits generally good responses 
with his usuals, Bankhead, Bette 
Davis, Charles Laughton, Jimmy 
Stewart and a few others. His 
standout is Noel Coward, which 
despite the slight physical resem- 


blance seems to have caught the | 
of | 


man's thinking and mode 


expression 


The DeMattiazzis, the man and) 


woman mechanical doll act, de- 
pends on the finale for its sur- 
prise effect. However, with many 
tele and cafe exposures, the sur- | 
prise seems to have gone. Yet it’s 
still one of the best acts in its 
genre. 

Cugat has left his orch behind 


before taking off, and his men per- | 


form the showbacking chores well. 


The relief is by the Emilio Reyes } 


and Charlie Holden orchs. Jose. 


Americana, Miami B. 
Miami Beach, April 10. 
James, George Hopkins, 
Orch; $3.50-$5-$7.50 


Joni 
Lee Martin 
minimum. 


Joni James is doing the best biz 
in town at the Bal Masque of this 
biggery. It's evident that she’s 


built herself a considerable follow- | 


ing when the colls and heavy mitt- 
ing come with first bars of a tune 
she’s recorded into hich sates I-v- 
els. Miss James is very-much-at- 
home perofrmer on a cafe stage 
and tekes to this class spect with 
aplomb end authority. 

No belter or with gimmicked ar- 
rangements, she works ovt a smart- 
ly balanced bock in en ersy, sozr- 
ing style thet sets a highly I'sten- 
able auditor mood; end result is 
series of collbacks with big bowoff 
items a solid medley of her clicks. 
Brunet songstrecs adds to velies 
with simple, effectively brief intro- 
talk, fluidity eround stave with 
handmike ard vlusses in the smart 
gowning and unaffected manner. A 
becoff. 

Georse Hopkins is a local lad 
who's been knocking around the 
one-nighter circuit here. He’s a 
solid imnpress'onist and gond song- 


ster, but there’s a lack of origin- 
ality cr thinking in his comedy 
segments. Even in the “adonted” 
material, t'mirg and handling of 
the germ of a joke misfire. As is, 
he’s par for the vourgser comedan | 
course, Lee Martin and his crew 
showback in fine fashion. Arriving 
end of week are Lill’an Roth and 
Al in Drak Lary. 





Chi Chi, Palm Springs 


Palm Springs. April! 9. 

The Wendanys (3), Patrice Wy 
more with Louis Durbin), Paul 
Gilbert, Bill Alerander Orch; $2.50 
on 

Paul Gilbert, who always ccmes 
in fresh and as loaded with gocd 
stuff as the veget>ble man at ; 
supermarket, gives the current Chi 
Chi bill more laughs than it has 
had in aces. He’s been coming 
here for seven years (“I used to 
come here when it was a gas sta- 
tion”) and hes grown tremendously 
as a comic in the years between. 
If comedy ever comes back on tv, 
he'll be among the first to be 
drafted. 

Even his old bit of burlesquing 
a surgeon, now upped to what we 
will sce on paid tv next year, is 
tir ele ssly funny. He performs an 
e taining duel, he with a cornet 
nae one of Bill Alexander’s side. 
men with a trumpet for an en- 
core. After a week in St. Louis 
Gilbert goes to England for a 
stretch. 

Patrice Wymcre precedes Gil- 


bert with a good song and dance 
act. Costumed in a red gown, sl't 


up to her hip on one s'de with 
the exncsed stocking annlicued 
with a C72'™1 s~*"'r to Ser fro-k. 
she sings “° . ae ve Till 
Die” ard v “Sunny 


Side of the Street” 


‘ear t help | 


feo but she had the attention 


! 
| story” 
off 


\for a 


much either but she does better 
with new sexy lyrics for “It Ain’t 

os So’ as applied to Bar- 
dot, Presley, Mansfield and Gabor. 

Then she comes back, presum- 
ably for an encore, with a little 
music khox which tinkles ‘Scarlet 
Ribbons.” She-sings along with it 
and it turns out to be a beautiful 
number. From there she swings 
into “In a Little Spanish Town” 
and, viola, out of the shadow ap- 
pears a Spanish male dancer who 
joins her in singing and dancing. 
She introduces him as Louis Dur- 
bin and bows off. 

Durbin then taps out a Spanish 
dance solo till Miss Wymore ap- 
pears in a diaphanous oriental cos- 
tume. They dance with plenty of 
fire for a fine finish. A _ well- 
worked-out variety act. 

Bill opened with Wendanys, a 
tumbling act with a trampoline | 
about the size of a bass drum. Act 
}features a 12-year-old daughter 
who is a sensation. 

Bill Alexander's 
assignments ably. 





orch handles all 
Sceul. 


Shoreham. Wash. 
Washington, April 7 

Dorothy Shay, Bob Cross Orch 
(12); $2 cover. 

For Dorothy Shay, the corn is 
|gold, and she has her Shoreham 
Hotel Blue Room act built around 
the familiars which always click 
|Her singing is enthusiastically 
received, and her run of country 
store chatter between songs is 
often funny. 
| An opening night problem was 
considerable noise in the rear of 
Allan Bralove’s huge room, and it 
was no time to call the cops. The 
talkers were in a large party com- 
posed of U.S. Atty. General Wil- 
liam P. Rogers, his top Justice | 
Dept. aides and a group of Federal 
district, attorneys who had just 
completed a high-level conference. | 


{ She took the strange course of | 
| cutic- pie ad libbing, trying to talk 


the talkers into shushing. It didn’t 


of all once she belted out a pro- | 
duction number, giving them some- 
thing worth listening to. 

Good material is her “my life’s 
vocal grouping which tees 
with new words to Bizet’s| 
“Habanera” and climaxes. with} 
“Feudin.’ Fussin’ and Fightin’.” 
She hed requests shouted for 
“Hollywood” and “Efficiency.” and 
third encore did a couple 
she said aren’t originally hers but 
are most asked for, “Put Your 
Shoes On, Lucy” and “Doin’ What 





|Comes Naturally.” 


“Don’t You Think Your Should | 
‘is one 


Have Ment‘oned It Be‘ore? 

of her wittiest and, of course, she 
does “Uncle Fud” and “Mountain 
Gel.” The quality of her voice 
cores through in “Siout Hearted 
| Men,” with the lyrics natural (and 
| suggestive when done her way) for 


a femme, 

She looks like a candidate for 
best-dressed among nitery vocalists | 
in a Grecian goid lame gown 
which is a dazzler. 

Dick Emmons, her musical di- 
rector, backs her up, with able 
assistance from the Blue Room's} 
Bob Cross orch. The Cr group, 
which came to the Shoreham in 
January, is highly popular, with 
the four violinists expanding to 
seven (three musicians switch) for 
dance-time musical speciaities 

Carp. 


"Oss 


Cork Clab. Houston 

Housten, April 7 
Robin, Bert Sloan Orcl 
ver or? 


” 


iti 
7 no ct 


a 


(5 inimu 





a mitey missile of | 
4 feet 10, belts a tune with a vol-| 
ume that belies her to draw 
enthusiastic applause from a good 
opening house despite the compet- 
ing Oscars on tv. It’s only after} 
excellent carbons of Teresa Brewer, 
Kay Starr and Roberta Sherwood 
that the stagesider realizes ther 
a bit of all three in the 
bionde’s own voice. 

Miss Robin 


Tina Robin, 


size 


iny 
as 
has a vibrant deli 
ery, opening with “Them There 
Eyes.” then mov:ng into "Love 
|Or Leave Me” with a clever intro 
in which she calls in each band in- 
strument individually. She does a 
medley of oldids she tags “Songs 
Mother Taught Me.” then spoofs 
rock ‘'n’ roll with another medley, 
strells some to “Melancholy Bay,” 
and gets aud participation with 
“He's Gof the Whole World” as she 
builds tempo to smash finale 


| Bert Sloan, one of the 


ey 


\ie 


better 


Flamingo, Las Vegas 

Las Vegas, April 7. 
Burl Ives, Darvas & Julia, Sky- 
larks (5), Don Kirk, Jeanie Ste- 
vens, Flamingoettes (10), Jack 
Cathcart Orch (14); choreography 
by Barry Ashton; Burl Ives act 
staged by Nick Castle; costumes 

by Lloyd Lambert; $3 minimum. 


The debut of Burl Ives on the 
Strip is an auspicious one. Distinc- 
tive delivery of folk songs, which 
are punctuated with friendly, 
humorous dialog, plus the backing | 
of the Skylarks on certain numbers, | 
add up to a solid, well- balanced | 
nitery act. 

“Erie Canal. " “Frankie & John- | 
nie” and “Venezuela” are among 
those he sings while accompanying 





| ried Man Blues,” 


| ing production numbers, 


curtain-raiser, 
| voice 
t 


| sufficiently 


| ballads 


| local musicians, does fine backing 
|as his orch moves in for a spell, | 
although Miss Robin was momen-| 


tarily thrown  arrangement-wise 
|when she found a harp in the} 
|eombo. However, manager Don 
Stone has decreed that the harp 
must go afier tne first week, de- 

epite the att: ‘eciive femme ha t. 
for the instrument was el in- 

audible and not too sui. od for a 
club date. Skip. 


himself on the guitar; without the 
instrument he sings “Nellie 
Ness” and “Noah,” then is joined 
| by the Skylarks on such as ‘Wor- 
“Kentucky Babe,” 
“One Hour Ahead of the Posse” 
and “John Henry.” “Lydia,” with 
Ida Mercier as the tattooed lady, 
and “Close the Door, Richard,” 
with Marlene Kirk cleverly cos- 
tumed as “The Thing,” are rous- 
and the 
entire cast joins in on a smashing 
“Man Who Broke the Band at 
Monte Carlo” finale 

Act is imaginatively staged by 
Nick Castle, neatly blended by Jack 
Catheart’s orch (14). On their own, 
Skylarks (Gilda Maiken, Carol 


Lombard, Earl Brown, Bill Brown, | 


George Becker) click with “Love 
Walked In.” “All Right, O.K., You 
Win” and “St. Louis Blues.” 

Team of Darvas & Julia is a 
strong balancer, The outstanding 
acrobatic dance duo hes honed to} 
razor sharpness the lifts and spins; 
her far-falling split is a stunt which 
requires perfect timing—and it al- 
Ways gets an appreciative gasp 
from the audience. Darvas is hand- 
some, Julia is a looker, which adds 
to the visual effect of the act 

Choreographer Barry Ashton's 
“Girl Most Likely” production, 
which delightfully spoofs the Vegas 
nude shows, is a welcome holdover 
featuring the fine 
of Don Kirk, the topnotch 
rping of Jeanie Stevens, and the 
Flamingoettes (10). Show is set for 
four weeks ke. 


Duk 
acnsiiiaielaesia 
Biack Orehid. Chi 
Chicago, April 7 

Patty Clark, Joe 
$1.50 cover. 


Bishop, 


Joey 
Parnello 


Bishop, 
Trio; 





one of this in- 
staples, is back for two 
and, expectedly, breaking 
Basically, act unchanged 
from his year-ago stint and bases 
in a diffusion of fast quips and 
brilliant ad libbing. Laughs coilect 
nicely too for his trademarked 
ast Indian dance and soupcon 
Ted Lewis impresh ‘with toy horn). 
Much of the comic’s gift is in 
his dour delivery, but it could be 
nowhere if the material itself 
lacked sparkle. Bishop’s jokes are 
clever, with fresh twists and ab- 
surd punchlines deftly timed 
Given the slightest impromptu 
opening, he has the facility for 
turning a sharp quip that stitches 
the laugh-line in ace fashion 
Singer Patty Clark from the 
local airlanes She’s winsome 
poised, and has a good 
she uses in an ordinary 
ul style which, at show 
developed too much vol- 
would he bet if she 
“Makin’ Whoonvee! 
n't really suit her. More 
also help the turn. 
Trio backs okav 
+ 


Pit. 


Joey 
timery’s 
weeks 
it up. is 


is 


is 


voice that 
commerciz 
caught, 
ume. It 
dropped 
wh ch d ye 
would 
Joe Parnello 


e! 


Bev erly Hills. Cinev 
lati, April Ti. 
(with Ralph S} 
g St n Bros. Moro 
Gardne 
) Wilb 


mu? 


‘inein 
iY 
i 

y 


oT 


for a near 
ord in his initial ex- 
s Kentucky ankery 
Saturday (11) was to 
ropes up on the first two of three 
shows. Adding to the current two 
framer’s entertainment value are 
the Four Step Bros., popular re- 
turnees, and the 
new location line, the 
Dancers. 
Bennett's 
by a virus 


attendance rex 
rosure in th 


His opene 


SW 


Moro-Landis 


bow was de 
attack confined 
his New York home. Jerri 
Cincy songstress, was his 
replacement for the scheduled first 
night. Dynamic and _ personable, 
the Columbia recording star sockes 
home a dozen tunes- during 34 
n ninutes on the boards. 
ith a handmike and on the move | 
peor of the time, Bennett racks 
up heavi lest response on “Without | 
A Song,” “ craper Blues,” 
“Tal ce,” “Because of 
,' by of Broadway.” 


him to 
Adams, 





“A Cc 


nd “Lulla 


You 


‘His instrumentat supporters, sitting 


Mc- | 


' colorfully 


| jackpot with revue type shows. Ini- 


| girl-chasing-boy 


comparatively | 
layed a day | 


capable | 


A champ | 


in with the Gardner Benedict] Fentainebleau, M. B’ch 
combo, are Ralph Sharon, piano- Sound t ; 
conductor; Billy Exiner, drums, Miami Beach, April 11. 


Roberto !glesias Ballet Espanol, 
|Morty Gunty, Murray Schlamm, 
Sacasas Orch; $3.50-$5-$7.50 bev. 


minimum. 


| and Don Payne, bass fiddle. Smash 


| intro assures Bennett's return. 
| Meriting their longtime 
“America’s foremost dance quartet” 
illing, the Step Bros. cram solo 
and unison acro and tap routines 
| into one of the fastest 16 minutes 
|in show: biz. 

Moro-Landis kick off the action 
with a 10-minute mixture. Jimmy 
| Wilber’s Trio joins the Benedict 


ee 
jb This is a return engagement for 


Roberto ighesias and his troupe, 
the concert-angled unit having 
played its first date in a stateside 
cafe in the La Rond last fall. 
They're repeating the click artisti- 
cally, albeit the biz is not what it 


poe for intermission dancing. was for first showings. 
arry Vincent, singing 88er, brigh- However, the pull is expected to 
jtens the coektail room. Xavier| mount, once the word gets around 


Cugat & Abbe Lane head the layout 


| opening April 24. Koll. and the natives come out for heavy 


weekend go-arounds. For this date, 
the troupe found an enlarged, the- 
atre-sized stage in the expanded 
{room and has taken full advantage 
of the layout 


Bradford Keef., Boston 
Boston, April 10. 





| 


Keigo Imperial Dancers (8),| There's colorful mounting, with 
oo Dedeael Sammy Lyman, inventive backdrops and set pieces, 
arry DeAngelis Orch (6 as well as a fullblown setting such 


menomunt. as in the big finale, a cafe scene in 


which Goblin’s sorcery theme is 
set. The characters portrayed in 
panto-dance against drum and gui- 
tar backing are out of Seville, with 
Iglesias playing the Goblin; it 
builds in its defined heel-and-toe 
ballet and modern interpretation. 

The castanet routines are art- 
fully done; the buoyant jota; com- 
edy lined boy-girl folk dances and 
the zapateado, all finely delineated 
by Rosario Galan who adds excite~- 
ment in a Gypsy routine; Esper- 
enza Galan, Pepe Sequndo as the 
narrator, Antonio Espanol as a 
peon, Carmen Aviles, Marina Alon- 
so, at the piano and Felix de Utrera, 
important to it all on the guitar. 
Rosalia Lorces, Manolo Galan, 
Carlos Vegas, Ana Mercedes, Juan 
Tapia and Guillero Keys provide 
the group work in brilliant fash- 
ion. But it’s Iglesias who is the 
center of it all, reaping the audi- 
|tor’s constant plaudits, and more 
than rating the strong reaction. 

It's the different in a cafe show, 
and although requiring a large 
stage, a bet for the areas where 
there’s a class cafe with that sort 
of layout; the video possibilities 
are obvious 

Morty Gunty provides the stand- 
ard-to-Beach act and hits a high 
level of aud satisfaction, although 
in the difficult opening spot It’s a 
rough deal for a comic to work out 
cold, and in Gunty’s case, he wisely 
tosses off a warmup load of tried- 
and-true limes that probe laugh- 


Leaping out of the air with zest- 
ful shoutings and whirlwind gyra- 
tions come six luscious Japanese 
lovelies headed by a smiling, elec- 
trifying offbeat terper, Takeuchi 
Keigo, in 45 minutes of over-ac- 
celerating action in dances from 
Kabuki to Charleston satire. The 
costumed and fast mov- 
ing show is bringing the customers 
in droves to the rooftop garden 
where Al Taxier, boniface, has the 
ropes up. 

In for three weeks, the offbeater 
is setting some new records for the 
spot, which seems to have hit the 


Bernie Foyer’s Gay 
Nineties Revue, and sticking to 
same format with this eye-filling 
opus looks like money in the bajk. 
Show carries own drummer, Robin 
Lloyd, and choreographer-cos- 
tumer-producer, Bill Lloyd. 

For the first half of show, the 
terpers stick to Nipponese with a/| 
theme throughout 
“Spring 


tialer was 


panorama of storytelling 
Has Come,” festival dance, court- 
esan dance and “Blue Sea” num- 
ber in which the sea goddess takes 
the lovers back to the sea, all to 
Japanese music on tape. Sammy 
Lyman, clever magico balloon act. 
see New Acts), comes on to fill 
| while dancers make costume 
changes 
Second 
Dancers is 


half of Keigo Imperial 
Americanese satire with 





‘femmes in U.S. gowns for open- | fancies of the tablers 
ing, “Let Yourself Go,” stripping Once he got them warmed, his 
down to leotards for some ballet, standards hit him into a solid wind 
modern and impressionistic jazz The young comic shows a deftness 
terper and a terrifico Charleston, | at delivery and a shrewd sense of 
Japanese style. Lloyd has adorned timing to build the laugh values 
the femmes with costumes which cont: ain ed. Due April 22, is Sarah 
make the ringsiders gasp. Valued Vaughan. Lary. 
at 150,000, the costumes and |} soeishiaislieemniiai 
props, handled by Keigo’s younger Theatre Leunge. Dallas 
brother, are convincing, from the Dailas, April 7 
giant mushroom umbrellas to the Tura Satana, Chuck Mitchell, 
delicate weaves" and embroidery Nikki Joye, April Flowers, Al Rob- 
It’s one of the fastest, most spirited! incon & Alkali Ike, Antonio & 
nod sad Goube the customs Aurora, Freddie Cohen Trio; $1.80- 
glued This show exits April 18 32 cover 
uy. — 
: Barney Weinstein, after 10 
Hotel Muehlebach, K. C. years with a successful burlesque 
Kansas City. April 10 house in a suburban 200-seater, 
Olsen & Johnsor 9 Danny Moves uptown with a plushy new 
Ferguson Orch (7); $2-$2.50 cover, 400-seater gjast off hotel row in 
$2 be inimur midtown Dallas. This could be 
aoe" termed a kingsize intimery, since 
Kansas City has been open ses-| the balconied boite puts each 


patron within 40 feet of stage and 


ame for Olsen & Johnson since the 


early ‘20s. and their formula of Tunway. Spot should reap re- 
success with organized bedlam is Wards. : ; : 
At opening. Weinstein — who 


as potent as ever, although this is 





their first “Operation Fun” in a conducts a school for strippers 
night spot here. The 70-minute 29d has regular Friday extra 
show has all their trademarks, fast- “audition nights —packed 511 
moving. bawdy humor. talented into the handsome new spot which 
troupers, and throughout the vet- is equipped with 28 speakers and 
eran pair . 40 lights. Casual aa makes the 
In addition to O& J, the company aa * a — 
includes June & Marty May, and shivée et eetera Secmmemiier at 
ogg all eg ee = the new location are menus in- 
lone “AT "eaeneene ea : AS viling tablers to dine between the 
Seely ie Sok 4 ned ; , thrice-nightly shows. Padding the 
essly in the proceedings, making show with other than strippers 
it the tightly knit, laugh-full show *,, ina ee PPé 
Slane it ta Ot ta: Miers Shen's aadem- adds to a 70-minute deal. 
Se ee ee ee a Tura Satana expertly cares for 
ment to oven the show with his the headlining divestian. deal 
comic “prolog,” but this is quickly * es _ nS oe e. ‘ a 
ail s : -,. Comely Japanese-Indian brunet 
oroken up with a series of sketches goes into centerfield with upper 
featuring the femme of the show corinne activities and rates yo 
In between the sketches and) hefty mitting. She’s abetted in 
general pandemonium are two the takeoff stints by two capable 
numbers from Lolita, Kelly & ecdysiasts. Nikki Jove—a fave 
Remy, pair of handsome young- here—and April Flowers. 
sters and their cute Italian part- Emcee Chuck Mitchell ably 
ner. all recently out of Montreal. escorts the long show, interspers- 
Early in the show their “Tonight's | jno his fine vocals and impressions 
the Night” registers both on vocals phetween acts. Husky, handsome 
and dancing, and later their) guy neatly trims hecklers and 
“Steam Heat” is sock. Cyclist Shy- could stay on longer. He gets the 
retto carries off his ace “dancing joud requests frem vocal, steady 
on wheels” on both the bicycle and | fans. it 
unicycle, and Miss O’Dare has her Al Robinson and his dummy 
own inning of acro and Latin terp- Alkali Ike. are a funny addenda, 
| ing midway. but are on too long. Blue ma- 
In this session there was too terial could be shaved and still 
much ado about homosexuals, and | leave a big score. 
material bluer than necessary.| Antonio & Aurora open the 
There’s no lingering on a point; show with exciting flamenco 
| anywhere, however, and plenty to| dances. Team grabs lusty palm- 
laugh about as expected from O&J. | jing for the terp turns, and the 


“Operation Fun” stays through | costumes are eye-openers. 

April 25, followed by Patrice | Freddie Cohen Trio, in its ninth 

Wymore April 27. Quin. year at the burley spot, — 
expert showbacking. Ba 
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El Rancho, Las Vegas | from Nobody” and “I'm Alabamy Colony, London frey’s talent scouts win easy ap-! Chase Club, St. Louis 
. il ound.” London, April 7. proval. Barry is on for a full 30 St. Louis, April 7 
Las Vegas, April 8. | Material is sharp, honed to! potiy O’Neil, Felix King and Minutes of fast, smooth delivery.| gileen Barton. Dornan Bros (2) 
Mee) Fito vee Vooren a | needs of singing and dancing | Ken foon “Orchs; $5 > Me He could add new lines, and dis-| poy) Nei nbors Orch (12); $1.50. 
Mack ), Monique Van Vooren &| instrumentalists and comedy, and y , ‘| card the older stuff, for no loss to | go Png a 
Her Escorts (3), Dick Rich Orch! though it has a few immature | c-— war the fans auditing for a second 
(11); presented by Beldon Katle-| edges, draws plenty of laughs.| A newcomer to London, Betty | time. —— 
man; produced by Tom Douglas;| General impression is that this | O'Neil quickly impresses with her| Riverside management showed| Eileen Barton, the zingy lass who 


$3 minimum. 


Joe E. Lewis, a name synono-} 
mous with El Rancho Vegas on the 
Strip here, is back “home,” and | 
everybody's happy about it, espe- | 
cially El Rancho owner Beldon | 
Kathleman who knows that Joe E.’; 
name on the marquee means money 
in the casino. 

Lewis, with his lion-like purr, 
socks across a yockful mixture of 
familiar and brand new material. 
He had table-pounding firstnighters 
most reluctant to let him bow off. 
As usual, the skillful backing of 
Lewis’ longtime teammate, 88er 
Austin Mack, keeps the festivities | 
on an even keel. During the six- | 
week engagement, all the other 
comedians in town will doubtless 
come in to study the craft of the 
naster 

Monique Van Wooren & Her 
Escorts balance the bill. The silver- 


blonde Miss Van Vooren is a 
looker, she’s handsomely gowned. 
and her voice has an interesting 


touch of the continental, mirroring 
her Belgian background. Act is 
cleverly staged by Lee Sherman, 
costumes are by Alvin Colt, and 
special material is written by 
Allen Jeffries and Carl Eugster. 
Included in star’s numbers are 
“Get Him On The Second Time 
Around,” “Talk To Him,” a parody 
on French singers called “Down 
The Street.” and as a_ finale 
“Witchcraft.” Escorts ‘Dick Crow- 
ley, Jack Timmers and Lowell 
Purvis! on their own present an 
amusing specialty entitled “Exact- 
ly Like Us.” At one point, they 
distribute balloons marked ‘Mon- 
ique” to audience. Dick Rice orch 
smoothly backs the show. Duke. 


Tidelands. Heuston 
Houston, April 7. 
irlene Fontana, Don Cannon 


; no cover or minimum. 


Arlene Fontana, a shapely brunet 





in a white gown, shows fine voice 
and presentation to small but 
lively preem nite aud, and does a 


hard sell of sex without appearing 
to be half trying. 

Miss Fontana opens with “Lover,” 
which causes graying customers to 
sit up straighter than they have 
in years. She cruises to “Old Devil 
Moon” and then goes into “Some- 
thing I Dreamed Last Night.” 
Femme then nearly breaks up her 
own act with “A Four Foot White 
Fox Fur,’ which is a story in it- 
self. When she had realized a life- 
long ambition to own such a fur 
piece, the song was reissued a few 
weeks later. “My new fur had to 
go into the act as a prop,” she says 
sadly. But it isn’t the fur that 
nearly breaks up the act. It’s when 
thrush steps out of the spot and 


her evening gown to reveal danc- 
ing briefs and legs a moment later. 
The fur prop doesn't cover much. 

Femme then strells while be't- 
ing “Vieni Su,” and follows with 
“Am I Blue?” During “Learning 
the Blues” she moves Don Can- 
non’s pianist, Sid Davis, away from 


e 88 to play a few bars of good 
standup piano. She begs off with 
“You're My Everything.” 

It’s another good job behind the 
by the Cannon orch, perhaps 
inspired by the view. Don Cherry, 
still following the golf tourney 
trail, moves in next for the Houston 
Open and an engagement at this 
Tidelands Motor Inn nitery 

Skip. 


act 


365 Club, San Francisco 
San Francisco, April 7. 

Belasco IV (5), Clifford Guest, 

Landis Dancers (11), Bill 

Clifford Orch (7); $1-$1.50 cover. 


2 
Moro 


Belasco IV 
quartet's 


The 
the 


(five counting 
drummer-straight- 


yuan) puts on a lively, origina? 
music - with - comedy half - hour 
which is keeping Bimbo Giun- 
toli’s club packed. 

Quartet comes on with “Bill 
Bailey,” and goes into “When 
You're Smilin’” for start of its 
cutups. “Alabama Jubilee,” with 


dancing, 


follows, and group then 
picks up 


instruments and does a 
semi-r&r version of “There'll Be 
No Next Time.” 

Medley from Broadway hits is 
next—“Guys and Dolls,” “The 
Sadder But Wiser Girl for Me” 
(“Music Man”), “Nothing Like a 
Dame,” and each of these num- 
bers is done with great precision 
and fresh touches of _ action. 
Whole series of individual impres- 
sions follow, each very fast and 
well-rehearsed, and group next! 
parodies a bunch of old vaude 
song & dance tunes, winding up | 
with “I Ain’t Never Got Nothing ! 


panies. 


} ning gown, offers two songs, “ 


group, a sock in Frisco, could play 
the big midwestern and eastern 
rooms and do very well on strong 
word-of-mouth. 

Australian ventriloquist Clifford 
Guest does a nice 17-minute stint, 
using usual sassy dummy 


dummy “protest” while he, him- 

self, is drinking glass of water. 

Moro-Landis dancers _ provide 

good routines and Bill Clifford 

orch plays fine 65-minute show, 
which runs through April ie 
Set 





Peachtree. Atlanta 


Atlanta, April 9. 
The Staccaios (2), Cherri 
French, Lisa Romaine, Le Savona, 
George Petras, Harry Thomas 
Orch (3); $2.50 bev., minimum. 
Acts that piay this club must 


and | 
| pulling pleasant stunt of making 


learn to step on the gas because | 
three shows are presented nightly. | 


Routines are cut and net result 


is a swilt-paced package. 


This 50-minute show runs true 
to Peachtree Club pattern—a 
dance team, the Staccatos ‘red- 


haired Ann Kelly and Bill Klein) 
and trio of exotics who do more 
than just go through peeling mo- 
tions. George Petras emcees show 
and also entertains with songs and 
electronic guitar. 

Bill opens with Staccatos, a 
fresh young team that does a fast 
nine-minute turn combining acro 
terping, tapping, waltz and jazz. 
Girl is stacked and her dancing 
indicates a talent for ballet, which 
comes natural, since she’s been 
with number of ballet com- 
Pair gets good mitting. 

Platinum blonde Cherri French: 
dressed in high fashion pink eve- 
From 
As 


a 


This Moment On" and “Come 
You Are as Fast as You Can,” 
belts 'em out to a good reception. 
She gets a bigger hand when she 
sheds her apparel 

Petras steps in singing a medley 
of foreign tunes, in native tongues 
on the electronic harmonica. Since 
Peachtree Club numbers few lin- 
guists among its patrons, Petras 
does not have to be too careful 
of words he warbles to music. His 
Turkish- Greek combination in 
“Misirlou” could easily start new 
international complications. 

Lisa Romaine, an ash blonde 
who towers 6 feet displays a 
well-proportioned torso in a dance 
strip that goes over big. Femme 
actually blushed when her bra 
popped. 

La Savona, petite 
blonde Czechoslovakian 
dancer, does an exotic turn that 
combines oriental dancing, tink- 
ling finger cymbals, filmy clothing 
and belly and muscle dancing, a 
rare combination that puts her 
over solidly. 

Bandleader trumpeter Harry 
Weathers and drummer Hal Eck- 
man do a fine job backing up per- 
formers and also play for dancing 
with assistance of Petras and his 
guitar. Luce. 


9 


“. 


strawberry 
ballet 


Moulin Rouge. H'weed 


Hollywood, April 10. 
Bob Crosby & Bobcats, Kay 
Brown, Donn Arden: Revue, Dick 


Stabile Orch (16); $5.50 package. 


Frank Sennes’ Moulin Rouge 
will be rocking with the dixieland 
beat during the two-week booking 
of Bob Crosby & His Bobcats 
However, it’s unlikely that this 
tempo will draw a lotta union jack 

At Tuesday's (7) opener a-sparse 
crowd greeted Crosby as he started 
session vocalizing “76 Trombones” 
from Meredith Willson’s “Music 
Man.” Number 
enthusiastic style and sold 
cially well via Crosby's 
manner. 

The Bobcats score with a bevy 
of solids that keep the atmosphere 
jazzy. Among selections that hit 
home are “Hold Tight,” “Muskrat 
Ramble” and “When the Saints Go 
Marching In,” latter’ including 
audience participation. One of 
Crosby's past disk clicks, “Big 
Noise from Winnetka.’ makes good 
listening and must have brought 
back memories to one of the older 
patrons who leaped onstage to talk 
to the star. He was ushered off 
politely. 

The surprise addition of song- 
stress Kay Brown to the Crosby 
show is a plus factor to a foot- 
stomping evening. Chirp, at one 
time under pact to Metro, belts a 
nice “Bve, Bye, Blackbird.” 


espe- 
amiable 


|} was never 


| vital personality, lively routine and 


wide range of special cabaret ma- | 


terial. Her West End debut at this 
fancy Berkeley Square cafe should 
attract sock business on word-of- 
mouth. 

Miss O’Neil was handicapped at 
opening by a noisy customer at a 
ringside table, but quickly showed 
her professionalism in holding him 
in check by sharp and pertinent 
verbal thrusts. Not put off by the 
interruptions, she went through 
her act with polished ease to earn 
an enthusiastic reception from the 
late-night customers. 

Her routine is a neat blend of 
original comedy and standard pops 
and, with a little necessary rework- 
ing she'll settle down to give a 
well-balanced entertainment. 

In addition to a commendable 
pair of pipes, Miss O'Neil looks 
good on the stage and has a warm, 
easygoing personality that readily 
projects. That gives her a flying 
start with her opening comedy 
numbers, “13 Men and One Gal in 
Town” and “49 Per Cent.” Later 
she traces her career on the musi- 
comedy stage which was inspired 
by her first visit to Broadway 
when she saw Mary Martin ap- 
pearing in white chiffon, but she 
destined to play a role 


}that called for similar costume. 
She illustrated this by reprising 
“I Love What I’m Doing” from 


was warbled in an | 


and | 


Dick Stabile’s house band keeps | 


up the pace of backing both show 


|and social twirlers topnotch. The 


Donn Arden Revue continues to 


stand ovt as the attraction of the | 
holds 
Kafa. 


mammoth nitery. Show 


through April 28. 


“Gentlemen Prefer Blondes,” “Zip” 
from “Pal Joey” and “There Once 
Was a Woman” from ‘Pajama 
Game.” A moderate comedy item 
is the “Much Married Actress from 
Reverly Hills,” but easily ier best 
number is “I Get Along Without 
You,” which really should be the 
closer, “Bewitched” with which she 
ended her show opening night, 
struck an anticlimatic nole. But 
that, as indicated earlier, is largely 
a matter for readjustment. 

Felix King, just back in resid- 
ence at the Colony after an ex- 
tended illness, has clearly lost none 
ot his prowess; his showcasing of 
Miss O'Neil’s intricate routine is 
in the top category. After a long 
residence, the Santiago combo has 
now left the Colony and has been 
replaced by the Ken Penny Trio, 


an aggregation that shares the 
dance-time sessions adequately. 
Myro. 


Ritz Carlton. Montreal 
Montreal, April 7. 
Gilian Grey, Johnny Gallant, 
Paul Notar Trio; $2-$2.50 cover. 
An attractive, auburn - haired 
thrush, Gilian Grey is charming 
patrons of the Ritz Carlton's down- 
stairs cafe and establishing her 
debut in this room in an okKay 
manner. Miss Grey, unlike most 
entertainers who work this boite, 
stresses operatic items and im- 
presses with a set of pipes that 
evidence more than a smattering 
of legit training. However, all is 
not in a lofty vein and the warm 
personality of this statuesque 
songstress soon forms a good bond 
between ringsider and performer 
Obviously no vet on the nitery 
circuit, Miss Grey’s rather demure 
approach to a song. especially dur- 
ing the intro sessions, tends to 
upset general pacing, but once 
into a number her vocal authority 
comes through. In fact. femme 
could do most of her show without 
the a'd of a mike, particularly in 
this low-ceilinged room, without 
losing any of her effectiveness. 
Johnny Gallant and the Notar 
trio give all performers good back- 
ing. Credit also to the cuisine 
with alert staff directed by 
maitre d’ Willy. Newt. 





Biverside. Reno 
Reno, April 9. 
Dave Barry. Ruth Olay, Les Mar- 
thus (2), Starlets (8), Eddie Fitz 
patrick Orch (10); no minimum 
or cover. 


comic Dave Barry 
offers little in the way of lines 
he’s not voiced from Reno stages 
in prior dates—but auditors mak- 
ing the first time ‘round love it, 
and give the standup glibber top 
endorsement. Second-billed Ruth 
Olay, for the veterans of the Reno 
saloon set, is the showcased item 
most appreciated in the current 
lineup in the Olympic Room. She's 
an artist with the chords, and the 
reason is not apparent why she’s 
only now making her Reno bow 

Barry, with little effort and full 
authoritv, runs through the rou- 
tines he’s perfected, and commands 
the yocks from tablers catching 
him for the first time. Lotsa lines 
are old, but he makes the most of 
puting across te heard-be‘fore 
stv'T. His impressions are first- 
rate, and his carbons of a 
wrist, drunken driver, and God- 


Headlining 


savvy in picking Miss Olay for her 
Reno debut. The Olympic Room is 
perfect for her type of charm, and 
she’s perfect for the room. The 
dark-haired thrush, in smart white 
gowning and distinctively simple 
coif, proves ability on both the 
standards and the not-too-often- 


| heard titles. And she’s in full con- 


trol on the numbers with the more 
difficult wider ranges. 
Her emoting, with a minimum 


of physical animating shows 
through on such as “I’m Glad 
There Is You’’—where contro! of 


the pipes and subtleties of tone 


make for the post positive ex- 
pressions. Miss Olay chooses the 
likes of “Singing In The Rain” for 


the beltier titles, and on these she 
also proves out. 

Warming for the triple bill are 
Les Marthvs, a male acro dno with 
polish on the muscle and balance 
routines. Boys cap the turn with 
a headstand—with rubber ball be- 
tween the pates and the bottom 
nartner balancing on a board rest- 
ing on a constantly moving cylin- 
der, a la the unicycle art. The two 
work with precision and sneed 
Edd‘e Fitzpatrick .and musicmen 
provide the backstopning and 
dance tunes, with the Starlets: in 
Moro-Landis productions bracket- 
ing the bill. set for final curtain 
on April 22. Long 


Creseerdo. Heuston 
Houston. April 10 

Jimmy Clark & Co (3), Jose 

Ortiz Orch (5); no cover or mini- 


i 


Young and lively male song and 
dance trio combines much special! 
material, sometimes blue but gen- 
eral'y good, excellent harmony and 
timelv terping for an act that draws 
top Club Crescendo credits. 

Jimmy Clark (with Glen Jones 
and Phil Capy) spaces material 
wisely for a solid 35 minutes that 
alwavs holds interest and often 
br in gs applause before end of num- 

ers. Group opens with special 
‘The Smallest Little The: ite 
Group In The World” written by 
Clark and Stan Freberg, spaces 
blue material “Begat” and “Let's 
Do It” among the more-or-iess 
standards “Stairway To Paradise,” 
“County Fair” and “Gotta Dance.” 
“Hello Again,’ an impression of 
three disk jockeys having a night- 
mare, would go better if local rath- 








er than California deejays were 
named in bit. 
Only solo in act is Clark's “Rock- 


a-Bye,” a stopper that draws scat- 
tered applause during and solid 
mitting at end. Begoff is special 
“Jubilee Time,” a good rouser to 
quilt on It's a good nitery act, 
would fit well on a bill with stand- 
up comic. 

Jose Ortiz orch again backs well, 
quickly grasping complicated a> 
r.angements prepared for a larger 
band. Vocalist Jo Ann Green, is 
back afier a maternity leave. She 
replaces Donna Kay, now off on 
her own stork errand. Sk'p 


—— 


Diplomat. Fi-wood. Fia. 





Hollywood. April 11 
Betty Madigan, Ricky Layne & 
Velvel, Rudenko Bros., Henry To 
bias, Mal Malkin Orch; $3 cover. 
_—_—r 
The Cafe Cristal of this newers 
is winding into the last rounds 
before shuttering for expansion 
|Current package is a good blend 


limp | 


cof talent gathered at a minimu™- 
fgr-area budget, in line with the 
fiuctuating season layouts. 

Betty Madigan is a well-versed 
oriole with well-put-togeiher act 
that has its assortment of evcr- 
green medleys, special arrance- 
ments and uptempo segments that 
keep reaction on high. A smart- 
looking brunet with equally smart 
gowning to add to visual impact 
she hits a belting pace throughout 
her stint to earn encores. Insert 0 
an aud-participation but rings the 
reaction bell, as does her zine) 
winder, to “Saints Go Marching 
In” 

Ricky Layne with 
little dummy Velvel, is a laugh h‘t 
In this intimate room, the heck- 
ling of ringsiders into howls when 
they sit on a line, works through- 
out the cross-gag routining. The 
timing is expert; the general air 
ot easy fun generated rates Layne 
strong response. 

The Rudenko Bros. set matters 
off at a brisk pace with their fast 
and furious juggling. Their tricks 
garner them a slew of gasps and 
spontaneous mitts. 

Henry Tobias, the songwriter- 
turned-emcee, introes in_ inielli- 
gent siyle while Mal Malkin and 
his orch again impress as one 6 
the best show and dance frouns 
in the area. Due April 17 ave Pat 
Windsor and Joel Grey. Lary. 


his accented 


| 


| records, 


made “If I Knew You Were Com- 
ing I'da Baked a Cake” a national 
institution, is proving to ringsiders 
at the Chase Club that she’s as 
delightful in person as she is on 
Opening with a dynamic 
“From This Moment On,” she 
breezes through an engaging half- 
hour or so of showtunes and pops, 
with ihe outfronters in a hand- 
clapping mood all the way. 

Miss B. has a way of getting all 
hands en rapport in no time at 
all and makes a special hit with 
the baldheaded row during her in- 
formal strolling-mike bits. She 
projects clear back to the lobby, 
even on the ballads, and that con- 
tented smile on the cash register 


man’s face is spelled B-a-r-t-o-n. 

The Dornan Bros., comedy two- 
sume, stay on a mite too long for 
a supporting act, but give forth 
with some heady monologs and 
song sessions that get a goodly 
share of yocks 

The Paul Neighbors orch. a long- 
time favorite in these parts, is on 


the bandstand for dancing and the 
shows. Next attraction: Pearl Bailey 
& Co., opening Agee 17. Bob. 


Hetel Roosevelt. N. Y. 
(FOLLOWUP) 

The experiment of topper Neal 
Lang of the Roosevelt in bringing 
in the Larry Elgart band to draw 
the younger crowd eppears to be 
paying off handsomely. Check on 
the type of customer in the Grill 
fer the first 25 days of a four- 
month run shows that the present 
16-piece orch not only is bringing 
out more of the younger set but is 


arpealing to the more staid crowd 
which always has gone for the 
music in this handsome room. 
Sirce opening early in Merch, 
Elvart has installed his own “ster- 
eophonic” svstem of mikes with a 
snecial contraption to mix the 
sound. Payoff is that the musie 


comes through with claritv to the 
most distant part of the room. 

The oerch continyes to feature 
danceable tunes, Eleert heading 
the reed section with his sax. 
There's a nice mixture of pons, 
end standard shbowtures music 
from vix. While Eleort has placed 
considerable stress on the hrass 
(‘seven trombones ard trrm~ets), it 
does rot blast, for the simnle rea- 
son that his soun?’-miy setup 
makes this imnossible. The saxa- 
nhone cection chanes as the sharp- 
est of the outfit toeether with the 
three rhvthm instruments 

In addition to the 
complement. Eleart f 
with inordinate sve 
combo of piann 
viol 


are 


ing 


full 
satvres a trio 
ess This 
erd bass 
s enlentid relief hoirg 
of the slickest trios heard in 
this room. Bv usine the ft or-e-ome 
hetween numbers hv the fol! hand, 
music is provided for al. 
most econtinuouels Tt's 
more than a relef trio. 
nhers taking turns v 
the mike to tov retyrr 


Blast % Bll 


193 ——____ 


orch’s 


deems 


sunnliie 


dancina 
‘ually 
with two 
arting at 
Wear. 


m 





=e Continued from pere 


ond a tal- 
s rendered 


between a talent agency 
ent manager and servic 
by each. 

The agencies have countered that 
rates, now approved by the theatri- 
cel unions, run over 5°, except in 
the ca of one cate*ory 
Equity minimums. Otherwise, 
there isn’t a theatrical un’on with- 
in the structure of the Associated 
Actors & Artists of Americ», that 
has not approved a Im't ef more 
than 5°. The percenteries ciaim 
that just as long there are 
agreements between theatrical 
unions and agency organizations, 
the unions will be ab'e to police 
the amount of commission that acts 
will pay. Unions told Perkins that 
once present agency-labor accords 
expired they fear the percenteries 
will refuse to renegotiate. Becker, 
who made the labor pitch, pointed 
out that there already are repper- 


se 





as 


ies who never signed with the 
unions. 

The agencies say that they are 
seeking only to legalize present 


practices in the field. They point 
out that it has long been recor- 
nized that theatrical offices per- 
form a much wider set of services 
than merely obtaining employ- 
ployment. They negotiate for sal- 
aries, billing, advise on routines, 
service clients at openings and 
throughout their engagements, as 
well as solicit work. It's also 
noted that when the law was 
orig re'ly passed, there were no 
jobs in television, radio, motion 


‘pictures and disk dates 
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Palace, London fence and confidence, plus happy 
London, April 8 |laugh trick that ingratiates him 

( (3), | With customers; he is a steadily 


Alan King, The Mudlarks 
Audrey Jeans, Neil & Pat Delrina, 
Cherry Wainer (with Don Storer), 
Martin Granger’s Puppets, 
& Babs, Three Brittons, Tiller Girls 
(16), Harold Collins Orch. 





Current bill at the Palace Thea- 
tre is a major challenge to Alan 
King, who is headlining in Britain 
for the first time. His elevation. 
which followed the initial impact 
he made when he first played the 
West End in the Judy Garland 
Show and his subsequent tv dates, 
is amply justified by his perform- 
ance. 

Sustaining the major part of the 
second half on his own, the come- 
dian immediately impresses as a 
standout monologist whose humor 
is consistently clean, vigoreus and 
yock-provoking. Most of his gab 
revolves around the theme of do- 
mestic suburban life and his com- 
edy thrusts hit home with unfail- 
ing regularity. His delivery is im- 
peccable and his timing insures 
maximum response to each of his 
jokes. 


local audiences, but even when he 
repeats material from a previous 
stint, it maintains a new look. He 
does about 40 minutes but, 
from outstaying his welcome, the 
audience would be happy if he re- 
mained onstage for far longer. 

While King giveg the bill a 
much needed lift, tue supporting 
mete is by no means adequate 
and is certainly unbalanced in con- 
tent. Additional comedy is sorely 
needed to strengthen the first half; 
and a new act or two would also 
strengthen the layout. 

Second billing ‘is given to the 
Mudlarks, a vocal trio whose rep- 
ertoire is exclusively in the rock 
’n’ roll tempo. Although there has 
been a recent replacement in the 
group (‘one of the trio has been 
called for military service), their 
precision work and harmony eftect 
are as smooth as ever. There is, 
however, a sameness about their 
routine as indicated by some of the 
titles—‘“‘Rock, Rock Robin,” ‘‘Rock- 
ing Through the Rye” and “Rock 
Around the Clock.” “The Love 
Game” makes a change in titling, 
but not in style. 

Audrey Jeans, listed as a record- 
ing comedy personality, starts off, 
oddly enough, with two out-of-bill- 
ing numbers—‘Today I _ Love 
Everybody” and “Black Magic’’— 
before going into a comedy rou- 
tine. She has to strain somewhat 
for effect, but does much better 
with a reprise of songs her mother 
taught her. 

Neil & Pat Delrina’s dance dis- 
play is highlighted by a number 
of shoulder-high throws from 
which the femme partner goes 
straight into the splits: otherwise 
this is largely the conventional 
ballroomology reutine. 

Cherry Wainer at the Hammond 
organ, accompanied by Don Storer 
on drums, is a hep performer who 
swings it with the best, but also 
tackles the more serious stuff such 

s “Warsaw Concerto.” In one en- 
ergetic number she leaves the or- 
gan to join her partner in a vig- 
oreus routine on the skins. 

Martin Granger’s Puppets with 
their circus flavor are skillfully 
manipulated; Ravic & Babs repeat 
their familiar high-speed skating 
act on a miniature rink; and the 
Three Brittons show their versa- 
tility as juggling unicyclists. The 
Tiller Girls open each part of the 
show with a new display of their 


renowned precision terping. The 
Haro! . Collins orch gives full- 
scale backing to the entire show. 
Myro. 
Empire, Glasgow 
Glasgow, April 9. 

David Whitfield (with, Paul 
Conrad), Des O’Connor, Elizabeth 
& Collins, Ray Alan & Steve, Don 
oven & Hayes, Anton & Janetta, 
Tommy Wallis & Beryl, Patricia 
Or, Bobby Dowds Orch. 

David Whitfield, blond English 
ballad singer, scores pleasingly at 
head of this varied layout. His 
songalog ranges from “Tell Me To- 
night” to “Dream of Paradise,” 


“You Are Everywhere” and the 
rollicking “Strong-Hearted Men 
Sturdy tenor, using same awkward, 
gangling walk-on as always, obvi- 
ously has following via his disks, 
and exits to good mitting. 

Des O’Connor, in act preceding 
\hitfield, offers breezy informal 
comedy, gagging between warbling 
oldies. His main gimmick is read- 
ir. queries and answers from 
agony pillar of a femme love mag- 
“aine. 


Ravic | 


Much of his gabfest is fresh to | 


far | 


upcoming male in the yock dept. 
in U.K. 

Donovan & Hayes offer old- 
fashioned comedy slapstick, and 
gserner solid mitting with craziness. 
Temmy Wallis & Beryl are versa- 
tile on drums, xylophone and with 
distaffer danging on drum 
male beats out rhythm; act 
with luminous effect. 

Elizabeth & Collins offer 
knife-throwing bit, femme 
rotated on revolving circle 
male pierces it with the shivs. Ray 
Alan grows in slickness with his 
vent act, using his femme, a looker, 
for foil along with page-boy dummy 
Steve; he also has dummy parrot 
in act. 
dance duo, male gabbing between 
items while femme switches ward- 
robe and dons blonde wig for so- 
phisticated gal piece. 
C’Or is attractive magician, work- 
ing with hats, balls, and cigar 
boxes, and shows useful degree of 
skill. 

Layout is typical cross-section of 
pleasanter forms of British vaude. 

Gord. 


their 
being 
while 


Bobino. Paris 
Paris, April 14. 
Colette Renard, Robert Rocca & 
Co. (3), Myr & Myros Vanja 
Orico, Ugo Frediani, Jack & Jot 
ny, Jean Harold, Jean Siegfr 
Willy Yellow; $1.75 top 


a 
Ka, 


ied, 


Colette Renard has arrived at 
full stature as a star and now 
indisputably one of the top pur- 
veyors of dramatic songs here. A 
complete mastery of her mime and 
stance, a solid songalog, perfect 


enunciation and control of her big 


is 


voice, with nuance and a vivid in- 
dividuality, have her in for huz- 
zahs. 

Miss Renard sings of love, but 
not the June-moon variety. It is the 
mecoy with its joys and heart- 
breaks, and she also can give out 


with a joyous, part refrain as well 
as poetic ballads on sundry sub- 
jects. A piquant, expressive face, 
youthfulness and a strong, springy 
body, topped by bobbed hair, add 
up to the only singer here with the 
attributes to stand alongside Edith 
Piaf in depth and showmanship 
But she is a definite individual 
in her own right and is ready for 
Yank boite or video appearances 
where her impressive appearance 
should register. 

Robert Rocca & Co. (3) give out 
with clever satiric skits on vaude 
commercials, and Rocca himself is 
a deft standup comedian with good 
patter and fine delivery. This is 
in for big mitts. Jean Harold is a 
house regular with slides putting 
wellknown heads on offbeat bodies. 
It is always good for a yock 

Vanja Orico is a Brazilian singer 
with good pipes, but her gauche 
mike antics and unwise mixture of 
French ditties and carioca folk 
songs make this uneven. An adher- 
ence to her home product could 
make her an okay staple offbeat 
singing item, but plenty of work is 
in store. Jack & Johnny do a fair 
acro-dance act which is acceptable 
in acrobatics but needs a little 
grace and polish to emerge a sure 
filler. 


Ugo Frediani is a dynamic jug- 








gler whose frenzy and know-how 
make this an unusual act and one 
with definite stateside possibilities 
Myr & Myroska do an uneanny 
mentalism act as a blindfolded 
woman identifies everything her 
partner handles in the audience 
It is one of the smocthest of its 
kind in operation here. Willy Ye!- 


low has a breakaway bike with its 
obvious consequences for passable 
filler. 

Jean Siegfried is a newcomer 
with future possibilities. He ha: 
good pipes and is personable bu 
as yet, is too influenced by oth 
known singers and even does their 
songs. A more personalized song- 
alog, and less influence by others 
may turn him into a future staple, 
or even a singing star, here 

A good three weeks of biz looks 
in store for this well mounted and 
selected vaude show. Mo 


K.C. Police Circus $51,643 
Kansas City, April 14 
| Annual Police Circus held in the 
Municipal Auditorium last month 
netted $51,643.40 for the Police 
Benefit Assn. This was on a gross 
of $98,835 for the six-day show. 
Last year the show netted $42.- 


while | 
winds | 


Anton & Janetta are stylisn | 


Patricia | 


470 while grossing $87,358, Largest | 


net was $54,000 in 1946, 
to Edwin Kellerstrass, 


according 
business 


New Acts 


BOB MELVIN 


Comedy 
26 Mins. 
Sands, Las Vegas 

Although Bob Melvin has been 
appearing on the east coast, this 
is his first stint in the far west, 


and the Sands Copa Room expos- 
ure is sure to serve as a spring- 
board to a_ well-deserved spot 
among the better standup come- 
dians. Since his opening here, he’s 
been scouted by Hollywood and 
seemingly’ has their 
also. 

Melvin's gimmick line, “Got a 
minute?” has been picked up by 
Las Vegas oe and invar- 
iably the credit goes to “that new 
comedian at the Sands.” 

Within a few seconds, Melvin 
wins ‘em over with his speedy de- 
livery of one-liners and situation 
huanor which is good yock ba‘t be- 
cause it is true-to-life stuff pre- 
sented in socko style. uke. 





PEGGY SANDS 


Songs 
16 Mins, 
Casa Cugat, N.Y. 

Peggy Sands, new to these parts, 
looks like a singer of style and 
savvy. In a clinging white knit 
gown, she has an atfiinity for 
standarcs which she gives color- 


ful treatments. Her voice is well- 


groomed along classic lines. Miss 
Sands can use the upper and 
lower registers with equal effect. 


She can punch out tunes and also 
use the softer effects with equal 


ease 

Miss Sands seems to be aiming 
for the hotel rooms. In this re- 
spect, she still needs a mfte of 
grooming and some more distinc- 
tive approach before she can real- 
ize that ambition. Jose. 
STRONG BROS, (2) 
i. Comedy 

3 fins. 
Pate. Ottawa 

Strong Bros., dwarf duo from 
England, have a clicko routine of 


comedy and chant that sells nice- 
ly and should be good for any vis- 
ual medium. While their smail 
size is a strong part of the act's 
value, and can never be ignored 
while they're on, they make sur- 
prisingly little use of it, relying 
for impact on comedy and warble 
plus okay showmanship. 

Staging solid, one brother 


1S 


playing it deadpan throughout and 
handiing bass fiddle ‘on a cello 
and drum bits, needling the other 


whose work is boisterous and who 
handles all piping and gabbing. 





Both get in some terp items as 
well. Gorm. 
DENYSE ANGER 

Songs 

13 Mins. 


Chaudiere, Ottawa 

Similarity in name to her sister 
Dorys, also a nitery canary, will 
be confusing in Denyse Anger's ca- 
reer. This petite chirper from 
Quebec 
pipes 
imum ma 
build, good 
sonality 
company 
and 
and 
nou 
can 
niteries 

At 
the Ch 


natural looks that need min- 
keup, whistle-making 
grooming and a per- 
that will stand up in any 
Lacking is showmanship 
a constructed stint And those 
Denyse Anger (it’s pro- 
nced aw-jay with a soft ‘j” 
handle most assignments in 
on tv, radio and disks 
moment, big like 
audiere are too much for 
she would have greater im- 
pact in more intimate surround- 
i backed by a small combo. Her 
next booking, Port St. Jean in 
Quebec City, is about the biggest 
hould attempt Gorr 


the rooms 


sha 


SAMMY LYMAN 
Comedy Novelty 
20 Mins. 
Bradford Roof, Bosten 

Sammy Lyman, off the club date 
and industrial promosh circuit, 
such as Lever Bros.’ push for 
Stripe toothpaste, works his mag- 
ico balloon act all in pantomime 
for maximum interest and slick 
returns. Out for a short time in 
the bistros with this act, the be- 
spectacled fuzzy redheaded per- 
former, not previously reviewed in 
Variety New Acts, opens with 
rapidfire cigaret manipulation and 
segues into blowing smoke bub- 
bles which turn into fine silk, ping- 
pong balls and a lighted pipe. He 
goes into multiplying one candle 
into eight and then back to one, 
and sculptures balloons in midair, 
passing them out to appreciative 
aud. Windup is clever bit in which 
he makes a playing radio vanish. 

Lyman, who can twist and shape 
a virtual menagerie composed of 
swans that lay eggs, seals balanc- 
ing balls, giraffes, dogs, mice and 
deer, looks good for all — 


Youthful comedian has pres- | manager of the benefit association. ' spots 


enthusiasm 


City is equipped with nice | 
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NEW YORK CITY 


| MUSIC HALL 16 Kk. Paige Ore. 

Schola Cantorum ROXY 

Kovach & Rabovsky Jack Haskell 

Schreiber’s Chimp Mona Joy 

Mary Tremain Lroupers 

Corps de Ballet Balladeers 

Kocketles ‘Robt. Boucher Ore 

AUSTRALIA 
MELBOURNE SYDNEY 

Tivoli Tivoli 

| Braziliana Dancers Sabrina 

Johnny Lockwood |} Andrea Dancers 

Mariha & Adolfo lierrie Dargie 5 

Ec & B Carley S & M Harrison 

Len Lowe Billy Baxter 


HAVANA 


Hotel Capri 
Lucy Fabery 
Rivieras 
Raquel Bardisa 

Hotel Nacional 
A M Martinez 

Casado 
Gina Romand 
| Manolo Torrente 
Ana & Julio 
Manteca 


Godino Singers 
“Dancing Waters” 
Hotel Riviere 
Corona & Arrau 
Ramon Calzadilla 
| Sonia Calero 

| Natalie Herrera 

| Nancy & Guille 

} "axa 

F. Guerrero Orc 


LOS ANGELES 


Sue Peters Mistin Juniors Ben Bive's Mouli 
Barton & Stuchb'r’'y Nicoli Bros Ben Biue | ee ne Rouge 
Lloyd Nairn Jack Monnier Jerry Lester | Bob Crosby and 
trank Ward Edit Juhasz Roberta Lee | Bob Cats 
Deidre Green Jeff Parker Lois Ray “Wonderful World” 
Sammy Wolf | Slate Bros, 
| BRITAIN | ne 9 |Don Rickles 
| ASTON Smoothey & Layton jan ta a — 
Pid Hippodrome Mack & Kirk Cocoanut Grove Statier Hotel 
ic dock . ae Zenes Bove Tony Martin An Evening with 
Annette & Noel . Freddy Martin Ore Sigmund Rom- 
Trevor Evans Jeffrey Lenner Crescendo oe 
6 Showgirl Nudes French & Joy Mort Sahl Lei aon ————— 
King & His Dukes LONDON Dizzie Gillespie Orc is Gre 
Maria Authie Palladium Intertuge Ye Little Club 
Larry Grayson Frankie Vaughan teri Southern Carol Br t , 
Lillian Coline Roy Castle Gateway Singers “sal Felix. 
BIRMINGHAM Kaye Sis Matt Dennis | Roger Nichols 
Hippodrome Charlie Manna 
Joan Regan King Bros 
Ballet Montmartre Pinky & Perky | 
Morecambe & Wise | Peiro Bros | LAS VEGAS 
Stan Stennett Joe Church | 
Ronnie Collis Spencers Desert inn Treniers 
Wallis & Beryl Geo. Carden Dners. Gordon & Sheila Ray Stnatra Ore 
Richards & Yolanda MANCHESTER facRae Dorothy Dorben Des 
Nico Ferry Co. Hippodrome latin: Milles Mae we 
BR! Cliff chard SaCEsC Ma es 
Yana Desmond Lane Donn Arden Dners (Louise Beavers 
limmy- Young J & P Barbour Carlton Hayes Ore The Musclemen 
Lundon & Pam Roxy & Glenda iis bag va Saherem Dancers 
A L Ward Bassie & June soe e sar Louis Basil Ore 
Pan Yue Jen Tr. Joe Black Frank E. Marlowe Louis Prima-Keely 
Johnny Silver | NEWCASTLE Libby Jones Smith 
Rexanos | Empire Latona, Graham & Sands 
CHISWICK Marini 4 Chadele Sammy Davis Jr. 
Empire Harvey Sis Dolinoff & Raya Sis | Bob Melvin 
nea a j ~~ O'Hagan wey ae a a , 
rine aldi 5 Robertis amu ; 4exXa Opa Girls 
Suzi Miller Arnley & Gloria sae ° eae Antonio Morelli Ore 
Ron Parry Alan & Steve On ; dy | owDoa 
: 7 ' Allen Conroy | Sons ‘ 
Sensatiandl Styions | SHEFFIELD — | Ninny Cavenaue | fetk Moriee en 
Man Fong Ann Jewel & Wat is Cee Davidson Orc Johnny Cash 
Betty Fox Co. Jill Day ies E! Cortez Merle Travis 
GLASGOW | Iris Roy 3 Dubonnet Trio Silver siipper 
Empire Ho llande & Hart van a ush Bonk meats 
Le odd “*harl Woo ¥ sali all Ranc 
get .- Grant : prc ve ig E! Rarche Vegas Maxie Rosenbloom 
Rosemary Squires Tiller G Joe E. Lewis Joe Cappo 
Russells Chimps | SUNDERLAND Dick Rice Ore, Peggy Dietrick 
Kenny Baker Empire — nt fo OP Wham 
Robert Earl | Max Wall ——s Sve wa a 
Cuny & Marion Jones & Arnold ge | Rea es 
Dev Shawn McAndrews & Miils Count Seale s poy, Be. a 
St Geemamare ount Basi | Geo. an Ore 
“empire —_| Jackie German Don Kirk |S ‘Stardust 
Alma Cogan | Rondart rlamingoettes Lido De Paris 
Emerson & Jayne D & S Stephens Jack Cathcart Ore “Ces't Magnifique” 


Fremont Hotel 
Honey 





Cabaret Bills 


cones 
Deedy & Bill 
Gayle Walton 
Make Believes 
Golden Nugget 
Harry Ranch 
Lee & Faye 





May- 





NEW YORK CITY 


nard 
Sons of 
Riviera 
George Gobel 





Gold'n Wst 


| Vagabonds 

| Wingy Manone 
Thunderbird 

| Four Lads 

Jay Nemeth 

|The Carlssons 

Samara 

| Al Jahns Ore 

Tropicana 

Eddie Fisher 

Senor Wences 

|Herman Kaye Ore 


Blue Anget | Motel St. Regis Georgia Gibbs Jerry Colonna 
Shelley Berman | Tonia Bern e 
Fay De Witt Ray Bari Orc. 
Cy Young Milt Shaw Ore | MIAMI - MIAMI BEACH 
Rudy Tronto i In Beboli } 
Claiborne Cary | Bob English | Ameri ac 
| Jammy Lyon 3 Liz Williams eh te one cane compe. Ore 
Bart Howard Dick Hankinson Lee Martin Ore | Campo ure 
ae iy Latin Quarter Nina Ramon Lucerne 
Kaye Ballarc Betty Grable Ba'moral i. Mardi Gr 
Bertice Reading en, eee Dick Sterling Diosa Costello — a 
° < e ic i 
“en . Schaller Bros. Marta & Tobey Roberto & Alicia 
Three Flames |} Dick Curry Rodriguez Revue Milos Velarde 
Jimmie Daniels Pony Sherrell mee A hea — See Casino 
Chateau Macrid Jo Lombardi Ore — ~— —_ Blow 
Los Chavales de ae bs ae Tun Tun- — Fausto Curbelo Ore 
oun ae = - Py Cupidon Daryll Stewart Montmartre 
ipb on re vones |} Elsa & Waldo | Eddie Schaffer 
Panchito Ore Howard Beder Piroshka & Niky Francesca 7 
Candi Cortez a Room Dominique | Les — 
B Bn lock Kelly | Judy Reece Freddie Calo Ore 
ik “ : Ja F 
ror . « a sTay 
- ay = ~ tang . —- n Diplomat | Murray Franklin 
= Sou Me ex Betty Madigan | Dick Havilland 
Lou Donn Ore | McKenna Line Ricky Layne |Kay Carroll 
Pagan Orc Mike Durso Ore Rudenko Bros. {Sue Lawton 
ei _— oe Mal Malkin Ore |The Cooks 
= — pes een | ten Ore |, Eden Roc | Eddie Bernard 
Downstairs Room Town & Country Stan = & Co. Jerry ——— 
Demi Dozen Jewel Box Revue | Loo Wills, Jr fers Phillips 
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Rice’s Playwrights Co. Withdrawal 


ee Misbscmeiitdatnss 

| 

| Not Fit to Print? 

The N. Y. Times refused 
last week to accept a display 
ad for “Rashomon,” in which 
an excerpt form a review of 


Although Elmer Rice’s res 
tion last week from the Play-| 
wrights Co. was apparently sud- 
den. it had been in the makings 
for many months. About a year | 
ago. he and the late Maxwell An- 
derson, both founder-members, 
were thought on the verge of quit- 
ting, but decided to remain. Pre- 
sumably Anderson's recent death, 

ipled with the flop of Rice's 
“Cye for Passion” last winter, 


clinched the decision to withdraw 
As Rice emphasized in his state 
accompanying his resigna- 
the 


ment 
tion 
the 
when 
rson 
ood 
E. N 


aruy 


sort of organization it was 
formed in 1938 by Rice, An- 

the late Robert E. Sher- 
the late Sidney Howard, and 
Behrman. It was then pri- 
author’s group, and the 
were close friends 
attitute toward the the- 


ae 


an 


a common 


e € 

In the more than 20-year in- 
terim, however, first Howard and 
more recently Sherwod and An- 
derson (and composer Kurt Weill, 
a subsequent joiner have died 
and Behrman withdrew several 
years ago with the explanation 
that he had come to realize he had 
Y fee s for or interest in the 
management end of the theatre. 
So Rice had become the only re- 
maining original author-member 
Of the other present members, 
John F. Wharton, who helped or- 
ganize the company, is an attor- 
ney; Victor Samrock is the general 
manager, William Fields the press- 
agent, Roger L. Stevens a pro- 
ducer-realtor and only the relative 
newcomer, Robert Anderson, is an 
a ithor 

Rice’s statement attributed his 

thdrawal to “basic alterations in 
the Company's policies and pro- 
gram,” stemming from the “dras- 
tically altered economics of the 
theatre That, added to the ab- 
sence of his original fellow-mem- 


Continued on page 152 


Basset Hound on Leash 
And Free Whiskey Jugs 
Get ‘Abner’ P.A. Attention 


Houston, April 14 
week in advance of the 
rank Ford & Shells 
production of “Li'l Abner,” 
George Debber created 
traditional circus meth- 


Here last 
Lee Guber, F 
Gross 
essagent 
& stir with 

¢ 





( of exploitation. Besides the nor 
I sheaf of announcements, fea 
e stories and pictures, he car- 
ed an old fashioned carpet bag 
nilar to the one used in the 
f Around the World in 80 
I : from which he distributed 
t earthenware jugs of Michter’s 
Pennsylvania Dutch Whiskey, a lit 
eknown and expensive’ brand 
de in Lebanon, Pa The stunt 
e a distinct impression on edi 
t al re its 
Even f cementing his con 
tact i the gift booze, Debber 
( d a hubbub in cit yoms ‘not 
mention on the street and_in 
tel lobbies and restaurants) with 
basset hound on a leash The 
pe wore a jacket reading “Li'l 
Abner” on each side. The connec- 
of course, is that a basset is 
ominently included among the 
ous animals in the’ bus-and- 
truck touring “Abner” production 
e show opened Sunday (12) and 
tinues through tonight (Tues.) 
b e Music Hall here 


BTA Adds 4 More Towns 


In Michigan and Illinois 
Grand Rapids, April 14. 
gular theatre are be- 
rganized by the Broadway 
Alliance in two Michigan 
Illinois cities for 1959-60. 
Theatre Leagues are 


seasons 


ineatre 
two 


I oadway 


being formed here and in Lansing, 
Mich., and in Peoria and Spring- 
field, Ill., to present four touring 

s in each town on subscrip- 
tion 


The BTL units are being spon- 
sored by BTA, a subsidiary of 
Columbia Artists Management, of 
New York. 


Playwrights is no longer | 


with | 


the play by the paper's legit 
critic, Brooks Atkinson, had 
been translated into Yiddish. 
Arthur Cantor, the show's 
pressagent, intends trying 
again with a similar ad for 
next Sunday's (19) edition of 
the paper. This time, however, 


he plans offering the sheet a 
quote from the review by 
N. Y. Herald Tribune aisle- 
sitter Walter Kerr, since the 
Times representative in- 
dicated that a translation of a 
quote from the critic of an- 
other paper would be accept-~ 
able 

The Atkinson quote, to have 
appeared in English in small 
type at the bottom of the ad, 
read, “Everything about 


R ashon non is super b.”” 








Wanted Marquee 
For Bway Block 


When William Zeckendorf § ar- 
ranged for the installation some 
months ago of new and brighter 


street lights in West 44th and 45th 


Streets between Seventh = and 
Eighth Aves., he also offered to 
construct a marquee over the side- 
walk around the entire block. The 
Shuberts turned down the propo- 
sition, it’s just been learned 


As head of the Webb & Knapp 


firm, Zeckendorf owns the Astor 
and recently renovated Manhattan 
Hotels (the latter formerly the Lin- 
coln’. It was his idea to put in 
the brighter illumination in 44th 
St.. sharing the installation cost 
with the Shuberts and with N. Y 
City assuming the upkeep 
Zeckendorf also figured that it 
would provide a luxurious touch 


and attract business-to the area if 
a Single, continuous marquee could 


be built around the block, covering 
the sidewalks on the north side 
of 44th St., the south side of 45th 
St.. the west side of Seventh Ave- 
Broadway and the east side of 
Eighth Ave. The idea was to pro- 
vide a sheltered walk between the 
Astor and Manhattan Hotels and 
similarly connect the Shubert- 
owned Shubert, Broadhurst and 
Majestic Theatres in 44th St. and 
the Booth, Plymouth. Rovale and 
Golden Theatres in 45th St 

The proposal was made to J. J 
Shubert, head of the Shubert firn 
but he turned it down Shubert 
also refused a Zeckendorf of- 
fer 1 fall of $45,000,000 for all 
he Shubert theatres in New York 
including hesides the seven listed 
above, the Imperial, Music Bow (in 
partnership with Irving Berlin 
Belasco, Ethel Barrymore, Cort 
Longacre. Ambassador, Broadway 
Winter Garden, 54th Street (for- 
merly Adelphi) and Century (un 
der lease to a video-tape firm), 


New Mary Martin Tuner 
Into Lunt-Fontanne, N.Y. 


The Mary Martin show about the 
Trapp family, currently in prep- 
aration for fall presentation on 
Broadway. has been booked fo! 
the Lunt-Fontanne Theatre, after 
an out-of-town tryout. It will be 
presented by Rodgers & Hammer- 
stein in partnership with Leland 
Hayward and Richard Halliday 
Miss Martin's manager-husband), 
and is being produced out of the 
Hayward office, with Herman Bern- 
stein as general manager 

Howard Lindsay and _ Russel 
Crouse are writing the book for 
the musical, with Richard Rodgers 


composing the score and Oscar 
Hammerstein 2d supplying the 
lyrics. The show will be titled 


“The Sound of Music.” 


——_—__— 


FARCE POLIC 


| 
aaa Paris, April 14. 

Epochal shakeup of the Comedie 

rancaise, as foreshadowed 
week in VARIETY, Was against vio- 
lent complaints from that 
body. President Charles DeGaulle 
dismissed as an impertinence the 
protests lodged by the Comedie 
leadership (now ousted) 
Andre Malraux's decision to sepa- 
rate its two theatres, the Salle 
Richelieu and the Odeon, 

With the Odeon now to be re- 

named Theatre de France and op-| 
erated to the authority and taste 
of actor-director Jean-Louis 
rault, the impact upon 
dramatic art 
truly revolutionary. 
Malraux’s reasoning has now 
been ascertained. He found fault 
with the Comedie Francaise neglect 
of the French classics, notably the 
tragedies, in favor of a cozy box- 
office-favoring policy of light 
farces. This, he asserts, has vul- 
garized a great tradition. 

Malraux analyzed 556 perform- 
ances given during the recent six- 
months period. Comedie Francise 
performed Racine’s tragedies but 
six times against 113 plavings of a 
Eugene Labiche farce. As a na- 
tionalized theatre, with its losses 
underwritten, he  hypothecates, 
there is no excuse for a policy of 


as 


competition with and emulation of | 


the commercial playhouses. 
Not Its Function 


The issue raised has other as- 
pects, of course. There has been 
in the recent postwar period a 


tendency of the Comedie company 
to escape the “stigma” of being 
associated with “stuffy” old works. 
Malraux, with the full concurrance 
of the highiy patriotic DeGaulle, 
Continued on page 156 





Move Afoot to Restore 
Chi Auditorium Theatre, 
Old Concert-Opera Spot 


Chicago, April 14. 
After months of discussion in 
and out of the local press, a move 


ment is finally afoot to 
the restoration of the historic 
cditorium Theatre. 
mark, it is still numbered among 
the world’s accoustically finest 
houses, although dark since 1941 

4 committee of prominent citi 

ns has organized to ascertain the 


promote 
Au- 
A Chicago land- 


receptivity of charitable founda- 
tions and business leaders to a 
plan to make a civie project of the 
rehabilitation, although the Audi 
orium will continve under Roose 
velt Univ. ownership and manage 
ment It would entail, according 
to an engineering survey. about 


$2,750,000 to restore the theatre to 


its or ginal rococo elegance, with 
nodern setting and air condition 


no 


If the house is renovated it will 


operate in direct competition with 
the Opera House and Shubert 

eatre for available musical 
hows and opera and dance com 
panies However, the committee 
bases the need for restoration of 
the theaire on the predicted loca! 





population growth and the convic 


n that it is “worth doing.” The 
\uditorium, say the committee 
heads, is the best kind of theatre 


It doesn't have to be planned or 
built; it exists. 
The theatre, and the Auditorium 
Continued on page 155) 





Waterfront Showtent 
For Shakespeare Season 


San Francisco, April 14 
A waterfront tent theatre, ad- 
jacent to Fisherman’s Wharf, is 
planned for this summer by 
producer Lee Henry. A 12-week 
season of Shakespeare is slated to 


start June 23. 
Michael O'’Herlihy, formerly of | 
the Gate Theatre, Dublin, {fs | 


named to direct and the company 
is to include Jean Arnold, Edward 
Asner, Sondra Lee and E. J. An- 
dre, with Theoni Aldredge as 


| costumer, 


+—-— 


last | 


august | 


against | 


Bar- | 
French 
must be anticipated | 


local | 


LES CLASSICS 





5 Mos. Groceries ($690 Green Stamps) 


hia With the Arts 


Pressagents of the _ pearl 
gray derby era might have 
been astonished at a scene the 
| other day on the second floor 
| of Tiffany’s, N. Y.. when Mar- 
| tin Feinstein, publicist for Sol 
| Hurok, and Phil Bloom, of the 
N.Y. City Center, met 
shoppers 

While the one discussed the 
problems of the Bolshoi Ballet 
tour and the other the-impor- 
tation of the Japanése Im- 
perial Ballet later in the spring 


as 


they were selecting, respec- 
tively, crystal goblets and 
Wedgwood plates for their 
homes, 


‘Gypsy Could Do 
$81,000 a Week 


Assuming that it clicks, “Gypsy” 
could be the top-grossing show in 
Broadway history. The Ethel Mer- 
man starrer, due May 14 at the 
1,.900-seat Broadway Theatre, N.Y 
will have a potential weekly gross 
of about $80,000-$81,000 at an $8.60 
top weeknights and $9.40 Friday 
and Saturay nights. 

The exact gross capacity can’t 
vet be figured there's a ques 
tion about the size of the orchestra 
and consequently whether exta 
front rows of seats will have to be 
removed from the lower floor. Also, 
as the show has a burlesque back 
ground, a runway over the orches- 
tra pit may be used, requiring the 
removal of additional seats 

Coming in so late in the season 
“Gypsy” must be rated as an un 
certain payoff prospect, despite the 
}unusual advance interest and Miss 
Merman’s proven boxoffice draw 
The theatre party bookings will in 
evitably be sparse over the summer 





as 


an\ 


months, as the critical period for 
the production figures to be June 
and July, with the traditions! box 
office upturn in August a likely 
prelude to numerous parties in the 
fall—provided the musical con- 
tinues that long 

Assuming capacity grosses and 
a maximum $40,000 weekly break- 
even, the show should be able to 
net at least $20,000 and ‘depend- 
ing on the theatre deal and other 
contractual factors) perhaps $25.- 
000 Figuring additionally on a 
cost of $350,000 to bring the pro- 
duction to town, it might be able 
to pay off in 13 to 20 weeks 

‘Gypsy,”’ based upon Gypsy Rose 
Lee's reminiscent book about her 
mother, “Gypsy: A Memoir,” is be- 
ing presented by David Merrick 
and Leland Hayward, and _ pro- 
duced out of Merrick’s office, with 


Jack Schlissel as general manager 


It is being staged and choreog 
raphed by Jerome Robbins, with 
book by Arthur Laurents, lyrics by 
Stephen Sondheim and music by 


Atlanta to Try ‘Again 
With Outdoor Musicals 


April 14 
local 


Atlanta, 
Theatre-Under-the-Stars, 
outdoor music enterprise, is going 
to brave the elements again this 
summer. The municipal operation 
had few actual rainouts 1: year 
but threatening weather before 
curtain time frequently hurt atten- 
dance in the 6.500-seat Chastain 
Memorial Amphitheatre in North 
Fulton Park. Although the civic 
managerial group doesn't reveal 
actual figures, it's estimated that 
.he 1958 season lost between $30,- 
000 and $50,000. 


ist 


| The schedule for this summer 
calls for “Bells Are Ringing,” July 
| 14- 19; “On the Town,” July 21-26 


July 28-Aug. 2; 
Aug. 4-9; “Babes in 
11-16, and “Oh, 
18-23. Eric Matt- 
| son is fulltime managing director 
of the operation, with Bett Robert- 
son handling publicity. 


“Kiss Me Kate,” 
“Say, Darling,” 

| Toyland,” Aug. 
Captain,” Aug. 


—_——_—— # 


Was Long Coming, Amply Motivated FAI] KNOCKOUT To o Get Mrs. S Shopper One (1) for MEL’ 


Broadway legit is now a super- 
market giveaway. Ii’s getting what 
is believed to be the biggest free 
promotional ride in its history. The 
extent of the ballyhoo is enormous, 
and the potential b.o. payoff of the 
giveaway scheme is as yet incal- 
culable 

Starting today ‘(Wed vindow 
cards and banners touting many 
of the current Broadway shows will 
be displayed in most of the approx- 


imately 300 Food Fair supermar- 
kets along the Atlantic seaboard. 
The promotion heralds the inaugu- 
ration of a new premium plan 


which enables shoppers to redeem 


trading stamps for tickets to N. Y. 
legit shows, record albums, books 
and other forms of entertainment. 
The stamps are received by shop- 
pers as dividends with purchases. 

Participating in the new plan, 
besides Food Fair, is the chain’s 
wholly - owned subsidiary, Mer- 
chants Green Trading Stamp Co., 
and Entertainment Premium Corp., 
set up to handle this phase of the 
stamp exchange business. The en- 
tertainment premiums are. being 
offered to Food Fair customers in 
addition to the existing merchan- 
dise premiums in the Merchants 
Green catalog 

The entertainment offerings are 
covered in a monthly “Playfair” 
listing, distributed free at check- 
out counter of all participating 
Food Fair stores. The number of 
stamps required for a ticket to a 
particular show, a record album, 
book, etc., is covered in “Playfair,” 
which also lists “specials” and ‘‘ex- 
tras.” The stamps can be traded 
in at any of 64 Merchants Green 
redemption desks It's figured 
about three weeks will be needed 
to fill ticket orders 

The formula, worked out hy 
Food Fair and EPC calls for ticket 
applicants to list three alternate 
dates and seat preferences. EPC 


Continued on page 152 





Haphazard Legit Setup 
Threatens Availablity Of : 
State, Mpls., in ’59-'60 


By LES REES 


Minneapolis, April 14 

The State Theatre, which has 
interrupted its regular film policy 
to play touring legit shows this 
season, may be available only on a 
limited basis next year. The man- 
agement, Minnesota Amusement 
Co. (United Paramount ¢ircuit), “is 


just about fed up with the deal.” 
According to Charles Winchell, 


MAC president, the State will be 
available for legit productions next 
season “only if a firm contract 
and date can be provided well in 
advance He declares, “The hap- 
hazard manner in which touring 
shows are booked out of New York 
has been an eye-opener to us. The 
unbuSinesslike methods are in 
marked controst to operations in 
our motion picture field.” 

Noting that a 52-weck-a .ear 
theatre like the State can't operate 
on an uncertain, short-noiice basis, 
the exhibitor exec adds, “We never 
know where we are ith legit 
shows, There have been continu- 
ous complications and aggravations, 
with cancellations, shifts of date 
and changes in contractual terms 

Continued on page 155) 


‘God and Kate Murphy’ 
Took $140,710 Drubbing 


‘God and Kate Murphy hich 
folded on Broadway several weeks 


ago after a 12-performance run, 
represented a loss of $140,710. The 
play, produced by Carroll and 
Harris Masterson and Charles R. 
Wood, was budgeted at $156,500, 
including a $10,000 Actors Equity 
bond 

The Kieran Tunney drama, 
which cost about $68,000 to pro. 


duce, dropped around $48.000 on a 
three-and-a-half-week out-of-town 
tryout. Nearly $23,000 more went 
down the drain on the Broadway 
run, while closing expenses ap- 
| proached $2,000. 
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Kaufman Startles Int'l Drama Crix: 


‘Gov't Subsidy Not a Wonderful Thing’ 


+ 


Bologna, April 14. 

The second annual meeting of 
the Internationai Society of Drama 
Critics, meeting in this Italian city 
for four days with representatives 
from a dozen or so countries, was 
startled when an American speaker 
told them that government sub- 
sidies for drama are not neces- 
sarily a wonderful thing. Wolfe 
Kaufman, ex-drama critic of the 
Chicago Sun and frequent con- 
tributor to various drama sections, 
speaking as an observer for the 
N. Y. Drama Critics’ Cirele, told 
the 150 drama critics assembled 
that America, without any govern- 
ment aid whatever, nevertheless 
manages to produce good, healthy 
theatre which frequently has an 
important place in the world pic- 
ture. : 

The crities fsom Italy, Austria, 
Scandinavian countries and 
other sections, where theatre is 
largely or entirely government- 
subsidized had all, in their reports, 
pleaded for the importance of even 


the 


bigger grants for theatre frem 
their various governments. But 


Kaufman toid them that “grants 
don’t necessarily mean quality. In 
fact, I fear, too frequently, the 
surety of government cash makes 
for laziness in production, a tend- 
ency to follow the easy road, rather 
than to dig out new playwrights, 
new talents.” 

The professional theatre’ in 
America, Kaufman pointed out, be- 
ing entirely commercial, forces the 
producers to be more creative, to 
dig deeper into the possibilities. 
“This is a paradox, perhaps,” he 
said. “But the commercial man- 
ager in America is, and must be, 
a business-man. He cannot take 
chances on dusting off the classics, 
for instance. So he looks for new- 
comers, especially among play- 
wrights, heping to possibly dig up 
an occasional nugget of gold. And 
every once in a while he finds it. 
In the past few years, commercial 
managements in America came up 
with two such playwrights as Ten- 
nessee Williams and Arthur Miller, 
both of whom are accepted today 
in every corner of the world. Do 
you know of anyene to equal either 
of them who was discovered by the 
European subsidized theatre?” 

Kaufman went on to explain that 


Off-B’way Review 

















Mark Twain Tonight 


John Lotas & Bunker Jenkins presenta 
tion of solo reading from the works of 
Mark Twain. Stars Hal Holbrook. Opened 
March 8, ’59, at the 4lst Street Theatre 
N.Y.; $4.60 top. 





It’s hard to believe that a 34- 
year-old man lies behind all the 
layers of makeup that transform 
Hal Holbrook into a 70-year-old 
Mark Twain. That’s just what 
Holbrook wants, of course, and, 
aided by his own splendid stage- 
craft he completes the picture, of- 
fering an evening’s entertainment 
by the famed American humorist 

Holkgrook knows his material 
well, having originated the act as 
a campus experiment in college 
12 years ago and done it in caba- 
rets for several years. He is a 
master of the strategic pause, the 
pointed inflection and the cross- 
stage shuffle. He makes his Mark 
Twain thoroughly credible. 

Two hours is a long time to lis- 
ten to quaint anecdotal material, 
however, and the program begins 
to run down a little before each 





of the two intermissions. There is 
enough left, though, for ample 
pleasure. Technically, this can 


be called a “reading,” since there 
are several books and a lecture 
on stage (as well a rocking 
chairé. But as with all such Shows, 
these are only props. 

The material is all Twain's and 
includes excerpts from “Innocents 
Abroad,” “Huckleberry Finn,” 
“Tom Sawyer” and many of the au- 
thor’s speeches and short stories 
There are 31 separate topics lisied 
in the playbill, plus a foreword 
which warns, “While Mr. Twain's 
selection will come from the list 
below, we have been unable to pin 
him down as to which of them he 
will do.” 

Holbrook’s voice holds up re- 
markably well throughout the en- 
tire proceedings, though he is con- 
stantly forced into the _ hollow 
tones of an old man. At one point 
he decides on a ghost story and 
held his audience as éntranced 
-s children. right up to the punch- 
line. In all, it is a diverting show, 
offering a 1959 audience a re-crea- 
tion of something that delighted 
earlier generations. Nedi. 


as 


he is not opposed to government | 


aid for theatre; in fact, he said, he 


is ashamed of the fact that there | 


is none in America. He felt that 
the U. §S. should dig up some 
money to establish or help estab- 
lish a few repertory groups. A 
lack in the American professional 
theatre setup, he felt, is the virtual 
non-existence of classic repertory, 
which can flourish only with gos 
ernment aid or private grants. Al: 4 
he felt that government aid should 
be available for more touring of 
American plays abroad. There is 
some via ANTA but it is, he felt. 
too constrained and too restricted. 


Kaufman went on to give high | 


praise to the extremely large and 
flourishing college theatre move- 
ment in America, pointing out as 
an example that Claudel’s master- 
piece, “Christopher Columbus,” 
was produced in an American col- 
lege 10 years before Jean-Louis 
Barrault dared to give it it’s first 
production in Claudel’s native 
Paris. 

Ossia Trilling, British critic, par- 

tially supported Kaufman by say- 
ing that the theatre in Britain is 
largely commercial but that some 
government funds are available 
through the Arts Council for vari- 
ous repertory or “worthwhile” 
projects. He hoped that this form 
of financial aid could be increased 
and listed a half dozen important 
* new British dramatists, including 
John Osborne, who have been dis- 
covered recently in London despite 
Shortage of government aid. 
_ Beyond the four-day speechmak- 
ing and comparison of notes, the 
Congress took no definitive action. 
but passed a resolution urging the 
creation of a European Theatre 
League for inter-natal production 
and exchange of productions, pos- 
sibly via the Paris Theatre des Na- 
tions or the International Theatre 
Institute. 


The only American attending be- | 


sides Kaufman was Samuel Stein- 
man. Robert Chessel of Brussels 
presided. 





An Evening With 
Ethel Waters 


Marker Production, Inc. (Liska March, 
Jane Schenker & Louis P. Singer) presen- 
tation of program of songs, starring Ethel 
Waters: featuring Reginald Beane. Opened 
April 8, 59, at the Renata Theatre, N.Y 
$3.60 top. 


Ethel Waters is recalling her 
career of more than 40 years in 
show business with a one woman 
off-Broadway show at the Renata 
Theatre. It’s announced for a four- 
| week engagement, similar to her 
appearance in 1953 at the old 48th 
St. Theatre, N. Y. 

} There are enough pleasant tunes, 


and Miss Waters is enough of a 
stage personality to keep things 
moving at a fairly lively pace. 


There are times, however, particu- 
larly toward the end, when the 
performance becomes sticky, and 
the star seems relieved that the 
show is about to be over. Even so, 
she is inimitably expressive and 
her style, at least, is undiminished. 

The best numbers are the old 
standards, among them “Dinah,” 
“Takin’ a Chance on Love,” “Lady 
Be Good,” and of course, ‘Stormy 


| Weather.” Also, ‘“Suppertime,” 
from “As Thousands Cheer,” pro- 
vides a solid climax to the first 
half. 

Reginald Beane, who has been 
Miss Waters’ accompanist since 
1938, provides sparkling piano 


background. He has a few moments 
on his own, too, including a deft 
styling of a Jerome Kern medley. 
The stage set, designed by Ming 
Cho Lee as a sitting room, adds 
atmospheric warmth. Nedi. 





Ft. Worth Casa Manana 
Skeds 6-Tuner Season 


| Forth Worth, April 14 

| Second summer season of Casa 
Manana musicals has been booked 
| by producer Melvin Dacus and di- 
| rector Michael Potiock. The lineup 
includes “Wonderful Town,” June 
| 8-20; “Silk Stockings,” June 22- 
| July 4; “Where’s Charley?,” July 
| 6-18; “The King And I,” July 20- 
Aug. 1; “Student Prince,” Aug. 3- 


Kataki 
(THE ENEMY) 


Jay Garon & Bob Sokoler presentation 
of two-act drama by Shimon Wincelberg 
Direction, Alan Schneider; scenery, Peter 





cos- 
osed 
ucer, 
"59, 
$6.90 


Dohanos; lighting, Paul Morrison; 
tumes, Anne Graham; music con) 
by David Amram; associate ro 
Richard Randall. med April 9, 
at the Ambassador Theatre, N. Y.; 
top. , 
| Cast: Sessue Hayakawa, Ben Piazza. 
| 
| 





A valid dramatic situation and a 
powerful theme combine to bring 


| to the stage moments of tension 


and emotion in “Kataki,” the 
Shimon Wincelberg play, which is 
an expanded version of his origi- 
nal television play put on a year 
ago under the title “The Sea Is 
Boiling Hot.” Being extraordinar- 
ily well; acted by its two char- 
acters, one doing a virtual monolog 
throughout, this is an offbeat -ex- 
perience that provides flashes. of 
brilliant theatre,- but more Often 


suffers from a paucity of sub 
stance. 
The situation is simple. Ben 


Piazza plays a young U-S. flier who 
parachutes onto an isolated Pa- 
cific isle and there finds a middle- 
aged Japanese soldier, played by 
Sessue Hayakawa. They are 
soldier, hiding out. They are 
separated by the barrier of lan- 
guage, distrust, cliche-ridden con- 
cepts and a sharp cleavage in 
sense of values. Eventual.y, 
though never able to break out 
of the mold of their experiences, 
they learn to trust, even love, one- 
another across the cultural gulf 
that divides them. 

Piazza turns in an _ excellent, 
convincing performance as_ the 
young American, spouting plati- 
tudes of his age, revealing himself 
to the core in the constant stream 
of chatter which he directs at the 
non-understanding Japanese. He 
is a boy not quite grown up, yet 
old enough to finally grasp the 
ties of humanity and understand- 
ing that bind him to the man he 
calls his enemy. 

If the boy finally appears shal- 
low, and much of what he says is 
prattle, Piazza cannot be blamed. 
He is on stage for the entire time, 
talking his head off. The soldier 
he portrays is neither very intel- 
ligent nor particularly perceptive 
What he has to say may damn the 
superficiality of American “think- 
ing,” the tendency to lump people 
and ideas into convenient, easy-to- 
grasp concepts. After a while, par- 
ticularly when cortrasted with the 
much more sympathetically devel- 
oped character of the silent Japa- 
nese, Piazza’s talk ‘becomes annoy- 
ing 

The role of Hayakawa, though 
virtually without dialog, is, if any- 
think, more difficult than Piazza’s 
He can use only Japanese, which 
the audience doesn’t understand, 
and he can express his torment— 
whether from a festering wound 
or from his fear of being cap- 
tured—only with gestures and fa- 
cial attitudes. Despite these handi- 
caps. Hayakawa is intensly mov- 
ing. From Piazza’s tonefall alone 
he seems to sense what agitates 
the boy. There is wisdom in him, 
and dignity, a charm and grace 
that contrasts oddly with the awk- 
ward boorishness of the American 
boy 

Hayakawa reveals himself as a 
major talent, particularly in the 
scenes where he uses expressive 
pantomime to convey his sorrow 
over losing his wife in a bombing 
or the ritual of the harikiri, which 
he acts out with chilling realism 
His little dance is pure delight and 
the man comes across as a tower of 
strength, particularly because 
Wincelberg infused his American 
with so few indications of a strong 
moral fibre 

It's to Wincelberg’s credit that 
many of Pizza's lines—sometimes 
because of their very absurdity— 
are very funny. Yet the two-acter 
catches fire only in some dramatic 
moments. There just isn't enough 
to maintain full interest through- 
out. In fact, once the situation and 
characters have been established, 
and it’s clear that the young 
American has so little con- 
tribute the situation tends 
towards tedium. 

Alan Schneider’s direction, con- 
fined tc the single, effective s& 
by Peter Dohanos, is intelligent 
and keeps the two characters mov- 
ing without detracting from their 
sense of narrow confinement. Paul 


1S 


to 


Morrison’s lighting is used to ex- | 


cellent advantage and David Am- 
ram’s music underscores the mood. 
The Jay Garon and Bob Sokoler 
production overstates its point. 
Unfortunately, nothing has really 
been added in the transition from 
the tv original beyond running 
time, and words alone don’t make 


Gene Raymond will star in “The | 15 and “Annie Get Your Gun,” a good play, particularly if they 


Seven Year Itch” at the Fred Mil- | 


ler Theatre, Milwaukee, May 4-16. 


Aug. 17-29. 
Season tickets are $8 to $19. 


| serve only to make a long mono- 
| log longer. Hift. 


What If Churchill Sang? 


| A lyricist has to accept the fact that the words to his songs won't 


have anywhere near the currency of the composer's music. People 
habitually hum or whistle songs without using the words—in fact, in 
many cases they may not even know the words. 


| he’s inclined to take it as a sort 


Oscar Hammerstein 2d is philosophical about it, however. Having 
supplied the songs to about as many song hits as anyone on record, 


of bonus when someone quotes his 


| lyrics, as Winston Churchill did recently with “Ol’ Man River.” 
| There’s a compensation, too, Hammerstein says, in the fact that al- 
though song lyrics aren’t often quoted, they’re rarely altered. In con- 


trast, he points out, a composer may hear his tunes played and sung 


afid whistled almost constantly, but he rarely gets the satisfaction of 


hearing the melody done correctly. 


‘After awhile you get used to the idea,” Richard Rodgers comments, 
| “that even the tone-deaf people who can’t carry a tune can improve on 


your music.” 





Gypsy 
Philadelphia, April 14. 
David Merrick & Leland Hayward pres- 
i entation of two-act musical comedy; book, 
|} Arthur Laurents; music, Jule Styne; 
lyrics, Stephen Sondheim; based on Gypsy 
Rose Lee’s autobiographical book, “Gypsy, 
a Memoir.” Overall staging and chore- 


ography, Jerome Robbins; settings and 
lighting, Jo Mielziner; costumes, Raoul 
Pene du Bois; musical direction, Milton 
Rosenstock: orchestrations, Sid Ramin, 
Robert Ginzler; dance music arrange- 
ments, John Kander; additional dance 
music, Betty Walberg: hair styles, Ernest 
Adier. Stars Ethel Merman; features Jack 
Klugman, Sandra Church, Carole 


d’Andrea, Maria Karnilova, Paul Wallace, 
Mort Marshall. Jacqueline Mayro, Karen 
Moore, Loney Lewis, Peg Murray. Opened 
April 13. °59, at the Shubert, Philadelphia: 
$h top weeknights, $7.50 Friday-Saturday 


nignts 


Fillmore Peg Murray 
Gir Imeida de Martin 
Unele Jocko Mort Marshall 
Conductor Richard Porter 
George Willy Sumner 
Arnold (and his guitar) John Borden 
Balloon Girl Jody Lane 
Bal n Girl's Sister Merle Letowt 
Baby Louise e Karen Moore 
Baby Claire Jacaueline Mayro 
Rose Ethel Merman 
Di Rossi's Jugeling Act 

Newsboys Bobby Brownell. Gene Castle 


Steve Curry, Billy Harris 


Reauregard Joe Silver 
Herbie ‘ . Jack Kineman 
cc ee er Paul Wallace 
Yonkers David Winters 
Angie lan Tucker 
L.A Michael Parker 
Kringelein Loney Lewis 
Vr. Goldstone Mort Marshall 
Farm Boys Mervin Arnold. Ricky Coll, 
Don Emmons, Michael Parker 

lan Tucker, Poul Wsllace. 

David Winters 

Mise Cratchitt Peg Murray 
Lovise Sandra Church 
Claire Carole d’Andrea 
Holly wood. Blondes Marilyn Cooper, 
Patsy Bruder. Marilyn d'Honan, 

Merle Letowt, Joan Petlak. 

Imelda de Martin 

Patse Richard Porter 
Tessie 7 2 Maria Karnilova 
Mazeppa Faith Dane 
ar Loney Lewis 
Mora Lowe Pec M ay 
Phil Joe Silver 
Show girls Kathryn Albertson, Chotzi 
Foley, Denise McLaglen, Theda 

Nelson, Marsha Rivers. Siri, 

Carroll Jo Towers 

Master of Ceremonies Joe Silver 


Dy, 


duction Singer 
Godmother 


Richerd Gor'ake 

Marsha F'vers 
n-Cochon Georze Zima 
Musical numbers: “Mav We Entertain 
F Some People.” Baby ('cire and 
er Newsbovs, “Small World.” “Momma's 
Tal*ine Soft.” Crossover, “Mr. Goldstone. 


“airy 






I Love You.” “Little Lamb,” Dainty 
Claire and her Farmbevs. “You'll Nev 
Get Away From Me.” “If Momma Was 
Married.” “All I Need Is the Girl.” 
Everything’s Coming Up Roses,” Madame 
Rose's Toreadorables, ““‘Together.” “Let 
Me Entertain You,” “Three Wishes for 
Christmas,” Rose’s Turn 


With Ethel Merman in rare form 
and even more spontaneous and 
uninhibited than formerly, 
“Gypsy,” seems desined for an ex- 
tensive and profitable career. In 
addition to demonstrating once 
again her infallible ability to bang 
across a song number (and Jule 
Styne has supplied her with quite 
an assortment}, Miss Merman takes 
time off to create and establish a 
real character, based on Gypsy 
Rose Lee's book “Gypsy, a Mem- 
oir.’ adapted by Arthur Laurents. 

The star portravs the ambitious 
mother of two girls who achieve 


substantial success in their own 
particular lines, the more sensa- 
tional becoming a _ noted _strip- 


teaser back in the early 30’s and 
the other being married and for- 
saking the stage when apparently 
headed for success The charac- 
ters are, of course, based on Gypsy 
Rose Lee and her actress-sister, 
June Havoc 

Mama is presented as a typical 
Stage mother, adoring her two 
daughters and quite capable to go- 
ing to any lengths to further their 
advancement. It’s a character that 
could be thoroughly unpleasant, 
but of course this is a musical 
comedy and Miss Merman is play- 
ing the part, so laughs and hap- 
piness are emphasized, rather than 
ugly implications. 

The star avoids any suggestion 
of the maudlin or cheap, and it’s 
a pleasure to watch her from first 
to last, especially when she is ac- 
commodated with such vocal in- 
terludes as “Small World,” “Every- 
thing Is Coming up Roses,” “You'll 
Never Get Away from Me” and 
“Rose’s Turn.” Stephen Sondheim 
has supplied admirable lyrics for 
most of Styne’s tunes. 

Although it is strictly Miss Mer- 
|}man’s evening, producers David 
Merrick and Leland Hayward have 
lined up a solid supporting cast, 


Show Out of Town 


with Jack Klugman, as leading 
man, Sandra Church as the strip- 
tease daughter, and Jacqueline 
Mayro and Karen Moore outstand- 
ing as the daughters as moppets. 

The old vaudeville (and _ bur- 
lesque) atmospheres are perfectly 
represented in Jo Mielziner’s sets 
and Raoul Pene du _ Bois’ cos- 
tumes, and Jerome Robbins has 
staged the whole production and 
handled the choreography with 
imagination and good taste. 

It is inevitable that Ethel Mer- 
man will get most of the attention 
when “Gypsy” reaches Broadway, 
but even discounting her magnetie 
appeal and many facets of her abil- 
ity, the show is a deserving and 
well-above-average musical. 

Waters. 


Gloria Safier Has Say 
On That Nancy Malone 
‘Poet’ Salary Squabble 


New York. 





Editor, VARIETY 

This is for the record, which up 
to now has not been clear. Nancy 
Malone was signed by producer 
Robert Whitehead to understudy 
Kim Stanley in “A Touch of the 
Poet” for $150 per week, plus $35 
for each performance she played, 
not to exceed $300 per week. 

As accurately reported by 
VARIETY recently, Miss Malone 
went on for Miss Stanley 31 times 
and was not only satisfactory to 
the show's top-billed star. Helen 
Hayes, but as quoted by her, was 
“brilliant” in the part. As we all 
know, Miss Stanley and the man- 
agement agreed to part company, 
and the management announced to 
the press that Miss Malone would 
replace her. The announcement 
was made witheut any discussion 
with Miss Malone and, probably 
needless to say, amazed us. 

Miss Malone and I discussed the 
situation thoroughly and decided 
that $500 would be a fair salary, 
both to the management and her. 
[ phoned the producer to suggest 
that we discuss a new contract, 
and was offered the same $300 per 
week. It seemed clear that Miss 
Malone had more than just filled 
in for Miss Stanley, and that if 
she hadn't been of top quality as 
an actress she would have been re- 
placed as understudy long before 
she had played 31 times, 

The printed reports have all 
| failed to say than the initial offer 
| was $300, that for one solid week 
| the management and I discussed 
| the deal, morning noon and night, 
| and that finally they came up to 
| $450 I repeat that $500 seems 
|most fair and, knowing that Miss 
| Stanley's salary was a good deal 
higher (and rightfully so) and that 
;}she also got a percentage of the 
| Sross, it seems to me that the man- 
| agement could have gone another 
$50 and also shown its appreciation 
for the extraordinary job Miss Ma- 
lone’s fellow-actors say she did—~— 
and still saved a lot of money. 

Gloria Safer, 
(Agent for Nancy Malone). 
Producer Has An Answer 

Robert Whitehead replies, “I be. 
lieve my office arrived at-its offer 
| immediately after the commence- 
| ment of negotiations. Miss Malone 
was certainly under no obligation 
to accept, and also I don’t think 
; the situation ever warranted any 
public discussion. 

“Cloris Leachman has_ taken 
over the part and it will be, I think, 
to the immense benefit of the play." 











Arthur Hanna, who's been in- 
volved in legit, radio and televi- 
sion production during the last 20 
years, has joined Charles B. Tra- 
num Inc., N. Y. talent agency, as 
head of the firm's dramatic depart- 
ment. 
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Shows Abroad 


lIoneseo-Mortimer 
Dual-Bill 
Paris, March 13. 


Maurice Jacquemont presentation — 
two one-act plays: “Victimes du Devoir 
«Vietims of Conscience”), by Eugene 
Ionesco, staged by Jacques Mauclair, and 
“Commis d’Office” (‘A Job to Do”), 
by Jacques Brunius from 
of John Mortimer, staged by 
Maurice Jacquemont; settings. Jacques 
Noel. Opened March 12, ’59, at the Studio 
des Champs-Elysees, Paris: $3 tep. 
VICTIMES DU DEVOIR 


Choubert . RL J. Chauffard 
Madeleine ‘Psilla Chelton 
Gendarme Jacques Mauclair 
Nicolas Pierre Debauche 


COMMIS D’/OFFICE 
Leonce Corne 


Morganhall 
I ] Michel Gudin 


owle 


This double-bill of Eugene 
Ioneso’s “Victimes Du Devoir”’ and 





John Mortimer’s “Commis d’Of- 
fice’ is likely to appeal to offbeat 
theatre buffs. The lonesco piece 
is a crafty blend of zany humor 
and sudden shafts of satire and 
pathos, with a travesty of an ordi- 
nary whodunit and the popular 
sort of theatre. 

An aging couple, visited by a 


policeman checking on the previ- 


ous tenants of the apartment, are 
impelled by guilt feelings to re- 
veal their own past. The affair 
turns into a brawl when a crazy 
pget arrives. The meaning of the 


play is anything but clear, but the 
author is apparently suggesting 
the futility of human communica- 
tion 


“Commis D'Office” is an over- 
long monolog between a_  wife- 
killer and his lawyer before ‘and | 


after the trial. It engenders some 
satirical laughs on the situation, 
but bogs down in repetitiousness. 





Like the lonesco item, it is well 
staged and acted 
Frank V. 


Oper einer Privathbank 
(Frank the Fifth, Opera of a 
Private Bank) 

Zurich, March 21. 
Schauspielhaus presentation of five-act 
comedy-drama with music by Friedrich 
Duerrenmatt, with musie by Paul Burk- 


hard. Direction, Oskar Waelterlin; sets, 
Teo Otto; musical direction, Rolf Lang- | 
nese technical direction, Ferdinand 
Lange: lighting. Walter Gross. Open 
March 20, '59, at Schauspielhaus, Zurich; 
$3 top 

Von Friedemann .. Alfred Schlageter 
Frank Kurt Horwitz 
Ottilie Therese Giehse 
Herbert Horst Sachtleben 
Franziska Else Ludwig 
Boeckmann Ernst Schroeder 
Richard Ec¢li Gustav Knuth 


Frieda Fuerst Maria Becker 


Haeberlin Alfred Schlageter 
Kappeler Wolfgang Stendar 
Schmalz Kurt Beck 
Paeuli Neukomm Otto Maechtlinger 
Heini Zurmuehl Peter Morgenstern 
Guillaume Armin Schweizer 
Herr Piaget Erwin Parker 
Frau Streuli Traute Carlsen 
Herr Schlumpf Walter Kiesler 
Emmi Angelica Arndts 
Otto Kurt Brunner 
Bank Clients Eva-Maria Bing, Edith 


Carola. Marlies Gerwig. Paul 
Buehimann, Luzius Versell 


First new play by Swiss author 
Friedrich Durrenmatt since his 
“The Visit” of three years ago 
looms as the season's most dis- 
cussed legit event here. It had 
an unusually hefty advance sale, 
a “double preem” to accommodate 
all interested journalists. agents, 
legit managers, etc., from here and 
abroad, pius a general air of “sen- 
sationalism” in view of the play- 
wright’s previous unorthodox and 
often shocking subject matters 
and treatment. 

“Frank V” is Duerrenmatt’s first 
play with music, the latter by 
Swiss Pau! Burkhard,’*known here- 


tofore as a lightweight composer in | 


the musicomedy or operetta vein 
and specially for his “Oh, My 
Papa.” Plot of “Frank” was care- 
fully kept under wraps until the 
opening. 

In this work, Duerrenmatt lives 
up to his rep by dealing with a 
* controversial subject, by calling 
a spade a spade, and by presenting 
his thesis in unconventional form. 


The billing, this is hardly an 
“opera” in the familiar sense 
Cast entirely with legit actors, it 


approaches the “Threepenny 
Opera” idiom, without being in the 
least 


an imitation of the Bert 
Brecht-Kurt Weill work. The 
familiar Duerrenmatt biend of 


macabre 


wit, violent satire and a 
message” is all present, perhaps 


slightly modified by the musical 
form 

“Frank” deals with a_ private 
bank which is really a camou- 


flaged gang of unscrupulous crooks 
and assassins relishing in their 
crimes. It is owned by the title 
character, the fifth of his dynasty, 
who carries on the family “tradi- 
tion” with his equally corrupt 
wife, after having officially “died” 
to veil his identity. The set-up 
starts to crack, however, when he 
is stirred by his conscience and 
wants to reforgn, an unprecedented 
move in his ako line. At that 
point, his two children, cast aside 


until then, start to take over, over- | 


throw their father’s reign and 


the | 


, dated, but even more unscrupu- 
lous methods. 

As the author indicates, the 
private bank merely symbolizes 
any system of power. There's 
| some pretty strong language in- 
voved, some of it in the numerous 
songs, including solos, duets and 
ensemble numbers, all highly 
listenable, but definitely not of 
| pop calibre. Score is written for 
a small combo. 

The Schauspielhaus production, 
directed by artistic manager Os- 
kar Waelterlin, is a sock effort. 
Sets are by vet designer Teo Otto, 
who also did “The Visit” on Broad- 
way. Cast is probably a German- 
language theatre’s dream, since it 
includes some of the biggest names 
in the German theatre today 
| Superb portrayals (and a surpris- 
ing ability to project the song 
numbers) are turned in by Kurt 
Horwitz and Therese Giehse as 
Frank V ard his wife, Gustav 
Knuth as the bank’s merciless 
chief of personnel, Maria Becker 
as a lady of easy virtue, Ernst 
Schroeder as a repentant bank 
clerk dying of cancer and Traute 
Carlsen as an_ eccentric hotel 
owner. Memorable = supporting 
perforfances are given by Otto 
Maechtlinger, Alfred Schlageter, 
Horst Sachtleben and Else Lud- 
wig. “Frank V” has promise for 
the U.S., although a trifle over- 
long. Some of the songs, in par- 
ticular, could stand scissoring. 

wezo, 





| 
| 


| La Cepie de Madame 
| Aupic 
} (Mme. Aupic’s Double) 
Paris, March 26 
Andre Puglia & Henry De La Palmira 
presentation of two-act (five scenes) com 
edy by Albert Husson. based on a play by 
Gian-Carlo Menotti. Staging. Daniel Cec 
caldi; set, Jean-Denis Malcles Stars 
Madeleine Robinson; features Jacqueline 
Jehanneuf, Jean Martinelli, Robert Bazil 
Jean Galland. Opened March 25, °59, at 
the Fontaine Theatre, Paris; $3 top 
| Mme. Aupic . Madeleine Robinson 
Henriette . . Jacqueline Johanneuf 
Georges Jean Martinelji 
Steve Robert Bazil 
Albert Jean Galland 


Although Gian-Carlo Menotti is 
best known for his operas, he has 
also written at least one play, on 
which Albert Husson has based 
“La Copie de Madame Aupic.” 
Ironically, it seems to lack dimen- 
sion without a musical score. The 
show is a doubtful ‘bet in its pres- 
sent form. 

“La Copie” is about an American 
art forger who was in love with a 
married French woman during his 
student days in Paris. Back in the 
U. S. he found a woman who re- 
sembled her, and after persuading 
her to assume the mannerisms of 
his former Jove, he married her. 

As the play opens, the original 
sweetheart arrives’on the scene, 
but objects to the wife as not re- 
sembling her. She succeeds in 
winning back the artist, and the 
wife goes away contentedly wiih 
an art critic who prefers the copy 
to the original. 

It's a novel and diverting prem- 
,ise and, with deft adaptation might 
be a merry subject for films, but 
has an unvarying tone in this legit 
version, and doesn’t maintain in- 
terest. Neither the acting or direc- 
tion provide éhough depth to com- 
pensate. 


Humilies et Offenses 
(Humble and Oppressed) 

Paris, March 21. 
Andre Guinztberg presentation of four 
act drema by ndre Charpak, adapted 
from a novel by Feodor Dostovevsky 
Staging, Gregory Chmara; scenery and 
costumes, Jean Bado. Features Loleh 
Bellon, Andre Charpak, Michel Bernards 
Francois Maistre, Gregory Chmara. Fran 
coise Jacquier. Opened March 20. ‘59. 
at the Alliance Francaise Theatre, Paris; 


$3 top. 

SEED « savwcsccwe Loleh Bellon 
Ivan (oe honee neers Andre Charpak 
DE i: atdvencwtes Michel Bernardy 


Valkovsky 
Ickmeniev 
Catherine 


Francois Maistre 
Gregory Chmara 
Francoise Jacquie: 


Following the recent “The Pos- 
; sessed,” adapted by Albert Camus, 
this is the second of Feodor Dos- 
toyevsky's books to be brought to 
legit boards this season. It is a less 
ambitious work, taking only one 
intrigue from the voluminous book 
on the 19th century class conflicts 
and the private humiliations and 
offenses it brought. 

Though seemingly compressed 
with some characters only sketch- 
ily shown, it has excellent and 
compelling scenes. with insight 
into the complex relationships that 
carry over from the book. It is 
generally theatrically effective, a 
likely off-Broadway prospect. 

Francois Maistre is excellent as 
a selfish, debauched, impoverished 
nobleman who pushes his simple 
son to marry an heiress at the 
;expense of the heartbreak of an- 
other girl without a dowry. The 
} scene in which he reveals his true 
motives to a family friend is first- 
rate theatre. Others in the cast 


this drama of bygone Russia en- 
grossing and moving. 
Gregory Chmara’s direction has 


fine pacing and —-* clarifies the 
| web of motivation, The sets are 
simple and telling. The play has 
stock and film a 


Equity to Seek 
Arbitration Of 
Welfare Dispute 


Actors Equity, rebuffed last 
Monday (13) by the League of N. Y. 
Theatres in its attempt to negoti- 
ate a retirement plan will now push 
for arbitration of the matter. That's 
in line with their agreement to ar- 
bitrate if negotiations for increased 
benefits hit a snag. 

The arbitration angle, however, 
is also an issue between the two 


Tosk. 





organizations, since the League 
contends its agreement with the 
union to reopen ‘benefit negotia- 


tions under a clause in the three- 
year contract ending May 31, 1960, 
does not include a retirement pian. 
Equity’s stand is that the reopen- 
ing clause specifically states that 
discussions “need not be limited” 
to the present area of benefits re- 
lating to the welfare of its mem- 
bers. 

The retirement plan was present- 
ed to the League as part of Equity’s 
demands for increased hospital and 
medical benefits, plus a term life in- 
surance proposal. 


SEE DISSIDENT SLATE 
IN EQUITY ELECTION 


Opposition candidates are ex- 
pected to vie for council posts in 
the upcoming Actors Equity elec- 
tion. The slate selected by the un- 
ion’s nominating committee isn’t 
figured to get full approval of the 
dissident element, which will prob- 
ably put up its own ticket. The 
candidates chosen by the nominat- 
ing committee are regarded as 
being generally moderate. 

Council incumbents (princinals 
renominated by the nominating 
committee for five-year terms are 
John Emery, Margaret Hamilton, 
Helen Hayes, Frederick O'Neal, 
Peggy Wood and Iggie Wolfington, 
and for one year, Jane White. Prin- 
cipals nominated for five-year 
terms are Alan Bunce, Frederic 
Tozere, Rowan Tudor and David 
Wayne, and for two years, Keye 
Luke. 

The chorus segment includes 
council incumbent Jeanna Belkin 
for five years and from the mem- 
bership ‘for the same term Bob 
Howard and Joy Lynne Sica. The 
failure of the nominating commit- 
tee to renominate at least two of 
the incumbent councillors was ex- 
pected, but the egclusion of Ruth 
McDevitt from the ticket has oc- 
casioned surprise, as she is con- 
sidered a key member of the 
moderates. 








Spa to Open June 29 


Saratoga, April 14. 

John Huntington is planning a 
10-week schedule for his 13th sea- 
scn at the State-owned Spa Sum- 
mer Theatre. 

He will open the air-conditioned 
589-seat house June 29, but hasn't 
yet revealed any contracted shows 


or stars. 





REPEAT ‘JOAN’ AT PARIS 
Siebhan McKenna to Play Role at 
Iniernationel Pesi 

Dublin, April 14 

Siobhan McKenna, who first 
drew international attention as the 
Maid of Orleans in “Saint Joan” 
here and then in London and New 
York. will repeat the part when 
the Shaw drama is presented by 
Brendan Smith as the Irish con- 
tribution to the International Thea- 
tre Festival at the Sarah Bern- 
hardt Theatre in Paris, opening 
May 19. The production will be 
directed by Hilton Edwards, who 
also will play Cauchon, and costar 
Michael MacLiammoir as Warwick, 
who's also designing the sets. 

The show will do one-week stint 
at the Gaiety here before moving 
to Paris. Smith says that after the 
Paris presentation he'll probably 
take it on a‘Scandinavian tour and 
maybe to Florence. However, any 
tour will have to be short, as Miss 
McKenna is due in Boston in June 
to play Lady Macbeth for the Cam- 


carry on the business with up-|are also in character and make, bridge Drama Festival. 





Miller Theatre Group Working 
To End Mrs. John-Mangum Cases 





Deductible Cannibalism 
Chicago, April 14. 
Civic Theatre here is show- 
ing Tennessee Williams’ “Gar- 


den District,” starring Diana 
Barrymore. 
“Suddenly, Last Summer,” 


the section of the two-play 
program which Sam Spiegel 
will film, deals with cannibal- 
ism. 

Marquee of legit house 
notes: “This theatre is a mem- 
ber of the Diner’s Club.” 


Fred Miller Mer. Boyle 
Praises Local Board’s 


‘Encouragement and Help’ 


Milwaukee. 








Editor, VARIETY: 

As the new managing director 
of the Fred Miller Theatre, I feel 
it necessary to make a statement 
concerning our situation, inas- 
much as VARIETY has been carry- 
ing one side of the story 
consecutive issues The 


yond iis 

As far 
and staff 
is closed. Morale and enthusiasm 
are high, and the public response 
to our current production of “The 
Hasty Heart,” starring John Kerr. 


importance. 


as the theatre company 


is enthusiastic. As of the day 
after the opening, it looks as 
though we will have two of the 
biggest weeks in the theatre's 
history. 

Your publication has carried 
distorted views on the relation- 


ship between the theatre’s execu- 
tive committee and the managing 
director. I would like to make a 
flat statement that the coopera- 
tion and support 1 have received 
from the seven people has been 
wonderful. The idea of interfer- 
ence from them on my work as 
managing director is preposterous 

I have been managing director 
of a number of other theatres and 
can truly say that the executive 
committee ‘and the board of 
directors (numbering 29) have 
been more help to me here in Mil- 
waukee than I have 
ienced before. These people are 
custodians of a civic trust and 
must be alert and constantly in- 
formed as to what progress is be- 
ing made. 


a constant source of encourage- 
ment and help. 

Regarding the statement in the 
April 1 issue of Variety that 
there has been no meeting of the 
board of director:, it is complete- 
ly uninformed. There have already 
been three meetings, to which 
every member has been invited 
According to the by-laws, the 
board is required to meet but 
once a year. The executive com- 
mittee meets every week with me 

The quality of news reporting 
in your articles could be great!y 
improved with more comprehen- 
sive research on the part of your 
reporter. Is it significant that all 
of these articles have been un- 
signed? It seems to me there is a 
hint of sour grapes somewhere. 

When we presented the pre- 
miere of a new play, “Last Days 
of a Young Man,” by James And- 
rews, starring Vicki Cummings 
and directed by George Keathiey. 
to my extreme disappojntment 
Variety did not cover this impor- 
tant event I w. tld appreciate 
knowing why a trade publication 
devotes so much space to nega- 
tive thinking and _ vituperation 
about a professional theatre and 
ignores the work being done on 
the stage 

Ray Boyle, 
Managing Director, 
Fred Miller Theatre 


There Are Other Views 

After the aforementioned Ray 
Boyle was installed as managing 
director of the Fred Miller theatre 
in succession to Edward Magnum 
who hired him) there was a lunch- 
eon for Boyle at the Miller Inn. The 
drama critic of the Milwaukee 
Sentinal, Edward P. Halline, spoke 
in part as follows: 

“This is a feast and I think 
you know Banquo’s ghost ap- 
peared at one. Banquo’s ghost 
Number One appeared at a 


(Continued on page 156) 


? 
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Milwaukee, April 14. 

Efforts are being pressed here 
wind up the tangled past chapters 
of Drama Inc. and its Fred Miller 
Theatre. Two important develop- 
ments of the past 10 days are: (a) 
Mary John, founder and former 
managing director, accepted a 
$2,500 settlement of her original 
$14,000 claim (after which this was 
whittled down to $1,500 because 
she had collected state unemploy- 


| ment insurance payments); and ‘b) 


| Drama Inc. heid a meeting of its 


The 





board, attended 
members, 


by 
but not 


16 
the 


of the 
key 


28 
figure 


- Mrs. Leonard Markson, greeter 


of visiting, stars. 

board meeting had been 
| avidly anticipated locally and the 
absence of Mrs. Markson was pre- 
dicted. The Milwaukee press was 


jadmitted and the meeting at the 


in three | 
whole | 
thing has been blown up far be- 


are concerned, the issue | 


ever exper- | 


| 


| Athletic Club lasted some two 
j} hours. One piece of business was 
| the reading aloud, and the subse- 
quent local newspaper quotatipn in 
part, of a letter to Varrery, written 
by the new managing director, Ray 
| Boyle. His letter was assumed to 
indicate that a contract for next 
season has been, or will be, offered 
him. 

Boyle raised eyebrows when he 
openly endorsed the executive com- 
mittee of Drama Inc., in the firing 
|of his predecessor, Edward Mag- 
}num, and adding that should the 
| committee later have cause to dis- 
| approve of him, it should effect his 
discharge Newspapermen specu- 
|lated that if Boyle shou!d, like 
Mrs. John Magnum, get the sack 
he may have, by this gratuitous 
comment, sacrificed his severance. 

Boyle's letter to Varrety also 
created some wonder, since it was 
thought here that the committee 
or the board, rather than its hired 
employe, should have lodged any 
| formal complaint. Boyle was not 
| actually in a favorable spot because 
of the Milwaukee community's re- 
action to the firings of two previ- 
ous directors in a year and the sub- 
sequently well-publicized resigna- 
| tions of two board members. 

Had actor-director Boyle been an 
astute diplomat, it’s figured here, 
jhe would have avoided involvement 
in a controversy not his, though he 
benefitted by it. He has now fully 
aligned himself with the executive 
committee’s ruling majority of 
four, thereby perhaps sacrificing 
some of his independence as an in- 
dividual. 


Their involvement, far | 
from being a hindrance, has been | 


The April 7 meeting went inte 
considerable detail as to the com- 
|plaints against Mangum. Among 
| these, it was again asserted (as 
previously reported in Vartery) 
that his actrese-wifes’ accent was 


|} too marked in the intimacy of an 


| arena. 


| 


The harping of Mrs. Mag- 
|}num’s accent had its irony, since 
| until 35-odd years ago this very 
| tact would have assured popularity 
jin beery Teutonic Milwaukee. 


THFATRE GUID 40TH 
ANNI ON SUNDAY (19) 





| The Theatre Guild, which will be 


| represented on Broadway and the 
read by five productions by the end 


|of this week, celebrates its 40th. 


| that 


anniversary next Sunday (19). At 
time, the organization will 
have presented 202 shows in New 
York alone. Its debut production 
was Jacinto Benevente’s “Bonds of 
Interest,” in 1919 at the Garrick 
Theatre, N. Y. 

Currently running on Broadway, 
under the Guild banner, are “Sun- 
rise at Campobello” and “Majority 
of One,” both preduced in part- 
nership with Dore Schary The 


| Guild and Schary are also sponsor- 


| 40th 


|} stand tomorrow 


ing “Trivle Play,” which bows to- 
night (‘Wed.) at the Playhouse, 
N. Y., and on its own the Guild 
is presenting “A Party With Betiy 
Comden and Adolph Green,” 
which begins a return Broadway 
night (Thurs.) at 
the Golden Theatre 
The Guild is currently repre- 
Yo the road by “Bells Are 
Co-administrators of the 
urg tion since its inception are 
There Helburn, Lawrence Lang- 
ner and his wife, Armina Marshall. 
Miss Helburn has been inactive 
recently because of illness. Last 
May 11, the Guild celebrated ‘the 
anniversary of its organiza- 


| tion with a soiree at the Plaza Ho- 
ltel, N. Y. 
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CASTING NEWS. | 


SRESSESE SES SSFSSFFFFEFFSFEFFFFFEFFFFSEFESSSESFEHEE OHS 

Following are available parts in upcoming Broadway, off-Broad 
way touring, films, industrial and television shows. All information has 
been obtained directly by the Vartzty Casting Department by tele 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when.information is secured fror 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 



































(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 
P ss _ J | notes for a 10-week season. Also 
Legit —_|iiennt.. wat" Spplicatons “to 
= |above address. | 
BROADWAY RGA. Ine, 140 W. 53th St, N.Y. 





‘Accepting photo and resumes for 


. | packages and summer theatres af- 


“Ah, Wilderness” (MC). Produc- 
* David Merrick, 246 W. 44th St. 


Y.; casting director, Eduard |filliated with SAGA. Seeking 
Fuller Casting ali parts, for the| Equity jobbers, resident compa- 
musical version of the Eugene | nies, technicians and apprentices 
O'Neill comedy; singing experi-|The Affiliates are: Show Shop, 
ence required. Send photo and | Canton. Conn.; Durham’ (N.C 
resume to casting director, ¢c/o| Star Playhouse; Scottish Rite 


producer, by tail only. Theatre, Harrisburg, Pa.; Starlight 


“Flight to Matia” (MD). Produc-|Theatre, Pawling, NY.; Gateway 
er, Jamieson Productions, 350 W.| Playhouse, Somers Point, N.J see 
57th St.; Director, Clay Yurden; |individual cities below). Casting 
musical director, Alfred Ricky. | \through Warren Hein, c/o SAGA 
Available parts; femme lead, 26- | 
28. Spanish type singer; femme | TOURING PACKAGES 
lead, 16. singer, American teen-| “Bells are Ringing” (MC). Pro- 
age type; male singer, 38,| ducer, Stanley Prager, 47 W. 44th 
American, slim, Don Ameche type; St, N.Y.C. accepting photo and 
male singer, Sa ee resume by mail; casting ali parts 
or type, stocky; ’ » a “ AY ro 
can teenage singer; femme singer, | Pigg gy Mn iy "& 
28-30, beautiful, sophisticated; ed aanibew Weaeue All-Negro _ 
singer, 19, Lati rance, oe erchernecta a Rect? rhaaga * 
ginger 19, Latin, appearance. Az |require operatic training and’ ex 
as nt RGAE perience. 10ne 5-4428 for 
ter comedian-singers. Mail photo, appointment. 


and resume to producers. | 

“Flower Drum Song” (MC). Pro-| 
ducers, Richard Rodgers, Oscar | 
Hammerstein 2d & Joseph Fields. ' 
Male and femme dancers-singers- | 
actors of Oriental appearance for | 
the contemplated touring and Eng- 


Same casting 
Are Ringing” 


“Li'l Abner” (MC). 
setup as for “Bells 
(see above). 

“Salad Days” (MC). Producers, 
Nicholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, leading man and 


lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers | two characters of roles of the 
& Hammerstein, 488 Madison Ave.| recent off-Broadway production. 
“Happy Town” (MC). Produc-| Mail photo and resume to Eric 
ers, B & M Productions; director,| Schepard, c/o Music Corp of 
Allan A. Buckhantz; choreographer, | America, 598 Madison Ave., 
Lee Scott; production assistant, | N.Y. 22. fits 
Jeanette Kamins. Casting repre-| “Say Darling” (MC). Producers. 
sentative, Lenny-Debin (but open| Bret Adams & Sanford Leigh, 7 
to all agents). Equity call for W. 46th st., N. Y.; casting director, 
male singers April 20; femme, | Ken Friedman. Will consider photo 
April 21. Auditions at the Winter | and resume for this touring pack- 


age production. Send by mail only 
to casting director. 
ALLENTOWN, PA. 
Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron. Equity, non-Equity 
players and apprentices sought for 
18-week season; mail photo and res- 
ume to producer, c/o. theatre. 
Stella Holt, 325 W. 87th St., ;!Casting April 24-25 in New York 
director, Adrian Hall. Guinn } ATLANTA GA 
late May for a fall production. All| Pheatre-Under-the-Stars (Muni- 
negro cast. Mail photo and re-/ cipal Theatre, Inc.); _producer- 
sume to producer. director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y. Accept- 
ing photo and resume of Broad- 
way and stock credits. Mail to pro- 
ducer. 


Garden Theatre, 1634 Broadway, 
N. Y., all at 10 a.m. Agents should 
contact Lenny-Debin Agency, 140 
W. 58th St., N.Y., for appointments 
regarding principal roles. 


OFF-BROADWAY 


“Jam Session” (C). tere. 








OUT OF TOWN 

“Li'l Abner” (MC). Producers, 
Guber, Ford & Gross; general | 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Will accept photo 
and resume of candidates for a 
new company and replacements for 
the current touring troupe. 


“The Law and Mr. Simon” (C). 
Producers, Guber, Ford & Gross. 
Available parts: (character parts 
are Jewish); 50-60, character moth- 
er; good hearted but nagging, dom- 
inating; 22-25, femme attoiney, 
briht, attractive; 30-40, unimagina- Gateway Playhouse. Producer, 
tive divorcee with daughter seeking | H. C. Pomeran; director, David 
husband; boy, 7, Quiz Kid type,| Sheldon. (Equity and non-Equity) 
unspoiled; male, 50-60, character,| Fquity actors to be experienced 
successful manufacturer; male, lead,| teachers of acting, speech, dance, 
early 30's romantic interest, lawyer; | Or. music. Non-Equity musical tal- | 
male, 35-45, character, romantic, de-|ent will be auditioned in April. 
partment store buyer, male, mid| Mail photo and resume to the play- 


AUGUSTA, MICH 

Barn Theatre, Inc. Producer- 
director, Jack Ragotzy, 200 E. 36th 
St., N.Y. Seeking leading male and 
young leading femme, singing 
ability helpful (not necessary’, for 
two musicals. Openings for ap- 
prentices with-acting ability. Mail 
photo and resume to producer- 
director. Do not Phone 


BELLPORT, N. Y. 


26's, camp counsellor type. Rehears- | house for possible interviews. Ap- 

als start early May. Summer tryout | Prentice applicants should state 
tour for Broadway entry in fall. | 48°. ee 
M 5 4 LAUVELT, N.Y. 

Nall photo and resume fo Marvin |) Rockland County Piayhouse 

‘ vo") producer, Alwin Leber. Mail photo 

“ and resume to the theatre, 474 

STOCK Greenbush Road, Blauvelt, N.Y. 

Guber, Ford & Gross; general | Casting to start in May. 

manager, Marvin Krauss, 136 W. BRADDOCK HEIGHTS, MD. 

55th St., N.Y.C. Candidates sub- Mountain Theatre. Producer 


mitting resumes and photo should 


William O. Brining; director, Roy 
indicate for which of the follow- 


Franklyn, Accepting photo and re- 


ing projects they’re applying: as | sume for full Equity company, also 
replacements in current “Li’l|considering applications for ap- 
Abner” touring company, regular prentices and technical crew. Mail 


parts in the forthcoming stock- 
touring packages of “Lil Abner,” 
“Bells are Ringing,” “Say, Dar- 
ling.” ete., or the tryout produc- 
tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address, 

N. Y. Theatre Co. Casting con- 
tact, Jean Leslie, 27 E. 38th St., 
N. Y. Holding interviews April 15- 
22 at 6-10 p.m. Casting about 75 per- 
formers for eight different com- 
Panies, to perform at 50 resort 


to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash- 
ington 8, D. C. 
CALUMET, MICH. 

Keweenaw Playhouse. Producer- 
director, Paul Barry, 407 W. 54th 
St., N. Y. 19.; Associate producer, 
Robert Keegan; general manager, 
Deirdre Keegan. Casting begins 
week of April 6. Interested in resi- | 
dent company only; also need de- | 
signer and pressagent. Mail photo | 





and resume to producer-director. } 


Interested in non-union actor-tech- 


nicians for junior staff. 
CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil- 
liam Dempsey, 60 W. 45th St., 
N.Y Mail photo and resume to 
producers. 

CANTON, CONN. 

Show Shop. Producer, Robert 
U. Andrews. Same casting setup 
for Stage & Arena Guild of 
America (see above). 

CAPE MAY, N.J. 

Cape May Playhouse. Produc- 
ers, Thomas White & Reid Perry, 
159 E. 49th St., N.Y.C. Accepting 
photo and resume of stock credits 
by mail only. 

CEDAR GROVE, N. J. 

Dailey’s Meadowbrook (Music 
Theatre-in-the-Round Restaurant 
Producers, Clifford Dailey, Gary 
McHugh, Carl Sawyer; director 
Donald Burr. ~Casting through 
agents only. Chorus calls to be 
announced. Opens April 21 with 
‘Guys and Dolls.” 

CHICAGO 

Drury Lane Theatre. 
resentative, Fldvd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-20090 
Usually books stars only from N.Y 


as 


N.Y. Rep- 


office; agents or packagers with 
available- boxoffice names contact 
Ackerman at the above address 


and phone 

Edgewater Beach Playhouse. 
Producer, Noel Behn, c/o Cherry 
Lane Theatre, 38 Commerce St 
N.Y. Opens June 22 for 11-week 
season; using star packages. Send 
photo and resume to producer 

CLEVELAND, O. 

Musicarnival. Producer, John L 
Price, Jr. Equity call for ensemble 
April 27: male, dancers, 10 a.m 
femme, 12 p.m.: male, singers, 3 
p.m.; femme, 5 p.m. Open calls 
April 28, same schedule fo: 
Equity Auditions at Showcase 
Studios, 950 Eighth Ave. N.Y. 
Auditions for principals, April 
23-24, mostly through agents. Cast- 
ing directors, Lenny-Debin, N.Y 

COHASSET, MASS. 

South Shore Music Circus. Pro- 
ducer, Ray C. Johnson. Chore- 
ographer, Buff Schurr. Prefer 
casting principal roles through 


as 


agents, but candidates may obtain 
parts or phone Jack Yorke, Cl 
5-4042, after March 19 
CORNING, N. Y. 
Corning Summer Theatre. Pro- 
ducers Dorothy Chernuck & 


Omar K. Lerman. Accepting pho- 
tos and resumes for resident com- 


pany and apprentices (may also 
play package shows). Casting in 
mid-April Mail to the theatre, 
Box 51, Corning, N. Y 
DAYTON, O. 
Dayten Theatre Festival. Pro- 
ducer, Douglas Crawford, 40 W 


55th St., N.Y. Mail photo and re- 
sume of Broadway and stock cred- 
its to producer. (Equity and non- 


Equity Will alternate six 
straight plays and six musicals. 
DEVON, P 

Valley Forge Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin A. Krauss, 
136 W. 55th St., N.Y.C. (Same 
management also operates Had- 


donfield, N.J.; 
and Westbury, 
Scheduled 
“Bells 
“Say, 

resume 
dress 
stage 


Springfield, Mass., 
L.I.—see below 
productions include 
Are Ringing,” “Li'l Abner,” 
Darling.” Mail photo and 
to Krauss, at above ad- 
Production personnel needed 
managers and_ assistants, 
house managers, treasurers, tech- 
nical directors, directors, chore- 
ographers, mudical director). Ad- 
dress inquires to Krauss. Com- 
panies will tour including ensem- 
le, principals, stage managers, and 
assistants, musical directors). 
URHAM, N.C. 
Durham Star Playhouse. No 
producer set. Casting setup same 
as for Stage & Arena Guild of 
America (see above). 
EPHRATA, PA. 


Legion Playhouse. Producer, 


Darrell Larson; casting agents 
Adams & Leigh, 7 W. 46th St 
N. Y. Will consider photo and 
resume of Broadway and_ stock 
credits. Send by mail only to Ken 
Friedam, c/o agency. Also casting 
for “Say Darling.” (See Packages, 


listed above.) 
FORT WORTH 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock 
Casting through agents only at 
present; open casting later. Sched- 
ule opening June 8 with “Worder- 
ful Town.’ No New York office set 


as yet 
CONN. 

Groton Playhouse. Producer 
Bill Caskey; director, William 
Bock; general manager, Sanford 
Block. Six-member resident com- 
pany, plus 10 resident apprentices 
Will job necessary actors. Mail 
photo and resume to producer, 
259 W. 45th St., N.Y. 

HADDONFIELD, N.J. 

Camden County Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin’ Krauss 
Same management and casting pro- 

(Continued on page 158) 
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| Inside Stuff—Legit 


| 
Winners 


Perry awards for 

ending last Feb. 28, were “J. B.,” 

bards Jr. (“Disenchanted”), male dramatic 

jority of One”), female dramatic 

male musical star, and Gwen Verdon (“ 
Also, Charlie Ruggles (‘‘Pleasure 

or supporting actor; Julie Newmar | 

supporting actress; Russell Nype 
Redhead"), tied for music: 


Goldilocks” 
cial award to the entire cast of “La 

Also, Donald Oenslager 
Ter-Arutunian (“Redhead 
director; Bob Fosse (‘‘Redhe 

Flower Drum Song 
of six electricians at 


ley 


ad” 


“Music Man’ 


of the American Theatre 
Broadway plays and performances during the year 


play; 


1 featured or 
), musical featured or 
Plume 
“Majority of One’ 

costume 
choreographer; 
musical director 


Wing’s 13th annual Antoinette 


“Redhead,” musical; Jason Ro- 
star; Gertrude Berg (“Ma- 
Richard Kiley (“Redhead”), 
tedhead”’), female musical star. 
of His Company” costar), featured 
“Marriage-Go-Round”), featured or 
‘Goldilocks”) and Leonard Stone 
supporting actor; Pat Stan- 
supporting actress, and a spe- 
de Ma Tante.” 

, scenic designer; Rouben 
Elia Kazan (“J. B."), 
Salvatore Dell'Isola 
and Sam Knapp (supervisor 
technician. Special citations 


star; 


designer; 


stage 


were presented to John Gielgud for “his extraordinary insight into the 
writings of Shakespeare” and the team of Howard Lindsay and Russel 
Crouse r having “outlasted Gilbert and Sullivan as collaborators.” 

J. S. Seidman, Manhattan C.P.A. whose advice to showfolk on tax 
matters has appeared intermittently in Varrety, has been nominated 
for presidency of American Institute of Certified Public Accountants 
33.000 members). Seidman has been a frequent investor personally 
in Broadway shows since “Brigadoon” and “Wonderful Town” and is 
currently “in” on the Tennessee Williams hit, “Sweet Bird of Youth.” 
He wrote an extended report on Soviet Russia theatres for this jour- 
nal a year ago 














Trading s Stamps For Legit 





ont 
s worked out an arrangement 
with producer and theatre owners 
reby the corporation gets an 


allotment of tickets for the shows 
lable under the exchange plan 
cording to Ladislas Farago 
director of programming and plan- 
ning for EPC, there are about 
7,000.000,000 - 8,000,000,000 stamps 
currently in the possession of Food 


Fair shoppers and customers otf 
other retail outlets, which offer the 
same brand of stamps These 


stamps can be applied to the en- 
tertainment exchange plan. Food 
Fair about 2,000,000 shoppers 
weekly 

Prior to launching the entertain- 
nent exchange plan a survey, con- 
ducted for EPC by R. H. Bruskin 
Associates of New Brunswick, N. J., 
revealed that 54.8°> of 2,020 adult 
women polled in 15 different loca- 
tions in the Greater N. Y. area 
preferred entertainment premiums 
over the merchandise premiums, 
which according to Abraham L 
Shapiro, EPC president, have been 
the only kind available until now 
in any trading stamp catalog 

sl 


has 


available in the _ initial 
April-May catalog of “Playfair” in- 
clude most of the Broadway hits 
plus a number of the less powerful 
b.o. entries. In the case of the 
hits, tickets are available from 
either next July 15 or Aug. 1. In 
the case of “specials,” “extra” and 
of the month” selections, a 
matinee balcony ticket can be ob- 
tained for one book, while orches- 
tra seats for the top musicals re- 
quire four and three-fifths books 
eaci 


1OWS 


“show 


Each book contains 1,500 stamps 
considered the equivalent of ap- 
proximately one-month’s accumu- 
lation by an average family. That 
means it would take about two 
months for a shopper to accumu- 
late enough stamps for a pair of 
balcony seats on a bargain ex- 
change and around nine months for 
a pair of orchestra seats to a hit 
musical on a regular exchange 
basis. The trade-in does not in- 
clude tax 

Si each stamp represents a 
10c purchase, each book (1,500 
stamps) is the equivalent of $150 
in purchases. Thus, the four and 
three-fifths books needed for a 
ticket to a hit show would repre- 
sent purchases totalling $690 over 
a period of almost five months. 


nce 


The product available in “Play- 
fair’ is colorfully plugged and in- 
cludes “Disenchanted” (“Show of 
the Month”), “Make a Million” 
“Merchants Green_ Specials”), 
“West Side Story” (‘Musical-of- 
the-Month”) and “Rivalry” (““Mer- 
chants Green Extra”). “Rivalry,” 
however, will have to be dropped, 
since it is now scheduled to close 
next Saturday (18). Other shows 
ivailable are “Sunrise at Campo- 
bello.” “Sweet Brd of Youth” 
tickets after July 15), “Tall Sto- 
ry,’ “Once More With Feeling,” 


“World of Suzie Wong,” “Two for 
the Seesaw” and after Aug. 1, “Mu- 
sic Man,” “My Fair Lady” and 
“Flower Drum Song.” 

“Touch of the Poet,” although 
not listed in the catalog, is being 
featured in the stores. Other shows 
and longhair offerings are sched- 
uled to be added to the list in the 
next issue of “Playfair.”” The hooks 
| offered are selected from the N. Y. 


ined from 
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Times bestseller list, while the rec- 
ords are picked by EPC. The books 
in the April-May catalog require a 
trade-in of one to two and four- 
fifths stamp books, while the rec- 
ord hange involves one-to-two 
stamp books. 

Farago left last night ‘Tues.) to 
set up the exchange plan in Food 
Fair's 107 stores in Florida. Those 
outlets are included in the overall 
number of participating supermar- 
kets. The Florida catalog will also 
include local attractions, with the 
exchange program scheduled to get 
underway May 6. 

A sidelight to Food Fair's in- 
volvement in the project is that 
George Friedland, vice chairman 
of the board of Food Fair Stores, 
Inc., is an active backer of Broad- 
way shows. He and a group of 
Philadelphians also own a 20% 
share of “My Fair Lady,” having 
purchased the interest from pro- 
ducer Herman Levin for $450,000. 


ex 











Elmer Rice 


=e CONtinued from page 19 oes 


was obviously a key factor. 
Other elements may have been in- 
volved, however, foremost being 
the likelihood that the playwrights 
will presumably pay him a sub- 
stantial amount (subject to .capital 
gains tax) for his stock. 

Another possible angle, 
portance of which is a matter of 
speculation, is the question of 
whether the Palywrights would 
have been willing to produce any 
future Rice scripts—unless they 
were unusually promising. During 
his membership iu the firm, 10 of 
his shows were done, of which 
only “Dream Girl’ (1945) was a 
success. (‘One of his earlier hits, 
“Counsellor-at-Law,” was a moneys 
maker for John Golden in a 1942- 
43 reviva!.) 

Apparently Rice was reluctant to 
be questioned about his departure 
from the Playwrights, as the an- 
nouncement was timed for the day 
after his departure for London 
to aitend an executive board meet- 
ing of PEN International, the writ- 
er’s organization. When he returns 
in late April he will make the final. 
revisions of a book. “The Living 
Theatre,” to be published in the 
fall by Harpers. He attended the 
recent opening at the City Center 


bers, 


the im- 


of the “Opera” based on _ his 
“Street Scene.” 

3esides “Dream Girl” and “Cue 
for Passion,” Rice's plays produced 
by the Playwrights have included 
“American Landscape” (1938), 
“Two on an Island” (1940), “Flight 


to the West” (1940), “A New Live” 


(1943), the musical version of his 
1929 Pulitzer Prize drama “Street 
Scene,” for which he wrote the 
book, and “Not For Children” 
1951). “The Grand Tour” (1951) 
and “The Winner” (1954). He also 


staged Playwrights productions of 
Sherwood's Pulizer Prize’ “Abe 
Lincoln in Illinois” and Maxwell 
Anderson's “Journey to Jerusa- 
lem” and Howard's “The Talley 
Method.” 

Among his notable  pre-Play- 
wrights dramas were his first script, 
“On Trial,” “The Adding Ma- 
chine,” “Judgment Day” and, of 
course, “Counsellor-at-Law” and 
“Street Scene.” 
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Road Still Tossing Curves At 
Plays, But Tuners Swinging High 





Although business improved for +¢ 
most straight plays last week, the , 
road situation for the non-musicals | 
was still far from bright. The —4 
grossers again were the tuners, 
“Bell Are Ringing,” “Destry Rides 


Again,” “Music Man” and “My | 
Fair Lady.” | 
“Garden District,” which re- 


opened in Chicago to enthusiastic 
reviews, got off to a slow start on, 
its preem frame, as did “Not in the 
Book” in its opening week in San 
Francisco, 
Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 

BOSTON 

Destry Rides Again, Shubert 
(MC-T (2d wk) ($4.95-$6.25; 1,717; 
$57,000) ‘Andy Griffith, Dolores 
Gray). Almost $57,200. Previous 
week, $46,900 for seven perform- 
ances 

Triple Play, Colonial (CD-T) (2d 
wk) ($4.95-$5.50; 1,590; $43,000 


(Jessica Tandy, Hume Cronyn). 
Over $30,100. Previous week, 
$27 .400 


| 


CHICAGO 
Dark at the Top of the Stairs, 
Erlanger (D-RS) ($4.50-$5; 1,333; | 
$37,000). Opened April 6 to three 
favorable notices (Dettmer, Amer- 
ican: Harris, Daily News; Syse, 
Sun-Times) and one yes-no (Cas- 
sidy, Tribune); over $21,700 with 
Guild subscription, Previous week, 
$19.600 at the American, St. Louis. 
Garden District, Civic (D-RS) 
$4.50-$5.50; 910; $27.500) (Cath- 
leen Nesbitt, Diana Barrymore). 
Opened April 7 to unanimous ap- 
proval (Cassidy, Tribune; Dettmer, 
American; Harris, Daily News; 
Svse, Sun-Times); nearly $9.400 
usic Man, Shubert (‘MC-RS 
Stir wk) ($5.50-$6.60; 2.100; $71.- 
458). Over $65,000. Previous week, 
$70,900 
Two for the Seesaw, Todd ‘CD- 
RS) (16th wk) ($5.50; 1,090; $34.- 
461) (Ruth Roman, Jeffrey Lynn). 
Over $14,500. Previous week, $14.- 
500. Exited last Saturday (11) to 
continue tour. 
CINCINNATI 
Warm Peninsula, Shubert (CD- 
T) ($4.55-$5.10; 2,000; $65,000) 
Julie Harris). Over $22,400. Pre- 
vious week, $21,800 at the Er- 
langer, Chicago. 
CLEVELAND 
My Fair Lady, Music Hall ‘MC- 
RS) (2d wk) ($3-$6.50; 3,000; $105.- 
000) (Michael Evans, Diane Todd). 
Almost $100,200. Previous week, 
$100,002, 


LOS ANGELES 
Look Back in Anger, Biltmore 





(D-RS) (2d wk) ($4.30-$4.85; 1,636; 
$40,000) (‘Donald Harron, Pippa 
Scott Nearly $18,500. Previous 


week, $17,000. 


SAN FRANCISCO 

Not in the Book, Alcazar ‘C-T 
(Ist wk) ($4.30; 1,147; $28,000) 
(Edward Everett Horton). Opened 
April 6 to one favorable review 
Morton, Examiner) and three in- 
conclusive (Knickerbocker, Chron- 
icle; Hodel, News; Hall, Call- 
Bulletin); About $17,500 with 
Guild subscription. 





ST. LOUIS 
Girls in 509, American ‘(C-RS 
Peggy Wood, Imogene Coca). 
Almost $19,000 Previous week, 
$10,800 at the Civic, Chicago. 


WASHINGTON 
Bells Are Ringing, National 
MC-RS) (5th wk) ($5.95-$6.60; 1,- 
677: $56,000) (Judy Holliday). Al- 
most $57,100 Previous week 
$57,100 
SPLIT WEEK 
Li'l Abner (MC-RS, _ bus-and- 
truck). Totalled $28.000 for five 
performances, as follows: White 
Coliseum, College Station, Tex., 
Tuesday (7), one, $7,700; U. of 
Texas, Austin, Wednesday (8), one, 
$8,500; Coliseum, Corpus Christie, 
Thursday (9), one, $5,600; Empire, 
San Antonio, Friday-Saturday (10- 
11), two, $6,200. Previous week, | 
$29.500 at the Municipal Audito- 
rium, New Orleans. 





\ Stan Seiden revival of “Good 
Night Ladies” is scheduled to open 
tonight (Wed.) at the Music Bex 
Theatre, Los Angeles. 


| Ship of 20,366 shares. 


GOELET SELLS 20,000 
"CITY INVESTING SHARES 


Realtor Robert Goelet, board 
member of City Investing Co., 
whose holdings include theatrical 
properties, has sold 20,000 common 
shares in the outfit. 

This leaves him with an owner. 





DROP ‘MOCKING BIRD’ 
Playwrights Ce. Cancels Plan to 
Reactive Production 
The Playwrights Co. has drop- 
ped plans to reactivate its produc- 
tion of “Listen to the Mocking 
Bird.” The Edward Chodorov com- 
edy was forced to close early last 
February during a tryout engage- 
ment at the Shubert Theatre, 
Washington, when the physical set- 
up was destroyed by a backstage 

fire. 

* The play, originally slated to 
open Broadway this spring, had | 
been generally panned out-of-town, 
but it was supposed to be rewrit- | 
ten and put back into production, | 
using funds from an anticipated | 
insurance payment. Eva Le Gal- 
lienne and Billie Burke were co- 
starred in the tryout. 








Touring Shows 


(April 12-26) 

Bellis Are Ringing “Judy Holliday)— 
travel (13-18); Phitharmonic L.A. (20-25 

Dark at the Top of the Stairs—Erlanger, 
Chi (13-25) 

Dear Liar (tryout) (Katharine Cornell, 
Brian Aherne)—Warren, A.C. (15-18) 

Destry Rides Again (tryout) (Andy Grif- 
fith, Dolores Gray)—Shubert, Boston (13 
18. moves to N.Y.) (Reviewed in VARI- 
ETY. March 11, °59) 

Garden District (Cathleen Nesbitt, Diana 
Barrymore> ivic, Chi (13-25 

Girls in 5 (Peggy Wood, Imogene 
Coca)—-State, Mpls. (13-18); Pabst, Mil- 
waukee (20-25) 

Gypsy (‘tryout) (Ethel Merman)—Shu- 
bert. Philly (13-25) (Reviewed in VARi- 
ETY this week) 

Li'l Abner (bus-and-truck)—Music Hall 
Houston (12-14): City Aud Beaumont 
(15); Lubbock (Tex.) Aud. (17-18 City 
Aud., Pueblo (20 Aud., Denver (21-24) 

Look Back in Anger (Donald Harron. 
Pippa Scott)\—Biltmore, L.A 13-18); 
Geary. S.F. (20-25) 

Music Man Qd C< 
(13-25) 

My Fair Lady (2d Co.) (Michael Evans, 
Diane Todd)—Memyrial Aud., Columbus 
(13-18); Taft, Cingy (20-25) 

Not in the Book ‘irvout) (Edward 
Everett Horton, Reginald Owen)— Alcazar 
; 3-25) (Reviewed in VARIETY, Jan 
28. 59) 


Two for the Seesaw (2d Co.) (Ruth 
Roman, Jeffrey Lynn)—Pabst, Milwaukee 
(13-18); State, Mpls. (20-25) 

Warm Peninsula (tryont) Julie Harris 

Ford's. Balto (13-18): Warren, A.C 20- 
25) (Reviewed in VARIETY, Nov 5 58) | 


Stock Bills | 


(April 13-26) | 
Rg Theatre, Houston Say Darling” | 
3-26) 

Dailey’s Meadowbrook. Cedar Grove, 
N.1.—“Guys and Dolls” (21. 26) 

Fred Miller, Milwaukee—“The Hesty , 
Heart” (John Kerr) (13-18): “Dial ‘M’ for 
Murder” (Judith Evelyn) (20-26) | 

Margo Jones. Dallas—*Triancle” (14-26) 

No. Jersey, Ft ee, N.J.—“ Anniversary 

"a: “Macbeth” (22-26) 
Milburn, N.J.—‘‘Fanny” 





-Shubert, Chi 


Paper Mill, 
(13-26). } 

Arena Stage, W ashington D.C ‘The | 
Lady's } Not for _Burnine” (13-26 


Off-Broadway Shows 


(Figures denote opening dates) 
Boy Friend, Cherry Lane (1-25- 
8). 


Clearing in the Woods, Sheridan 
Square (2-12-59). 
Crucible, Martinique (3-11-58). 


Ethel Waters, Renata (4-8-59; | 


closes next Sunday (19). 


Enemy of the People, Actors | 


Playhouse (2-4-59). 

Geranium Hat, Orhpeum (3-17- 
9). 

Heloise, Gate (9-24-58); 
May 3. 

Many Loves, Living Theatre (1- 
13-59). 

Mark Twain, 41st St. (4-6-59). 
Ole, Greenwich Mews (3-18-59) 
Our Town, Circle in Square (3- 
23-59). 


closes 


Royal Gambit, Sullivan Si 
(3-4-59). 
Season of Choice, Barbizon (4- 
13-59). 


Smokeweaver’s Daughter, 4th St 
(4-14-59). 

Threepenny Opera, deLys (9-20- 
55). 

Tis Pity She’s a Whore, Play- 
ers (12-5-58). 

Waltz of the Toreadors, Jan Hus 
(4-6-59). 
Well of Saints, Gate (4-10-59 
| afternoon and Monday evening per- 
formances only. 


Widowers’ Houses, Downtown 
(3-2-59). 

CLOSED 
Golem, St. Mark's (2-25-59); 


closed last Sunday (12). 





London Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24 57). 
Auntie Mame, Adelphi (9-10-58) 
Blue Magic Revue, Wales (2-19-59). 
Clown Jewels, Vic. Palace (3-5-59 
Day in Life Of, Savoy (10-1-58) 
Five Finger Exercise, Comedy (7-16-58) 
Fool’s Paradise, Apollo (4-1-59) 
Ghosts, Princes (4-6-59). 
Grass ts Greener, St. Mart. (12-2-5 
Hidden River, Cambridge (4-13-59 
Irma La Douce, Lyric (7-17-58 
Living for Pleasure, Garrick (7-19-58) 
*Long, Short, Tall, New (1-7-59 
Repertory, Old Vic (9-17-58) 
Mousetrap, Ambassadors (11-25 . 
My Fair Lady, Drury Lane (4-205 
Not in the Book, Criterion (4-2-5t) 
Roar Like @ Dove, Phoenix (9-25 57) 
Salad Days, Vaudeville (8-5-54) 
Simple Spyman, Whitehall (3-19-58) 
Taste of Honey, Wyndham’s (2-19-59) 
Two for Seesaw, Haymarket (12-17-58) 
Unexpected Guest, Duchess (8-12-58) 
Vatmouth, Saville (1-27-59) 
West Side Story, Majesty's (12-12 58) 
Wolf's Clothing, Strand (3-17-5 
* Transfer 

SCHEDULED OPEN'!NGS 
Mr. yirnd bn (4-15-59) 
Gilt, Gingerbread, Duke York's (4-17-59) 
How Say You, Aldwych, (4-22-59) 
Piessure His Co., H>ymarket (4-23-59) 

CLOSED 


Bresth of Spring, Duke York's (£-26-58) 
Cinderella, Coliseum (12-18-58) 
Comedie Francaise, Princes (3-16.59) 





SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
BROADWAY 


Destry Rides Aaain, Imperi: 1 (4-23-59) 
Nervous Set, Miller's (5 >-12- 59). 
Gypsy, Broadway (5- 14-59 


OFF-BROADWAY 
Ping Pong, 7 Arts (4-16-59) 
Innocents, Gramercy Arts, (4-20-59) 
Sincle Men at Party, Marquee (4-7'.59 
And Wind Blows, St. Mark’s (4-25-59) 
Oedipus Rex, Carnegie (4-29-59 
Redemptor, Cricket (4-30-59) 
Once Upon a Mattress. Phoenix (5-12-59) 
Fallout, Renata (5-21-59) 
Shew Repertory, Provincetown (5- ~ 58 ) 
Secret Concubine, Renata (wk. 6-1-5s 


B'way Fades; ‘Impressions’ $53,300, 


Pleasure’ $31,000, 


| 
| 


| Broadway, which had been play- 
ing to healthy business the prior 
two frames, hit the skids last week 
The decline is expected to continue 
with the move into summer and 


as usual, a number of entries are | 


expected to toss in the towel dur- 
ing the next few weeks. 


Sellouts and virtual capacity 


entries last week included “Flower | 


“La Plume de Ma 
“Majority of One,” “Mar- 
riage-Go-Round,” “Music Man,” 
“My Fair Lady,” “Raisin in the 
Sun” and “Sweet Bird of Youth.” 
“Redhead” failed to register capa- 
city because of refunds made when 
star Gwen Verdon was unable to 
go on for three performances. Her 
understaudy, Allyn McLerie sub- 
stituted. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD ( Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
umber of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), nwnber of 
seats, capacity gvoss and _ stars 
Price includes 10° Federal and 
5° City tax, but grosses are ict 
i.e., exclusive of taxes. 

Disencharted, Coronet (D) (19th 
wk; 149 p) ($6.90; 1,101; $36,131 
Jason Robards, Jr., Rosemary 
Parris Almost $17,400 on two- 
fers. Previous week, $23,900 with 
twofers 

First Impressions, Alvin (MC) 
4th wk; 28 p) ($8.35-$9.20; 1,453 
$61,568) (Polly Bergen, Farley 
Granger, Hermione Gingold). Over 
$53.300 with parties. Previous 
week, $57,900 with parties 

Flower Drum Song, St. James 
MC) (19th wk; 152 p) ($8.05; 1.615; 
$62.700). Over $62,700. Previous 
week, $62,700 with one party 


Drum Song,” 
Tante,” 


Gazebo, Lyceum (C) (18th wk; 
138 p). ($6.90; 995; $29,600) (Walter 
Slezak, Jayne Meadows) Over 


$17,100. Previous week, $23,500. 

J.B. ANTA (D) (18th wk: 140 p 
($6.95; 1,185; $46,745) ‘(Christopher 
Plummer, Raymond Massey. James 
Daly Nearly $26,700. Previou 
week, $37,300. 

Kataki, Ambassador (D) ‘Ist wk 
4 p) ($5.75-$6.90; 1,155; $40,000) 
Sessue Hayakawa). Opened last 
Thursday (9) to two _ favorable 
reviews (Aston, World-Telegrain; 
McHarry, News), two yes-no (Kerr 
Herald Tribune; Watts, Post) and 
three unfavorable ‘Atkinson 
Times; Coleman, Mirror; McClain 
Journal-American); over $5,400 for 
first four performances 

La Plume de Ma Tante, Royale 
R) (22d wk; 175 p) ($8.05; 1.050; 
$44,500) (Robert Dhery). Almost 
$45.000. Previous week, or 

Majority of One, Shubert (C) (8th 


Legit Production Balance Sheet 


Financial status of New York and touring pro- 
ductions, including closed shows not previously re- 
ported, or on which previously unreported payments 
have been made. Investment refers to the capital 
advanced by backers, including overcall, if any. Net 
Profit (and Balance to be Recouped or Remaining 
Deficit) take into account all earnings, including 
film sale, if any ‘asterisk indicates 
and foreign and other 


legit operations, 
film rights have been sold), 


Show 
Boy Friend (off-B'way) 
Dark at the Top of the Stairs 
Music man (2 cos.) 
Sunrise Campcbello 


Show 
Make a Million 
Rashomon 
Redhead 
Tall Story 
Bijou Shows 


Show Season 
Produced 


Auntie Mame (N.Y. Co.) 1956-57 


Note: (a) Backers of “The Dark at ‘the Top of the 


Stairs” receive 40°% 
‘b) Bijou Shows is a Caer 


vl Crawford-Joel 


wise noted. 


CURRENT OPERATIONS 
PAID-UP SHOWS 


N.Y, The first, 


Bijou Theatre, get 34.471°% 


subsidiary income. 

Distributed Profit figures refer to total payoff. of 
which the backers’ share is 50°, 
indicated. Balance to Be Recouped ‘or Remaining 
Deficit) figures represem the amount of production 
cost not yet recovered. 

All figures are taken from the latest auditor's 
statement (date of which is indicated), unless other- 


unless otherwise 


Net Latest Distributed Date of 
Investment Profit Payment Profit Audit 
$ 10,000 $17,300 $1.000 $3,000 11/30/58 
100,000 246 968* 10,000 200,000(a) 2/14/59 
. 300,010 1,100,449 116.400 1,014,000 3/28/59 
. 110,000 72,028 25.000 131/59 
STILL IN THE RED 
Balance to Latest Balance to Date of 
Investment Be Recouped Payment Be Repaid Audit 
£ 95,000 $ 68,594 $ 95,000 1/ 3/59 
150,000 173,668 150,000 3/28/59 
300,000 100,000 300,000 3/28/59- 
os 25,000 10,878* 62.500 3/28/59 
os 150,000 99,517 ‘b) 3/28/59 
CLOSED SHOWS 
PAID-OFF SHOWS 
Investment Latest Distributed Date of 
Payment Profiit Audit 
$179,307 $605,615)'\c)* 12/31/58 


“Shadow of a Gunman,” lost $47,- 
of the net profi's 001, and the second 
urday (11) at an es.ir 
Schenker enterprise, capitalized at $150,000 for the ‘e) Backers o 
}production of three shows at the 


“The Rivalry.” closed last Sat- 


ed deficit of $52,000 
“Auntie Mame” (N.Y. Co 
of the profits. 


‘Rashomon’ $27,200, 
‘Gazebo’ $17,100, Kataki’ $5,400 (4) 


wk; 64 p) ($6.90; 1.453: $53,000) 
Cedric Hardwicke, Gertrude Berg), 
Over $53,400 with parties. Previous 
week, $53,500 with parties. 

Make A Million, Playhouse (C) 
(25th wk; 196 p) ($6.90: 994: 
$36,700) (‘Sam Levene Almost 
$13,100. Previous week, $19,700. 
Moved last -Monday (13) to the 
Morosco. 

Marriage -Go-Rourd, Plymouth 
(C) (24th wk; 183 p) ($6.90; 1.062: 
$43,000) (Charles Boyer, Claudette 
Colbert). Over $43,300. Previous 
week, $11,800 for two perform- 
ances. 

Musie Man, Majestic (MC) (69th 
wk; 548 p) ($8.05: 1,626: $70,300), 
Over $70,200. Previous week, $71,- 
100, 

My Fair Lady, Hellinger (MC) 
(16lst wk; 1,283 p) ($8.05; 1,551; 
$69,400) ‘Edward Mulhare, Pamela 
Iharles). Nearly $70,400. Previous 
week, $70,300. 

Once More With Feeling, Na- 
tional (C) (25th wk; 199 p) ($6.90: 
1,162; $43,800) ‘Joseph Cotton, 
Arlene Francis). Almost $22.000. 
Previous week, $29,700 

Pleasure of His Company, Long- 
acre ‘C) (25th wk: 198 p) ($6.90; 
1,101 $37,600) ‘(Cyril Ritechard, 
Cornelia Otis Skinner, Charlie Rug- 
gles, Walter Abel) Nearly $31,- 
100. Previous week, $37,500 

Rais‘n in the Sun, Barrymore (D} 
5th wk; 38 p) (86.90: 1,076: $41,- 
569) (Sidney Poitier). Almost $40.- 
800 with parties Previous week, 
$42,000 

Rashemon, Music Box (D) ‘11th 
Wk; 87 p) ($6.90-$7.50; 1,010; $38,- 
500) (Claire Bloom, Rod Steiger, 
Oscar Homolka, Akim ‘Bamiroff). 
Over $27,200. Miss Bloom was out 
ill! for four performances. Aviva 
Gor subbed. Previous week, 
$23,900 

Redhead, 46th St. (MD) (10th wk: 
76 p) ($9.20; 1.297: $62.410) ‘(Gwen 
Verdon’. Nearly $52,100 after the 
deduction of refunds for three per- 
formances missed by Miss Verdon 
because of illness. Previous week, 
$62,000 with parties. 

R valry, Bijou (D) (9th wk: 73 p) 
$6.90: 599; $22,500) ‘Richard 
Boone, Nancy Kelly, Martin Gabel). 
Over $11,300. Previous week, 
$15,300 Closes next Saturday 
18). 

Sunrise at Campobello, Cort ‘D) 
(63d wk: 500 p) ($6.90: 1,155: £38,- 
300) (‘Ralph Bellamv). Nearly 
$24.700. Previous week, $34,300 

Sweet Bird of Youth, Beck (‘(D) 
5th wk: 39 p) (86.90; 1,280; $47,- 
963) (Paul Newman, Geraldine 
Page, Sidney Blackmer) Over 
$47,300 with  poerties Previous 
week, $47,500 with parties. 

Tall Story, Belasco (‘C) (11th 
wk: 84 po) ($6.90 1,937; $37,127) 
Hans Conried, Mere Connelly, 
Marian Winters) Over $23,700. 
Previous week, $26.900 

Touch of the Poet, Haves (D) 
27th wk: 212 p) ($7.50: 1,139: $43,- 
887) (Helen Haves. Eric Portman, 
Betty Field). Nearly $20,999. Pre- 
vious week, $30,700 

Two for the See<aw. Booth (CD) 
65th wk; 516 p) (56.90: 780; $32,- 
300) (Dana Andrews. Anne Ban- 
croft). Almost $24,000. Previous 
week, $29,200 

West Side Story. Bronadwry (MD) 
(81st wk: 644 p) (S8; 1,900; $76.417). 
Over $50,000 with twofers. Previ- 
ous week, $67,100 with twofers. 
Moves May 4 to the Winter Gar- 
den 

World of Suze Wong, Broad- 
hurst (D) (26th wk; 207 p) ($6.90; 
1.214: $47,400) Over $35,000 
Previous week, $42,500 

Closed Last Weck 

Jamaica, Imperial (MC 70th 
wk; 555 p) ($8.35; 1,427; $64.000) 
Lena Horne, Ricardo Montalban). 
Over $40,500 with two‘ers Pre- 
vious week, $46,700 with twofers. 
Closed last Saturdav (11) at a 
profit of approximately $70,000 
on a $300,000 investment 

Opening This Week 

Triple Play, Playhouse (CD) 
($6.90; 994: $36,700) (Jessica Tandy, 
Hume Cronyn). Theatre Guild & 
Dore Schary presentation of Anton 
Chekov's monolog, “The Harmful 
Effects of Tobacco,” and three one- 
acters, Tennessee Williams’ “Por- 
trait of a Madonna,” and Sean 
O'Casey’s “Pound on Demand” and 
“Bedtime Story”; opens limited 
eight-week run tonight (Wed.) 

Reopening This Week 


Party, Golden ‘(R) ($5.75; 890; 
$25,152) ‘Betty Comden, Adolph 
ireen Theatre Guild presenta- 


tion of Comden & Green perform- 
ng their own comedy and musical 
numbers; reopens tomorrow night 
Thurs.). 











154 LEGITIMATE 


VARIETY 


Wednesday, April 15, 1959 





American Opera Cycle 


Ww uthering Heights 
“4 by C Carlisle Floyd. Based 
novel. Conductor, Jules 
“pelbert Mann. Scenery, 
LOV Choreography, Robert 
»stumes Patton Campbell. 

master, Gino Smart 

Jack De Lon 
Jack Reardon 
Grant Williams 
Jacquelynne Moody 
Phyllis Curtin 
Patricia Neway 





and te» 
B 








» Earnshaw 


hay Arnold Voketaitis 

rnshaw Crain 

yn Frank Porretta 
“Wuthering Heights” in opera 
form can be (and has been) re- 
viewed on two leveis of critical 
appreach: (a) what it is and has| 


accomplished and 
and has not managed. Meanwhile 
it is slightly great lyric drama con- 
sidering the newness and relative 
inexperience of Carlisle Floyd. 


Musically Floyd is like nearly all | 


modern ymposers—shy on mel- 
But he has drama and mood 
in his music, especially for the solo 
voices. He carries through a long 
and on the whole well-sustained 
work. Let us not be condescending 
to young talent. 

As his own librettist he imme- 
diately invites comparison with 
Gian-Carlo Menotti to whom. he 
promises rivalry. Here is a distinct 
theatricality, though sometimes 
disappointing its own crescendo 
both music-wise and narrative-wise. 
Grant that the situation of Cathy 
and Heathcliff was first “felt” long 
ago by Emily Bronte and that much 
of the book here is fairly literal 
transcript. Grant the revisions of 
the third act, almost literally fin- 
ished only at rehearsals in Man- 
hattan. With whatever flaws this 
libretto still can spot most operas 
ecards and spades for taut pace, 
believable characterization and 
straight professional — story-line. 
Add that here is opera sung in 
English almost consistently under- 
standable 

Partly because Floyd's work con- 
sumes a full three hours (like Verdi 
yet!) a certain thin resource in 


ody 





(by what it is not | 











THE PITTSBURGH 
PLAYHOUSE 


is Accepting Applications for the 
1959-1960 Season for 


Guest Directors 
Staff Actors 

Guest Actors 
Fellowship Students 


Three Theaters — Twenty-two 
Productions 


Send Photo-Resume-and Salary 
Requirements to Frederick Burleigh 

















; =. 
* Aelobster 
Seafdod., 
Steaks.&.Chop 
14S West 45 $+ New York 26 

Ston Fuchs Mike 











FURNISHED HOUSE 


FOR RENT 


ROCKLAND COUNTY, N. Y. 
NEW CITY 


50 min. drive via Parkway. Spectacu- 
lar house, 4 master bedrooms, 1 ser- 
vent’s room with bath. Guest house 
with 2 bedrooms and bath. 60 ff. 
swimming pool. Landscaped grounds. 





$5,000 for summer rental or adjust 
ment on annual basis. Photographs 
available 


MABEL DETMOLD REAL ESTATE 
230 E. 49th St., New York City 17 
EL 5-0183 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes e@ Distinctive 


Fountain Service 
OPEN SUNDAYS 








FREE DELIVERY 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0022 











, orchestral color and change attracts 


conscience notice. An audience 
thirst for a touch of melody, or 
‘situational eloquence, is not 


| quenched. Yet the spéctator is thor- 


oughly captivated, This is a 
enjoyable opera, one that n ight 





well find some vogue. 
| Due acknowledgement belongs 


to the manifest pains taken by N.\ 
City Center. Managing directo! 
Jules Rudel took over the stick and 
his authority was quietly evident 
always. Delbert Mann, of tv. 
and legit antecedents, obviously 
| had diligently rehearsed principals 
| chorus, dancers and stage business. 


, 
film 





| It was a nearly consistent concep- 
tion of sound taste, if the literal 
arm and hand of disembodied 
Cathy at the window in the prolog 
| was a bit reminiscent of the old 





San Carlo Opera stagemanagement 
| There is, of course, the key 
question of the two leads. It needs 
to be borne in mind that for all 
their poetry and torment (1) Cathy 
in her own way is a pretty callous 
sweetheart and (2) Heathcliff as 
an enriched adult is a_ bloddy 


bounder. The parts are plums and 
pitfalls, both. Jack Reardon has 
the tougher task—from boy Cin- 
derella-sit-by-the-fire to steely-cold 
gambler and amateur gent!eman 
An awareness of this challenge was 
implicit in professional circles in 
asking in advance whether he could 
manage the acting. The singing \ 
not in doubt. This critic's 
tion: Reardon does okay. 
The role is susceptible to gre: 
nuances, though the preoccupation 
with the early phases of the story 








keeps Heathcliff rather too 

in his scullery breeches, and th 
singer can do little about that. In 
the same connection added per- 


formance may help Phyllis Curtin’s 
capricious Cathy in some charac- 
terization detail. She sings the role 
excellently 

Frank Porretta as Edgar the hap- 
less husband gets his musical 
chance late and registers with n- 
siderable lyricism, Patricia Neway 
providing the sympathetic servant 





foil for Cathy is splendid. Indeed 
the whole cast has been scrupu- 
| lously balanced and couched. Jon 
| Crain is a full-voiced Hindley and 
| Jacquelynne Moody a hands 
| Singing belle. The talky roles of 
; Jack De Lon, Grant Williams and 
Arnold Voketaitis are effectively 
discharged. 

Lester Polokov sets Wuthering 
Heights at half-height so that the 


| purple-streaked clouds and_ the 
| sense of space of the English moors 


|may show above. Set splits and 
rolls to give onto the open terrain 
itself and then seque in a st 


cinematic technique, to the door of 
the elegant Grange. This is firsi- 
rate theatre. 





The party scene three years 
later within the Grange has al 
been designed and popu d to 
good effect, prosperous but pro- 
vincial. One of a couple of s 
what awkward moments in 


otherwise quite realistic beok has 


|} the drunken brother staggerin 
into the ball! in his dirty, but f 

| shirt and playing cards with t 
| devilishly clever Heatheliff 
'former stable boy, to whom 
looses his ancestral abod 
would be equally convincin 


distinctly less corny if Hind 


owned a coat. 


In remarking the imagina 
and conscientious efforts expen 
|} upon this opera by the City ¢ - 
ter regime, Justice comman 


credit to the Sante Fe Opera 
commissioned it and premier 
last July. The copyright & \ 
with the enterprisin I 
of Boosey & Hawkes 
Summing up, from the er 
talent (Floyd) down throu 
various interpretive | 
ing talents, evervbody looked ¢ 
tremely good last Thursday ) 
evening. Perhaps o | 
vation: this is a super-valu at 
3.90 top I | 








| He Who Gets 8! appe i 





Robert Ward, mus gernard St 
libretto; based on the play t 
Andreyev; conductor rmerson | 
| Stager, Michael Pollack; scene 
tumes, Andreas Nomikos; lorus 
| Gino Smart. At New York City ¢ 
April 12, °59 
Tilly ° Phil B 
| Polly vee Paul D 
OT TEP eee Chester I 
Count Mancini ....... Nc K 
ee, ee ree tegina Sar 
OE Soe een ae A ee avid Atkir 
OS rae r Pe 
| Baron Regnard — En R n 
The Maestro . Will B. At 
Leonid Andreyev's tragic ‘He 
Who Gets Slapped,” has been con- 
verted inte a serviceable bitter- 
sweet opera by composer Robert 
Ward and librettist Bernard Stan 





pler. Presented for the first time 
j}as part of the New York City 
Opera Company's repertory of 


American works in English, it has 
ithe earmarks of becoming a popu- 


|lar offering although the more de- | 


manding opera buffs may not find 
it sufficiently advanced 

The occasional melodic musical 
passages, particularly the third act 
duet between Consuelo, the bare- 
back rider, and Bezano, the young 


horse trainer, could well fit into a 
sroadway musical. The circus at- 
mosphere, with the antics of the 
10n-singing clowns, offers novelty 
and color and represents a plus 
from the standpoint of popular ap- 
peal. An added asset is the clarity 

the diction of the singers which 


akes the story comparatively easy 


Lov 











hors have removed the 
sion of the Andreyev play 
1 substituted an upbeat and 
mewhat happy ending. Consuelo 
ends up in the arms of her young 
lover. In the-play, Pantaloon, the 
intelligent and sensitive man who 
becomes _ the clown who gets 
slapped and who tries to save Con- 
suelo from being sold to a noble- 
nan by he upposed father, poi- 
sons her and |! i 
The opera has numerous striking 
moments. David Atkinson is par- 
ticularly effective as Pantaloon 
although in his big aria in the 
third act he faltered somewhat 
ind had to be fed his lines from 
Regina Sarfaty, sub- 
the ill Brenda Lewis 
lion tamer, is ad- 
big scene. Lee 




















and appealing as 
Kelley has au- 
the phony Count Man- 
cin 1 performances are also | 
cont 1 by Frank Porretta and | 
Che idgin 
There are some especially fine 
bits | embers of the non-sing- 
cast—Phil Bruns as the clown 
Tilly, Pa Dooley, as Poll and 
Will B. Ab isa me estro 
( ducting of Eme 
S ¢ i Mic € ( 
S s and stu es by 
Nomikos first-rate 
Although the era is a first for 
Citv Cer it was originally 
t 1 I 2 sl gh iy alite ent 
t ¢ imbia U. as “Panta- 
Other Opera 
Verdi Requiem 
Metropolitan Opera, N.Y.) 
> id F iA " nt + > \I ; « 
politan O e 
tradi la Sag 
il€ i ft ili¢ 
Mar li siF ppe 
Verdi ale ent 
Scene fro r’s 
“La Forza g 
\ tr Te cnestra, chorus 1 
tot s ists as Bruno Walter, 
axing one fh rare baton ap- 
Dp es int 4 heart aiftack 
to 1 t a eviate |} Oll- 
Al u r ed 
) if l ead of ¢ ing: 
r n-stage pod as a most 
I r i s of t Re- 
iriv evide that 
A W € ftern Bet 
( kr n i t seasor for 
in ) Bee oven 
} ¢ i the 
I la I res 82 
id rected ( S 
He a 
st entered 
] ’ Y 
i Nn 
S yungi 
Hei Krall 
ya 
( I I s Alpi Vil 
g ( irbled e )- 
0 it é 
il | 
) { 1 
and Gio 
it 
| dign that 
I the Waste 
1 mn of R 
the Moet 
i 1 
{ nu Ss. 
1 1 
< 1g I : 
ae ee R 
\ ny 
| 
the | 
MRS. WHARTON AT HOME 
Mrs. J n, wife of the 
| attorney and Play vrights 
Co. mem! it of the hospital 
1 t nd her New York 
me in a wheelchair, as a result 
‘f a fractured hip received in a 
i the »wly-washed-and- 
polished kit en floor It'll be a 
couple of more months before 
he’s able to u utches 
S s co-casting director for the 


Griffith & Prince-George Abbott 
office and is the former actress, 
Mary Mason, | 


Dance Reviews 


“Electronie’ Ballet 
(VIENNA OPERA) 
Vienna, Marx - 24 









Production of four ballets, choreography 
by Yvonne Georgi and M Foki Les 
Sylphides Agon,.” Svelutions’ and 
Ruth” with Christ! Zimn Margareth 
Sauer, Lucia Brasuer, Schwab, Dill, Maat 
Mittek and Willy Dieril, Musil, Vondrak, 
Weitz and Richard Adama. Settings, Det 
ten Schleiermacher and Marcel ffier; 
orchestra direction Michael Gielen 
Vienna, March 24, 59 
t was a memorable moment for 
the venerable Vienna State Opera, 
when the members of its renowned 
orchestra could pause for 25 min- 
utes but the show went on. A bal- 
let evening with three “regularly 
tant * oeuvres, the fourth with 
“elec ynic music each 25 min- 
utes d: incing time. 
4s opener “Les Sylphides” by 
Frederic Chopin, well re-orches- 
trated, also on the program “Agon” 
by Igor Stravinsky, well known 
and liked 
The electronic scund-music “Exo- 
lutions’ by Henk  Badings a 
Dutchman, who produced it in the 
Philips laboratories at Eindhoven 
Netherlands, went over big. A writ- 
ten guarantee in a pamphlet, that 
not one sound emanated from a 
regular usical instrument! Never- 
theless, in his ballet “Evolutions” 
there are such things like waltz- 
fox-march rhythms, the modern 
ear is able to distinguish. There is 


actually in the middle of this bal- 
let a three-quarter measure to 
remember and the stars of the 
show dance accordingly to it. They 
do so throughout, to all themes 
Said Mrs Yvonne Georgi in 
charge of the choreography, to 


VARIETY There is of course no 

















score, no manuscript—no measures 
in the regular sense.”” But she was 
able to nform their dancers sat- 
isfactorily to the rhythm of me- 
cnanicait musi The tape to which 
the ballet “Evolutions” is playe 1 
has amplifiers in the cupola of the 
house. What's most important, the 
youn ind elder in the audience 
welcomed this kind of mus en- 
thusiastically. VARIETY also q 
about the oyalty” problen 
the manager The State 
ele ronic mus the same 
\ s Ss tor a re lla score 
As wind-uy the evenir a 
ballet H 1 rbse Ruth s 
pree 1e¢ Erbs i Ger | Com- 
post \ S I est moae Oo ra 
Wil be yrodu 1 at the forthcom- 
! festivals in Salzburg, knows 
how to € good effects out of a 
rather small orchestra (a regular 
orchestra He follows the trend 
1 pe e by piece,” 
1a s ternate. each 
par el Gale M. Hoff- 
yf wrot the hore- 
phys he bi blic il theme 
» | toreigne! 
Back to electronics: A test? It 
is more than that. There is more 
€ © -ople st t to like 





atl 
ir natior i vation of 1uthenti 
lar s fi ] ifferent countries 
took place at Columbia’s McMillan 
heat ] t eek 4 Decidedly 
the oO I far bette 
than t Son numbers 
vere | » € eri ‘ even 
outst t the ete cru of 
shows ) r it r- 


To Rebuild Dublin Abbey; 
Old One Gutted by Fire 








Du 

i \ ¢ Pheat: a ved 
4 I t rs Da 5 at 
tol 1 t end of ne 
\ TI ! beer 
( I yey ( ) 

c ‘ 
( yy » \ ) 
| youg ) k 
nd althou 

the f : onl 
600 seat | be 30 feet 
u ‘ size Oo the 1 

Pe ck I 7 0 + r ¥ 
p l ) I ) Abbey 
b ilso be th 

Y l WM os ils I cal 1 

1ée! { old Abb lacked 
a zed fove Bet € 
dressing i or latior and 
a bi ir¢ ilso n 
cluded in Scott's S 

The Dublin ¢ orp is Okayed the 
plans and the Iris government 
has already allotted around $75.- 
000 for property purchase. The 
total construction cost has not been 
revealed, and no date set for the 
start on work 


The old building is stil 
office for mat 
shop. Since 

company has pla 
a former 


| in use as 

ging director Ernest 

fire, the Abbey 

yed in the Queen’s, 
vaude house. 








,ish and unrehearsed way 


was ap- 
occurred 
hours of 
the per- 
sight 10 
hour, At 


First intermission 
p.m. (after two 
dancing) and the end of 
formance came finally in 
minutes past the witching 
times the loudspeakers’ didn’t 
work, at times the wrong record 
was put on or the emcee got mixed 
up in his announcements 
Nevertheless on the credit side 
should be listed the two outstand- 
ing and professional performers of 


parent. 
at 10:35 


the evening, Percival Borde in 
exiting and _ technically perfect 
Afro - Caribbean interpretations, 


along with drummer Samuel Phills 
and Hava Kohav of Israel, a gifted 
and enchanting performer who 
realized the beautiful movement of 
the Yemenites. 
From India, 
honorable mention 
sion of Thailand's 
as performed by 
brought the sorely missed note of 
humor to the program for one 
brief moment and the “Modern 
American” by Erick Hawkins and 
lovely Barbara Tucker was tech- 
nically fine, musically interesting 
but lacked emotional content 
Spanish and Japanese (Kabuki) 
dancers were, or seemed to be, 
students only Got} 


Bhaskar deserves 
Hollywood ver- 
tational dance 
Kamala Sukol 





Met In Des Moines 
Des Moines, April 14 
Boheme” in English will be 
presentation of the 
Metropolitan Opera at KRNT hall 
here May 14 with Richard Tucker 
Rodolfo and Mary Curtis-Verna 
n the role Mimi. Others sched- 
uled to appear in the company are 
Heidi Krall, Mario Sereni, Giorgio 
Tozzi, Calvin Marsh, Alessio De 
Paolis, Frank D’Elia, Lorenzo Al- 
|vary, Carlo Tomanelli and Sam 
Sternberg. Fausto Cleva will con- 
duct the orchestra 
Scale for the presentation will 
$8.50 to $2.50 


“La 


the season's 


of 


be from 





THE LATEST : 
DESIGNER & COUTURIER 
CLOTHES 
AT INCREDIBLE BARGAINS 


So many Celebrities save thousands 
of dollars on our fabulous samples | 
ond “closeouts” which come hot-off- 
the-griddie from the workshops of 
the leading designers and manufac- 
turers of the most glamorous clothes 
Our prices 777? but a 
small those advertised 
in the top fashion magazines 


THE BON PRIX 


“Bargain Store for 
1006 - First Ave. (cor 


Peay? we 


in America 
fraction of 


Millionaires” = 
55th St.) N.Y.C.* 





 FORSALE _, 
Shubert Theatre 


in CINCINNATI, OHIO 
and 


Blackstone Theatre 
in CHICAGO, ILLINOIS 
to purchasers intending to use 
the property bought as Legiti- 
mate Theatres. 


Reply to Sox V-29, VARIETY 
154 W. 46th St, New York 36 








WANTED 


Producer-technical director for 
season of three musical shows 
in Phoenix September through 
May. Moderate salary but pos- 
sibility combining with part- 
time teaching or other position. 
Applicants furnish experience, 
treining, qualifications, photo, 
etc. 
PHOENIX CIVIC LIGHT 
OPERA ASSN. 
24 West Lynwood St 
Phoenix, Arizona 














MAXWELL 
LUMBER COMPANY 


SPECIALIZING IN SCENERY LUM- 
BER FOR THE THEATRICAL TRADE 
Distributors of K. D. Fireproof 
Lumber and Plywood 
211 West 18th Street, New York 
WA 9-6088 











| THEATRICAL 
PROMOTION MAN 


for Western New York drama (Legit 
and music project. Give complete 


data. 
BOX V-27, VARIETY 
154 W. 46th St., New York 36 

















etn oa) 





Wednesday, April 15, 1959 





LEGITIMATE 155 





Legit Bits 


and former 
the Som- 


Ann Lee, founder 
managing director of 
brero Playhouse, Phoenix, will be 
producer this summer at the La 
Jolla (Cal.) Playhouse, succeeding 
John Swope, w ho’ll retain informal 


supervision. The spot will open 
June 29 for a season of five two- 
week shows, probably including 


one tryout. 

“Monday Nights at Nine” will 
be resumed at the Cherry Lane 
Theatre, N. Y., next Monday (20) 
with Elaine Stritch in a one-woman 
show 

J. S. Seidman, Broadway show- 
backer and partner in the account- 
ing firm of Seidman & Seidman, 


has been nominated for. the presi- | 


dency of the American Institute 
of Certified Public Accountants. 
He has also received the Institute’s 
award “for outstanding service to 
the profession and distinguished 
contributions to public affairs.” 

The part of the local editor in 
“Our Town” at the Circle in the 
Square, N. Y., is played by Daniel 
Keyes, not Michael Pollard as er- 
ratumed in last week’s VARIETY 
review. 

Robert Kamlot is general man- 
ager for the off-Broadway produc- 
tion of “Smokeweaver’s Daughter” 
at the 4th Street Theatre. 

The Long Island U. Theatre, 
celebrating its 10th anniversary 
this year, will present George S. 
Kaufman’s “Beggar on Horseback” 
at the St. Felix Street Playhouse, 
Brooklyn, next Friday-Sunday 
(17-19). 

The final bill of the current sea- 
son at the Margo Jones Theatre 
59, Dallas, was launched last night 
(Tues.) with “Triangle,” a program 
of three short plays. The bill, 
which runs through May 3, in- 
cludes Terence Rattigan’s “The 
Browning Version,” George Ber- 
nard Shaw’s “Overruled” and Ring 
Lardner’s “The Tridget of Greva.” 

The Yale School of Drama will 
present Maxwell Anderson’s “Win- 
terset” for five performances, be- 
ginning May 13. 

Prof. Jonathan W. Curvin, of the 
U. of Wisconsin speech depart- 
ment, has been named by the 
board of directors of the American 
National Theatre & Academy to 
represent U.S. colleges and univer- 


| 
| 


| aims 


| 


Chase Barn Playhouse, Whitefield, | 
N. H 


Bert Lahr will star in “Du Barry | 
Was a Lady,” the opening bill of | 
the season June 22 at the Neptune 
(N. J.) Music Circus. 

June Havoe has 
rights to “Devil on 


acquired the 
Two Sticks,” 


| 


| 


Robert Smith’s revised version of | 


“Strike a Match.” Miss Havoc, who} 


plans starring in the vehicle, is 
seeking a producer to handle the 
managerial details. A pre-Broad- 


way strawhat tour is contemplated. 


Dean Jones, will star in the Los| 


Angeles and San 
Light Opera production of “Okla- 
homa” this summer. 

Dr. Bernard Barrew, 
Brooklyn College Drama _ Dept., 
will direct the Sacandaga (N. 
Summer Theatre's school for 
prentices. 

Eddie Rich will open 
Musical Theatre season 
suburban Latham, 
“Say, Darling.” 


London Bits 


After a run of nearly two-and-a- 
half years, the two man revue, 
“At the Drop of a Hat.” will close 
May 2 at the Fortune Theatre, 
having played 759 performances, 
22 of which were at the now de- 
funct New Lindsey Theatre. 
Michael Flanders and Donald 


of the 


ap- 


his Colonie 
June 9 in 
Y., with 


Francisco Civic | 


Yo} 


| 





N. Y.’s American Academy of 
Dramatic Arts, graduating 84 stu- 
dents, made an event last week of 


its 75th Diamond Jubilee. (See 
Dory Schary blast at the sloppy 
| no-style actors of the beatnik era, 


| page one). 
Lawrence Langner, Howard 
Lindsay, Worthington Miner and 


Phillip Wittenberg presented dip- 
lomas. Alumni on hand: Walter 
Abel, Colleen Dowhurst, Martin 
Gabel Garson Kanin, Armina Mar- 
shall, Jason Robards Jr. 

School’s Jehlinger Awards (after 
its founder) went to Virginia T. 
Burns of Barrington R. I. and Lou 
Ciulla of Rochester, N. Y. 


PHILLY LACKS HOUSE 
RIGHT FOR BOLSHO! 


Philadelphia, April 14. 
Philadelphia is not included in 





i4he American itinerary of the Bol- 


Efforts of Emma Feld- 
charities rep, to 


shoi Ballet. 
man, Inquirer 


| bring the group here have met with 


no success. 

Hurok office in way of explana- 
tion, considers the seating capac- 
ity of the Academy of Music (3,000) 
is not large enough to underwrite 


| the expense of the Russian organ- 


Swann will again appear in the| 


revue at the Edinburgh Festival. 
They open Oct. 8 at the John 
Golden Theatre, New York, under 
the management of Broadway pro- 
ducer Alexander H. Cohen. 


Robert Atkins, one of the found- | 
ers of the Open Air Theatre in| 


Regent's Park, is appealing to in- 
dustry for financial aid to carry on 
this summer for the 25th year. He 
to raise abuot $14,000 to 
launch the season. 


Two West End managements are 


reportedly negotiating with Theatre 
Workshop for the rights to “Fings 
Ain’t Wot They Used T’Be.” the 
current musical attraction at the 
Theatre Workshop, Stratford (East 
London). The Workshop's recent 
production of “A Taste of Honey” 
is currently at Wyndham’s Theatre 


sities at the biennual International | and their 1958 presentation of “The 


Theatre Congress in Helsinki next | Hostage”’ 


June 1-6. The U.S. delegation will 


also include Resamond Gilder, rep- | 


resenting the U.S. Center of the 


International Theatre Institute, 
and Clarence Derwent, president 
of ANTA, who'll rep American 


professi onal theatre. 


“The Cup of Trembling,” by 


Elizabeth Berryhf'l, will be pre- 
sented April 30-May 2 at the Un- 
ion Theological Seminary, N. Y. 

Leo Fuchs will star in “Fair 
Game,” opening April 23 at Le 
Grand Comedy Theatre, Holly- 
wood 

Robert L. Joseph’s “Face of a 
Hero,’ based on a novel by Pierre 


Boulle, is planned for Broadway 
production next season by Lester 
Osterman. A television version of 
the play by Joseph was presented 
on “Playhouse 90.” 


is due to open in the 


West End in May. 

“The Pleasure of His Company” 
is due April 23 at the Haymarket. 
following the April 18 fold of 
“Two for the Seesaw” after a four- 
month run. “Company is being 
presented by H. M. Tennent, Ltd., 
and staged by Nigel Patrick, who 
also appears in the production 
with Coral Browne, Barry 


| Judith Stott and David Langton. 


'is headed by 


Emmett Rogers, currently repre- | 


sented on Broadway as co-producer 
of “Tall Story,” will head 
Southern Writers Workshop drama 
section at the U. 
Athens the week of Aug. 2 
Leonard Ruskin, who's associ- 
ated with Guy Lombardo in the pro- 


the | 


of Georgia in 


duction of summer musicals at 
Jones Beach, N. Y., is planning a 
Broadway presentation next No- | 
vember of Leuis Wilderman’s‘ 


“Let's Negotiate.” 

James Paul Dey’s “The Redemp- 
or,” presented by Rhett Cone at 
her Cricket Theatre. N. Y., as part 
of the Monday night “Theatre for 
Connoisseur” series, will begin a 
egular run at the house April 29. 

Japan's all-girl Takarazuka The- 


; 


“Mr. Fox of Venice.” 
erick Knott, based on the Thomas 
Ster'ing novel, “The Fvil of the 
Day,” opens tonight (Wed.) at the 
Piccadilly Theatre under the Lin- 
nit & Dunfee management. This 
will be the author's first play since 
“Dial ‘M’ for Murder.” The cast 
Paul Rogers, Marian 
Spencer and Jeremy Brett. 

Another Broadway import, 
“Once More, With Feeling,” 
due in the West End in June with 
Dorothy Tutin and John Neville, 
and Robert Morley staging. 


is 





Bing Details Economics Of 


Minneapolis Cancellation 
Minneapolis, April 14 

In a letter to the Minneapolis 

Sunday Tribune, Rudolf Bing, Me- 

tropolitan Opera general manager, 

expressed his regret that he 

found it necessary to drop Minne- 


Jones, | 


by Fred- | 


ization and Philly’s Convention 
Hall is not suitable for the attrac- 
tion. 

Two film productions of the 
Bolshoi Ballet in color have been 
announced by the Lane and World 
Theatres. 


Hedgerow Theatre Will 
Reozen After 3 Years 


Philadelphia, April 14. 

The Hedgerow Theatre, closed 
since 1956, will reopen April 23 
with Jacinto Benavente’s “Bonds 
of Interest.” The former repertory 
operation, located in suburban 
Moylan-Rose Valley, Pa., will be 
artistic direction of Ernestine Per- 
rie. A program of classical and 





contemporary plays, children’s the- | 
and | 
special Shakespearean productions | 


atre, symposiums, lectures 


for college and high school stu- | 


dents is planned. 


A preview of “Bonds” will be 


given next Tuesday (21) to the the- 


atre’s 37th birthday. 





Virgil Cabaniss Is Critic 
Of N.Y. Age, Negro Wkly. 
The N, Y. Age, the oldest Negro 
newspaper in the U. S., has hired 
a full-time drama critic for the 
first time since its establishment in 
1880. The assignment, unusual for 
a Negro paper, is being handled by 
Virgil Cabaniss. According to edi- 
tor C. Sumner Stone, the move is 


| designed-to interest readers of the 


| market, 


| 


has | 


apolis from the company’s spring | 


tours after this season. He ex- 
plained the economics in some de- 
tail. 

“It is true we are having in; 


New York the most successful sea- 
son in our history. It is also true 
that railroad fares have risen 15‘ 
in the past few years and the 
per diem to the artists and, in fact, 
all the trouping expenses are ad- 
vancing to an alarming degree 
“When it became clear to us 
that we could no longer justify a 
seven-week tour, we pondered 
long as to where the cut would} 
be. The spur to the northwest 
cost something like $20,000 more 
than the swing to south and that 
was where the curtailment had to 


| fall. 


atre is scheduled to tour the U.S 
next fall under the sponsorship of 
— B. Gins. Bookings include ' 
a 21- formance stand at the 
Me trop 20! tan Opera House, begin- 
I t. 16 

Bil “Britten, associated with 
kide programs 01 1 television, will 
appear in a summer stock tour of 
“Say, Darling” in the role orig- 
_ ited on Broadway by Robert 
, rse 

Alan Jones will star in “Guys 
and Dolls,” which begins a three- 
week run April 21 at the Meadow- 
brook Theatre, Cedar Grove, N. J. 

Anne Bancroft withdraws June 
27 for her costarring assignment 
in ““Two for the Seesaw.” She’s 
scheduled to appear in next sea 
son’s Broadway production of “The 


Miracle Worker” by 
author William Gison. 
John Ben Tarver will direct the 


“Seesaw” 


1959 Festival Music Theatre pro- 
ductions in Franke Park, Ft. 
Wayne, Ind. His wife, Charlene 


Tarver returns as choreographer. 
Ken Rockefeller succeeds Zeke 


Berlin as managing director of the 


“It is too bad that finances have 
to be our first consideration, but it 


general theatre. 

past, the sheet has con- 
legit coverage primarily 
directed at the Negro 
No specific reviewer was 
employed. The Age, a weekly with 
a circulation of about 24000 has 
notified legit pressagents of Cab- 
aniss’ appointment. Cabaniss, who 
will have a regular weekly column, 
will cover Broadway, off-Broadway 
and stock. 


START HARVARD THEATRE 


paper in 

In the 
fined its 
to plays 





Loeb Drama Center Construction 
To Take 15-18 Months 
Cambridge, Mass., April 14. 
Harvard's long awaited theaire, 
the Loeb Drama Center is getting 
underway. Construction will begin 
immediately and is skedded to take 


from 15 to 18 months. Named in 
honor of John L. Loeb, °24, and his 
familv, the center has been de- 


signed primarily as an educational 
building, and will contain a work- 
ing library and classrooms. In ad- 
dition to the main theatre, seating 
515 studes, there will be a smaller 
|} experimental theatre accommodat- 
ling 100. 

Plans call for the main auditor- 
ium to take three forms, an Eliza- 
bethan theatre, a proscenium, and 
a theatre-in-the-round. These 
changes are to be capable of be- 
| ing made in a matter of minutes, 
and it’s expected to be the only 


can be no secret by now that we | | theatre in the country to have this 


have to fight for our very exist- 
ence economically . we are ex- 
erting every effort to return to 
Minneapolis the season after next 
and we hope to make our visits on 


|a bi-annual basis if not oftener.” 








flexibility and facilities, 





Bernerd Engel will be produc- 
tion stage of the Williamstown | 
(Mass.) Summer Theatre, which} 
launches its fifth season July 3. 


Hot Competition for Names Looms 





‘SEESAW’ BERLIN CLICK 


De Kowa-Thorman Pair Draw Fine 
Reviews 


Berlin, April 14 

Most of the new plays preemed 
here are still of foreign ‘mostly 
| U.S.) origin. Latest contribution to 
the local legit scene is William Gib- 
son’s “Two for the Seesaw,” 
presented under the title, “Spiel 
zu Zweit” (Play for Two), at the 
Renaissance Theatre here. Latter’s 
director, Kurt Raeck, did the stag- 
ing. 

Although “Seesaw” is very much 
American, play about people who 
feel lonely is understood by local 
audiences, perhaps also a merit of 
Hans Sahl who did a fine transla- 
tion job. In the main, however, this 
two-person offering benefits from 
the top-notch acting by Victor de 
Kowa and Gundel Thorman who 
received excellent reviews and 
much audience applause here, Both 
previously scored similar 
with “Four Poster,” another two- 
character play, at the same house 
six years ago. 











Chi Auditorium 


Continued from page 19S 
Building containing it, are archi- 
tectural imilesiones, one of the 

most famous creations of the firm 
of Dankmar Adler & Louis Sulli- 
van, built in 1887. It was the orig- 











inal home of the Chicago Orches- | 


tra, later the Chicago Symphony, 


and of the Chicago Grand Opera | 


Company. Amelita Galtli-Curci, 
Enrico Caruso, 
tie Lehman, Rosa Raisa, and Chal- 
jiapin all performed on its stage 
irom 1910 to 1920. The fare 
| changed over the years, and one of 
the last shows to play the Audi- 
| térium before it closed in 1941 was 
Olsen & Johnson's “Hellzapoppin.” 

During World War II the Audi- 
torium Building became a Service- 
and shortly af-er 
the war it was purchased by Roose- 
veit Univ. In the meantime 
fell into disrepair. It’s estimated 
that renovation would take ahout a 
; year. 


| Haphazard Lezit 


= Continued from page 4S 


It has reached a situation we feel 
we can't accept any longer.” 
Winchell agreed last summer to 
make the State available for legit 
tourers after the Lyceum, formerly 
the local legit stand, was acquired 
by a religious group for use as an 
evangelical tabernacle. Theatre- 
goers and civie leaders hed previ- 
ously failed to persuade RKO The- 
to agree to take occasional 


|men’s Center, 














atres 


legit bookings at the film-policy 
Orpheum 
Vith cooperation of MAC, the 


Theatre Guild-American Theatre | 
Society subscription list was boost- 
ed from 3,000 to 4.500, and five 
touring shows was promised. How- | 
ever, the first production didn’t 
arrive until February, much the 
latest season siart in local history, 
and shows like “Romanoff and Ju- 
liet” and “Li'l Abner” cancelled 
out 
“Look 
broke 
Feb. 16-21, crossing a passable $26,- 
100, and was followed the very next 
week (Feb. 23-28) by Julie Harris 
in “The Warm i*eninsuia” for a 
whopping $43,500 take. Despite the 
customary reports and rumors of 
impending other tourers, subscrib- 
ers then had another dry 
this time of six weeks’ duration, 
until the arrival this week of “The 
Girls in 509." The feast-or-starva- 
tion pattern will be continued next 
week with the scheduled stop of 
“Two for the Seesaw.” 
That will apparently 
the season, with a total 
shows, one less than 
There's talk of “Look Homeward, 
Angel” getting here as a semester 
windup, but local stage addicts 
have their fingers crossed. In any 
case, there'll apparently have to be 
a new setup worked out if the} 
| State is to be available again next | 
|year. Also, it remains to be seen 
|how many subscribers can be ob- 
tained after this year’s (and most | 
‘recent years’) disappointment. 


Back in Anger” finally 


conclude 
of four 


SUCCESS | 


Mary Garden, Lo’- | 


it | 


the legit famine the week of | 


spell, | 


promised. | 


This Summer Among Chi Strawhats 


By LES BROWN 


Chicago, April 14. 

Chicago strawhat operators will 
be in strenuous competition for 
boxoffice names this summer. For 
some of the six spots it may be a 
struggle for survival. 

With producers now 
their schedules for the 
months, and finding top 
shorter supply than ever, 
ding merry-go-round 
started. 

It was apparent at the close of 
last season, when Herb Rogers an- 
nounced that both his Tenthouse 
and Music Theatre would switch to 
star policy this semester, that the 
play is no longer the thing in !o- 
cal summer theatres. The barns 
have suffered in past seasons from 
a paucity of “ideal’’ summer shows. 
Based on the profit and loss state- 
ments of shows with a big star vis- 
a-vis those without, Rogers and 
other ops here have become con- 
vinced that names are boxoffice 
necessities. 

Civic Theatre lessee, Alan Carr, 
who has just announced his entry 
in the summer stock sweepstakes 
this year, is threatening to give 
Edgewater Beach Playhouse a run 
for the major stars. Carr says he 
ntends to top ail bids for topnotch 
Broadway and Hollywood names 
available. Before Carr's statement, 
Edgewater had made it known it 
was negotiating with Tallv'ah 
Bankhead, Ginger Rovers, Croucho 
Marx and Menasha Skulnick. It’s 
understood Carr has been offering 
higher terms to the same people. 
| Carr believes he has a distinct 
bidding edvantage, inasmuch as 
j} along with the money ‘iis theatre 
offers air conditioning, a profes- 
sional stage, good dressing room 
accommodations and immunity 
from mosquitoes, etc. 

He says he is negotiating now 
with puvpeteer Burr Tillstrom to 
revive “An Evenine With Kukla, 
Fran and Ollie” as tve Civic’s onen- 
ing show in June. To fol!ow it, he 
intends to line up a more conven- 
| tional proeram of light plays head- 
lined hy the biggest names he can 
sign. 

Hinsdale, Drury Lane 
Tenthouse and Music 
in competition on a level slightly 
below Civic and Edgewater, al- 
though there may be some over- 
|lapping. Generally their budgets 
limit the operators to second-mag- 
|nitude names or performers of 
special appeal. 
| Drury Lane, for instance, has al- 
ready booked tv's Wyatt Earp 
(Hugh O’Brien) and Tom Duggan, 
for the summer term. Duggan, 
who started h's career on Chicago 
airwaves, has been a_ perennial 
draw at the theatre. As it's situ- 
ated in a predominantly Irish com- 
munity, Drury Lane generally does 
well with Irish performers, regard- 


booking 

warm 
stars in 
the bid- 
has already 


and the 
Theatres are 


less of their relative stature in 
| le 

|show biz. Television names have 
' . 

a'so customarily made a good 


showing there. 


Reok Senta Montreal 
As Extra Bolehoi ates 


Montreal, April 14 

Through the combined efforts of 
the Soviet Embassy in Ottawa, the 
Canadian Dept. of Exte-nal Affairs, 
U. S. impressario Sol Hurok and 
Canadian Concerts & Artists head 
| Nicholas Koudriavize!f. the Bolshoi 
Ballet will play both Toronto and 


|Montreai in June of this vear 

| A trip to Moscow by Koudri- 
avtzeff was apparently a key to the 
completion of the deal. The Cana- 
dian impressario spent nearly a 
week in the waiting rooms of ithe 
Soviet Ministry of Culture and 
finally convinced them that the 
famous dance troupe should play 
Canada as wetl as the U. S 

| The company will open June 8 
in the Maple Leaf Gardens, Toron- 
j}to, and play the Forum, for eight 
| performances starting June 15. The 


Forum's capacity will 
6.500 seats for the 
and a $10 or $12 top 


be roughly 
performances 
is being con- 


|sidered. As a cultural exchaage 
for the Bolshoi, Koudriavtzeff will 
take Le Theatre du Nouveau 


Monde to Moscow in the spring of 
} 1960. 

Liza Redfield will be musical di- 
| rector for the upcoming inaugural 
season of the Pine Brook (N.J.) 
Show Tent. 
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Another On ‘Big Board’? 

A major publishing house, which 
has been eyed by several publicly | 
listed heuses for merger and ac- 
quisition, is flirting with the idea 
of going on the N.Y. Stock Ex- 
change on its own. 

The owners feel that a public 
issue can best insure them a growth 
and/or capital gain value, as} 
against the existing straight income 


employment and ownership con- 
tracts | 
— | 

N.Y. Times’ Statement 

N.Y. Times last year earned 
$1,285,359 as compared’ with 


$3,101,067 in 1957, as revealed in |} 
the annual report issued this week 
Of this amount, only $166,052 was 
profit from the newspaper's opera- 
tions. Additional $1,119,307 came 
from dividends of the Spruce Fails 
Power & Paper Co. Ltd., in which 
The Times has a 42° interest 
Gross operating revenue for 
1958 was $85,576,162, largely from 
ids and circulation _ sales. In | 
1957 The Times racked up $86,844.,- | 


399 Times said that the strike, 
which stopped publication for 17 
days last December, cost it $1,500,- 


000 and was partly offset by reim- 
bursement of $282,001 from the 
Newspaper Strike Insurance Fund 
of the ANPA. Arthur Hays Sulz- 
berger, chairman and_ publisher, 
said that 1959 ad linage was up 
Times’ office ad this week 
boasted “biggest first quarter in 
N.Y. Times history,” citing 40.868 


circulation tilt weekdays; 55,902 
Sunday increase; ad lineage up 
1.922.847 for a total of 14,554.194 


lines 
Family Weekly To N. Y. 

Family Weekly, the smalitown 
Sunday supplement, is quitting its 
Chicago base ard shifting to New 
York, effective about May 1. Move 
was thought logical when, some 
months ago, the magazine named 
as editor-in-chief Ernest Heyn, ex- 
American Weekly topper, who's 
been officing in Manhattan 

The Chi closeup probably will 
mean some staff resignations, in- 
cluding exec editor Ben Kartman, 
though latter’s indicated bowout is 
being dictated as much for health 
reasons 


Wouk’'s Religioso Book 


Novelist Herman Wouk’s first 


| of 





next fall by Doubleday, titled “This 
Is My God.” 
It presents his personal adher- 


ence to the orthodox Jewis! 
faith and is an informal discussiot 
ot the history, laws and customs 


of Judaism. 





Bradbury To Holt 
With Walter I. Bradbury resign- 
ing as managing editor of Double- 
day to become v.p. and manage! 
the trade book department of 
Henry Holt & Co., Harry Shaw is 
exiting as editor-in-chief of Holt 
Latter was offered the editorshi 
of “special projects,” on the 
posed theory Bradbury would bring 
in his own chief editor 
When William E. Buckley 1 


p 


cHn 
u 





signed to join World Pub. Co 
| (Cleveland and New York), as head 
of its trade book dept., Shaw pre 
sumably was also supervising Holt’s 
trade operations, Bradbury had 
been with Doubleda some 15 
years. 
Prentice-Hall’s Paperbacks 
Prentice-Hall is entering the 


paperback publishing field this 


summer with four titles is a 
supplement to the 5 r-old 
firm's hardcover book p 


ublishing 
Some 16-20 titles per ann vi 
be part of the paperback originals’ 
veniure—not reprints 

CHATTER 
! Digest In formed to 
conduct a business as { ers 
in Poughkeepsie, N. ¥ 

Thor Fleming 
upped to exec editor at Cos 
tan. He was formerly asso te ed 
Harriet La Barre has been 1 ed 
editor 

Max Wylie’s new kingsize 1 
‘Trouble In The Fles D 
day'—about “The greatest - 
tist of his time’’- 


1 from the | né 


Antler 





as 


SENn1o! 


is said to be no 


iassociated 
"Neill legend 

Hyde Park Citizen I 
ized to conduct a iblishir busi- 
ness in Hyde ark 
County. Stock is 600 shares 
par valde. Rosen & Rosen 
keepsie, Were filing attor s at 
Albany. 

“The-+-Jury Is Still O 
tichard Gehman-Irwin 
son collaboration due 
Harpers. already has an advance of 
the 6,000 copies. Irving 
representing the tome for a pi 


pt 
p 


non-fiction book will be published sale 
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Hot EVERYTHING! The "Wild Old 


Man” of TV shows the Beatni 


ks how to really write! Yes, 


Charley Weaver's hilarious, scintillating, sidesplitting, lov- 


able letters from Mamma are now in book form! Uncen- 
sored by human hands. Introduction by "The King” himself 


—Jack Paar. Guaranteed to b 


e the rage of derriere-garde 


cocktail parties! Only $1.95. (Buy a couple. Charley needs 
the money for a homesite in Mount Idy.) 


Now Art All 


Booksellers 


THE JOHN C. WINSTON COMPANY » Philadelphia 7 





eames 





'H’wood Bowl Will Tour 
‘Gay 90’s Night’ Musical 


Hollywood, April 14 
Hollywood Bowl Assn which 
last season presented “Gay ‘90s 
Night” in the hillside amphithe 
atre and will reprise it July 10-11 
will send the show on 

a national tour starting Sept. 28 
It Patricia Morison and 
be staged and directed by Stephen 


this summer 


will star 


Papic It will be the first Bow 
presentation to toi Bookings will 
cover 96 cities in 128 days The 
show will present highlights from 
The Mert Widow a full mi 
strel routine and other music fron 
the late 19th Century Dance! 
Vera Lee ill be featured 

The Pops Concert Division of 
HBA will sponsor the project. un 
der the supervision of Julian Ol 
ne Dorian Attractions, and 
Bi talent director Wynn Roca 
mo 





Comedie Francaise 
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SCULLY’S SCRAPBOOK : 


FHPHFEFEFEPOOOS By Frank Scully FHFOFHFHFFESOSOHOS - 
April 14 


ree 


Palm Spring: 


Though the California highways were not engineered to see that 
writers could enjoy a maximum of privacy and comfort while on tour, 
I find they serve that purpose admirably. With a soapbox to support 
a typewriter, it’s ung how smoothly one can put words together 
which have been rather lonely off by themselves 

As long as the driver is staying within prescribed speed limits typing 
goes smoothly, but any speed in excess of 45 m.p.h. around curves 
causes the type to pi up. Of course, excessive speed around curves 
( s bodies to pile up, and fatalities among people are a good deal 
1ore depressing than casualties among the compositions of authors 

As long as these nmicks must be turned over eventually in the 


a button for a human being to push, trouble is sure to follow. 











And e trouble can’t always be solved by some mastermind working 
ut n¢ gimmick between shots on a golf course, though this seems 
to be the solution out our way. In the last year five such escapes from 

oneca have been designed and are being completed where sand 
dunes once survived by shifting with each gust of wind 

I st in this rush of partisans of the Ike Solution of World 
Prot s is B Bar H, a 240-acre dude ranch across the Whitewater 
Vi om Palm Springs. Once owned by Lucien Hubbard when he 
M etro produce is now run by owner Richard C. La Forge of 
R I] 

Lady Alice is } of a bunch of do-gooders which have units 
erir r y towr oO Blythe on the Colorado River to Hemet 
ere Louis B. Mayer used to train his thoroughbreds. These women 

é three nt I listen to a speaker and then have a 
l ( B Bar H to 60 guests, but by the time the, 

é é the 110 reservations and no speaker. I was im- 
fill i ) Desi Arr Mike Ferrall and Mrs. Bing 
Cre didr g I argued 1inst it. “Why break your neck 
I eta f eaker when you already have twice the capacity 
( “ iw out su n added attraction? Do you 
s ) buy pictures ¢ anything else if people would 
s notn y in e dark?” 
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et 1 Marine boot cam; They had their hours 
S every e of them, f i ersion. But I didn't know 
la € r 
\\ the on Ww € an experience with William 
i Broad i » had be paroled to Hollywood. We 
r \ € H ind Bill and his wife Grace lived directly 
‘ e M We were longtime friends \ captain in 
alior First Wo War and having no children o*% 
ligan l a spe passion for expectant mothers 
} offered C € Lac 4 e to the t I hospital 
€ 
t ) p 4 I one Harrigar He said he had 
n hour betore and had just fallen a and was in no 
( e. ( 1 Alice at least drive d to s hote By 
r l be awake enoug to t e ‘ 
He He yping out of his hot nd asked if we could 
f nso! ! e a cup of coflee to brace him for the 
I y time the driving Alice had labor pains, I pulled up the 
€s er pains € | This is killing me!” cried 
\ foul eane oper Alice drove up to it. Harrigan got 
e bu f tc nstrung still to take the wheel. In fact, it 
S intil two hours after we had delivered the expectant mother 
spfal, with 10 stops for labor pains, that Harrigan felt well 
r 2 » a € ne nome. 
en I was so worn out I accepted Morrie Ryskind’s invitation 
e 120 les to B Bar H Ranch so I could recover, not so much 
f 


ife having a baby as from the collapse of Bill Harrigan 















The full-hearted story 
of 4 uniquely talented 
father and son—a 
theatrical memoir 

that spans 70 drama- 
filled years, and ends 
with the spectacular 
triumph of Joseph in 
his most significant role 
as Anne Frank's father. 
$3.95 


THE VIKING PRESS 


JUST OUT! 


32 photographs 











Wednesday, April 15, 1959 VARIETY CHATTER 157 





Broadway 
The Nat Lefkowitzes, (William 
Morris Agency exec), BOACed to 
Bermuda for a vacation. 


Robert Merrill of Met will war- 


ble for Salmaggi at Washington's 
Carter Barron Amphitheatre in 
July. 

The Savoy Hilton’s g.m. Eugene 


Voit hosted a first-anniversary 
brunch at Trader Vic’s, Sunday 
(12). 

Small world dept. — the Dore 


Scharys’ new East 70th co-op is in 
the same building as the Joe 
Vogels. 

Art charity hanging of paintings 
at United Nations Bldg. numbers 
canvassses of Tina Robbins and 
Richard Boone. 

American Airlines’ p.r. veepee 
emeritus Rex Smith in Memorial 
Hospital, flown east by AA from 
La Jolla, Cal., where he had been 
hospitalized. 

Foundation for Baroque Music 
Inc. has been formed under the 
membership corporations law. Eu- 


gene M. Krader of N. Y., was filing | 


attorney at Albany. 


AP dispatch cites a $70,000 gift 


from Elizabeth Taylor to the new 
Hebrew Chamber Theatre at Tel 
Aviv in memory of her late hus- 
band, Mike Todd. 


Ronnie Graham, who bowed last ; 


week at the Downstairs at the 
Upstairs, objected to newspaper- 
men coming to review him on 
his opening night. 

George Jessel going to Israel to 
dedicate the Cafar Jessel, a town 
20 miles outside of Bathsheba, 
named in his honor. “‘Cafar” means 
village or town in Hebrew. 

Fabian’s Palace Theatre in Al- 
bany has been rented, for the third 
vear, by the New York Central 
Railroad as the cite of its annual 
shareholders meeting May 28. 

U.S. Embassy in Paris chose a 
soprano from Maine, Ginia Davis, 
to sing at a concert at Clermond- 
Ferrand, provincial capital of Au- 


vergne She surprised audience 
with an encore in the Auverge 
dialect. 


Gene (Dalla Giocoma) has been 
appeinted manager of the Hotel 
Roosevelt's grillroom. He was long- 
time assistant to Victor ‘Beth- 
scheider), longtime maitre d’ 
there, temporarily retired by ill- 
ness 

Hollywood restaurateur Mike 
Romanoff huddled with World Pub 


in New York on his autobiog. titled | 


“No Title,” en route to Russia 
where “the last of the Romanoffs” 
will make like a tourist for a couple 
of weeks. 

Ellin and Irving Berlin’s middle 
daughter, Linda, who got married 
over the weekend to 
Charles Emmett, was the only one 
of the three girls with stage am- 
bitions. She studied at the Amer- 
ican Academy of Dramatic 
and did stock for a while.* 

Hazel Guild (Mrs. Rolf Stroth). 
VariEety’s Frankfurt (Germany) 
correspondent, due back in the 


I S. this summer to establish 
U. S. citizenship for her expected 
child, their second, Father is a 
German barrister representing 
UL. S. film interests abroad. 

If you live long enough you 
wind up being a ‘dean’ of some- 
thing,” said Otto Harbach, the hon- 
ored guest ‘with Lowell Thomas) 
at this year’s annual Dutch Treat 
dinner last week, when referring 


to the fact he is called “the dean 
of American librettists” (or lyric- 
ists). 

Marlene Dietrich pinch-hitted 
for Maurice Chevalier, currently at 
the Palmer House, Chi, as femcee 
of the April In Paris ball at the 
Waldorf last Friday (10) 
realized a new record-high $200.- 
000 for Franco-American charities 


under Claude C. Philippe’s general | 


aecis. 
With the insurance company set- 
tling on the Stork Club's and the 
ABC network's behalf with Toots 
Shor (“for around $50,000”-, it has 
generally been forgotten that the 
late Carl Brisson was Sherman Bil- 
lingsley’s vis-a-vis in that inter- 
View when the Stork boniface 
made that allegedly invidious 
crack about Shor. 

Joey Adams will be honored as 
nan of the year’ by the enter- 
tainment division of the March of 
Dimes at a banquet at the Waldorf 
Sunday (19). Dais guests will in- 
clude Jackie Gleason, Steve Allen, 
Hermione Gingold, Jackie Robin- 
son, Joey Bishop, Henny Young- 
man, Robert Merrill, Dolores Wil- 
son, Gypsy Rose Lee, Phil Foster, 
Myron Cohen, Harry 
Henry Morgan, Jan Murray, Abbe 
Lane and Xavier Cugat. 


. . 
Miami Beach 
By Lary Solleway 
(1755 Calais Dr.; UNion 5-5389) 
Eden Moc shuttering its Cafe 
Po: i for the summer at end of 
mar 
Dick Clauk brings his rock !n’ reli 


Edouard | 


which | 


Belafonte, | 


423.in Hollywood. 


revue to the Beach Auditorium on 
April 18. 

Howard Koch shooting tv-filmer 
“Miami Undercover” with 
Graziano and Lee Bowman. 

Americana started construction 
of still another 14 story wing to 
add 200 rooms to its present 600. 

Ivanhoe hotel changed hands; 
Tom Raffington sold the Bal Har- 
bour Inn to Herman Phillips 
(the Sherry Netherland in Goth- 


am) and Gloria Vanderbilt Lumet. | 


Maureen O'Hara stopped off 
here on way te Havana and filming 
of “Our Man Havana,” the Graham 
Greene work which will also have 
Alec Guinness, Noel Coward and 
Burl Ives in cast. 


Americana’s Bal Masque April 15, 
|for five-day run. Spot will con- 
tinue with acts on weekly or 


shorter policy, depending on con- 
ventions’ usage of the layout. 


Minneapolis 

By Bob Rees 

(4009 Xerzes Ave. 

WA 6-6955) 

St. Paul Civic Opera Co. open- 
ing “King and I” April 23. 

| Songstress Peggy King into the 
' Hotel Radisson Flame Room. 

Edyth Bush Little Theatre offer- 

ing “Man Who Came to Dinner.” 

Edyth Bush Little Theatre of- 

fering “Man Who Came to Din- 

ner.” 


So.; 


Songstress Sheila Reynolds con- | 


tinuing at Hotel Radisson Flame 
Room. 
Northwest Variety club in the 


top five among the international 
bodies for its Variety Club Week 
activities. 

Key club holding over Ray 
Charles band with Raelets femme 
singing trio. 

Circuit owners Ted Mann and 
Charles Rubenstein vacationing at 
Hot Springs, Ark. 


Key Club has songstress Abbey | 


Lincoln, Four Dukes quartet and 
Fouchee calypso dancers 
Circuit owner Ben Berger ap- 


pointed entertainment chiirman 
for the national American Legion 
convention to be held here. 

Following its appearance here 
next month, Metropolitan Opera 
Co., after 14 consecutive years of 
local three-day appearances, is 
dropping Minneapolis from its an- 
nual touring itinerary because of 
extension of N.Y. season and 
transportation costs. 

After interrupting regular State 
theatre film policy to play legit 
touring attractions this season, 
Minnesota Amus. Co. ‘United Para- 
mount cireuit) prexy Charles 
Winchell says henceforth theatre 
will be made available for such 
shows only when firm contracts 
and dates are provided well in ad- 
vance. 
| queses 


Caracas 


Josephine Baker at Toni’s. 

Dominico Malugno left after 
two weeks of appearance in thea- 
tres, clubs and on tele. 

MPEA Vice President 
Corkery in for looksee 
from Buenos Aires to N. 

Nat King Cole, on first stop oi 
extended Latin American tour, at 
Naiguata Room of Hotel Tamanaco 

Rodolfo Landa, Mexican film star 
and Secretary General of that 
country’s National Assn. of Actors 
(ANDA), in for huddles with local 
talent regarding formation of 
Latin American Actors Assn. 

“Paths of Glory” (CA) won the 
coveted “Cantaclaro” as the best 
American film of 1958 
Kubrick was voted the year's top 
director. Awards are voted each 
year by the Caracas Film Critics 
Circle. 

Easter releases holding up 
strongly are “Gigi” (M-G) at San 
Bernadino and the fio; “Big Coun 
try” (UA) at Confinental, Paris 
Colinas and Boyaca; “A Night to 
Remember” (Rank) at Lido and 
Avila; and “10 Commandments” 
(Par) at Rialto and Castellana 


Munich 
By Werner Katzenstein 
| (Georgenstr. 85; Tel. 376102) 
| “Jazz at the Philharmonic” will 
present Ella Fitzgerald April 21 
jin the Kongresssaal of Deutsches 
| Museum. 

Rita Streich, opera and 
| Singer, returned from the U.S. and 
,; Started her European Tournee with 
a concert in the Herculessaal here. 

“Olivia,” by Terence Rattigan, 
| with Susanne von Almassy in the 

lead, will have it’s first night in 
Munich's legit theatre Kleine 
Komoedie April 20. 

| Edward Dmytryk started in ro- 
|mantic Rothenburg ob der Tauber 
with exteriors of 20th-Fox’ “The 
Blue Angel,” with Curd Jurgens 
and May Britt as leads. Dmytryk 
expecis to begin interiors on April 


Arts | 


Robert 
on way 


Rocky | 


of | 


Lillian Roth and Alan Drake into | 


Stanley | 


lieder 


| London 


(COVent Garden 0135/6/7) 
| Brigitte Bardot in from Paris for 
j}location lensing on her current 
|feature pic, “Babette Goes to 
War.” 

Susan Kohner in for personals 

for preem of “Imitation of Life” 
at Odeon, Leicester Square, last 
Thursday (9). 
MacArthur here from 
New York to star with Peter Finch 
in Walt Disney's production of 
“Kidnapped.” 

Jack De Leon in for a cabaret 
season at the Stork Room. Arihur 
Blake booked into the same spot 


| James 


for end of next month. 
Patrick Hampshire appointed 
general manager of Rank Screen 


| Services; has been executive ac- 
;countant to company since 1956. 
Liberal, Labor and Conservative 


| M.P.s were guests of honor at the | 


| Variety Club “Political Oppasites” 
j}luncheon at the Savoy Hotel yes- 
| terday (Tues.). 

Associated British tossed a pre- 
production party for “The School 
| for Scoundrels” unit, in which Ian 
| Carmichael. Terry-Thomas. Janette 
Scott and Alastair Sim will star. 

Kevin McClory, who yxgcently 
;comnleted “The Bov and_ the 
Bridge,” name& Ivar Bryce as his 


| “mystery” backer. Bryce. who re- | 
turned on the Elizabeth last week, | 


| has oil interests in Texas. 

The dav after she heard she had 
won an Oscar for her role in “Sep- 
arate Tables,” Wendy Hiller bevan 
rehearsals for “All in the Familv,.” 
which Henry Sherek is presenting 
in the West End next June 

Val Parnell, manaving director 
ef ATV, donated $1,256 to Voriety 
Club for presentation to the Welch 
Sunshine Home for Blind P° ies 
The morev was part of the “Peat 
the Clock” jacknot which had 
reached over $5009 withot 
winrer and which is now 
distributed among four ch 


hoing 





Rome 


_ By Robert F. Hawkins 
(‘Stampa Estera;: Tel. 675-906) 


Walter Chiari, Gina Lo!lobrigida | 


and Magali Noel guested on Vit- 
terio Gassmann’s tele show. 

Mario Lanza _ recording “The 
Student Prince” here in stereo for 
RCA under baton of Paul Baron. 
_ Lex and Irene Barker back from 
honeymoon. He starts soon o 
Federico Fellin’s “The Swect Life 

Jean Madeira in from U.S. and 
will sing opposite Mario del Mo- 
;naco at Naples’ San Carlo Opera 
nouse. 

Giulietta Masina skied to Berlin 
for more work on “My Love for 
|You” after spending week in 
Rome. 

Antonella Lualdi slated to star 
in “Doctor’s Dilemma” this fall in 
Paris after shooting pic in Portugal 
with May Britt. 

James Nicholson and Samuel 
Arkoff bought U.S. rights to “Siegen 
of Rome” and “Terror of Barba- 
rians” while here. 

Gilbert Becaud in from Paris to 
appear on RAI-TV’s weekly musi- 
cal stanza, alongwith Colette Mar- 
chand and Betty Curtis. 

Milan’s Teatro delle Maschere 
has announced a program of mod- 
ified striptease, with a group ol 
performers reportedly to be im- 
ported from Paris. 

Domenico Modugno sued the filin 
company, “D.D.L.,” for failure t 
meet contractual commitments on 
his recent acting stint in its “Ne! 
Blu Dipinto di Blu” feature 

“Ring Around a Rogue” is the 
new-found title for Titanus’ projeci 
scripted by S. J. Perelman. Same 
company has_ signed Eleonora 
Ressi Drago for Valerio Zurlini’s 
“The Violent Summer.” 





| Paris 


| By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

French Film Week in Moscow 
runs from April 7-20. 

Philipe Clay will give six recitals 
ai the Warsaw Opera starting late 
in April. ’ 
_ Brigitte Bardot again monopoliz- 
ing the pages of lead fan mag Cine- 
monde. 

The 10-year-old Yank indie pic, 
“The Quiet One,” finally opening 
at an arty house here. 

The Office of French Vocabulary 


Starting an offensive to keep for- | 


| eign words out of the French lingo. 
“Diary of Anne Frank” (20th) 

may get a special out of competi- 

— showing at the Cannes Film 

| Fest. 

Haya Harareet, Israeli star of 


| “Ben Hur” (M-G), in for several! 


|weeks before heading for Holly-|! 


wood April 30. 

Director Jean-Paul Le Chanois 
prepping a French-Russian copro- 
|duction based on Voltaire’s “Can- 
dide” to star 
| Popov and Charles Laughton and 
| Vittorio De Sica. 
| Actor Pierre Brasseur’s wife 
jturns writer by adapting the lialo 


a] 


avities | 


the Russo clown | 


play, “Gala Night,” of Federico | 
Zardi, for presentation and starring 
by Brasseur next season. She is 


Lina Magrini, an ex-concert pianist. 

Hispano ballet dancer and cho- 
|reographer Juan Corelli, who has 
| worked in French classical 
}the last few years, due to leave 
| soon for the U.S. where he will 
}spend a year working with the 
American Ballet Theatre of Lucia 
| Chase. 


| 
| 
| 


| Philadelphia 


By Jerry Gaghan 

| (319 N. 18th St.; Locust 4-4848) 
| Hypnotist Howard Klein com- 
pleted three-month tour of colleges 
| and high schools in the midwes 
| The three-ring Hamid Morton 
| Circus set for a five-day set for a 
five-day stand at the Arena (24-28). 
| George Lipton, director of the 


Ogontz Theatre productions. will 
be back with St. John Terrell 
again. 

| Iz Kamens. who puts out pro- 


| grams for local theatres, will han- 
| cle them for the Playhouse in the 
— and the Valley Forge Music 
Fair. 
Bud Ringold to script and direct 
|the revue-type entertainment at 
|the Royal Oaks Supper Club, 


| Ambler. 

Gusikoff. former first 
trombonist for the Phila. Orchestra 
whose contract is not being re- 
}newed for 1959-60 season, pro- 
| tested to the union about his re- 
lease and is demanding a hearing 
of his charges against the sym- 
phony organization 


Baie 


By Hans Hoehn 
(760264) 

Omnia took over world distribu- 
tion of CCC’s “Grand Hotel.” 

Louis de Rochemont and son 
attended local preem of “Windjam- 
mer” at Sportpalast 
| Argentina, Brazil, Chile. Uruguay 
and Venezuela announced partici- 
| pation in forthhcoming Berlin Film 
Fest. 


| Charles 





New U.S. pix preems here in 
clude “Big Country” (UA), “Tam- 
}my” (U), “Journey” (M-G) and 


“Vertigo” (Par 
Dr. Alfred Bauer 
Film Festival, returned 
del Plata festival where 
member of the jury 
Guiletta Masina came to Berlin 
to take over female lead in Kurt 
|Crich’s “My Life For You.” Evy 
teriors are to be shot in Po!land 
Kerwin Matthews is’ Ernest 
Borgnine’s partner in File 


heed of Berlin 
from Mar 
he was a 


“secret 


M” ‘tentative title), currently being 
made here for Columba release 

Metro’s “Cat on Hot Tin Roof” 
and “Black Orchid” (Par) have 
been declared valuable hy the 
West German pic classification 
board 

CCC retitled its “Runaway” 


pic version of Priestley’s “Affairs 
of Mr. Kettle and Mrs. Moon”) 
{It's now called “And That On 
| Monday Morning.” 


Boston 


By Guy Livingston 

342 Little Bldg.; DE 8-7560) 

“Destry Rides Again” is SRO at 
the Shubert. 

Keigo Imperial Japanese Danc- 
ers held over at Bradford Roof 
| Bobby Darin opens for his first 
| nitery stint in Boston at Blin- 
| strub’s, Monday (20) 
| Alan Frazer, Boston American 
} columnist, off to Dallas and then 
|to Coast, on vacash 
| “Some Like It Hot” 
records at the Loew's 


breaking 
Orpheum 


ballet | 


| duction for 20th-Fox 


Hollywood 

Steve Parker to Japan again 

Earl Rettig in from Gotham for 
week. 

William Howard joined Mitchell 
Gertz Agency. 

Car] Ritchie nhew partner in Bub 
Miley Agency. 






Sam Goldwyns returned from 
Tonolulu holiday 

George Reeves underwent sur- 
gery after auto accident 


Tommy Sands and Ted Wick re- 
turned from Australian tour 
Carl Dudiey back from his third 
trip to Moscow in last { ve months. 
Harry Carey Jr., planed to Mex- 
ico City for “Pancho Villa” p lot. 
Ricardo Montalban returned af- 
ter 18 months on Broadway in 
“Jamaica.” 
Dolores 


Michaels con eight-city 


tour through Missouri-Kansas for 
20th-Fox’ “Warlock.” 

Connie Sievens fell off mule 
while filming a “Sugarfoot” seg- 


ment and hospitalized for 24 hours. 
United Jewish Weliare Fund's 
branch upped campaign start- 

pledges by 72.3°° over last 
year 


Geri Nolan swings from El 
Rancho Vegas ad-pub director post 
to account exec with Larry Sloan 
pubbery. 

E. H. (Manny) Goldstein checked 
into Columbia Pictures in an exec 


tv 
off 


capacity, following recent man- 
agership at Hal Roach. 
William H. Anderson flew to 


London to join director Ken An- 
nakin in casting Walt Disney's 
“Swiss Family Robirson.” 

Richard Fleischer hops to Cannes 
late this month screening 
of his “Compulsion,” D.F.Z. pro- 
at film fest, 

Total of $263,844 has heen con- 
tributed by 150 leaders in the 
amusement industry to the United 


for 


Jewish Welfare Fund, at midway 
point in current fund-raisine? drive. 
Figure compares to $123,452 last 
year, repping pledees frem 66 
units. Current sukscription § is 
from 30 studios ard production 
units 


Chicago 
(Delaware 7-4984) 

Jack McGuire retoined by comic 
Jack E. Leonard as midwest press 
rep 

Ray Rayner of WBBM-TV hosted 
a variety show al the Opera House 
last Friday (10 

Hal Perlman exited Balaban & 
Katz publicity staff to open his own 
publicity office 

Gate of Horna 
indefinitely after 
shortening Josh 
ment 

Eric Braun, ex-Ballet Theatre, 
headed premiere program of 
newly-formed Illino!s Ballet Co. as 
evest artist last Friday (10), Satur- 
day and Sunday at St. Alphonsus 
Auditorium. Company also stars 
Richard Ellis and Christine Du 
Boulay. 

Chicago group setting up a $100 
a plate dinner to honor George 
Jessel on his 50th anni in show biz 


nilery shuttered 
week's fire, 
engage- 


last 


Whit 


s 


on May 10 at Ambassador West 
|Hotel. Proceeds wiil be used to 
establish George Jesscl Medical 
|Research fellowships ait City of 


with block long lines for all per-— 


formances. 


First Boston Jazz Festival set for 


| Fenway Park for Aug 
| Sheraton hotels and George Wein 
| Co-Sponsors. 


21-23 with | 


Lester Lanin and Guy Lombardo | 


| speaking on ballroom dance bands 
at the Boston Advertising Club's 
Ballroom Day. 


| Stockholm 

| By Frederic Fleisher 

| “South Pacific” 

;preem at the Ritz 

| Jazz at theh Philharmonic 

|give two shows this week at 

| Stockholm Concert House 
Singer Betty Johnson is rehears- 

ing for a guest appearance April 11 


(Magna) will 


will 
the 


| Films, 


Hope medical centre near Los An- 
geles. 

Paul Montague takes over as 
company manager of “Garden Dis- 
trict” at Civic Theaire this week, 
Jim Miller returning to N. Y. for 
work on a new show. 

Showmen’'s League of 
held annual theatre party at Shu- 
bert Theatre here last week, with 
300 members attending a perform- 
ance of “Music Man.” 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776-751) 

Gloria Film, one of the leading 
German distributors, busy denying 
reports that its chief, Ilse Kuba- 
schewski, is planning to retire 

this year. 
UFA negotiating 
which recently 


America 


with Taunus 
bought the 


, Unter den Eichen Studios in Wies- 


;cn pop tele show, “Stora Famnen” | 


(Big Embrace). 

Lars Schmidt and Ingrid Berg- 
;}man are in Gothenburg to view 
jthe Studi Theatre production of 
|“Twelve Angry Men.” 

Statistics show that only seven 
| Swedish films have been made this 
|year as compared with 16 for the 
comparable period last year. 

| Norman Foster is moving his 
location for “The Silver Skates,” 
lensed for Disney, further and 
further north in an attempt to 
early spring 


& .theice. 


javoid the unusually 
which is me}tin 


eve 


| West 


baden, to produce UFA films at the 
production stages 


Pair of records, “The Mardi 
Gras March” and “I'll Remember 
Tonight,” from the 20th Fox film 
“Blue Nights,” being brought to 
Germany under the Teldec label. 

International Art Film Days, 
showing the best German and 


foreign pix, slated for May 8-14 at 
Wiesbaden’s Film Studio, along 
with an exhibition of outstanding 
German film promotion 
posters. 

Heinrich Koch, director from 
the Frankfurt City Stage, invited 
to Santiago, Chile, th's summer to 
produce Goethe’s “Faust” and 
Schiller’s “Maria Siuart” at the 
German Kammevspele Theatre in 
Santiago. The CG rman Kammer- 
spiele is making a tour this sum- 


/mer of 27 American citigs. 
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Casting News 








cedure as for the Valley Forge| 
Music Fair, Devon, Pa. (see above’. 
HAMPTON, N. H. 
Hampton Playhouse. General 
manager, John Vari, 405 E. 54th | 
St., N. Y. Accepting photos and re- | 
sumes for possible leading men) 
and women in summer productions. | 
Will also consider applications | 
from some non-Equity and techni- | 
cians Mail to general manager. | 
Schedule includes “Fair Game,’ 
“Dark at the Top of Stairs,” “Sep- 
arate Tables,” “Epitaph for George | 
Dillon” and “Tunnel of Love.” 
FPARRISBURG, PA. 
Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting | 
through Warren Hein, c/o Stage & | 





’ 


| 


Arena Guild of America (see) 
above). | 
HYANNIS, MASS. 

Cape Cod Melody Tent. Pro-| 
ducer, Ray C. Johnson. Prefer 


casting principals through agents | 
performers who wish _ principle | 
roles phone Arnold Goodman, Cl 
5-4042 after March 19. 


JONES BEACH, N. ¥. | 
“Song of Norway” (MD), to be 
repeated from mid-June through | 
Sept. 7 at Jones Beach, N.Y. Pro- 
ducers, Leonard Ruskin & Guy 
Lombardo, 750 Fifth Ave. N.Y.C. 
Parts available for leading and | 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. 
KANSAS CITY, MO. 

Starlight Theatre, Producer, Rich- | 
ard Berger; Cnoreographer, Hard- | 
ing Dorn. Equity cail for dancers | 
April 16; male, 10 a.m.; femme 1] 
a.m. at Variety Aris Studios, 225 
W. 46th St., N.Y.C. 

LATHAM, N. Y. 

Colonie Musical Theatre. Pro- 
ducer, Eddie Rich, 214 W. 42d St., 
N. Y.; choreographer, Jerry Ross; 
musical director, Wilson Stone. 
Equity call for singers April 27; 
male, 10 a.m.-12 noon; femme, 2-4 
p.m. Open calls April 28. Equity 
dancers, April 29. Open calls April 
30. Same time schedule for all 
ealls. Auditions at the Variety Arts 
Studios, 225 W. 46th St., N. Y. 
Accepting photo and resume from 
applicants for boxoffice and prop- 
erty personnel. Mail to producer. 

NEW HOPE, PA. 

Bucks County Playhouse; pro- 
ducer, Michael Ellis. Mail photo 
aud resume of Broadway and stock | 
credits to theatre. Casting repre- | 
sentative, Lenny-Debin, N. Y. Cast- | 
ing for first half of season, com- 


pleted 
PAWLING, N.Y. 
Starlight Theatre. Producer, 


Isobel Rose Jones. Casting through 
Warren Hein, c/o Stage & Arena! 
Guild of America (above). Pro- 
ducer also accepting photo and re- 
sume at the theatre, Route 22, 
Pawling, N. Y. 
PINE BROOK, N. J. 

Pine Brook Show Tent. Produc- 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li'l 


Abner,” “Show Boat,” “Wish You 
Were Here.” “Bellis Are Ringing,” | 
“Boy Friend,’ “Silk Stockings.” | 


Mail photo and resume to the pro- 
ducers at 144 W. 54th St., N. Y. 
SHARON CONN, 

Sharon Playhouse. Managing | 
director, William Swire, 1545) 
Broadway, N.Y. Tryouts for resi- | 
dent company and jobbers in N.Y. | 
early April. Auditions and inter- | 
views by appointments‘only. Mail 
photo and resume to managing di- | 
rector Apprentices also con- | 
sidered | 

SKANEATELES, N. Y. | 

Lyric Circus Light Opera Assn. | 
(formerly Finger Lake Lyric Cir-| 
cus). Producer, Walter Davis; co-| 
producer, Robert K. Adams; Direc- 
tor, David Davis; Business man- 
ager, Virginia Davis. Principles 
and features casted through agents 
only. Opening June 23. with “Say | 
Darling.” Equity call for dancers, 
April 21, at 11 a.m.—1 p.m.; open 
calls, 2-5 p.m. Equity singers, April 
22, male, 11 a.m.; femme, 12 p.m.; 
open calls, 2 p.m. Auditions at 
ee Studios, 950 Eighth Ave., 

SMITHTOWN, N.Y. 

Marymede Playhouse, Inc. Di- 
rector, James Van Wart. Accep- 
ting photo and resume of Broadway 
and stock credits of Equity mem- 
bers only. Mail to director, c/o 
Hofstra College Play House, Hemp- 
stead, N.Y. Also considering a few 
apprentices. 

SOMERS POINT, N.J. 

Gateway Playhouse. Producer, 
Jonathan Dwight. Same casting 
setup as for Stage & Arena Guild 
of America (see above). 

STOCKBRIDGE, MASS. | 

Be: kshire Playhouse, executive | 
divector, Nikos Psacharopoulos, | 
Ti yous for two resident companies 
and job:ers to be he'd in New York | 
laie n nen. Auc ticns and inter- 
views by apj}o.niment only. Mail ' 
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photo and resume to Psacharop- 
oulos, c/o Yale School of Drama, 
New Haven. 

TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro- 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar- 
nett Owen, 337 W. 22d St., N. Y. 
22. Mail photo and resume to di- 
rector. Equity company of 10, plus 
stars. 

WESTBORO, MASS. 

Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook- 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty. Planning 26 week sea- 
son. Mail photo and resume of 
Broadway and stock credits to pro- 
ducer. Casting direct and through 
agents. 

WESTBURY, L.L, N.Y. 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man- 
ager, Marvin Krauss. Same as Val- 
ley Forge Music Fair, Devon, Pa. 
(see above). 

WEST SPRINGFIELD, MASS. 

Storrowton Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin’ Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. (see above). 

WILLIAMSTOWN, MASS. 

Williamstown Theatre Founda- 
tion, executive director, Nikos 
Psacharopoulos. Same casting pro- 
cedure as for Berkshire Playhouse, 


| Stockbridge, Mass. ‘see above). 


FUTURE SHOWS 
“And So Farewell” (D). Pro- 
ducer, Norman Twain (no produc- 


tion office set). 
Fall” (D). Pro- 


“Before the 
ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

“Let’s Go Steady” (MC)—pro- 
ducer Edward Padula (1501 Broad- 
way, LA 4-4860). 

“Purging of Simon Madden” (C). 
Producer, Norman Twain 
above). 

“Satin Legs Smith” (MC). Pro- 
ducer, Warren Coleman, 729 Sev- 
enth Ave. 

“Skin Deep” (MC). 

P. R. B. Productions. 

“Tobacco Road” (CD). Producer. 
— Moss Productions, 580 Fifth 
Ave. 


SHOW'S IN REHEARSAL 
OFF-BROADWAY 
“And the Wind Blows” (D) Pro- 
ducers, George Charles, Joan Hor- 
vath & Luis Martinz., c/o St. 


Producers, 


| Marks Playhouse, 2d Ave., and 8th 
4. S 


“Buoyant Billions” (C Pro- 


| ducers, People’s Theatre, in asso- 


ciation with Neil Smith, 
dress available). 

“Once Upon a Mattress” (MC 
Producers, E. Edward Hambleton 
& Norris Houghton, c/o Phoenix 
Theatre. 

“Redemptor” (D). Producer 
Rhett Cone, 162 Second Ave 

American Shakespeare Festival, 
Stratford, Conn. 


SIGNED 
BROADWAY 
Sweet Bird of Youth: M’el Dowd 
(understudy for Geraldine Page 
Tall Story: Marion Brash 
ceeding, Joyce Bulifant). 
OFF BROADWAY 
And the Wind Blows: Miriam 
Cruz, Joe Alfasa, Stanley Greene, 
Joseph Boley, Robert Fields. 
Heloise: Alfred Leberfeld 
ceeding, Brendan Fay). 
OUT OF TOWN 
Stratford (Ontario) Shakespear- 
ean Festival: Walter Mathews. 


No ad- 


(suc- 


SsuCc- 











Television | 





(see | 
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“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D'Arcy 
Submit photo and resume for con- 
sideration. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

Huntington Hartford Agency, 13 
E. 48th St.; casting director, Mar- 
shal Migatz. Auditioning by ap- 
pointment; applicants mail after 
March 10, photo and resume. 


“J,” filmed on location — CBS: | 


producer, Gilbert Ralston; casting 
through Marc Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 
J. Walter Thompson ad agency, 


{420 Lexington Ave.; casting direc- | 


La Glamour Promised For Cannes 


cm Continued from page 1 


/tor, Evelyn Peirce. Commercials 


only; cast from file; application for 
| appointment, photo and resume by 
mail. 

Kastor, Hilton, Chesley, Clifford 








| 











& Atherton ad agency, 420 Lexing- | 


ton Ave. Casting, Richard King. 
Mail photo and resume. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 

| age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape suome-recorded 


acceptable) of wellknown pop or | 


standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
| Monica blvd., Santa Monica. 

“Look Up & Live,” 
dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume 

McCann-Erickson, 485 Lexing- 
ton Ave. N. Y. Available parts 
for Spanish speaking male and 
femme announcers, with licenses 
for work in Venezuela. Mail photo 
and resume, including phone num- 
ber where applicant can be con- 
tacted. Send to Barbara Neubauer 
at the ad agency. 

N. W. Ayer & Sons, Inc., ad 
agency, PL 717-5700; casting direc- 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there- 
abouts. Phone for appointment. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials. Pre- 
fer models with good hair. Mail 
photo and resume for considera- 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 

“Siakeout,” 36 half-hour films, 


to be shot on location in Florida. | 


Producer, Ben Berenberg. There 
may be possibilities for performer 


resident in or going to Florida 
Contact. Bob Barry Agency, 40 W 
57th St.. N. Y., CI 6-5740. Cast 
jthrough agents as well. For 


Casting contact and where on loca- 
tion 

“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Casting 


to start late in April. Mail photo 
and resume to producer, at 524 W. 
57th St., N. Y. (Room 222) 





religious- | 








Ballet , 














Ballet Florence & Frederic De 
Paris, c’o Music Corp. of America, 


598 Madison Ave., N.Y. 22. Avail- | 


able parts for femme dancers, 5’ 
512”-5' 612" (without shoes); mod- 
ern ballet essential. Male dancers, 
from 5 ft. 9 in. to 6 ft. 2 in., well 


built, modern. For tour of U. S. 
and Europe Mail photo and 
;}resume do not apply in person 
“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. | 
Director - choreographer, Jerome 
Robbins. Parts for dancers expert 
in classic, jazz and comedy tech- 
niques. Mail letter detailing quali- | 


fications, background and experi- 
ence, address, Jerome Robbins, c/o 
Leland Hayward, 655 Madison 
Ave., New York 21. 








| Industrial 














“Chevrolet Zone Shows.” Pro- 
ducer, Cass Franklin Agency, 119 
W. 57th St., N.Y. Casting, Pat 


James. Seeking male and femme 
college types and femme model | 
| types. For industrial show and 


t.v. Send photo and resume to Miss 
James, by mail only. 

Oldsmobile Show, Employment, 
July 9-Sept. 10; rehearsals start 
in July. Only young college types, 
competent singer-dancers need 
apply. April 16, femme sopranos 
9 a.m.; altos, 10:30 a.m. April 17, 
{ basses, 9 a.m.; tenors, 10:30 a.m. 
Auditions at the Showcase Studios, 
950 Eighth Ave., N.Y. (bring photo 
and resume), 


world are expected to show and 
turn in reams of copy every day, 
‘an incentive to participants besides 
the free visas and free remittances 


up to $50,000 handed all pix en- 


tered in the fest. 


As usual each country, there are 


33 entered, have the right to send 
one official pic. Ttie sannot be 
turned down by the fest but the 
fest can suggest it be withdrawn if 
it does not measure up to fest 
standards or has any aspects that 


could be found insulting or unfav- | 
orable to the other national partici- | 


pants. 

The first casualty was the Rus- 
sion entry, “The Destiny of Man,” 
which was felt to be too severe 
towards Germany and 
|} touchy due to the Berlin crisis. So 
Cannes again shows itself a sort 
of political crucible, and points up 
the importance of films as a mirror 
form of expression as well as an 
industry. 

For the first time Nationalist 
China in Formosa will be repped 
by a feature in Tien Shen’s “The 
Sinner.” Eastern Europe will be 
well repped by a Russo entry which 
Favre Le Bret will pick on a 
quickie last minute hop to Moscow, 
two Czech pix, a Bulgarian-East 
German production, a Polish pic 
and a Hungarian film. 


| Yank Entries 


| US. is officially repped by “Mid- 
dle of the Night” (Col) and may | 


possibly invite “Compulsion” and 
“The Diary of Anne Frank,” both 
from 20th. But this is not clear yet, 
or definite. The other Motion Pic- 
ture Assn. choices were “That 
Kind of Woman” (Par) and “The 
“Rabbit Trap’ (UA) but it is not 
certain that either will get a nod 
for Cannes. This is always a sore 
spot against the fest by MPAA. 
The international jury’s Yank rep 
will be Gene Kelly and Russia will 
be repped by director Serge Vas- 
siliev. Spain's top critic Fernando- 
'Carlos Cuenca, sits in as well as 
|Greek director Michael Cacoyan- 
nis, and 
writers and actress Micheline 
| Presle, Max Favaelli, Pierre Dani- 
nos, Julien Duvivier and Marcel 


Achard. Achard will be jury prexy. | 
Yank femmes who will | 


Among 
surely come are Kim Novak, Joan 
Collins, Martha Hyer and Shirley 
MacLaine, with possibles in Rhon- 
da Fleming, Dana Wynter and such 
men as Glenn 
Wayne. There will be a big French 


turnout of young stars but Brigitte | 


Bardot is not sure. It is to B.B. or 
not B.B., for she is still sore at the 
fest for supposedly cavalier treat- 
ment during her starlet days. 

Following are some of the cer- 
tain pix: West Germany sends “The 
Arms and the Man” and Austria 
“Eva,” with Holland entering its 
first feature in Bert 
“Fanfare.” The Bulgarian-East Ger- 
man entry, via Bulgaria, is “Stars,” 
and Hungary sends “Dear Anna,” 
Poland “Miniature Dramas” and 
Czechoslovakia Jiri Trynka’s full 
length puppet pic “A Midsummer 
Night's Dream” and the feature 
maybe Leopoldo Torre-Nillsson’s 
“La Caida,” Spain “Honeymoon” of 
Michael Powell and Luis Escobar 
Portugal “Portuguese Rhapsody,” 
and Mexico “La Cucaracha” and 
Luis Bunuel’s “Nazarene,” invited 
due to John Huston’s intervention 
over Mexico's veto. 

Britain is strong for the first 
time with the highly touted “Room 
at the Top,’ which Paramount has 
for France, and “Look Back in 
| Anger.” Greece sends “Bloody Twi- 
\light,” and Japan “the White 
Heron.” India’s official entry is 
“Lajwanti,” but Satyajit Ray’s 
third part of his trilogy, with the 
two first parts already fest winners 
| previously “Pather Panchali” and 
| Aparapito” may be invited. It is 
called “The World of Apu.” 

There will be the Eurovision in- 
ternational tv fest with prize 
awards for vidpix as well as a 
| meeting of the Federation of In- 


ternational Film Producers Assns., | 


and Fred Gronich, Motion Picture 
Export Assn. head, will rep the 
| Yank industry and also begin talks 
on the new French-American Film 
Accord due next July. Official U.S 
governmental rep will be Nathan 
| Golden. 


French films are not chosen yet 


especially | 


French critics, directors, | 


Ford and John! 


Haanstraa’s | 








—=s 
but will be among four pix, “Les 
| Cousins,” “The Girl Hunters,” 


|“Orpheu Negro,” and “Hiroshima 
Mon Amour.” Italy has two in “Hell 
in the City” and “Polygraphe.” 


Juekbox Ops 
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claiming a vigorous counter-assault 
on the other, with standard assur- 
ances of ultimate triumph. 
Speechifying on P.R. 

Among those who dwelt on the 
trade’s black eye, board member 
Max Hurvich of Birmingham spoke 
of a p.r. program “properly framed 
and executed,” and said such a 
positive stance should have been 
| taken years ago. PRB exec Lyle 
|Gumm, invited to address one of 
| the forums, contended that a pub- 
lic relations program adopted long 
ago could have built up “a back- 
log of goodwill” for the industry 
that it now could use very much. 

As with other speakers, John 
Haadock, president of the Phono- 
graph Manufacturers Assn., allud- 
ed to recent sensational headlines, 
and asserted he doesn't believe the 
| public is swallowing it all. “But 
| they ‘yant to know what the facts 
are, so let's act.” 

The ops haven't been altogether 
idle in the propanganda area, 
While they've neglected the na- 


tional level, it’s still true that in 
their own communities they've 
| been busy, in many instances, 


stressing their business and civic 
contributions. 


{ Some of the Headaches 


As with previous MOA conven- 
tions, this one too was calm up 
against the _ abstract. Granted 
their ultimatte importance, legis- 
lation and ill-will were more dis- 
turbing than multi?Government lev- 
ies, the problems of stereo, where 
to find new locations and how to 
retain existing ones. While other 
sessions had scanty to fair turn- 
outs, there was a markedly larger 
complement of ops on hand to hear 
tax expert Leo Kaner explain the 
dry complexities of Internal Rev- 
enue Services requirements and 


loopholes. 
The O'Mahoney (Senate) and 
Celler (House) Copyright Act 


measures came up repeatedly, and 
joined to urgings that more pres- 
sure be put on the congressmen 
back home. MOA counsel Nicho- 
las Allen, emphasizing that he was 
not preaching defeat, nevertheless 
warned pointedly that the indus- 
try “is in the greatest danger” it 
has yet faced on the royalty issue. 

Allen said he expected hearings 
on the Celler bill to open within a 
month. 


‘Rackets’ & Copyright Bill 
Washington, April 14. 

Strictly for appearances sake, 
an effort is expected to keep Sen- 
ate Rackets Committee disclosures 
out of the upcoming hearings on 
jukebox copyright legislation. 

According to a House Copyright 
Subcommittee staffer, there is a 
desire even to avoid holding hear- 
ings on the Celler bill while the 
rackets group is still digging into 
} the jukebox scandals. (‘Since the 
McClellan Committee has only two 
or three more days of hearings on 
tap, this shouldn’t be a problem.) 

“The issues of the copyright ex- 
emption should be decided on 
their merits, and apart from the 
Senate investigation,” the House 
aide averred. However, he could 
not deny the impetus given the 
bill by the rackets hearings. 

The House Copyright unit, 
headed by Rep. Edwin Willis (D- 
La.), is expected to meet this week 
to map plans for hearings on the 
bill by Rep. Emanuel Celler (D- 
N.Y.), chairman of the parent Ju- 
diciary Committee. Sessions may 
get underway within a month with 
ASCAP, Music Operators of Amer- 
ica and other parties appearing. 
}They'll be the first House hearings 
since 1952. 

Chairman Joseph C. O'Mahoney 


;(D-Wyo.) hasn't convened the 
Senate Copyright ubcommittee 
to decide about hearings on his 


companion bill to bring jukebox 
layings under the Copyright Act. 
ie may be waiting to see how the 
Celler bill progresses. 
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JAMES GLEASON 


James Gleason, 72, 
actor, died April 12 after a long | 
iliness, at the Motion Picture | 


Country House Hospital, Woodland 
Hills, Cal. He had gone there to 
conv: : sce from an operation which 
He 


he underwent in December. 
was believed to be on the road to 
recovery and had been begging the | 
mediocos to discharge him. Cause 
of his death was not given im- 
ediately 
Gleason's last film role was as 
# politico in “The Last Hurrah.” 
Among other films in which he 
appeared were “Arsenic and Old 


Lace Life of Riley,” “What Price 
Glory” and “Suddenly.” 

Born of a theatrical family in a 
show biz boarding house in New 
York, Gieason came into his profes- 
ion logically. His father, William 
Gleason. and his mother had their 
own stock company. He made his 
first major stage appearance in his 
father’s company in “Stricken 
Blind” at the age of five. 

Aiter an apprenticeship in stock, 


and an Army hitch during World 
War I, Gleason made his Broadway 
bow in 1914 as a blackface waiter 
in “Pretty Mrs. Smith.’ He co- 
authored a Broadway hit, “Is Zat 
So,”’ in which he wrote a part for 
} elf, that of a boxing manager 
This role did more than anything 
else to typecast him into his future 
I 

His role of the fight manager in 
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In Loving Memory 


BELLE BAKER 


Herbert 








re Comes Mr. Jordan” was the 

16 portrayal of that occupation 

the screen. He also wrote “The 

I Guy” and “The Shannons of 

Broadway.” Latter introduced htm 

to Hollywood when he went out to 

e ¢ t in 1929 for the film 

\ ion. It started one of the most 
i e careers in the film city. 

His wife, Lucille Gleason, a film 

( i ctress, died in 1947. A 

Russell, also an actor, died in 

New York in 1945 when he leaped 

f hotel window while in 


EDUARD VAN BEINUM 


Ed i van Beinum, 57, conduc- 
he Amsterdam Concertge- 

since 1945, died of a heart 

attack April 13 in Amsterdam. He 
striken while rehearsing the 

¢ estra Van Beinum, interna- 


¢ y ‘ 
’ 


famous through his record- 
iintained the high quality 


of that musical organization, fol- 
the death of Willem Men- 
his predecessor. He was 


In Loving Memory 
EARLE W. STEVENSON 
April 13, 1958 
end to everyone in 
the theatre 








‘ isical director of the Los 
\ Philharmonic Orchestra 

\ Beinum, born fn 1901, the, 
fon ¢ tring bass player in the 

4 phony at Arnhem, trained 
on the violin, joined his first ma- 
J ! hesti 11 post as a violist and 
l ely switched to the piano 
D turning his attention to| 
conducting In 1926, he became 
( of the Orkest Vereeingung 
of H *m, and in 1931 was made 

nd conductor of the Concert- 
get In 1938, he succeeded as 
i onductor under Mengelberg 
In 7 toured the toured the 
om 1 nion as well as other parts 
ol pe with the Leningrad 
O ia 

H de his New York bow in 
J 1954, as guest conductor 
With Philadelphia Orchestra which 
preceded the U.S. tour of the 
Concertgebouw later that year. He 
returned to the U.S. in 1955 to open 
the Empire State Music Festival 
énd played a series of guest con- 
ductor dates with various sym- 
Phony orchestras. Van Beinum 
v named musical director of 
the Los Angeles Symphony Orches- 
ti n 1956. With two posts so far 
&apart, he commuted via 


vet screen | both groups. 


He is survived by two sons, one 


of whom, Bart, is a violinist in 
the Concertgebouw, and his wile, 
Sepha, who performed with him 
in chamber recitals. 
JOSEF ZIMBLER 

Josef Zimbler, 59, founder and 
director of the Zimbler_ Sin- 
fonietta, and a cellist with the 


Boston Symphony Orch, died April 
11 in Boston. A native of Pilsen 
Czechoslovakia, he came from 
family of pro musicians. 

A cousin of Boston Pops con- 
ductor Arthur Fiedler, Zimbler 
was the sen of Bohemian conduc- 
tor and composer Sigmund Zim- 
bler. He studied in Prague and 


a 


{flights to maintain contact with | 


Berlin and was active in European | 


chamber music circles before com- 
ing to the U.S, and joining the 
Boston Symphony in 1933. 

He founded the Sinfonietta 
composed of some 20 other Sym- 
phony members in the 1940s. The 
ensemble had a seven-week tour 
of Central and So. America in 
1957 under auspices of the State 
Department. 

Surviving are his wife, and a 
sister, Erna, wife of Boston Sym- 
phony bassoonist Ernst Panenka. 





WILBY LUNN 
Lunn, 68, one of Britain’s 
best known impresarios who spe- 
cialized in concert party and sea- 
side shows, died April 6 in London 
Originally a shipping clerk, he 
turned to concert party with a 
marionette act and then entered 
management. 

Lunn presented summer shows 
at most of Britain's coast resorts 
and was noted for his “Cavalcade” 


Wilby 


floor show. An active member of 
the Concert Artistes Assn., he also 
edited the cabaret and concert 
party section of The Stage 

Surviving are his wife, Conni 
Hart, who was his stage partne! 
and a daughter. 


T. C. MURRAY 

T. C. Murray, 86, Abbey Theatre 
playwright, died recently in Dublin. 
Born in Cork and a schoolteache: 
before starting to write plays, h« 
was one of the first “realists” of 
the Abbey Theatre where his first 
“Birthright” was mounted in 1910 

Subject matter of all his plays 
was drawn from the peasant peo- 
ple of his native county, “Maurice 
Harte” and “Autumn Fire” are the 





best-known of about 15 plays and | 


one novel which he wrote, his last 
was “Illumination” seen at the 
Abbey in 1939. 

Four daughters survive 


GENEVIEVE FADDEN 

Genevieve Fadden, former ac- 
tress who appeared in vaudeville 
and stock, died March 28 in Santa 
Monica, Cal., after a long illness 
She was the wife of Tom Fadden 
film and tv actor. 

A native of Oakdale, Cal., Mrs 
Fadden trouped with such yester- 


year stars as Walker Whitesic 
She retired from the stage after 
her marriage to Fadden in 1925 
At the time of her death she was 
completing her memoirs 
Surviving, besides her husband 





are a sister and two brothers. 
DANIEL KUNTZ 
Daniel Kuntz, 98, retired violin- 


ist and last member of the Boston 
' mphony Orch at its founding in 

1881, died April 8 in Brookline, 
Mass. A member of the first violin 
section from 1881 to 1914, he later 
conducted musical .enterprises of 


his own including a pop orch at 

Boston's old Repertory Theatre 
In 1952, after a 38 year absence 

Kuntz again played in the first 


violin section of the Boston Orch 
this time under the direction of 
Arthur Fiedler. 


STANLEY A. BECK 
Stanley A. Beck, 50, chief « 
gineer and v.p. in charge of en- 
gineering at radio station WONE, 
Dayton, died of a heart attack 
April 6 in that city. He had been 
the 


n- 


station’s chief engineer since 

it went on the air in 1949. Prior 

to that time he was with KDTH, 

Dubuque; WING, Dayton, and 

WHOO, Orlando, Fla., in similar 
capacities. 

Surviving are his wife, mother, 


two “ame three sons and two 
sisters 


ROBERT G. WALKER 
Robert G. Walker, 68, longtime 
cinema and theatre manager, died 
April 8 in Dunfermline, Scotland, 
after a lengthy illness. He retired 
a number of years ago from man- 
srship of Opera House, Dunferm 


{he also booked revues. He was a 
former manager of the King’s 
Theatre (now Gaumont), Dundee 


Scotland. 


Survived by son and daughter 


c. RAY STAHL 
C. Ray Stahl, 38, film writer- 
producer-director, died after a 


lengthy illness in Hollywood April 
9 Son of the late director John M. 
Stahl and formerly wed to actress 
Martha Hyer, he spent considerable 
time abroad on_ picture-making, 
teaming with George Breakston on 
pix made in Japan, Central Africa 
and other countries 


Surviving are his wife, mother 
and sister. 
Mother, 61, of Hollywood pub- 


licist Jim Eddy died after a lengt!ty 
illness in Coronado, Cal., April 
She was the former wife of late 
Don Eddy, onetime RKO studio 
publicity director and later Amer- 
ican mag writer. 


Alexander Rice, 68, art director 
of the old Vitagraph Studios, and 
later head of the Rice Art Studios, 
died April 9 in New York. Survived 
by wife, daughter and a brother. 





Father, 86, of Morris S. Novik. 
president of WOV, New York, and 
Harry Novik,. president of WLIB 
New York, died in Brooklyn April 
12 after a long illness. 

Mother, 61, of Hollywood pub- 
licist Fred Kline, and widow of 
public relations exec Walter E 
Kline, died April 3 in Burlingame 
Cal 





Max Lifshitz, 67, 
the Starlite Drive-in 
gina, Sask., died March 29 in 
Regina. Survived by his wife, two 
sons, a daughter and three sisters. 

of Harold Strassman, 
tes the Eagle Theatre in 
died March 31 in New 


of 


Re- 


part owner 
Theatre, 


Mother, 
who oper: 
Albany, 
York 


54, account 
Reach, 
Advertising, 
Chicago. Three 


Morgan Ryan, 
Chi office of 
Pershall 
in 


exec 
McClinton 
died April 
sons survive 


in 
& 
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Mother, 69. of Hollywood 
asent Harold Swoverland, 
April 8 in Corona, Cal. 


filn 
die 


Father, of Buddy Allen, per- 
sonal manager, died of a heart 
attack April 5 in Miami Beach 


72 


fe, 


Father, 78. of 
publicist. died of 
April 9 in Detroit 


Jeanne Sager 


a heart ailment 





BIRTHS 

Mr. and Mrs. Warren J. Boorom 
son, Tarrytown, N. Y., March 31 
Father's director of member serv- 
for the Radio Advertising 
Bureau 
and Mrs 
daughter, New 
Father and 


electricians at 


1c¢ 
M Joseph Maher Jr.. 
York, March 27. 
grandfather are staif 
ANTA Theatre, N.Y. 
Lane Allan, daugh- 
Nuys, Cal., April 7. 
actress Randy Stuart; 


Mr. and Mrs 
ter, Van 
Mother's 
father’s an agent. 

Dr. and Mrs. Les Orleans, daugh- 
ter, Hollywood, April 4. Mother is 
actress Alyse Shaw. 

Mr. and Mrs. 
daughter, London, 
Joy, one of the 
eley Sisiers. 

Mr. and Mrs. Jimmy Neil, daugh- 
ter, Glasgow, April 1. Father is a 
vaude and radio comedian; moth- 
er is a dancer. 

Mr. and Mrs. 
Glasgow, 
bandleader. 

Mr. and Mrs. 
daughter, New 
Mother is actress 
vard; father is an actor 

Mr. and Mrs. Richard 
dauchter, Manhasset, L.I., 
6. Father is an actor-singer 

Mr. and Mrs. Robert Winslow 
dauchter, Santa Monica, Cal.. April 
5. Viother Barbara Blatchford, 
one of Bee *b xe Twins recording art- 


Billy Wright. 
April 4. Mother 
singing Bever- 


is 





Jimmy 
recently 


Blair, son 
Father is a 
Paul Newman 
York April 8 
Joanne Wood- 


Kik 
April 


is 


ists; faiher’s UCLA music instruc- 
tor and ember’ of L.A. Philhar- 
monie orch 

Mr. and Mrs. Al Zarzana, daugh- 
ter, Houston, recently Father is 
a director on KTRK-TV in that 
city 

Mr. and Mrs. Robert A. Innes, 
Pee May New York, April 9 
Father is a WCBS-TV salesman. 

Mr. and Mrs. George Loinez in 
N.Y. April 10, daughter. Mother 
is Irene Dalis, mezzo-soprano of 


Met Opera. 


Mr. and Mrs. Gabe Summer, 
daughter, New York, April 12 
Father is a publicist. 

Mr. and Mrs. Robert Wollters, 
daughter, New York, April 9 
Mother is former Miss Massachu- 
setts; father is member of the 
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Some ‘Fun Time,’ Eh, Kid. 








to those who complained they 
bought tickets to see Leonard. 
Can't ‘Cow-Cow’ Basil Rathbone 
Almost daily over the show’s 
two-week stretch Pfeiffer ciamor 
ed for attention, as much as any- 


thing inspired by a_ boxoffice 
sloughed from the start. Two 


nights out (April 1) he cancelled a 
performance in a tiff over pay- 
ment of a block of party tickets 
By then he also had begun harass- 
ing “special guest star” Basil 
Rathbone, switching the actor from 
closing to opening spot, drastically 
cutting his time for Shakespeare 
readings, and ordering the band to 
play a hard “Cow-Cow Boogie” 
accomp. Asked why he stood it, 
Rathbone, plainly shaken, said 
he'd been through two world wars 
and could endure this. 

Pfeiffer's fusillades—via the lo- 
cal airlanes as well as onstage— 
might have rated Barnum’s envy 
but for their noxious nature. 
Against a dull mavoralty election 
and loftier issues, they garnered 
considerable press attention and 
coffee-break conversation. The 
sound-and-fury failed, however, to 
attract buyers, and there were 
nights when 40, 50 or 60 customers 
were scattered through the 1,250- 
house. By lasi Vrec 
others in the cast were kibitzing. 
“Welcome you curiosity-seekers,” 
and “It looks like our show was ad- 
vertised on the obituary 1 


‘Leader of Jewish Mafia’ 


It's to be noted that similar re- 
marks, in his inimitable delivery, 
contributed to the axing of Leon- 
ard. Pfeiffer insisted it was agreed 
the comic would not refer (in mock 
disparagement or otherwise) to 
him, the theatre (which needed a 
good dusting front and backstage), 
“or demean the cast” in any way: 

Said the producer: “So, what he 
does is get more vicious every-day 
and calls me leader of the Jew:sh 
Mafia.” Leonard, mortified and 
flabbergasted, pointed out that his 
topical ribbing of people, places 
and events is the goodnatured 
backbone of his act, in or out or 
cabarets; and that, in any case, 
Pfeiffer had made no such stipula- 
tions. 

Leonard was bounced April 6, 
and that night Pfeiffer toplined his 
own show. Next day, the Chicago 


seat 


\merican headlined “*‘i’m 
Jules Says on Stage,” and a 
him to his audience thus: “I am 


emotionally disturbed. You got to 
be nuts to replace Fat Jack Leon- 
ard.” 

Then, at a meeting with AGVA, 
the union ruled Leonard mausi re- 
ceive pay for the run of the show, 
but Pfeiffer said he would figh 
the second week's salary up to 
AGVA's national appeals board. 

As justification of his Rathbone 
edict, Pfeiffer told Variery the 
actor reneged on a publicity tieup 
with a local department siore 
Rathbone denied he okayed it, but 
by last week—in an obvious effort 
to mollify the producer and avoid 
further embarrassment—consented 
to the deal. With that, Ratnvone 
was partially restored to grace 
getting about 25 minutes, and sans 
music, 

76 Trombones Vs. Pfeifier 

Throughout the imbroglio, per- 
formers currently in Chi were 
quick to rally to the Rathbone- 
Leonard corner. “Music Man” s‘ar 
Forrest Tucker, for one, went on 
Jack Eigen’s radio latenighter to 
lash Pfeiffer’s treatment of Rath- 
bone, and to object to what he said 


was misleading. advertising rm 
“Fun Time,” ciaiming it was not 
going to tour as the blurbs had in- 


Pfeiffer, in turn, scattered 
some of his torrent on Tucker 

In the case of putting himself 
into the show, Pfeiffer simply had 
to pay $112 for his AGVA card, 
which awoke the trade to the fact 
the union’s bylaws set no standards 
for a performer, Beyond that is the 
old question of “morality perform- 
ers are financially protected by the 
AGVA bond (ditto Equity and 
other talent unions), but they have 
little or no defense against man- 
agement whim and harassment. To 
many, the Pfeiffer bei. ‘ior was a 
throwback to the early .aude bar- 
ons who tyrannized acts up and 
down the old circuits. 

Also distressing is the effect on 
theatre party biz, specifically here 
but elsewhere too as the biack 
mark gets around. Benefit ‘buyers 
were siuck if they held tickets for 
performances afier Leonard's dis 

Will it make the public 
in general, and thus efiect 


dicaied 


missal 


Continued from page 2 








other stage entertainments which 


depend heavily on theatre 
parties? 
‘Maid in Ozarks,’ Ete. 
The “Fun Time” fiasco is per- 


haps chapter umpteen in the Peif- 
fer legend here and on Broadway. 
With a partner, he cleaned up via 
record 100-week stand here of 
Good Night Ladies,” and a few 
easons later rescued “Maid in the 
Ozarks” for Chi and ( iis 
feuds with critics have been many 
and continuing, and point up his 
penchant for odd-ball bally. He 
once sued the Tribune's Claudia 
Cassidy for a pan, but the court 
tossed it out a few days later. 

At one point in his csreer he 
stranded a “Hot Mikado” company 
in Minneapolis, failing to pay off 
the cast. The unions “unfaired” 
him, and later, when he tried to 
open a Chi nitery, he sued AGVA 
but lost, which compelled his 
eventual settlement to the “Mik- 
ado” troupers, some of whom were 
dead by then. 


a 











Schary Hils 
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Don't misread this: a sccubbed skin 
(assuring you, as they do in the 
ads, solid social security), is no 
guarantee that you're going to be 
a successful actor—but the point 
is, you are not automatically in the 
Hall of Fame if you lock and be- 
have like a slob.” 

Of the wondrous magic of the 
legitimate theatre he had some se- 


rious observations to offer the 
graduates, to wit: 
“Many years ago some of us 


dabbled at a foolish game that went 
something like this: “If you could 
be a millionaire with no taxes, 
would you give up your left hand?” 
—or “If you could spend one 
month with three famous beauties 
on a desert island, would vou give 
up a screen credit on a big pic- 
ture?” You can imagine the limit- 
less absurdities into which» we 
were led. But one _ proposition 
never was debated hat was—“If 
you could be in, direct or write a 
smash hit on Broadway, would you 
be willing to be as bald as a bil- 
liard ball for the rest of your life?” 
No one ever hesitated—the answer 
always was a loud, hopeful, “yes.” 

“This feeling for the theatre is 
a lovely and wonderous thing. It 
has been discussed and written of 
by writers from Shakespeare to 
Irving Berlin. And today you grad- 
uate into it. Lucky you.” 





Warnings Fail 


Continued from j; 


somewhat on the long-projected 
sale of studio property to William 


ge 


Zeckendorf, went un to $43.50, 
from a low of $37.12!%, on new 
advices that the deal was on the 


ge of consummation. 
Warners, on the strength of op- 
erating earnings, plus widely-heard 
conjecture anent at least on capi- 
tal gains deal involving foreign 
theatres, advanced to a new high 
of $37, from a low of $24.75 


MARRIAGES 


Linda Louise Berlin to Edouard 
Charles Emmet, New York, April 
11. Bride is the middle daughter 
of Ellin and Irving Berlin’s three 
girls; he with Dreyfus & Co., 
Wall St. house 

Marnelle Thomsen to Capt 
Gerald Dildy, Kansas City, 
11 Bride’s a onetime 
tringer in Venezuela; h 
Force navigator 

Yvonne Mullings to Pvt. V 


' 
\ 


1s 


Sims 
April 

V ARIETY 
“s an Air 


vinston 


“Buzzie” Willis, New Yorg, April 
12. He’s a former member of the 
Solitaires. 

Rena Swankie to Thomas Fer- 
guson, Dalmuir, Scotland, recent- 
ly. Bride is a chirper with The 
Reivers, folk-singing group 


Marna Wicker to Morton Ross, 


April 11, Yonkers, N. Y. She's as- 
sistant to Ray Katz, program head 
of WMGM, N. Y 

Helen Dane to Ken Schwartz, 
New York, March 4. Bride was 
formerly with Tide mag; he is new 
exec editor at Television mag. 


Trudy Kempski to Gene Arcade, 
Wilmington, Del., April 10. He's a 
nitery vocalist. 

Lydia Ludke to Malcolm Mce- 
I. oud, Scarsdale, N.Y., April 11, 
He's the brother of Mary McLoud 
publicity director of the Hotel 
Waldorf-Astoria, N.Y. 
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Directed by 
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with 


LLOBRIGIDA: He LAINE 


and other international stars 
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